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Abstract

Nineteenth-century Spain is an era characterized by its almost constant state of
political upheaval. Spanning from the era of the First Carlist War to the
beginning of the First World War, this thesis uncovers the influential trends,
continuities and advancements in official state-sponsored cultural initiatives in
nineteenth-century Spain. By viewing culture through the lens of the labyrinth
of nineteenth-century Spanish politics, this thesis is able to explore various
themes such as nationalism, the role of empire, cultural identity, ‘Spanishness’
and cultural patrimony, amongst others. Challenging the notion of the ‘lost’
nineteenth century by traditional scholars and critics alike, this thesis shows
how the politics and products of state-sponsored culture of the nineteenth
century had an enduring impact on the cultural landscape of modern Spain.
This thesis is one of the first studies of its kind in the English language and is
largely based off of primary material from a Spanish archive that remains
underutilised by researchers- the Archivo General de la Administracion.



Introduction

When visiting a new country or city for the first time, tourists often
consult guidebooks for maps, local activities and significant locations to visit. In
the opening pages of the 2020 edition of the Top 10: Madrid guidebook, the
reader finds a list of the ‘Top 10 Madrid Highlights’; all of the ‘must see’
attractions for any visitor to the Spanish capital." Of the ten ‘world-class’
attractions listed, six have a cornerstone in the nineteenth century.” However,
within the guidebook’s list of the ‘Top 10 Moments in [Madrid’s] History’ the
nineteenth century is completely ignored.” In listing these important milestones
in the history of the Spanish capital, the guidebook skips from detailing the
‘Insurrection” of 2 May 1808, when the people of Madrid rose up against their
French occupiers, to discussing the ‘Re-awakening’ of 1919, when Alfonso XIII
inaugurated the city’s first underground line ‘after decades of inertia.”* The
editorial choices of the guide book poses a significant question for scholars of
modern Spanish history. Why is the history of nineteenth century Spain, so
critical to the history and development of six of the capital’s ten ‘must-see’
landmarks, neglected within the rest of the guide? This omission might seem
trivial to travellers when researching a holiday in the Spanish capital, but it
echos a broader neglect of the nineteenth-century within popular and academic
treatments of modern Spain. Both academically and culturally, the century has

been pushed to the fringes of historical consciousness.

! Christopher Rice and Melanie Rice, Top 10: Madrid, 2020 (London: Penguin Random House,
2020)
> Ibid., pp. 10-11, 26; The guidebook mentions the Palacio Real (Plaza Oriente), Museo
Nacional del Prado (nationalization), Plaza Mayor (statue of Philip IID, El Rastro (statue of Eloy
Gonzalo and Puerta de Toledo), Parque del Retiro (nationalization and Monument to Alfonso
XID and the Museo Arqueologico Nacional (and Biblioteca Nacional de Espana)
2 Ibid., pp. 46-47

Ibid., p. 47



In Spain, the nineteenth-century is an era typically framed by its near-
constant state of disorder and political turmoil. When discussing the impact of
the nineteenth century on Spanish history, it was generally seen as a disaster by
both contemporaries of the era and by those retrospectively assessing its
impacts on the twentieth century. Spanish politician Francisco Silvela, who
served as Prime Minister at the turn of the twentieth century, remarked ‘our
actual situation is the most calamitous that has been since our nationality was
constituted...by the Catholic monarchs’ as he took his office’. The loss of the
American and Pacific colonial empires, the loss of Spanish global prestige, deep
regional factionalism, economic crisis and political instability all contributed to
this inimical notion. One of the most prominent and outspoken leaders of this
point of view was none other than dictator, General Francisco Franco. In 1942,
Franco professed that the liberal monarchy and progressive governments of the
nineteenth century were directly responsible for losing ‘the greatest pieces of
[Spain’s] patria and for the deterioration of the nation leading up to the
Disaster of 1898.° Furthermore, he called their actions a ‘treasonous’ betrayal of
the nation that caused the ‘sunset of the Spanish Empire’ in the nineteenth
century.” During the inauguration of a monument for José Calvo Sotelo on 13
July 1960 (the Minister of Finance under the military dictator Primo de Rivera
and a key figure in the anti-Republican movement) Franco stated that ‘Spain’s
decadent spirit’” of the previous century ‘lhad] made it unable for her to
continue to be the head of an empire or to shoulder the weight of her former

glory.® He continued by audaciously stating that ‘I want to erase [the

> Elizabeth Wormeley Latimer, The Last Years of the Nineteenth Century (Chicago: A. C.
McClurg & Company, 1901), p. 520

6 Juan Pablo Fusi, Franco: Autoritarismo y poder personal (Madrid: Taurus, 2011), p. 40

" Ibid., p. 40

®Ibid., p. 40



nineteenth century] from the history of Spain.’ The ‘paradigm of failure’
narrative that surrounds the study and discussion of the nineteenth-century was
perpetuated by a variety of individuals; from foreign travel writers visiting Spain
and Spanish art critics in the early 1830s through to the political elites of the
latter half of the twentieth century. Contemporary Spaniards of the early
nineteenth century, moreover, perceived a notion of Spanish backwardness
through its failure to remain culturally relevant or on par with the nation’s
European neighbours due to sustained domestic military conflicts—from the
Napoleonic War of Independence to the First Carlist War. Comparatively, in the
twentieth century this view of Spanish ‘backwardness’ was solely focused on
promoting perceived failures of the ‘liberal state’ and the shortcomings of the

nation as a whole to modernise at pace with the rest of the world."

