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David W. J. Gill

Context Matters
“The Fragmentary Gifts of Werner Nussberger”

,Q������:HUQHU�1XVVEHUJHU�RI�%DGHQ��6ZLW]HUODQG�SUHVHQWHG�WR�WKH�-��3DXO�*HWW\�0XVHXP�RYHU������
IUDJPHQWV�RI�SRWWHU\��ZLWK�VRPH�DGGLWLRQDO�SLHFHV�RI�VFXOSWXUH�LQ�������7KLV�FRXOG��DW�¿UVW�JODQFH��DSSHDU�
to have been a generous act directed at a museum seeking to build up its collections. It should be noted 
that multiple fragments can come from the same pot and it is therefore unclear how many individual 
SLHFHV�DUH�UHSUHVHQWHG��1RW�RQH�RI�WKH�SLHFHV�VHHPV�WR�KDYH�KDG�DQ\�LQGLFDWLRQ�RI�D�SUHYLRXV�KLVWRU\�

$PRQJ�1XVVEHUJHU¶V�IUDJPHQWDU\�JLIWV�LQ������ZHUH�VRPH�IUDJPHQWV�RI�DQ�$WWLF�UHG�¿JXUHG�SKLDOH�
PHVRPSKDORV�VLJQHG�E\�'RXULV��LQY�����$(�������,Q���������IXUWKHU�IUDJPHQWV�ZHUH�SXUFKDVHG�IURP�
*DOHULH�1HIHU��³(XURSHDQ�DUW�PDUNHW´���LQY�����$(�����±������$(������±���:DOVK������������QR������
5REHUWVRQ��������7KHUH�ZDV� D� IXUWKHU� DFTXLVLWLRQ� LQ������� DQG� LQ������ VHYHUDO� DGGLWLRQDO� IUDJPHQWV�
were placed on loan by an anonymous individual. Marion True recalled that the Getty had tried to 
acquire fragments from those who held them: Frida Tchachos, Robin Symes, Fritz Bürki, Robert Hecht 
and Herbert Cahn. The phiale appeared in the photographic archive seized from the warehouse facility 
of Giacomo Medici (Felch and Frammolino 2005), and as a result it was returned to Italy along with a 
QXPEHU�RI�RWKHU�DFTXLVLWLRQV��*LOO�DQG�&KLSSLQGDOH�������*RGDUW�DQG�'H�&DUR����������±����QR������
*LOO�������

7KLV�ZDV�QRW�WKH�RQO\�1XVVEHUJHU�JLIW�WKDW�KDV�UDLVHG�FRQFHUQV�ZLWK�WKH�,WDOLDQ�DXWKRULWLHV��0DULD�
A. Rizzo has drawn attention to the fragments from a plate attributed to Phintias (and originally to 
(XWK\PLGHV��WKDW�ZHUH�SUHVHQWHG�LQ�������DQG�WKHQ�VXSSOHPHQWHG�E\�IUDJPHQWV�SXUFKDVHG�IURP�*DOHULH�
1HIHU�LQ�������LQY�����$(�����$�����$(������:DOVK������������QR������6DXQGHUV������������¿J�������
*UD൶WL�RQ�WKH�SODWH�VXJJHVW�WKDW�LW�KDG�EHHQ�SODFHG�LQ�DQ�(WUXVFDQ�WRPE��$�VLPLODU�GRQDWLRQ�SDWWHUQ�ZDV�
REVHUYHG�IRU�WKH�IUDJPHQWV�IURP�D�VLQJOH�NDOSLV�DWWULEXWHG�WR�WKH�.OHRSKUDGHV�SDLQWHU��LQY�����$(������
���$(������ ���$(������±��� ���$(������±���:DOVK� ������ ����� QR�� ����� 7KH� NDOSLV� LWVHOI� LV� VHHQ� DV�
VLJQL¿FDQW�LQ�WKH�VWXG\�RI�WKH�GHYHORSPHQW�RI�$WWLF�UHG�¿JXUHG�SRWWHU\��5REHUWVRQ����������±����¿J��
����� VHH�DOVR�/LVVDUUDJXH��������)UDJPHQWV�RI� D� VWDPQRV�DWWULEXWHG� WR� WKH�.OHRSKUDGHV�SDLQWHU�ZHUH�
GRQDWHG�E\�1XVVEHUJHU�LQ�������DQG�IUDJPHQWV�SXUFKDVHG�IURP�*DOHULH�1HIHU�LQ������ZRXOG�DOVR�DSSHDU�
WR�FRPH�IURP�WKH�VDPH�VWDPQRV��LQY�����$(���������$(������:DOVK������������QR������

7KH�(WUXVFDQ�JUD൶WR�RQ�WKH�3KLQWLDV�SODWH�LQGLFDWHG�WKDW�LW�KDG�FRPH�µIURP�WKH�WRPE¶�LV�RQH�WKDW�
LV�IRXQG�RQ�RWKHU�1XVVEHUJHU�JLIWV�IURP�������6DXQGHUV��������,QGHHG��WKHUH�LV�D�SRVVLELOLW\�WKDW�WKH\�
ZHUH�IRXQG�LQ�WKH�VDPH�(WUXVFDQ�WRPE��)RU�H[DPSOH��IUDJPHQWV�IURP�DQ�$WWLF�UHG�¿JXUHG�FDO\[�NUDWHU�
attributed originally to the Altamura painter (by D. von Bothmer)—and now to the Syleus painter (by 
-�5��*X\�²ZHUH�VXSSOHPHQWHG�E\�SXUFKDVHV�IURP�*DOHULH�1HIHU�LQ������������DQG�������DV�ZHOO�DV�
E\� WZR� IUDJPHQWV� SODFHG� RQ� ORDQ� E\� 5RELQ� 6\PHV� �LQY�� ���$(������ ���$(������±��� ���$(��������

I
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���$(�>��� RU� ��@��:DOVK� ������ ����� QR�� ����:DOVK� ������ ���±���� QR�� ���� 6DXQGHUV� �������$� WKLUG�
piece with the Etruscan funerary phrase suthil LV� DQ�$WWLF� UHG�¿JXUHG� K\GULD� DWWULEXWHG� WR� WKH�%HUOLQ�
SDLQWHU��$JDLQ�WKH�¿UVW�IUDJPHQWV�ZHUH�JLYHQ�E\�1XVVEHUJHU�LQ�������DQG�IXUWKHU�SLHFHV�ZHUH�SXUFKDVHG�
LQ� ����� DQG� ����� IURP�*DOHULH�1HIHU�� DQG� DGGLWLRQDO� IUDJPHQWV� IURP� DQ� XQQDPHG� VRXUFHG� LQ� �����
�LQY�����$(�����'�����±���������$(�����������$(������±������$(������±������$(�����±���.RWDQVN\��
0DQFKHVWHU�� DQG�)UHO���������±����¿JV���±����:DOVK������������QR������6DXQGHUV������������¿J�����
3DGJHWW������������QR��%1����6DXQGHUV������������¿J������$�IXUWKHU�IUDJPHQWDU\�K\GULD�DWWULEXWHG�WR�WKH�
Berlin painter (and originally to the Kleophrades painter), and without funerary inscription, was donated 
E\�1XVVEHUJHU�LQ������ZLWK�IXUWKHU�IUDJPHQWV�VROG�WR�WKH�PXVHXP�E\�*DOHULH�1HIHU�LQ������DQG������
�LQY�����$(���������$(���������$(������������$(���������:DOVK������������QR������3DGJHWW������������
QR��%1�����

7KLV�HPHUJLQJ�SDWWHUQ�RI�IUDJPHQWV�GRQDWHG�E\�1XVVEHUJHU�DQG�DGGLWLRQDO�SLHFHV�VROG�E\�*DOHULH�
1HIHU�LV�LOOXVWUDWHG�E\�D�VHULHV�RI�RWKHU�SLHFHV�

�� $WWLF�EODFN�¿JXUHG�GLQRV�DWWULEXWHG� WR� WKH�.\OOHQLRV�SDLQWHU� VKRZLQJ�D�JLJDQWRPDFK\��LQY��
���$(����� ���� IUDJPHQWV��� ���$(������±��� ���$(������ ���$(������ 0RRUH� ������ :DOVK�
�����������QR�������

�� $WWLF�EODFN�¿JXUHG�VHJPHQW�FXS��LQY�����$(������������$(������:DOVK������������QR������
�� $WWLF�EODFN�¿JXUHG�3DQDWKHQDLF�DPSKRUD���LQY�����$(���������$(������±���:DOVK������������

����=LVD��������
�� $WWLF�UHG�¿JXUHG�RLQRFKRH�DWWULEXWHG�WR�'RXULV��LQY�����$(���������$(������±���:DOVK�������

�����QR������
• Two Attic black-glossed kantharoi with masks showing Dionysos, and attributed to Onesimos 

�LQY�����$(���������$(������±���:DOVK������������QR�������
�� $WWLF�PXOH¶V�KHDG�UK\WRQ�DWWULEXWHG� WR� WKH�%U\JRV�SDLQWHU� �LQY�����$(�����$�����$(�����D��

���$(������:DOVK������������QR������
�� $Q�$WWLF�UHG�¿JXUHG�VWDPQRLG�SV\NWHU�DWWULEXWHG�RULJLQDOO\�WR�WKH�%U\JRV�SDLQWHU�DQG�QRZ�WR�

WKH�)RXQGU\�SDLQWHU��LQY�����$(���������$(������±���:DOVK������������QR�������7KLV�ZDV�RQH�
RI�D�SDLU�WKDW�µZHUH�SUREDEO\�IURP�DQ�(WUXVFDQ�YRWLYH�FRQWH[W¶��:LOOLDPV�������������

�� 7ZR� $WWLF� DVWUDJDORL� DWWULEXWHG� WR� 6\ULVNRV� DV� SRWWHU� �LQY�� ���$(������ ���$(������±���
���$(������±���:DOVK������������QR�������

�� $�WHUUDFRWWD�IRRWEDWK��LQY�����$(���������$(������±������$(������:DOVK������������QR������

0RVW�RI�1XVVEHUJHU�JLIWV�ZHUH�SRWVKHUGV��EXW�WKHUH�ZHUH�DOVR�VHYHUDO�IUDJPHQWV�RI�D�VL[WK�FHQWXU\�%&�
*UHHN�PDUEOH�IXQHUDU\�PRQXPHQW�VKRZLQJ�D�PDOH�¿JXUH�UHFOLQLQJ�RQ�D�kline with some trace of red paint 
VXUYLYLQJ� �LQY�� ���$$������ ���$$����������� ���$$���������� ���$$���������� ���$$����������:DOVK�
�����������QR�����:DOVK������������QR������+H�SUHVHQWHG�D�WRWDO�RI����IUDJPHQWV�LQ�WKUHH�EDWFKHV�LQ������
DQG�������DQG�SLHFHV�ZHUH�DGGHG�LQ������DQG������IURP�*DOHULH�1HIHU��µ(XURSHDQ�DUW�PDUNHW¶��

The review of fragments could continue, but there appears to be a consistent pattern emerging: 
1XVVEHUJHU�GRQDWHG�IUDJPHQWV�LQ������DQG�WKHQ�IXUWKHU�SLHFHV�ZHUH�VROG�WR�WKH�*HWW\�LQ�������DQG�ODWHU��
E\�*DOHULH�1HIHU��,W�VKRXOG�EH�QRWHG�WKDW�WKH�FRQQHFWLQJ�OLQNV�EHWZHHQ�WKH�WZR�VHWV�RI�IUDJPHQWV�ZHUH�
PDGH�VRRQ�DIWHU�WKH�DFTXLVLWLRQV�LQ������DQG�SODFHG�LQ�WKH�GH¿QLWLYH�PXVHXP�UHFRUG��:DOVK��������,W�
VKRXOG�EH�REVHUYHG�WKDW�1XVVEHUJHU�ZDV�PDUULHG�WR�)ULGD�7FKDFKRV��WKH�RZQHU�RI�*DOHULH�1HIHU��7KH�DLP�
of the sale of further fragments to the Getty was to assist with the completion of the pot. This raises some 
further issues. As the breaks appeared to be fresh, were the pots deliberately broken before the pieces 
were donated to the Getty (as Marion True had observed: Watson and Todeschini 2006, 212)? Where are 
the remaining missing fragments? Are dealer or collectors sitting on fragments in the hope that at some 
IXWXUH�SRLQW�WKH\�ZLOO�EH�DEOH�WR�VHOO�WKHP�WR�WKH�*HWW\�IRU�D�SUR¿W"�+DYH�DOO�WKH�FRQQHFWLRQV�EHWZHHQ�WKH�
1XVVEHUJHU�JLIWV�DQG�WKH�*DOHULH�1HIHU�SXUFKDVHV�LQ�WKH�*HWW\�EHHQ�PDGH"�:LOO�WKHUH�EH�FRQQHFWLRQV�ZLWK�
fragments held by other museums, collectors, and galleries?

