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Abstract

This thesis addresses the nature of female professionalism within the literary and publishing
marketplace of mid-Victorian Britain, by examining Geraldine Jewsbury’s career (1812-1880) as a
publisher’s reader, reviewer and circulating library novelist. I address the economics of women’s
writing, from detailed examination of Jewsbury’s earnings (in comparison to Braddon, Oliphant and
Craik) to discussion about the prejudice of women'’s literary professionalism. Written from a cultural-
historical perspective, this thesis assesses Jewsbury’s representations of: religious scepticism, love,
passion, women's vocation, education and industrial reform. Examining not only her fiction, but also

Jewsbury’s numerous reader’s reports, critical reviews and letters, I create a composite picture of the

professional Mid-Victorian woman writer.

This thesis draws on a wide array of archival material, (British Library Bentley Manuscripts, Mantell
Papers, Dolaucothi Collection, Bentley Manuscripts from California and Illinois Universities), a good
number of which have previously remained outside Jewsbury scholarship. It examines Jewsbury’s
unique role as publisher’s reader, and relates this to patterns of female literary professionalism.
Jewsbury’s first three novels, Zoe (1845), The Half Sisters (1848) and Marian Withers (1851), initiate a
discussion within mid-Victorian fiction about the question of religious scepticism, women’s vocation
and the need for associative principles within industrial relations. I consider Jewsbury’s contribution to
literary criticism as an anonymous female in an established male field (as Athenaeum fiction reviewer)
and explore her paradoxical ideology about the women reader and writer. This is mainly addressed
through her contradictory conservative morality and appreciation of the popularity and commercial

success of sensationalism in the 1860s.

The theoretical assumption behind this thesis is that an historical approach, backed up by archival
research, will take us as long way to understanding Jewsbury’s literary professionalism. As such, this
thesis contributes to recent feminist criticism which recognises the need to relate women writers to the
marketplace, perceiving their writing as containing divergent ideologies of the representations of
female professionalism. Therefore the significance of Jewsbury’s work and career is seen through its

relevance to wider contemporary debates and its importance to furthering an understanding of

Victorian literature, society and feminist criticism.
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A Chronology of Geraldine Endsor Jewsbury

1812

1818

1819

1824-28

1830

1832

1833

1834

1839-40

1840

1841

1843

1844

1845

1846

1847

1848

1849

1850

1851

Born on 22" August, the second child of four, in Measham, Derbyshire, to Thomas

Jewsbury and Maria Smith.

The Jewsbury family moves to No. 6 George Street, Manchester. Thomas becomes an
Insurance agent after failing as a Cotton Manufacturer.

Mrs Maria Jewsbury dies after her last son, Frank, is born. Maria Jane, the eldest sister
takes over as mother to Jewsbury and Frank.

p/

Jewsbury attends Miss Darby’s Boarding School at Alder Mills, Tamworth.
Spends summer of 1828 in Wales with Felicia Hemans and Dorothy Wordsworth.

Jewsbury spends a year in London with Maria Jane studying French, Italian, drawing,
In preparation for becoming a Govemness.

Maria Jane marries Reverend William Kew Fletcher (Chaplain to East India Company).
Jewsbury looks after the household at 42 Grosvenor Street, Oxford Road.

Henry Jewsbury marries.
Maria Jane dies in Poona, India on 4™ October.

Meets Elizabeth Newton Paulet, shows an interest in Catholicism.

Reads Carlyle’s Sartor Resartus and has growing years of scepticism.
Thomas Jewsbury dies.

Corresponds with Carlyle about doubt, faith and religion.
Beginning of correspondence with Mrs Carlyle and starts to write Zoe with Paulet.

Moves to 30 Carleton Terrance, Greenheys, and has a long visit with the Carlyles in
Chelsea.

Translates Giuseppe Mazzini’s articles on Dante and Carlyle in the British Foreign
Review.

Zoe published. Meets the St Simonian, Charles Lambert.