Historiographical Developments on Nineteenth-Century Spain

Among the civil wars, imperial conflicts and political discord that
dominated the landscape of the history of nineteenth century Spain, social
unrest, economic instability and a national crisis of identity layered together to
form an era to which many scholars traditionally found little utility in studying.
The ‘paradigm of failure’ narrative has only come under revision in the last fifty
years, and more prominently after the fall of the Franco regime in Spain. More
modern historians from differing schools of thought, wusing varying
methodologies, began to reframe established thinking on the century. In

starting to ask more dynamic questions, these recent histories have brought to

9 -

Ibid., p. 40
" This topic will be discussed at length throughout the thesis, for key sources discussing this
notion of Spanish ‘difference’ please see Claudio Sanchez-Albornoz,

Espana, un enigma historico (Buenos Aires: Edhasa, 1960); Is Spain Different? A Comparative
Look at the 19" and 20™ Centuries, ed. Nigel Townson (Brighton: Sussex Academy Press, 2015)



light new areas of inquiry and highlighted where Spain fits into the paradigm of
study of Western Europe.'' Predominately, prior to the refinement of Spanish
history by modern historians, Spain had primarily been seen as separate or
disengaged from ‘mainstream’ Europe. The poem Spain by WH Auden
brilliantly describes this imagined barrier when describing Spain as an ‘arid
square, that fragment nipped off from hot Africa, soldered so crudely to
inventive Europe.”” In this thesis, I build on recent innovations in political and
social histories of Spain to reassert the importance of the nineteenth-century as
a crucial period of continuity and change. The various government’s use of
state-sponsored culture established continuity throughout the political and
social upheaval present in nineteenth century Spain. I contextualise Spain’s
development in line with the rest of Western Europe, and demonstrate the
continued significance that state-sponsored culture of this era carried well into
the twentieth century.

Political histories of the nineteenth century emerged in the mid-twentieth
century, and focus on the major political discourses of the era. Raymond Carr’s
foundational history, Spain 1808-1975, lays the groundwork for understanding
the chaos of nineteenth-century political history in Spain. Carr’s study
meticulously untangles the web of political events from Spain’s War of
Independence until the death of Franco. However, the main, and most
consequential, portion of the book details the essential understanding of the
how the Spanish state functioned throughout the majority of the nineteenth
century as well as the reasons for its ultimate failure. Although Carr states that

social change in nineteenth-century Spain was considerable, he ultimately

" Please see: Nigel Townson, Is Spain Different? A Comparative Look at the 1 9" and 20"
Centuries (Brighton: Sussex Academic Press, 2015)
"> WH Auden, Spain (Faber and Faber, 1937)

10



determines that the downfall of the liberal revolution in Spain during the
nineteenth century lies with the fundamental failure of the political system."
The Spanish political system of the nineteenth century, as outlined by Carr,
consisted of an interdependent triad of the crown, the army and political
factions or parties.14 Throughout his work, Carr shows how these institutions
grappled against one another and failed to act in unison to create a strong,
balanced system of government. According to Carr, the most predominant
example of this can be seen in the nineteenth century Spanish
phenomenon/tradition of the  pronunciamiento  (pronouncement or
declaration). The pronunciamiento was a unique, typically bloodless, rebellion
led by a small faction of the military in order to mobilise public opinion against
the sitting government or monarch. If a pronunciamiento gained support from
the rest of the military and political factions, then the sitting government would
resign or the monarchy would be forced to make changes or could even be
deposed. For Carr, the crown’s loss of support from the army as well as the
major political parties in the middle of the nineteenth century resulted in major
pronunciamientos and socio-political, revolutionary changes in both 1854 and
1868." Conversely, in 1856 and then again in 1874, the military, bolstered by
leading politicians, supported the constitutional monarchy against that of
revolutionary coalitions. Understanding the relationship between the monarchy,
the military and the state is of critical importance to understanding any history

of nineteenth-century Spain. Although Carr achieves this balance convincingly,

" Raymond Carr, Spain: 1808-1975 (Oxford: Clarendon, 1982), p. 1.

" Ibid., pp. 210-218.

5 Carr, Spain: 1808-1975 (1982), p. 210, The Revolution of 1854, also known as La Vicalvarada,
ended the Moderate Decade and ushered in the Progressive Biennium in Spanish politics. The
Revolution of 1868, or La Gloriosa, saw the end of the reign of Isabel 1. She was forced to flee
Spain due to the armed pronunciamiento and a provisional liberal government was installed
following her deposition.

11



he avoids major discussions of social elements such as development of the
middle class and cultural factors more broadly.

In comparison to Carr’s panoramic political history, Charles A. M.
Hennessey takes a more focused approach to political history in his study on
Spain’s First Republic in The Federal Republic in Spain: Pi y Margall and the
Federal Republican Movement, 1868-1874. Published in the early 1960s, it was
one of the first in-depth studies in English to critically examine the short-lived
First Spanish Republic, its origins and its leaders. Specifically, the text
disseminates in great detail the interplay between major party members,
drawing heavily on unpublished diplomatic papers as well as underutilised
contemporary primary material to help frame the complex era of the
Democratic Sexennium from 1868-1874. Hennessey highlights this era as the
apex of Spanish liberalism culminating in what he describes as a period of
rapid social and political change. To Hennessy, Republicanism was a form of
national regeneration- it was a movement that intellectually deconstructed
barriers of Spain's isolation as well as connected the modern age and renewed
ideals of Spain to the rest of the European community.16 He highlights key
figures in this movement, notably Francisco Pi y Margall, a Catalan-born
political philosopher, leader of the Federalist movement and President of the
fleeting First Spanish Republic. Critically, Hennessey pinpoints that the ultimate
failure of the Federalists and the First Republic was not due to the lack of
abundant political change, but the lack of social change that accompanied it."”
What this thesis will show, that Hennessey’s political history fails to note, is that
although the liberal political agenda of the Democratic Sexennium ultimately

failed with the collapse of the First Republic, the official state-sponsored

' Charles Alistair Michael Hennessy, The Federal Republic in Spain: Pi y Margall and the

Federal Republican Movement, 1868-74 (Oxford: Clarendon Press, 1962), p. xii.
" Ibid., pp. 246-252.