This paper brings into focus the way that some have seen pottery fragments as peripheral to the 
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GLVFXVVLRQ�DERXW�FXOWXUDO�SURSHUW\��&XQR�����������VHH�DOVR�*LOO�������*LOO�������������)UDJPHQWV�KDYH�
been donated to semi-complete pots that have in turn been handed back to Italy, such as the amphora 
DWWULEXWHG�WR�WKH�%HUOLQ�SDLQWHU�WKDW�ZDV�UHWXUQHG�E\�1HZ�<RUN¶V�0HWURSROLWDQ�0XVHXP�RI�$UW��3DGJHWW�
�����������QR��%1���*LOO����������±�����&XQR¶V�GLVFXVVLRQ�RI�WKH�WRSLF�GUHZ�RQ�+DUYDUG¶V�DFTXLVLWLRQ�
RI�VRPH�����SRW�IUDJPHQWV�RQFH�RZQHG�E\�-��5��*X\��3DXO�������

6KRXOG�WKH�*HWW\�UHFRJQLVH�WKH�UROH�RI�1XVVEHUJHU�DQG�*DOHULH�1HIHU�LQ�WKH�KDQGOLQJ�RI�UHFHQWO\�
surfaced fragments and agree to the return of the complete series to Italy, perhaps after the objects have 
EHHQ�FRQVHUYHG�DW�WKH�*HWW\¶V�H[SHQVH"�7KH�UROH�RI�*DOHULH�1HIHU�PD\�DOVR�GHVHUYH�IXUWKHU�LQYHVWLJDWLRQ�
as it was a source for other fragmented pots such as the Onesimos cup and the krater attributed to 
WKH�%HUOLQ�SDLQWHU�WKDW�ZHUH�UHWXUQHG�IURP�WKH�*HWW\�0XVHXP��:LOOLDPV�������6JXELQL�������3DGJHWW�
�����������QR��%1����6DXQGHUV������������¿J������*LOO����������±�����7KHVH�H[DPSOHV�SRLQW�WR�RWKHU�
individuals who supplied material to add to the fragmentary cup and krater. When and how did they 
DFTXLUH�WKH�IUDJPHQWV"�:KLOH�1XVVEHUJHU�DSSHDUV�WR�KDYH�EHHQ�SDUW\�WR�D�FRPSOH[�VWUDWHJ\�WR�HQFRXUDJH�
WKH�*HWW\�WR�EX\�SLHFHV�WR�DGG�WR�IUDJPHQWDU\�SRWV�WKDW�WKH�PXVHXP�KDG�DOUHDG\�DFTXLUHG��1XVVEHUJHU�
does not appear to have been alone in adopting such an approach.



60 www.artcrimeresearch.org

References

&XQR�� -�� ������Who Owns Antiquity? Museums and the Battle over our Ancient Heritage. Princeton: Princeton 
University Press.

Felch, J., and R. Frammolino. 2005. “Getty had Signs it was Acquiring Possibly Looted Art, Documents Show”. LA 
Times September 25, 2005.

*LOO��'��:��-��������(OHFWURQLF�5HYLHZ�RI�-DPHV�&XQR��Who Owns Antiquity? Museums and the Battle Over Our 
Ancient Heritage��3ULQFHWRQ�8QLYHUVLW\�3UHVV���������American Journal of Archaeology����������

²��������³5HWXUQLQJ�$UFKDHRORJLFDO�2EMHFWV�WR�,WDO\´��International Journal of Cultural Property��������±����
—. 2020. Context Matters: Collating the Past. ARCA.
*LOO��'��:��-���DQG�&��&KLSSLQGDOH��������³)URP�0DOLEX�WR�5RPH��)XUWKHU�'HYHORSPHQWV�RQ�WKH�5HWXUQ�RI�$QWLTXL-

ties”. International Journal of Cultural Property 14: 205-40.
Godart, L., and S. De Caro (eds.). ������Nostoi: Capolavori ritrovati. Roma, Palazzo del Quirinale, Galleria di 

Alessandro VII, 21 dicembre 2007 - 2 marzo 2008. Rome: Segretariato Generale della Presidenza della Re-
pubblica.