Publishes articles in Douglas Jerrold’s Shilling Magazine.
Meets and befriends Charlotte Cushman.

Carlyle visits Jewsbury in Manchester.
Publishes more articles in Douglas Jerrold's Shilling Magazine.
Proposes unsuccessfully to Charles Lambert, French Socialist leader.

Half Sister published.
Visits Paris with Frank and Forster to see the Revolution and meets Emerson and

Clough.

Starts her career as a fiction reviewer in April in the Athenaeum.

Publishes an article, ‘Religious Faith and Scepticism,’ in the Westminster Review and
the first ot 17 tales in Household Words.

Marian Withers serialised in Ladies Companions.

Moves with Frank to 2 Birchfield Terrance, Higher Ardwick.

Marian Withers published in three volumes by Colburn.



1852

1854

18355

1856

1858

1859

1860

1862

1866

1867

1871

1872

1874

1830

L1

The History of an Adopted Child published.

Frank Jewsbury marries, Jewsbury moves to 3 Oakley Street , Chelsea and befriends the
Kingsleys.

Constance Herbert published.
Angelo, or the pine Forest in the Alps published.

The Sorrows of Gentility published.
Meets and falls in love with Walter Mantell.

Jewsbury begins work as a publisher’s reader for Bentley, after editing Lady Morgan’s
Autobiography and Memoirs.

Mantell goes back to New Zealand, despite never seeing Jewsbury again, they continue
a long triendship until her death.

Right and Wrong published.
Recelves a legacy of £200 from Lady Morgan.

Moves to 43 Markham Square.

Jewsbury has part written, edited and helped Hepworth Dixon publish Lady Morgan'’s
Memories: An Autobiography, Diaries and Correspondence.

Jane Carlyle dies on 21° April.

Starts a friendship with John Ruskin.

Government refuses to give Jewsbury a civil pension despite supporters.
Moves to Walnut Tree House, Sevenoaks, Kent.

Granted a Civil Pension’s List of £40 for services to literature.

Moves to 3 Burwood Place, Edgware Road, Nursing Home.

Dies on 23" September of Cancer and is buried in Lady Morgan’s Vault, Brompton
Cemetery.



examine literary criteria, reading trends and the nature of criticism.” She wrote 2.300
anonymous reviews of fiction and children’s literature, assessing major and minor
writers, such as: Braddon, Broughton, Craik, Collins, Eliot, Gaskell, Gore, Kingsley,
Le FFanu, Meredith, Oliphant, Ouida, Reade, Thackeray, Trollope, Wood and Yonge.6
These skills, developed as a reviewer and novelist, were also useful in her unique role
as publisher’s reader for Richard Bentley, a prestigious position she held from 1858-
80.” Altogether, she wrote 609 reports analysing the literary merit, profitability and
potential popularity of 808 raw manuscripts.® Jewsbury’s ability to understand and
interpret the business and literary side of the publishing market was crucial to both
roles as a reviewer and reader making her invaluable to Bentley and the Athenaeum
Her dedication, the mnimitable “scrape scraping’ of her pen, highlights her industrious

nature, evidenced by the fact her last report was written days before she died of

cancer: ‘and now I grieve to say I am too weak and too 1ill to read any more. 7

Jewsbury’s substantial volume of regular reading contributed to her considerable

written production over her thirty-five year career. Both her critical and creative

® Her first recorded review is of "Margaret: A Tale of the Real and the Ideal', Athenaeum, 17" March
1849, p270-2. Chapple and Pollard identified this review as Gaskell's novel Mary Barton but 1t was a
novel by Sylvester Judd. J.A Chapple & A. Pollard (Ed.) The Letters of Mrs Gaskell, M.U.P.1966, p76.

°Jewsbury reviewed travelogues, biographies, memoirs, children's novels, fiction and American and
French Literature. There is discrepancy over the exact number of Jewsbury's reviews. Fahnestock's
figsure of 1600, quoted in 'Geraldine Jewsbury: The Power of the Publisher's Reader', Nineteenth
Century Fiction, 28, (1973), p253 is seen by Fryckstedt as incorrect, as she attributes a further 7,000
reviews, see pl3 nl4 in Geraldine Jewsbury's Athenaeum Reviews: A Mirror of Mid-Victorian
Attitudes to Fiction, Uppsala, 1986. The Athenaeum marked file puts the number at 2,300. (See
Appendix E for complete list).

” Jewsbury negotiated with Bentley over the publication of Lady Morgan's Passages from My
Autobiography in 1858/9 (which she had helped edit) and he then hired her as his reader. The reports
are dated 8™ February 1860 - g January 1875, British Library, BM 46, 656-60 and at University of
[llinois, Urbana Champaign, MS L1-80. All further reference will be made to UIUC.

8 Of the 609 reports there are a further 16 which are undated and do not include titles or names ot
authors or mss. For information on Jewsbury as a publisher’s reader see: John Cordy Jeatferson, 4
Book of Recollections, 1894 Hurst and Blackett, Vol. 1, p313-15, Jeanne Fahnestock, 'Geraldine
Jewsbury: The Power of the Publisher's Reader', Nineteenth Century Fiction, 28, (1973), p253-72,
Jeanne Rosenmayer, (nee Fahnestock) 'Geraldine Jewsbury: Novelist and Publisher's reader,” Ph.D.
University of London, 1970, Karen M.Carney, "The Publishers Reader as Feminist: The Career of
Geraldine Endsor Jewsbury', Victorian Periodical Review, 29, (1996), p146-138.

> J.A Froude (Ed.), Letters and Memorials of Jane Welsh Carlyle, Longman's Green & Co. vol. 3,
1883, p83 and UIUC, Bentley Papers, September ot 1880.



literary outputs attributed to her unusual position as a developing, professional
Victorian woman employed within the male dominant literary and publishing
markets. Born in Measham in 1812, Jewsbury’s family moved to Manchester after the
failure of her father’s business.'’ After the death of her mother, in 1819, their eldest
sister, Maria Jane, cared for Jewsbury and her youngest brother Frank.'' Maria was
significant as a mother figure and as Jewsbury’s intellectual, religious and literary
influence. Maria was an established author and poet from 1825 and reviewed for the
Athenaeum in the 1830s.'* Her Calvinism profoundly affected Jewsbury during her
adolescence when she experienced religious doubts and questionings.'” The untimely
death of Marna, a year after her marriage in India, devastated Jewsbury and
contributed to her spiritual ‘darkness’ and crisis of faith, which haunted her until the
1840s, when she met and corresponded with the Carlyles.'* Despite Jewsbury’s
passionate nature, evident in letters to the Carlyles and Walter Mantell (1820-95), the
red-haired woman, ‘full of inconsistency,’” successfully combined her literary talents

with a business understanding of the market."”

Jewsbury’s letters are invaluable for the insight they give into her position in the
market, the skills needed as a reviewer and reader and her professional relationships
with editors, authors and publishers. They also explore her ideas and theories about

men and women’s roles, marriage, love, passion, religion and vocation: themes

central to her novels and critical writing. Jewsbury loved to communicate but would

'Y"See Susan Howe, Geraldine Jewsbury Her Life and Errors, Unwin, 1935.
' Monica Correa Fryckstedt, ‘The Hidden Rill: The Life and Career of Maria Jane Jewsbury: ] and 11,

(1984), Bulletin of the John Rylands University Library of Manchester, 66, (1984) p177-203, and 67,
(1984) p450-73.

12 phantamagoria; or, Sketches of Life and Literature, Hurst & Co., 1825, Letters to the Young,
London, 1828, Lays of Leisure Hours, J Hatchard & Son, 1829, The Three Histories: Being the History
of an Enthusiast, the History of a Nonchalant, the History of a Realist, Perkins & Marvin, 1831. See
Athenaeum 1830-1 for her 60 reviews.

3 Consult Chapter Three and Harriet Devin Jump, ‘My Dearest Geraldine: Maria Jane Jewsbury’s

Letters,” Bulletin of the John Rylands University Library of Manchester, 81, (1999), p63-72.