12



cultural initiatives carried out by the various liberal regimes of this era were of
fundamental importance in changing the cultural landscape of Spain- so much
so that many of these changes have endured to the present day. While
Hennessey’s study highlights the political activity from the Revolution of 1868
to the collapse of the First Republic, like most traditional political histories, it
does not venture far from the known narrative of the era to explore any impact
on social or cultural influences. Hennessey’s book exemplifies the orthodox
view among historians on nineteenth-century Spain; that the cultural impact of
this period was of little to no value and does not merit serious study. In a
review of The Federal Republic in Spain, Derek Lomax states that Hennessy
‘rightly gives [social and cultural factors] little importance, for the political
development of Madrid was not seriously affected by such matters and few
politicians seem to have understood them.'® As this thesis will demonstrate,
such statements have little bearing in fact. Culture played a major role in the
operations of the Spanish state and in the minds of politicians throughout the
nineteenth century. Such historians not only ignore the prevalence of culture
and cultural initiatives, but more crucially, the widespread connection that
existed between culture, politics and power in the nineteenth century.

While the vast political histories published in the middle of the twentieth
century added a greater understanding to the complexities of the interworking
of the chaotic nineteenth-century political systems, it was not until the advent
of social history that new avenues of inquiry came to light. Social historians
since the 1960s developed new approaches to reading Spanish history
influenced by the interplay between class dynamics, politics and society as a

whole. As social history examines the structures that compose the building

”)

" Derek Lomax, ‘C. A. M. Hennessy, “The Federal Republic in Spain
Studies, n. 40, v. 3 (1963), p. 194.

, Bulletin of Hispanic

13



blocks of society, it is essential to understand how different historians
uncovered connections within these numerous facets and then related them to
the history and culture of ninetieth-century Spain.'” By exploring these social
histories in depth, we gain an understanding of broader changes and historical
trends over time; tempering ‘top down’ political histories in the process.

In his monograph, Spain in the Liberal Age: From Constitution to Civil
War, 1808-1939, Charles Esdaile provides an expansive history of Spain from
the Peninsular War to the end of the Spanish Civil War. As the first major
volume in English since the publication of Raymond Carr’s Spain 1808-1975 in
1982, Esdaile blends political, social and military histories together to examine
the key areas throughout the nineteenth century and beyond. He explores the
enduring impact of the Peninsular War on the social and political atmosphere
of nineteenth century Spain as well as the political complexities that existed
between the crown, army and the state.”’ Esdaile’s expansive work narrates
over a century of Spanish history and in doing so he uncovers the various
inadequacies and instabilities present in nineteenth century Spain’s political and
societal institutions that he concludes led to the ultimate failure of Spanish
liberalism.*' In Esdaile’s ‘“War and Politics in Spain: 1808-1814", he again
explores nineteenth century Spanish politics of the Peninsular War at the start
of the nineteenth century as a vehicle to discuss the notion of ‘Spanish
difference’. He indicates that both contemporary perceptions and modern
studies of Spain have been prejudiced due to centuries of entrenched thinking
that Spain is somehow different from the rest of Europe- that Spain is a country

that is stuck in the past, home to the Inquisition and the Black Legend and that

" Sasha Handley, Rohan McWilliam and Lucy Noakes (eds.), New Directions in Social and
Cultural History (Bloomsbury: London, 2018), p. 87.

* Charles J. Esdaile, Spain in the Liberal Age: From Constitution to Civil War, 1808-1939
(Oxford: Blackwell, 2000).

! Ibid.

14



Spaniards are lazy, prideful, and superstitious.”” In being seen as ‘different’ or
‘other’” by the international community, Esdaile explores how this effected
Spain’s war effort against the British during the Peninsular War.

The question of Spanish ‘difference’, both positive and negative, lies at
the heart of historical and historiographical treatments of Spain in the
nineteenth century. Contemporaries and subsequent historians have often
compared Spain to rival European powers France, Britain and Germany in
terms of state building and the path towards ‘modernity’ and ‘modernisation’.”
Since the 1990s, revisionist works have successfully unpacked the loaded
meanings of terms such as ‘modernisation’ in the Spanish context to present a
more nuanced treatment of perceived Spanish difference both nationally and
internationally. Was nineteenth century Spain a nation apart from broader
European developments? Yes and no. It grappled with many of the same
historical currents noticeable within other European powers, but these were
always shaped in historically and contextually specific ways. European trends,
in this sense, cannot be reductively described as a ‘European model’. Townson
pinpoints that the revolutionary process in Spain was more of an evolutionary
progression throughout the nineteenth century rather than a single, radical
moment of change in Spanish history.24

It is this distinction that recent initiatives have sought to stress. Nigel
Townson’s Is Spain Ditterent?> A Comparative Look at the 1 9" and 20"
Centuries, is a varied edited collection that delves into the notion of
‘Spanishness’ and Spanish difference during the nineteenth and twentieth

centuries. The collection contextualises Spanish difference by blending thematic

** Charles Esdaile, ‘War and Politics in Spain, 1808-1814’, The Historical Journal, vol. 31, n. 2
(1988), pp. 295-297.

» Liah Greenfield, Nationalism: Five Roads to Modernity (Harvard University Press: Cambridge,
1992).