.RWDQVN\��0���.��0DQFKHVWHU��DQG�-��)UHO��������“A Fragmentary Hydria by the Berlin Painter”. In Greek Vases in 
the J. Paul Getty Museum��YRO������������0DOLEX��-��3DXO�*HWW\�0XVHXP�

Lissarrague, F. 2000. “A Sun-struck Satyr in Malibu”. In Periplous: Papers on Classical Art and Archaeology Pre-
sented to Sir John Boardman��HGLWHG�E\�*��5��7VHWVNKODG]H��$��-��1��:��3UDJ��DQG�$��0��6QRGJUDVV�����±����
London: Thames & Hudson.

0RRUH��0��%��������³*LDQWV�DW�WKH�*HWW\´��,Q�Greek Vases in the J. Paul Getty Museum 2, Occasional Papers on 
$QWLTXLWLHV��YRO�������±����0DOLEX��-��3DXO�*HWW\�0XVHXP�

3DGJHWW��-��0���HG����������The Berlin Painter and His World: Athenian Vase-painting in the Early Fifth Century B.C. 
1HZ�+DYHQ��3ULQFHWRQ�8QLYHUVLW\�$UW�0XVHXP�

3DXO��$��-��������³)UDJPHQWV�RI�$QWLTXLW\��'UDZLQJ�XSRQ�*UHHN�9DVHV´��Harvard University Art Museums Bulletin 
��������

5REHUWVRQ��0��������³$�)UDJPHQWDU\�3KLDOH�E\�'RXULV´��,Q�Greek Vases in the J. Paul Getty Museum 5, edited by 
0��7UXH��2FFDVLRQDO�3DSHUV�RQ�$QWLTXLWLHV��YRO������������0DOLEX��-��3DXO�*HWW\�0XVHXP�

²��������The Art of Vase-painting in Classical Athens. Cambridge: Cambridge University Press.
Saunders, D. 2014. “An Amazonomachy Attributed to the Syleus Painter”. In Athenian Potters and Painters, edited 

E\�-��2DNOH\��YRO��������±����2[IRUG��2[ERZ�
²��������³7KH�'LVWULEXWLRQ�RI�WKH�%HUOLQ�3DLQWHU¶V�9DVHV´��,Q�The Berlin Painter and his World: Athenian Vase-

painting in the Early Fifth Century B.C.��HGLWHG�E\�-��0��3DGJHWW����������1HZ�+DYHQ��3ULQFHWRQ�8QLYHUVLW\�
Art Museum.

6JXELQL��$��0��0��������Euphronios epoiesen: un dono d’eccezione ad Ercole Cerite. Rome: L’Erma di Bretschnei-
der.

:DOVK��-��������³$FTXLVLWLRQV�����´��The J. Paul Getty Museum Journal�������������
²��������³$FTXLVLWLRQV�����´��The J. Paul Getty Museum Journal�������������
²��������³$FTXLVLWLRQV������´�J. Paul Getty Museum Journal������������
Watson, P., and C. Todeschini. 2006. The Medici Conspiracy: the Illicit Journey of Looted Antiquities from Italy’s 

Tomb Raiders to the World’s Great Museums��1HZ�<RUN��3XEOLF�$൵DLUV�
:LOOLDPV��'��������³2QHVLPRV�DQG�WKH�*HWW\�,OLXSHUVLV´��,Q�Greek Vases in the J. Paul Getty Museum 5, edited by 

0��7UXH��2FFDVLRQDO�3DSHUV�RQ�$QWLTXLWLHV��YRO������������0DOLEX��-��3DXO�*HWW\�0XVHXP�
²��������³%H\RQG�WKH�%HUOLQ�3DLQWHU��7RZDUG�D�:RUNVKRS�9LHZ´��,Q�The Berlin Painter and his World: Athenian 

Vase-painting in the Early Fifth century B.C.��HGLWHG�E\�-��0��3DGJHWW�����±����1HZ�+DYHQ��3ULQFHWRQ�8QL-
versity Art Museum.

Zisa, F. 2000. “Frammenti di Anfore Panathenaiche Arcaiche al J. Paul Getty Museum”. In Greek Vases in the J. 
Paul Getty Museum��YRO�������±����0DOLEX��7KH�-��3DXO�*HWW\�0XVHXP�


