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INTRODUCTION

Of the eighty seven illustrations in Volume 2 chosen to support the thesis of Volume 1
seventeen are Jarry’s own work. Although most are reproduced in Volume I of Jarry’s Pléiade

Oeuvres complétes, Jarry’s positioning has not been respected. We have not been able to

reproduce them in the original colour because of the rarity and the fragility of Jarry’s first
editions and the reproduction costs involved, but hope that this could be undertaken in future

on a commercial basis. The two surviving puppets of Ubu roi are shown together for the first

time, one by his own hand and the other by an unknown author, although manipulated by

Jarry in his own performances.

Although selective, this volume unites key illustrations selected by Jarry for Les Minutes de

Sable Mémorial, César-Antechrist and L’ Ymagier and some which he did not use, which have

been reprinted variously in the René Massat and the Pléiade Oeuvres complétes, in L’Etoile-

Absinthe in Michel Arrivé’s Peintures, Gravures & Dessins d’ Alfred Jarry or in other works. It

traces the figurative development of Hébert-Ebé-Ubu and shows Jarry’s little-known drawing
of Messaline. It contains two important illustrations from Perhinderion which have not been
printed elsewhere, including the Mazarin typeface custom-made for Jarry by Renaudie. Again,
with proper funding, a future art historical work on Jarry should show examples of four-colour

reproductions of selected prints from L’ Ymagier and Perhinderion.

For the first time in a work on Jarry, we have included colour reproductions of the paintings
by Gerhard Munthe, on which Jarry based his ‘Tapisseries’ poems. We also felt it was
important to reproduce a sample of Pierre Bonnard’s ‘Tatane’ grotesques in the original

scarlet.

We have included examples of small woodcuts by artists working contemporaneously with

Jarry in the 1890s, such as Bernard, Elskamp, Minne, Sattler, van de Velde and Vallotton,



which contextualize his work, but which are not as readily accessible as Gauguin’s.

Reproductions of illustrations from the ornament historians, Goodyear, Haddon, Riegl and
Waring as well as Perrot and Chipiez support the argument of Chapter 1. Two illustrations

from E.-J. Marey’s Physiologie médicale de la circulation du sang are reproduced for the first

time to demonstrate specific examples of Jarry’s secret satirical intertext, assembled from a

variety of learned texts.

For the chapter on marionettes, besides the Ubu puppets we have chosen examples of
‘exaggeration’ in the work of three other puppet sculptors: Lacombe, Teschner and de Walles
which illustrate Jarry’s marionette aesthetic, also an “abstract” body mask of Sophie Tauber as

Dadaesque human puppet and the costume of a shamanistic death-dancer from French Guinea.

We have taken Steinlen’s Loié Fuller and Picasso’s Salomé as contemporary portrayals

of clothed and nude female dance which are pertinent to the argument of the chapter on dance.

Several illustrations come into the category of ‘curiosities’ important to Jarry, such as the
cubiste, the aurige, the bull-roarers or taurobaules and the Lucifer glowworm profile which

supports the theory of Batesian Mimicry and lies behind Jarry’s idea of an Expanding Profile.

This volume does not reproduce all of Jarry’s illustrations or all of the illustrations by
other artists which were reproduced by him. Its primary function is the practical one of
bringing together a selection of his own graphic work to demonstrate specific images in his
texts under the same cover with works of other artists, either that he incorporates himself or
which act as points of reference. A second category of figures acts as a wider frame of
reference and has been chosen to support or to illustrate specific points in the argument of the
thesis. We invoke Jarry’s Pell Mell principle as the licence for retaining a sequence of figures

which follows the idiosyncratic chronology of the written text.
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Alfred Jarry, Croix des cimetiéres, woodcut from Les Minutes de Sable
Mémorial, 1894,
Alfred Jarry, Saint-Pierre-Humanité woodcut from César-Antechrist,
1895.

Death mask from French Guinea reproduced in Michel Huet, The
Dance, Art and Ritual of Africa, Collins, London, 1978.

Lotus leaf from W. H. Goodyear, The Grammar of the Lotus. A New
History of Classic Ornament as a Development of Sun Worship,
London, Sampson, Low, Marston & Co., 1891.

Poisson Evéque from Aldrovandrus, Histoires naturelles, repr. in L”Ymagier,
no. 5, 1896.

Alfred Jarry, Les Oiseaux d’or from ‘L’Acte prologal’ woodcut published in
Les Minutes de Sable Mémorial, 1894.

Alfred Jarry, Ubu Roi, Programme for the Théatre de I’Oeuvre,
December, 1896, coll. Josefowitz, reproduced in Ellridge, pp. 162-3.

Alfred Jarry, ‘Véritable portrait de Monsieur Ubu’ [lotus bud from Riegl
inset].

Drawings of animals by natives in the Torres straits reproduced in Haddon.

Poster for the 10 December 1896 production of Ubu Roi with turtle
shell ornaments from the Torres straits inset, reproduced in Haddon.

“Alfred Jarry ‘conduisant” Ubu-Roi.” Sketch by E. Couturier, La Critique,
5 avril, 1903 reprinted in L’Etoile-absinthe, nos. 17-18, 1983, p. 22.

Misery, a schematic design by S. de Walles for the Théatre de I’ Arc en Ciel,
reproduced in Cyril Beaumont, Puppets and Puppetry, London and New York,
Studio, 1958.

Male and female mandrakes, from the Hortus Sanitatis, Mainz, 1491,
reproduced as Fig. 47 in von Bohn

Faun and nymph rod puppets from an erotic piece by Richard Teschner
with “Vamp” inset, Vienna, 1914 and 1913, reproduced in Bohmer as
Figs. 70 & 71.

Sophie Tauber in an “abstract” dance presented at the Dadaist Cabaret
Voltaire in 1917 reproduced in Manning as Fig. 7.
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‘Thoughtfor.ms of ‘high ambition’ and “selfish ambition” and of “watchful
and angry jealousy,” from A. Besant and C. W. Leadbeater, Thought
Forms, London, The Theosophical Society, 1905, repr. in Gettings.

Wassily Kandinsky, The Woman in Moscow, 1912, Stadtische Galerie, Munich.

Costume of Roman Catholic penitent modelled on that of the Inquisitors,
Musée d’arts et traditions populaires, Paris.

E.-J. Marey’s negative photograph of the stereoscopic image of a walking man
with a bright point attached to his lumbar vertebrae, Le Mouvement, 1894,

E.-J. Marey’s sphygmograph. Fig. 6 in Physiologie médicale de la circulation du

sang, 1863.

E.-J. Marey’s working model of a heart. Fig. 2 in Physiologie médicale de
la circulation du sang, 1863.

Alfred Jarry, ‘L’ame badine monte’ 1894. Chapter heading for ‘Guignol.”
My title)

Paul Gauguin, L’Homme a la hache, 1891, collection Mr and Mrs André Lewyt.
New York.

Retail address from the title pages of César-Antechrist rendered as a
cryptogam: “SE VEND A L’YMAGIER - IX- RVE DE VARENNE”

Dionysius Freher, Byss, Abyss - Nothing and All - Time and Eternity, reproduced
in W. Law, The Works of Jacob Behmen, the Teutonic Theosopher, Vol IV,
1781 and Gettings as Fig. 147.

The Chakras of the Subtle Body, Gulbenkian Museum of Oriental Art,
Newcastle, reproduced in Gettings as Fig. 179

Frangois Georgin, Bataille des Pyramides, Pellerin, reproduced in
L’Ymagier, no. 2, janvier, 1895.

‘Le Tsar,” from the serialised novel Le Tsar, in L’Egalité, 6 octobre 1889
reproduced in Yann Le Pichon, The World of Henri Rousseau, Oxford,
Phaidon, 1982, p. 222.

Albert Direr, The Martyrdom of St. Catherine of Alexandria c. 1498, Fig. 102
in Willi Kurth, The Complete Woodcuts of Albrecht Direr, New York, Crown
Publishers, 1946.




Fig.

44

Fig 45

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.
Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

46

47

48

49

50

51

32

53.

54

55

56

37

58

59

60

Designs of prehistoric pottery reproduced in J. B. Waring.

Max Ernst, Of this man shall know nothing, 1923, Tate Gallery, London.

Copper-age pot, showing zig-zag (chevron) and “hourglass” triangles.
Fig. 27 in Mégroz.

Satyr pouring wine from an oenoche into Dionysos’ drinking cup. Black
figure amphora, Martin von Wagner Museum, reproduced as Fig. 11 (b) in
Stephen Lonsdale, Dance and Ritual Play in Greek Religion, Baltimore &
London, The JohnsHopkins University Press, 1993.

Alfred Jarry, Le Profil de Monsieur Ubu, roi de Pologne, pen drawing for
Catulle Mendes, 1895.

Max Ernst, Ubu Imperator, 1923.

George Minne, One of six culs-de-lampe for Maurice Maeterlinck’s Serres
chaudes, Paris, Léon Vanier, 1889.

Pierre Bonnard, Alphabet du Pére Ubu, 1901.

Max Elskamp, Cul-de-lampe from Enluminures. Paysages, Heures, Vies,
Chansons, Grotesques, 1895.

Henry van de Velde, Cover woodcut for Max Elskamp’s Dominical, 1892.

Remy de Gourmont, Téte de martyr, L’Ymagier no. 1, oct. 1894,

Henri Riviére, one of ten drawings for the shadow play, La Marche a I’ ¢étoile,
1890.

Given as ““Martyre de Saint Hippolyte’ (Ancien bois des imprimeries
troyennes)” in L’ Ymagier, no. 3, April 1895 and reprinted without legend in
‘L’ Acte terrestre’ of César-Antechrist, November 1895.