2 Nigel Townson, ‘Spain: A Land Apart?”, in Nigel Townson (ed.), Is Spain Different? A
Comparative Look at the 1 9" and 20" Centuries (Brighton: Sussex Academic Press, 2015), p. 7.

15



and chronological analysis from authors of differing perspectives. Many of the
more traditional markers of Spanish singularity, such as its perceived lack of
industrial or bourgeoisie revolution, its waning imperial assets and ‘limited’
cultural influence, are often comparisons made to Britain, France and Germany-
not Europe as a whole.” This comparison is significant as contemporary
Spaniards believed themselves to be on par with or equal peers to that of these
‘more advanced’ nations. However, Spain’s European counterparts did not
reciprocate this notion. The French philosopher Voltaire was quoted as saying,
‘we are no better acquainted [with Spain] than with the most savage parts of
Africa, and which does not deserve the trouble of being known.” Throughout
Townson’s volume, it is stated that greater levels of similarity can be found
between nineteenth century Spain and ‘Southern European’ nations including
Portugal, Italy and Greece which were perceived internationally as places that
were ‘stuck in the past’ or untouched by modernity; although even here
significant variations occurred.”” The ‘European model’, in this sense, is often
unconvincingly applied to mean ‘Western Europe’. Other themes within
modern Spain, when looked at in closer detail, highlight more complexity
rather than a clear-cut explanation. Debates between Catholic and liberal
images of Spain as well as clericalism and anticlericalism, indicate how the
European forces of modernity were moulded by national contexts in Spain. The
lines between these two camps, Townson reminds us, were neither ‘fixed nor
homogenous’.*® Spain’s civil wars and revolutionary confrontations of the

nineteenth century, specific as these were to the survival of Carlism, had much

» Townson, ‘Spain: A Land Apart? (2015), p. 5, 8.

% Elena L. Delgado, Jordana Mendelson, and Oscar E. Vazquez, ‘Recalcitrant Modernities—
Spain, Cultural Difference, and the Location of Modernism, Journal of Iberian and Latin
American Studies, v. 13 (August-December 2007), p. 107.

" Townson, ‘Spain: A Land Apart?, (2015) p. 11.

*® Nigel Townson, ‘Anticlericalism and Secularization: A European Exception?”, in Nigel
Townson (ed.), Is Spain Different? A Comparative Look at the 1 9" and 20" Centuries (Brighton:
Sussex Academic Press, 2015), p. 70.

16



in common with the broader revolutionary movements which swept across
mainland Europe.” As the authors convincingly indicate throughout the book,
‘Spain followed its own path to modernization, while sharing much in common
with the rest of the Continent, especially Southern Europe’.”’ This thesis posits
that the trope of Spanish ‘backwardness’ that is present in many contemporary
accounts of nineteenth century Spain is just that- a stereotype perpetuated by
ideas of Romanticism and the legacy of the anti-Spanish Black Legend.?'
Although primary accounts of ideas of Spanish cultural, political and economic
‘backwardness’ appear in this thesis, these clichés serve only to show the
misconception of the progress and advancement throughout the century. This
thesis will demonstrate that the concept of modernization was at the forefront
of Spanish thought throughout the nineteenth century and will show how
political actors used culture as a primary vehicle to showcase Spanish
modernity and a collective national identity to its citizens and to the
international community.

Borja de Riquer i Permanyer in his 1994 article ‘La débil nacionalizacion
espanola del siglo XIX' (‘The Weak Nationalization of Spain in the Nineteenth
Century’), contends that the Spanish state inadequately provided the framework
for a strong nationalization process on par with the rest of Western Europe and
because of this, failed to create a strong nationalization effort through the
nineteenth century.” Riquer states that the weak construction and operation of

the liberal regimes throughout the nineteenth century paled in comparison to

? Marfa Cruz Romeo Mateo, ‘The Civil Wars of the 19" Century: An Exceptional Path to
Modernization’; in Nigel Townson (ed.), Is Spain Different? A Comparative Look at the 1 9" and
20t Centuries (Brlghton Sussex Academic Press, 2015), pp. 42—09.

’ Townson ‘Spain: A Land Apart?, p. 11. Also see Eric J. Hobsbawm, The Age of Revolution:
Europe 1789-1848 (London: Cardinal, 1973).

! Javier Fernandez Sebastian and Gonzalo Capellan de Miguel, ‘The notion of Modernity in
nineteenth-century Spain: An example of conceptual history’, Contributions to the History of
Concepts Vol. 1, No. 2 (October 2005)

Bor]a de quuer i Permanyer, ‘La débil nacionalizacion espanola del siglo XIX’, Historia

Social, v. 20, (1994)
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the strong regional identities present throughout Spain, notably both Catalan
and Basque. He outlines that due to this and constant political turbulence, the
centralized Spanish state failed to create channels for a strong integration of
nationalized political, cultural, ideological and linguistic programs.” In failing
to create a new united national consciousness in the Liberal Era, the competing
regional identities rejected the integration of a centralized national identity into
their society as there were a number of strong regional identities that provided
an alternative nationalist sentiments.”* Borja de Riquer i Permanyer posits that
in comparison to the French and Italian models of nationalization, in Spain
there was an ‘incoherent’ and ‘“uneven social penetration of standardized
messages and lack of conviction’ for the State’s political and administrative
nationalizing efforts.” He continues saying that the Spanish state was not
effective at implementing national political, social, economic or cultural
programs as it only ‘superficially’ manufactured a new Spanish patriotism
within the framework of unstable liberal regimes.’ ° He goes on to clearly state
that ‘the Spanish liberal state was ineffective in coordinating and promoting a
real economic, cultural and linguistic unification’ and it also failed to ‘politically
integrate the majority of [its] citizens.”’

The notion of the perceived ‘weakness’ of Spanish nationalization efforts
in the nineteenth century has since undergone a historiographical renovation
by many Spanish historians in recent years. Contrary to the work of Borja de
Riquer i Permanyer, it is the stance of this thesis as well as historians Manuel

Marti and Ferran Archilés Cardona, that a unified Spanish national identity was

present throughout the vast majority of nineteenth-century Spain. Furthermore,

» Riquer i Permanyer, ‘La débil nacionalizacién espafiola del siglo XIX’, (1994)

3 Riquer i Permanyer, ‘La débil nacionalizacion espanola del siglo XIX’, (1994), p. 98
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throughout the seven decades covered by this this thesis, the Spanish state had
continually and effectively promoted nationalization efforts which are still in
effect and present in Spain today. Marti and Archilés Cardona make the case
that while Spanish nationalism in throughout the nineteenth century followed a
unique path to that of other European nations, it nonetheless was a strong and
integral part of the Spanish state.”® As evidence, Marti and Archilés Cardona
point out that Spain is one of only three countries in Europe that had not had
its continental borders altered since the end of the Napoleonic Wars and as
such, Spanish national identity in the nineteenth-century had a firm and
consistent footing.”” Moreover, they state that throughout the Isabelline regime
in the first half of the nineteenth century, the Carlist Wars, the war in Africa and
other overseas military campaigns forged a new nationalist rhetoric for the
Spanish state to capitalize on (a point which will be further discussed in
Chapter 1 of this thesis).* During the era of the Liberal Sexennium, the state
had a robust program of nationalizing existing institutions and creating national
cultural programs. Through the liberal/oligarchic structure of the Restoration,
lasting from 1874 well into the twentieth century, had a major stabilizing effect
on the nation and as such, the Spanish state was able to ‘sufficiently meet all
social and political functions.”" It was not until the events of 1898 that Spanish
national identity had really started to be questioned. The 1898 crisis presented

an occasion for the educated urban classes and intellectual elites to question

% Manuel Marti and Ferrdan Archilés Cardona, ‘La construccion de la Nacién espanola durante el
51glo XIX: logros y limites de la asimilacién en el caso valenciano’, Ayer, v. 35 (1999),
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XIX', (1999), p. 174
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basis of Spain’s identity.42 Further countering Riquer’s argument that strong
regional nationalisms disrupted the nationalization process, Marti and Archilés
Cardona state that it was not until the beginning part of the twentieth century
that the consolidation of Catalan nationalism, that came with considerable
political support, managed to considerably challenge the collective Spanish
identity built throughout the nineteenth Century.43 This thesis strongly contends
that the various nationalizing efforts of the Spanish state in the nineteenth
century were hugely impactful in creating a centralized national identity.
Scholars have articulated various explanations of ‘nationalism’ and
‘national identity’, drawing on the critical period of nineteenth century state-
building. For Ernest Renan, writing in the 1880s, ‘nationalism’ relates to a
metaphysical ‘soul’, a ‘spiritual family’ of peoples.44 For some scholars nations
and nationalism arose together (with nationalism creating nations), whilst
others are more reserved in tying these phenomena together.45 Debates on
nationalism were driven forward by Benedict Anderson’s influential concept of
‘imagined communities’ in the 1980s—denoting the social and cultural
construction of imaginary bonds tying peoples together. “ Furthermore as
historian Carlos Reyero Hermosilla discusses, the repetition of uniquely Spanish
characters and symbols throughout the nineteenth century formed a coherent
discourse in which one could clearly recognize the ‘national soul’ of Spain.47
Reyero Hermosilla goes on to suggest that as the nation is at its core the result

of an ‘intellectual construction’” and that the artistic and cultural symbols which

42 José Alvarez Junco, ‘La nacion en duda’, in Juan Pan-Montojo, ed., Mas se perdio en Cuba:
Espana, 1898 y el tin de siglo (Madrid, 1998)
3 Marti and Ferran Archilés Cardona, ‘La construccion de la Nacion espafiola durante el siglo
XIX, (1999), p. 175
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form the building blocks of the nation can be transformed, or manipulated, in
different circumstances to form new ideas of the nation based on political
ideology.48 For example, a painting can take on different meanings depending
on the lens and viewpoint of the viewer; to one it may just serve an aesthetic
purpose, but to another viewer in a different time, the same painting can be
imbued with meaning and seen as a national icon. The same image at different
times and places can be used to seek different aims.”It is within this rich
historiography that discussion on Spanish nationalism in the age of nationhood
sits. For Jose Alvarez Junco, Spain represents something of an anomaly. Unlike
other European nations, a cohesive nationalist project struggled to take off in
Spain.”’ Regional Spanish identities are rife, but this is explained by an implicit
or explicit hostility to broader Spanish identity.51 Spanish national identity, he
urges, is best explored through political-cultural analysis. Focusing on Madrid
as the political and geographical capital of the country- exploring Spanish
national identity from its creation at the centre to its dissemination to the
peripheries— forms a useful starting point. For Alvarez Junco, the Spanish
nationalist project was distinctly top-down; a programme engineered by elite
figures in their re-shaping and re-imagining of Spain during a period of
imperial insecurity. As historian Sebastian Balfour has asserted, empire in Spain
was not only a symbol of status on the world stage during the height of
western European colonisation in the nineteenth century, but also a symbol of
national strength and identity.”* The thesis also finds advantages in focusing on

Madrid as its unit of analysis, as it considers how state-sponsored cultural

i Reyero Hermosilla, ‘El reconocimiento de la nacién en la historia’, (2009), p. 1198
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products contributed to ideas of Spanish identity at different moments across
the nineteenth century.

Themes of empire, nationalism and memory are intertwined in
Christopher Schmidt-Nowara’s The Conquest of History: Spanish Colonialism
and National Histories in the Nineteenth Century.”® Perceptions of Spanish
national identity at this time were, perhaps unsurprisingly, shaped by a wider
imperial context. Identities in the metropole were crafted in relation to the
shifting context of empire—one which was in rapid decline. Justification for
Spain’s existing colonial holdings after the loss of the majority of the Americas
required a reformulation of cultural and collective symbols (both in Spain and
Cuba, Puerto Rico and the Philippines). The continued ‘conquest of history’ to
support imperial insecurities was a conflict waged by contemporary historians,
although this did not produce coherent messages. The mobilisation of
Christopher Columbus, for example, formed an important component of the
cement Spanish nationalists used in re-crafting the memory of Spain’s history—
with colonialism at its core. Historians transformed the sixteenth century image
of Columbus returning to Spain chain-bound with the heroic, pioneering
adventurer who discovered the Americas and spread Spanish values around the
globe. Yet imperial subjects, particularly those with republican or revolutionary
hopes for Cuba, resisted this re-working; forcefully deploying older images of
Columbus to generate alternative representations to imperial frameworks. The
Columbus example is one of many within this vein. Whist cultural and political
figures may have found utility in recasting the present image of empire based

on re-writings of Spain’s imperial history, this was not without complication.

>3 Christopher Schmidt-Nowara, The Conquest of History: Spanish Colonialism and National
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Historian Kate Ferris’ Imagining ‘America’ in Late Nineteenth Century
Spain shows how notions of America and the American way of life impacted
elements of the socio-political landscape of late nineteenth century Spain. This
comparative study reveals how the Spanish government imagined Spain’s
‘place’ in global society and to what extent their efforts were successful both
nationally and internationally.54 To contemporary Spaniards, the United States
was the epitome of modernity and as such, the United States served as a kind
of conjectural testing site for the development of contemporary liberal political
ideas, theoretical democratic and social reforms and modern technological
innovations. >~ Public discourse throughout late nineteenth century Spain
focused heavily on the United States. Contemporary Spanish newspapers such
as El Imparcial and La Epoca even went as far as to deem the United States the
‘young’ or ‘model Republic’.56 Spanish politicians, such as Rafael Maria de
Labra, Emilio Castelar and Francisco Pi y Margall, attempted to model Spanish
constitutional policies after the United States Constitution and education reform.
Incidentally, as Ferris explains, not all perceptions of the United States in Spain
were positive. Beginning as early as 1820, American politicians began to show
strong interest in purchasing Cuba. President Thomas Jefferson wrote of the
‘the most interesting addition’ that Cuba would make to the value of the United
States.” In the view of the United States, the dwindling Spanish empire was
regarded as a weak and barely living entity. Additionally, due to the
predominance of Spanish culture in its former colonies and remaining imperial

. . . .. , 58 .
vestiges, the Hispanic world was seen as a group of ‘living museums’. ° Their
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‘Spanishness’ persisted in stark contrast to the ‘noble virtues’, such as
modernism, in the United States.” Historically, the United States has always
shown varying levels of interest in Cuba, much to the alarm of the Spanish
public and government. Mid-century filibustering attempts in Congress, with the
aim of soliciting the Cuba’s annexation form Spain, and the American
government’s plan to purchase the island from the Spanish government largely
tampered with Spanish attitudes towards the United States.”’ The continued and
growing interest in Cuba was seen as American aggression and potential
military competition to Spanish interests in the Caribbean. This constant
political threat coupled with technological and economic advancement from
the United States manifested into a tense relationship between the two
countries which eventually led to war in 1898. Contemporary Spaniards were
both impressed and threatened by the United States. Spaniards saw the United
States as the model of a modern liberal utopia, a symbol of social progress, and
a standard for political, technological and economic advancement. At the time
them, they understood American imperial ambitions as a threat to their
international affairs. ® Ferris outlines that the changing positive and negative
perceptions of the United States played a definitive role in shaping Spain’s
political, intellectual and social environment as Spaniards tried to fashion a
‘modern empire’ towards the end of the nineteenth century. 62

Similar to Ferris’ comparative approach highlighting Spain’s views of
America throughout the latter half of the nineteenth century, M. Elizabeth
Boone’s “The Spanish Element in Our Nationality”: Spain and America at the