Alfred Jarry, Ce est Caesar-Antechrist, 1895.

Untitled woodcut, possibly from the Nuremberg chronicle, representing the
eating of the Host, printed without legend in Les Minutes de Sable
Mémorial, 1894,

The Charioteer, Delphi Museum.

Alfred Jarry, Ubu-bourgeois, puppet and puppet-master, lithograph destined for
L’Ymagier, no. 3,1895 (my title).
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Salvador Dali, Paranoiac Face from Le Surréalisme au Service de la
Révolution, no. 3, 1931, reproduced as Fig. 93 in Ades.

Author unknown, Pére Ubu glove puppet, wood and cloth, made for the 1901
production of Ubu sur la Butte at the Guignol des 4 z’arts and donated to the
Musée d’arts et traditions populaires by Méry Picard.

Hermaphrodite Monster from Aldrovandrus, Histoires naturelles.

Aubrey Beardsley, Frontispiece design for Salome, 1893.

Pablo Picasso, Salomé, 1905, drypoint.

Alternative configuration of St. Catherine in Direr’s engraving,
reconstructed by Jindrich Heisler in André Breton, ‘Alfred Jarry,
iniateur et éclaireur,” Arts, 2 November, 1951.

Frangois Georgin, Passage de Mont St. Bernard, Pellerin, repr. in
Perhinderion, no. 1, mars 1896.

Sebastien Miinster ‘Monstre’ and ‘Des serpents aux crétes,” woodcuts
from the Cosmographia Universalis repr. in Perhinderion, no. 1,
mars, 1896.

Sebastien Miinster ‘Cheval de riviére’ from Cosmographia Universalis repr.
in Perhinderion, no. 1, mars, 1896.

Henri Rousseau, La Guerre, original pen and ink lithograph reproduced as
a double-page on orange ground in L’ Ymagier no. 2, janvier, 1895.

Joseph Sattler, Illustration from The Modern Dance of Death, 1893,
reproduced in The Studio, no. 4, 1894, p. 95.

Le Bigorne. Frontispiece to ‘L’ Acte terrestre’ of César-Antechrist, 1895.

Extrait du GRAN SIMULACRO dell’arte, e dell’'uso della schema di Rodolfo
Capo Ferro da Cagli maestro dell’Eccelsa Natione Alemania, nell’Inclita Citta
di Siena. Traité d’escrime, Plate 12. 17th-century copper engraving.
Perhinderion, no. 2, juin, 1896.

Alfred Jarry, Monsieur Ubu a cheval, ‘L’ Acte terrestre’ of César-Antechrist,
1895.

Alfred Jarry, Original Pére Ubu stringed marionette, 1897, plaster and cloth,
collection Alain Weill.




Fig. 75 Georges Lacombe, ‘Marionnette Gontran de Percefort’, wooden head
¢.1904 -7, carved for Paul Ranson’s farce, L’ Abbé-Prout - Guignol pour
vieux enfants, Musée départemental du Prieuré, Saint Germain-en-Laye.

Fig. 76 Photographs by A. Robinson of Laternaria lucifera reproduced in
E. B. Poulton, ‘The terrifying appearance of Laternaria (Fulgoridae)
founded on the most prominent features of the Alligator,” Proceedings of the
Entomological Society, London, 1924, p. xlix.

Fig. 77 Pierre Bonnard, Illustrations to ‘Tatane’ in L’ Almanach du Pere Ubu,
illustré, 1899.

Fig. 78 Gold signet ring from Knossos showing the epiphany of a Minoan goddess
before dancing adorants.

Fig. 79 Albert Diirer, View of the Val d’Arco, ¢. 1495, Département des arts
graphiques, Musée du Louvre, Paris.

Fig. 80 Roman male acrobat or “circularist”, Exhibit 1625 in the British Museum,
similar to a statuette in the Cabinet de Médailles of the Louvre, fig. 558 in
Emmanuel, op. cit..

Fig. 81 Decorative plate depicting Greek female acrobat, originally in the British
Museum, reproduced in Pierre Louys, Les Chansons de Bilitis, 1900 as
illustration to the poem ‘La Jongleuse.’

Fig. 82 Auguste Ravier, Paysage. Bord d’étang, Lyon, Musée des Beaux-arts,
[undated].

Fig. 83 Diagram of Lotus leaf from Riegl with diagram of Moluccan Crab (“Limule”)

Fig. 84 Page from G. Perrot and C. Chipiez, Histoire de I’art dans I’antiquité, 1894,

t. VI, fig. 376, reproducing an illustration of a Trojan “nippled pot” from
Heinrich Schliemann’s Ilios.

Fig. 85 Théophile Steinlen, Loie Fuller, 1892, drawing, former coll. H. Schimmel,
reproduced in Toulouse-Lautrec, London and Paris, Réunion de musées
nationaux & Musée d’Orsay, 1991, p. 304.

Fig. 86 Charles Filiger, La Sainte Famille, 1892, gouache on wood, collection
Mr. and Mrs. Arthur G. Altschul, USA.

Fig. 87 Félix Vallotton, Les Fortifs, woodcut, 1893, repr. as no. 23 in The Graphic
works of Félix Vallotton, 1865-1925, 1976.

The reproductions given here of Jarry’s and other artists’ small-format woodcuts are the
original size unless otherwise stated.




Fig. 1 Cochin Chinese warrior, pullout from ‘Les Monstres,” L’ Ymagier,
no. 2., 1895 (reduced).




Fic. 91.—Conventional alligator from the *“lost colour”
Chiriqui; after Ifolmes.
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Fic. g2.— Simplificd figure of an alligator from the ¢ alligator”
ware of Chiriqui ; after Holmes.

F1c. 93.— Alligator design, Chiriqui;
after Holmes.

Fig. 2a Alligator pictogram, ‘Les Monstres,” L’ Ymagier, no. 2, 1895 with
alligator pictograms reproduced in Haddon.
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Fig. 2b Cat pictogram, Livre d’art, 1892, (reduced).



Fig 3 Persian rug, ‘Les Monstres,” L’ Ymagier, no. 2, 1895




Fig. 4 Sandwich Isles god, pullout from ‘Les Monstres,” L’ Ymagier, no. 2,
1895, (reduced)




Fig. 5
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Alfred Jarry, De vair 8 QUATRE HERAUTS porte-torches, 1894-5,
woodcut, coll. Rafael de Luc, Rheims.




TFig. 7. Fig. 8.
Lotusbliithe in Profilansicht. Lotusbliithe in Profilansicht (sogen. Papyrus).

[T S———

TMig. 15.
Siule mit Lotus-Knospen-
Kapitil.
C
Fig. 13. TFig. 14.
Lotusbliithe in I’rotilansicht Glockenférmiges
mit schematisch gezeichneter Krone. Lotusbliithen-Kapitiil.

Fig. 6 Lotus blossom motifs after Riegl




Fig. 7 Jynxes or bull-roarers shown in A.S.F. Gow, IUNX, ROMBOS,
RHOMBUS, TURBO, Journal of Hellenic Studies, 1934, fig. 5.
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Fig. 8 Emile Bernard, L’ Adoration des bergers, 1889




Fig. 9 Alfred Jarry, Two Chamaeleons. Illustration to Jules Renard’s Mon
ardoise, 1894




Fig. 10a Gerhard Munthe, Morkredd or La Peur des ténébres, 1891, National

Gallery of Oslo.
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Gallery of Oslo.
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Au repaire des géants,

Gerhard Munthe, Trollebotten or

Gallery of Oslo.

Fig. 10 ¢




Fig. 11 Alfred Jarry, Chef, Trescheur et Pairle from César-Antechrist, 1895.




Fig. 12

Alfred Jarry, Le Coeur qui pleure, woodcut from Les Minutes de Sable
Mémorial, 1894.




Fig. 13 Alfred Jarry, Life-in-Death, woodcut, 1894, coll. Maurice Saillet.




Fig. 14. Alfred Jarry, Preparatory sketch for Messaline puppet head, repr. as
Pl. 70 in Arrivé, Peintures, Gravures & Dessins d’ Alfred Jarry,
(enlarged detail).




Fig. 15 Alfred Jarry, Croix des cimetieres, woodcut from Les Minutes de Sable
Mémorial, 1894




Alfred Jarry, Saint-Pierre-Humanité woodcut from César-Antechrist,

1895

Fig. 16




Fig. 17 Death mask from French Guinea repr. in Michel Huet, The Dance, Art

and Ritual of Africa, Collins, London , 1978.




Fig. 18 Lotus leaf from W. H. Goodyear, The Grammar of the Lotus. A New

History of Classic Ornament as a Development of Sun Worship,
London, Sampson, Low, Marston & Co., 1891.




S ////////////J///%/////// ~

o ’v.y///”.f////z WY ,/ 4// AN m\k
RT3 D S

\

R \ W N 2\ .llﬁu...a.
e/ éyﬁw\rriﬁn% y e .:.......:. 2
“ e ) /«..:cfe.u.\\\&\h\\h-_.. \ / R\ ) M
B s e A R R
P .\ NN 4% AN )) it
“"‘fa i I i
S < >SN Wy .
#g__, g

SR OS>/

S
Ko RIS
< -
ey

M&C.

no. S.

Poisson Evéque from Aldrovandrus’s Histoires naturelles, repr. in

Fig. 19

L’ Ymagier



Fig. 20 Alfred Jarry, Les Oiseaux d’or from ‘L’Acte prologal” woodcut
published in Les Minutes de Sable Mémorial, 1894.
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Fig. 21 Alfred Jarry, Ubu Roi, Programme for the Théatre de I’Oeuvre,
' December, 1896, coll. Josefowitz, reproduced in Ellridge, pp. 162-3.




Fig. 10.
- Lotusknospe.

Fig. 22 Alfred Jarry, “Véritable portrait de Monsieur Ubu’ [lotus bud from
Riegl inset].




15 EVOLUTION IN ART.
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I16. 3.—Drawings of animals by the natives of Torres Straits ;
one-quarter natural size.

A Jelly-fish; B, Star-fish; c. Hammer-headed shark (Zygena);
b. Group of two sharks (Charcarodon) and a turtle; E. Eagle-ray
(Actobatis); ¥. Sucker-fish (Zchineis naucrates); G. Tree-frog (Hyla
carulea) ; 1. Two snakes on a tobacco-pipe, between them is the hole
in which the bowl is inserted ; 1. Crocodile (Crocodilus porosus), with
foot-prints ; K. Cassowary (Caswarius) pecking at a seed [the latter
is unfortunately omitted in the figure], and footprints, cf. Fig. 4;
L. Dolphin (Delphinus) ; M. Dugong (Halicore australis) spoutinz,
and indications of waves; N. Nauve dog (Canis dingo) ; 0. Man with
a large mackerel-like fish.

A, B, G, I, 1, occur on bamboo tobacco-pipes; C, E, I, K, M, N, 0,
on drums; D, ¥, on pearl shells,

A, B, 10, 1, L, N, 0, British Muscum ; ¢, £, K, Cambridge ; G, Oxford ;
D, ¥, Berlin,

Fig. 23 Drawings of animals by natives in the Torres straits reproduced in
Haddon




Fig 24

FiG. 44. —=Turtle-shell ornaments worn in'Torres Straits.  The ratio of size of the illustrations to the originals
is as 4:15. A. Ordinary fish-hook, made of turtle-shell.  B-L. Series of ornaments, probably
lerived from fish-} made of turtle shell.  All in the British Museum, frum a photograph Ly
Mr. H. Oldland, of the Brit

Poster for the 10 December 1896 production of Ubu roi \yith turtle
shell ornaments from the Torres straits inset, reproduced in Haddon.




Crtique, 5 avril, 1903 reprinted in L’Etoile-absinthe, nos. 17-18,

1983, p. 22.

“Alfred Jarry ‘conduisant’ Ubu-Roi.” Sketch by E. Couturier, La

Fig. 25
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Fig 26




Fig. 27 Male and female mandrakes, from the Hortus Sanitatis, Mainz, 1491,
reproduced as Fig. 47 in von Bohn.



Friulein Mutter
Rod puppet, 1913

Richard Teschner, Vienna
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Faun and nymph rod puppets from an erotic piece by Richgrd T_.eschner
with “Vamp” inset, Vienna, 1914 and 1913, reproduced in Bohmer as

Figs. 70 & 71.
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Sophie Tauber in an “abstract” dance presented at the Dadaist Cabaret

i
tne

Voltaire in 1917 reproduced in Susan A. Manning, Ecstasy and
Demon__Feminism and Nationalism in the Dances of Mary Wigman
Los Angeles and London, University of California Press, 1993 as
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1

1 74, Thoughtforms of "high ambition” and

‘selfish ambition’ from Leadbeater and 175. Thou ’

‘ : : ghtforms of ‘watchful and an

Besant, Thought Forms, 1905. jealousy’ (top figure) from a double platgeniln
Leadbeater and Besant, Thought Forms,
1905. ’

Fig. 30  ‘Thoughtforms of ‘high ambition’ and ‘selfish ambition’ and of ‘watchful
and angry jealousy,” from A. Besant and C. W. Leadbeater, Thought

Forms, reproduced in Gettings as Figs 174 ¢ S




Wassily Kandinsky, The Woman in Moscow, 1912, Stadtische Galerie,

Fig. 31

Munich.
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Costume of Roman Catholic penitent modelled on that of the Inquisitors,
Musee d’arts et traditions populaires, Paris.
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Fig. 13. — Trajecloire sléréoscopique d'un point brillant placé au niveau des verléhres
lombaires d'un Homme qui marche en s'¢loignant de I'appareil pholographique.

Fig. 33 E.-J. Marey’s negative photograph of the stereoscopic image of a walking
man with a bright point attached to his lumbar vertebrae, Le_
Mouvement, 1894.




Fig. 34

36 PHYSIOLOGIE.

représentés dans la figure au nombre de trois, avee la
disposition qu’on leur donne dans I'expérience fonda-
mentale que nous rapporterons en premier licu. De ces
trois leviers, I'un, lo, écrira les mouvementsde l'oreillette ;
I'autre, lv, ceux du ventricule, et le troisieme, le, le choc
& o, précordial. Tous trois sont bien horizontauy,
! et leurs pointes écrivantessont en contact avec
le papier qui recouvre le cylindre. Ces trois
pointes doivent étre exactement superposées,
de sorte qu’un trait vertical trace sur le papier
les rencontre toutes trois. Lorsque les leviers
se mouvront pendant que le papier exécutera
sa translation de droite a gauche, il en résul-
tera des lignes sinueuses qui fourniront I'in-
terprétation desdivers mouvements du cceur.
~ Tous les leviers, avec les ampoules termi-
nales qui leur donnent le mouvement, sont
exactement semblables entre eux; la des-
cription d’un seul de ces appareils sera donc
suffisante. Une tige verticale dont la base est
fixée dans un plateau bien horizontal leur
« sert de support commun.

Levier et ampoule terminale (fig. 6).

§ 8. — Une piéce tubulaire Ee recoit la
tige verticale du support, le long de laquelle
elle peut glisser a volonté pour élever ou
descendre chacun des leviers. Lorsqu’on
veut maintenir cette piece en position, on tourne une vis
de pression latérale qui vient comprimer la tige; des lors
il n’y a plus de glissement possible, et I'appareil est im-
mobile. Sur cette virole Ee est fixée latéralement une

Fig. G.

E.-J. Marey’s sphygmograph. Fig. 6 in Physiologie médicale de la

circulation du sang, 1863.
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Poreillette jusqu'a sa contraction suivante, ou d’une con-
traction des ventricules a la prochaine.

Reproduction artificielle du cours du sang dans le cceur.

§ 3. — Voici les expériences que nous avons faites pour
reproduire artificiellement les mouvements ventriculaires
et les bruits qui les accompagnent. C'est la contre-épreuve
synthétique & laquelle nous nous astreindrons, dans le
cours de cet ouvrage, toutes les fois que cette reproduction

~ sera possible.

Fig. 35

Pour imiter la disposition relative de I'oreillette et du
ventricule dans un des
ceurs (le cceur gau-
che) , nous avons con-
struit  l'appareil sui-
vant (fig. 2).

Une ampoule O en
caoutchouc recoit du li-
quide par un tube VC
quireprésente les troncs
veineux qul se ren-
dent dans Tloreillette
et lui apportent le
sang qui revient au
ceeur. Cette ampoule
communique inférieu-
rement par un tube
large VM avec une autre
ampoule V qui repré-
sente le ventricule. Fig. 2.

Le tube VM correspond donc a l'orifice auriculo-ven

E.-J. Marey’s working model of a heart. Fig. 2 in Physiologie médicale de
la circulation du sang, 1863.
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Alfred Jarry, ‘L’ame badine monte’ 1894. Chapter heading for ‘Guignol.’

Fig. 36

My title)



Fig 37. Paul Gauguin, L’Homme a la hache, 1891, collection
Mr and Mrs André Lewyt, New York.




SE N
ED -
SS
E.D
NN

Fig. 38 Retail address from the title pages of César-Antechrist rendered as a
cryptogam: “SE VEND A L’YMAGIER - IX- RVE DE VARENNE”
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Dionysius Freher, Byss, Abyss - Nothing and All - Time and Eternity,
reproduced in W. Law, The Works of Jacob Behmen, the Teutonic

Theosopher, Vol IV, 1781 and Gettings as Fig. 147.

Fig. 39
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The Chakras of the Subtle Body, Gulbenkian Museum of Oriental Art,

Newcastle, reproduced in Gettings as Fig. 179

Fig. 40
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Fig. 41 Frangois Georgin, Bataille des Pyramides, Pellerin, reproduced in
L’Ymagier, no. 2, janvier, 1895.




The Tsar. lllustration from the serialized novel Le Tsar, in L’Egalité (October 6, 1889).
Published as an advertisement in Le Courrier Frangais (October 27, 1889).

Fig. 42 “Le Tsar,” from the serialised novel Le Tsar, in L’Egalité, 6 octobre
1889 reproduced in Yann Le Pichon, The World of Henri Rousseau,
Oxford, Phaidon, 1982, p. 222.




Fig. 43
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Albert Diirer, The Martyrdom of St. Catherineof Alexandria c. 1498,
Fig. 102 in Willi Kurth, The Complete Woodcuts of Albrecht Diirer, New
York, Crown Publishers, 1946




7.Foot of a Roraaun brunze
tound m England.

8. Gernany. .
& 5. A Rumuui bronze,
tound in Scotland

Fig. 44 Designs of prehistoric pottery reproduced in J. B. Waring.
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Max Ernst,

Fig 45







Fig. 47  Satyr pouring wine from an oenoche into Dionysos’ drinking cup. Black
figure amphora, Martin-von Wagner Museum, reproduced as Fig. 11(b) in
Stephen Lonsdale, Dance and Ritual Play in Greek Religion, Baltimore &
London, The JohnsHopkins University Press, 1993




Fig. 48

Alfred Jarry, Le Profil de Monsieur Ubu, roi de Pologne, pen drawing
for Catulle Mendes, 1895.




Fig. 49 Max Ernst, Ubu Imperator, 1923,



Fig. 50 George Minne, One of six culs-de-lampe for Maurice Maeterlinck’s
Serres chaudes, Paris, Léon Vanier, 1889.




ALPHABET DU PERE UBU

Voyelles Voyelles /Suile)

=y

A. La faim
(la panse du Pere Ubu).

O. L’admiration
(le nombril du Pére Ubu).

1. La jubilation du
Pere Ubu.

U. La doulenr
(les larmes du Pére Ubu).

E. La férocité
(la machoire du Pére Ubu).

Fig. 51 Pierre Bonnard, Alphabet du Pere Ubu, 1901.




Fig. 52 Max Elskamp, Cul de lampe from Enluminures. Paysages, Heures, Vies, Chansons,
Grotesques, 1895.
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Fig. 53. Henry van de Velde, Cover woodcut for Max Elskamp’s Dominical, 1892.




Fig. 54 Remy de Gourmont, Téte de martyr, L’ Ymagier no. 1,oct. 1894.




Fig. 55

Henri Riviére, one of ten drawings for the shadow play, La Marche a

I’étoile, 1890.
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Fig. 56 Given as ““Martyre de Saint Hippolyte’ (Ancien bois des imprimeries
troyennes)” in L’Ymagier, no. 3, April 1895 and reprinted without
legend in ‘L’Acte terrestre’ of César-Antechrist, November 1895.
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Fig. 57  Alfred Jarry, Ce est Caesar-Antechrist, 1895.
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Fig. 58 Untitled woodcut, possibly from the Nuremberg Chronicle,
representing the eating of the Host, printed without legend in Les
Minutes de Sable Mémorial, 1894.
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Fig. 60 Alfred Jarry, Ubu-bourgeois, puppet and puppet-master, lithograph
destined for L’ Ymagier, no. 3,1895 (my title)




Fig. 61  Salvador Dali, Paranoiac Face from Le Surréalisme au Service de la
Révolution, no. 3, 1931, reproduced as Fig. 93 in Ades.




Fig. 62

Author unknown, Pére Ubu glove puppet, wood and cloth, made for the
1901 production of Ubu sur la Butte at the Guignol des 4 z’arts and
donated to the Musée d’arts et traditions populaires by Méry Picard.
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Fig. 63 Hermaphrodite Monster from Aldrovandrus, Histoires naturelles.



SALOME

A TRAGEDY IN ONE
ACT: TRANSLATED
FROM THE FRENCH
OF OSCAR WILDE
BY LORD
ALFRED DOUGLAS:
PICTURED BY
AUBREY BEARDSLEY

DOVER PUBLICATIONS, INC.
NEW YORK

Fig. 64 Aubrey Beardsley, Frontispiece design for Salome, 1893,




Fig. 65

Pablo Picasso, Salomé, 1905, drypoint.



Fig. 66 Alternative configuration of St. Catherine in Diirer’s engraving,
reconstructed by Jindrich Heisler in André Breton, ‘Alfred Jarry,
iniateur et éclaireur,” Arts, 2 November, 1951.
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Fig. 67 Frangois Georgin, Passage de Mont St. Bernard, Pellerin, repr. in

no. 1, mars 1896.
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Fig. 68a Sebastien Miinster ‘Monstre’ and ‘Des serpents aux crétes,” woodcuts

from the Cosmographia Universalis reproduced in Perhinderion, no. 1,
mars 1R0A
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Sebastien Miinster ‘Cheval de riviere’ from Cosmographia Universalis

Fig. 68b ‘
: reproduced in Perhinderion, no. 1, mars,1896.
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Fig. 69 Henri Rousseau, La Guerre, original pen and ink lithograph reproduced
as a double-page on orange ground in L’ Ymagier no. 2, janvier, 1895



Fig. 70 Joseph Sattler, Illustration from The Modern Dance of Death, 1893.
e Modern Dance of Death



Fig. 71

Le Bigorne. Frontispiece to ‘L’ Acte terrestre” of César-Antechrist,
1895.
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Fig. 72 Extrait du GRAN SIMULACRO dell’arte, e dell

Capo Ferro da Cagli maestro dell’Eccelsa Natione Alemania, nell’Inclita Citta

di Siena. Traité d’escrime

Plate 12. 17th-century copper engraving.
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Perhinderion, no. 2, juin, 1896.
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, Monsieur Ubu a cheval, ‘L’Acte terrestre’ of César-Antéchrist,

Fig. 73 Alfred Jarry

1895.



Fig. 74 Alfred Jarry, Original Pére Ubu stringed marionette,1897, plaster and cloth,
collection Alain Weill.




Fig. 75 Georges Lacombe, ‘Marionnette Gontran de Percefort’, wooden head
¢.1904 -7, carved for Paul Ranson’s farce, L’ Abbé-Prout - Guignol

pour vieux enfants, Musée départemental du Prieuré, Saint Germain-en-
Laye.




5. The head of the small species Laternaria lucifera Germ.,
seen from the right side.

6. The same, magnified.

7. 'Lhe whole insect, except tor parts of the wings, seen from
aborve.

8. The epicranium of the same insect, magnified. The sides
of the ‘“teoth” are scen to project far more strongly
than in fies. 3 and 4, and the head does not require to
be tilted in order to display them.,

Fig. 76 Photographs by A. Robinson of Laternaria lucifera reproduced in
E. B. Poulton, ‘The terrifying appearance of Laternaria (I'ulgoridae)
founded on the most prominent features of the Alligator,” Proceedings
of the Entomological Society, London, 1924, p. xlix.




Fig. 77 Pierre Bonnard, Illustrations to ‘Tatane’ in L’ Almanach du Pére Ubu, illustré, ]
1899,



Fig. 78 Gold signet ring from Knossos showin

g the epiphany of a Minoan goddess
before dancing adorants.
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Fig. 79 Albert Diirer, View of the Val d’Arco, c. 1495, Département des arts
graphiques, Musée du Louvre, Paris.




Fig. 80 Roman male acrobat or “circularist™, Exhibit 1625 in the British Museum and
seemingly a duplicate of a statuette in the Cabinet de Medailles of the
Louvre. fig. 558 in Emmanuel




Fig. 81 Decorative plate depicting Greek female acrobat, originally in the British
Museum, reproduced in Pierre Louys, Les Chansons de Bilitis, 1900 as
illustration to the poem ‘La Jongleuse.’




Fig. 82 Auguste Ravier, Paysage. Bord d’étang, Lyon, Musée des Beaux-arts,
[undated].




IFig. 9.
Lotusblatt.

Moluccan Crab
* Limulus polyphemus

Fig. 83  Diagram of Lotus leaf from Riegl with diagram of Moluccan Crab (“Limule”)



LA SCULPTURE. 807

encore avons-nous cru y reconnailre soil un objel importé du dehors,
soil une copie maladroite d'un (ype exolique. Une autre figurine de
bronze, dont la destination ne se révéle par aucun indice, est encore
plus barbare'. A sa manicre, il s’est pourlanl monlré sensible a la
beauté de la femme; ¢’est la pensée d’en évoquer le souvenir qui lui a
suggérs le molil dont il s'esl servi pour décorer celles de ses poleries
dont le col offre une représentation sommaire des (rails du visage. On
y voil, modelés en relief, des sourcils, des yeux el un nez; quant i la
bouche, clle n'esl presque jamais marquée. Au-dessous, sur la panse,
la saillie des mamel-
les; plus bas la valve
est quelquefois indi-
quée par un creux que
cerne un hourreletl
(fig. 247). Sur une

autre jarre, ce der-

nier détail fait défaut;
mais la parure et le
vilementfémininsont
rappelés par un col-
lier & mailles serrées
qui se déroule au-des-
sus des épaules du
vase, landis que passe
enlre les deux seins .

une bande étroile qui,

comime une é(‘ll(ll'p(}, 376, -~ Vase de la deaxieme ville troyenne. Au huitiéme.
. Ilios, lig. 189.
fait le tour du corps

(lig. 376). Cesl dans ces imilalions radimentaires de la face humaine
que Schliemann s’est Loujours obstliné a voir des copies de la téte de
chouelle que, sur la foi d'une épithéle mal comprise, il prétail a
PAthéné glawcopis d’llomere, la grande déesse de Troié, Ce serait
perdre son lemps que de s'arréler & réluter celle hypothése. On a
relrouvé ces molifs sur les vases préhistoriques de I'Allemagne du
Nord, comme dans ceux des (ribus dites indiennes de 'Amérique. Le
polier a eu T méme idée - Mexique et au Péron qu’en Poméranie :
dans ces indications qu'il jetait sue T sureface externe du vase, il y

1. Scuvieyany, Hios, fig, 234,

Fig. 84 Page from G. Perrot and C. Chipiez, Histoire de I'art dans I’antiquité,

1894, t. VI, reproducing an illustration of a Trojan “nippled pot” from
Schliemann’s Ilios.




Fig. 85 Théophile Steinlen, Loie Fuller, 1892, drawing, former coll. H. Schimmel.
reproduced in Toulouse-Lautrec, London and Paris, Réunion de musées
nationaux & Musée d’Orsay, 1991, p. 304.




Fig. 86

Charles Filiger, La Sainte Famille, 1892, gouache on wood, collection

Mr. and Mrs. Arthur G. Altschul, USA



Fig. 87 Felix Vallotton, Les Fortifs, woodcut, 1893, repr. as no. 23 in The
Graphic works of Félix Vallotton, 1865-1925, 1976.