World’s Fairs and Centennial Celebrations, 1876—1915 presents a comparable

Press, 1997), p. 7.
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assessment through the lens of culture. Boone expertly highlights the
relationship between the United States and Spain in the nineteenth century by
examining Spanish representation and participation in numerous international
cultural events from 1876 to 1915, such as World’'s Fairs and International
Exhibitions.*’ In doing so, Boone illuminates how perceptions of Spain and
Spanish culture as ‘other’ held by international audiences obstructed the
government’s plans for cultural distinction and the recognition of their historical
legacy on the global stage. Furthermore, she asserts that through the
participation in these international events, the Spanish government
endeavoured to define a new ‘state-sponsored memory’ or image of Spain that
displayed the nation’s significant contributions to the history of the Western
world while at the same time presenting a modernised peer to United States,
France or Great Britain (putting to rest any notions of Spanish backwardness).**
While both Ferris and Boone recognise the value in this type of trans-Atlantic
comparative study, this approach limits the scope of their work both
thematically and chronologically. This thesis will draw upon certain aspects of
comparative analyses used to contextualise the US/Spanish relationship
throughout the nineteenth century, particularly in the latter chapters.
Additionally, numerous case studies will be presented throughout the thesis as
examples of the use of official culture as an extension of the state by various
government regimes to form a stronger sense of cohesive nationhood,
showcase developing modernity and demonstrate the historically significance

role that Spain played in the development of the Western world.
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A notable example present throughout the thesis is the examination of
monuments, memorials and official cultural sites scattered around Madrid.®’
Memorials and monuments constitute important sites where politics and culture
collide. Occupying public spaces, they are often designed to fulfil specific
political functions through their binding of communities. This public dynamic
needs to be tempered by their personal and emotional dimensions, however.*
These spaces constitute locations where people’s feelings and emotions are
worked through. This is perhaps unsurprising given that monuments and
memorials are created to commemorate rupture moments in history—such as
wars, periods of national instability or triumph as well as revolutions and its
heroes. In the twentieth-century European context, for example, memorials
emerged in large numbers (in specific political forms and more organically) as
a way to process the impact of mass death during and after the First World
War. As Pierre Nora highlights, periods of rupture are always prone to the
mobilisation and politicisation of the past.67

The massaging of emotional economies through the mobilisation of the
past is a useful trend developing within the historiography on memorialisation.
Writing in the context of modern America, for example, Erika Doss contends
that the sharp rise in memorials in modern times constitutes a deliberate
attempt to massage public anxieties and insecurities. This ‘memorial mania’, a
term she uses to describe the mass proliferation of memorials in the nineteenth
and twentieth centuries, highlights an ‘obsession with issues of memory and

history and an urgent desire to express and claim those issues in visibly public

% This thesis does not exclusively cover monuments and memorials in Madrid- there is ample
discussion about cultural sites in Barcelona, Cuba and the United States. Please see Chapters III
and 1V for details.
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contexts’.*® Memorials, she urges, are used to represent and articulate complex
emotions including grief, fear, gratitude, shame and anger. They are ‘archives
of public affect, repositories of feelings and emotions’ embodied in material
forms.” Of course, the variety of memorials and spaces in which they are
located often explains what kinds of emotion or memory they are concerned
with. Local or regional memorials often display stark differences to national
memorials, for example. Given the present study’s concern with Madrid as an
imperial capital, the monuments selected for analysis evoke historical, national
and metropolitan identities rather than distinctly local or regional ones. In their
evocation of past national memory, state-sponsored monuments and memorials
reveal something of the political concerns of ruling governments in the specific
historical moment(s) in which they were created. Reading the construction of
memorials in this way—as cultural signifiers of shifting trends in nineteenth-
century Spanish politics—provides a very different lens through which to assess
national identity politics and statecraft. Gauging the impact or reception of
monuments remains a more difficult task, as this relies on anecdotal evidence
in local/regional newspapers. Despite this lack of evidence, 1 argue that
memorials (and the political discourses surrounding them) are useful tools in
understanding the relationship between politics and society in nineteenth
century Spain. The monuments, memorials and official cultural sites focused on
in this thesis are unique in that they serve not only as markers of a specific
moment in history but as valuable archival sources themselves within the urban
landscape of the capital- a series of tangible public primary sources. These

monuments and cultural sites are national landmarks, funded by the Spanish
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government, and as such continue to preform as an extension of the state. In
order to perpetuate notions of a collective memory, societies need constant
reminders of these associations. National monuments, memorials and cultural
sites can draw tangible continuities between the past and the present. As
Maurice Halbwachs states, ‘there are no perceptions without recollections.””

Of course, the study of material culture and memory has its roots in
cultural historical approaches which constituted a ‘turn’ in historical studies
from the 1990s. It is along these lines that this thesis focuses on the connection
between cultural and political history. These two methods are naturally suited-
culture inherently has political dimensions and political histories of Spain in the
nineteenth century have broadly neglected the important role that culture
played in shaping the development of the century. An excellent example of this
approach exists in art historian Oscar E. Vazquez’s Inventing the Art Collection:
Patrons, Markets and the State in Nineteenth-Century Spain. Vazquez’'s work is
unique in that it expands on the typical methodological approaches of art
historians by examining the relationship between art/culture and the economic,
urban and administrative history of the beginning half of the nineteenth
century, particularly during the Isabelline regime. In coupling these social and
political histories, Vazquez skilfully analyses economic trends in the art market
of Madrid, the effect of the state-sponsored urban re-planning of Madrid during
the 1850s on the audience of art and culture in the capital, as well the crown’s
involvement in the economic impact of state pzltrorlage.71 To date, Vazquez’s
study is the only work to utilise interdisciplinary methods that showcases the

true importance that state-sponsored culture had in nineteenth century Spain.
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However, Vazquez's work is limited in its chronology- only examining the
Isabelline era in great detail. This study in particular highlights a general issue
with cultural histories. Broadly, cultural approaches tend to be more concerned
with specific representation(s) rather than broader historical currents, as is
typically seen in social or political history. This thesis stretches cultural history
beyond its usual limitations by focusing on a longer time period of dynamic
political and social upheaval. In examining a period of over eight decades from
an interdisciplinary perspective, this thesis draws on a diverse source base to
present a unique evaluation of the important role that state subsidised culture

played in shaping the history of the nineteenth century.

Methods and Aims

This thesis investigates and analyses the politics of state-sponsored culture and
its outcomes from the First Carlist War, beginning in 1833, to the beginnings of
the First World War. In doing so, the goal is not to necessarily fully rewrite the
cultural narrative of nineteenth-century Spain, but to complicate it by reframing
and highlighting the vital role which state-sponsored culture played in the
development of nineteenth-century politics. As Carlos Reyero Hermosilla states,
history, art and culture are not autonomous to the influence of political
agendas.”” A number of core research questions lie at the heart of this study.
How was state-sponsored culture used and what was its importance in the
context of nineteenth century Spain? Were there specific themes or institutions
that were targeted? Was there any continuity between changing political
regimes? And broadly, what outcomes did this have for each regime and what

did that mean for the nation as a whole as it entered into the twentieth-century?
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In order to trace this complex history, and its implicit connections with
state-sponsored culture, this study blends cultural and political approaches—
assessing the ways in which politics and public history collided. Theoretically,
the thesis offers a two-pronged synthesis—exploring the political history of
nineteenth-century Spanish culture whilst simultaneously offering a cultural
reappraisal of Spanish politics in contemporary context. Blending cultural and
political approaches in this way seems a natural choice given the wider impact
of cultural history on political history—resulting in ‘new political histories’
attuned to the broader circulation of power politics in society.”® In the context
of nineteenth-century Spain, such an approach offers distinct advantages. It
allows for the re-consideration of state-sponsored cultural initiatives as
extensions of state power, and an examination of what this says about state
power during the period, as well as considering the century’s turbulent political
transformations through the prism of culture. Culture, as the thesis
demonstrates, has inherently political elements; political elites and the
monarchy also depended on the influential power of culture to create a
modicum of stability throughout the chaos of nineteenth century Spain.

The thesis brings the most recent innovations in cultural history to bear
on the context of nineteenth-century Spanish politics—including themes of
public history, gender, memory, and their intersection with materiality. 7
Tracing the significant place of museums, art, national fairs, international
exhibitions and national moments as sites where the political and cultural
collided in physical form, it considers the wide variety of forms in which state-

sponsored cultural power was exercised. As Sasha Handley, Rohan McWilliam
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and Lucy Noakes highlight, the act of looking and of relating objects and things
involves ‘deconstructing the visual conventions of a culture’ as well as the

7> WWhilst a2 number of historians

power dynamics behind those cultural forms.
have begun using these methods for similar purposes—notably, as we have
seen, Oscar E. Vazquez—the analysis of materiality has not been used to assess
the dynamic relationship between state-sponsored culture and its connections
to political change across the nineteenth-century explicitly. The thesis also
investigates the integral role that empire and imperial conflicts played in
nineteenth-century Spanish politics (such as that of Morocco and Cuba) and
how this was subsequently represented within state-sponsored cultural
products.

For the purpose of this thesis, state-sponsored cultural initiatives will be
the main focus of primary analysis. The study of culture remains open to
virtually endless interpretation. Since the emergence of ‘new cultural history’ in
the 1980s, historians began drawing on the anthropological innovations of
Clifford Geertz in order to reassess culture beyond focus on historical elites.”
At its core, cultural histories, unlike social histories, are concerned with
representations in history (rather than structures or processes) and how those
representations influence historical discourse(s). A variety of sub-fields have
emerged since the onset of cultural historical approaches, including gender
history, memory studies, and historical approaches to race. Questions of power,
who has power and how it is circulated through various different mediums,

remain central to these histories. As such, cultural historians typically utilise a

range of sources in order to re-construct marginality— comparing more familiar
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archival documents and official papers with cultural products including
newspapers, statues, monuments and art. Of course, cultural methods feature a
range of limitations. Cultural histories often fixate on narrow time periods or
micro historical themes. They have a tendency to divorce themselves from
wider patterns of meaning; failing to link their conclusions with broader
historical trends. Any cultural historical approach must therefore be mindful of
these limitations and seek to temper them with additional methods.

As David Lloyd and Paul Thomas suggest, the development of the
modern state during the eighteenth-century played a crucial role in
contemporary understandings of the relationship between the state and
culture.”” Lloyd and Thomas define the modern state as ‘an institution that
derives from the people and one which expresses at a higher level the still
developing essence of that people.”® Furthermore, the development of this
relationship can be explored when one considers the influential nature that
culture can have on a nation’s people when creating a cohesive sense of
national  pride, identity—what Benedict Anderson calls ‘imagined’
communities.”” State-sponsored culture then, for the purposes of this thesis,
refers to the elements of official cultural programs, laws, policies or initiatives
that were funded by and/or promo