14 See Chapter Two.
15 Ireland, Letters, p325. Also see Appendix F for photographs of Jewsbury.



often complain about the length of time letter writing took. In essence she preferred
talking but had to settle for writing even though she believed that ‘five minutes

speech 1s worth a ream of Bathy-post paper crossed.”’® The five hundred letters

between Jewsbury and Walter Mantell'’ and equally voluminous correspondence with
Jane Carlyle, depict this desire to communicate. They explore and document public
concerns relevant to debates of the nineteenth century, focusing upon religious doubt,
the political and colonial concerns of New Zealand and relations with Britain and the
role of women and marriage, as well as personal thoughts about love, passion and
friendship. Jewsbury had an unshakeable belief in the strength of friendship, claiming
- I cannot explain to you the superstitious value I set on those I love, and the sort of
religious feeling with which I try to guard every word or thought which might raise a
shade between us.”'® Her letters are therefore vital in giving topical insight into the
societal and private conventions of Victorian people over five decades and become

central to any understanding of Jewsbury as a Victorian woman and professional.'”

This thesis contributes to the existing work of feminist criticism, which has renewed
interest 1n overlooked Victorian women writers such as Jewsbury, through 1ts detailed
and archival research into her life and career.”’ Jewsbury scholarship has helped raise
awareness of Jewsbury’s multifarious work as author, reader and reviewer who
deserves critical attention for her novels and commentary upon literary criticism. It

was Ireland’s publication of Jewsbury’s letters to Jane Carlyle (1892) which prompted

'° Ireland, Letters, p71.

'" Walter Mantell, New Zealand Politician and geologist, met Jewsbury through he Carlyles. They
corresponded n England and when he moved back to NZ in 1857. Despite Jewsbury proposing and
being rejected, they remained close friends for twenty-five years.

'® Ibid., p10-11.

' See Appendix G for examples of Mantells letters to Jewsbury.

*® This feminist criticism was initiated by Showalter and Vicinus and developed by Cvetkovich, Millett

and Harman. See Emma Liggins & Daniel Duffy, Feminist Readings of Victorian Popular Texts:
Divergent Femininities, Ashgate, 2001.



teminist research into the nature of female friendship and writing.”! Jewsbury’s
relationship with Jane Carlyle and Maria Jane has been documented in Norma
Clarke’s Ambitious Heights: Writing, Friendship, Love: The Jewsbury Sisters, Felicia
Hemans and Jane Welsh Carlyle, (1990), which concentrates upon Felicia Hemans
and Maria Jane, but also contrasts the Jewsbury sisters’ relationships with
Wordsworth and Carlyle.” Clarke’s research raises important links about women

writers and female friendship in the Mid-Victorian era, but overlooks many aspects of

Jewsbury’s career.

There was a resurgence of feminist criticism into Jewsbury’s work in the 1980s and

1990s, tocusing upon Zoe and The Half Sisters; both reprinted by Virago (1989) and
World Classics (1994).” However, this scholarship has limited and hindered a full
apprecliation of many aspects of Jewsbury’s work and career through its concentration
upon 1ssues surrounding the woman question. As a result, research into other equally
important social and cultural aspects of the mid-century, reflected through the impact
of Jewsbury’s novels and public and anonymous critical writing, has been excluded.

Previous scholarship concentrated upon Jewsbury’s connection with the Froude-

*! For detail regarding Jane and Jewsbury consult: Mrs. Alexander Ireland, 4 Selection of the Letters of
Geraldine Endsor Jewsbury to Jane Welsh Carlyle, Longman's Green & Co., 1892, Virginia Wooll,
'Geraldine and Jane', Collected Essays, the Common Reader, Hogarth Press, London, vol. 4, 1967, M.
Cruikshank, 'Geraldine Jewsbury and Jane Carlyle', Frontiers, 4 (1979), p60-64, Norma Clarke,
Ambitious Heights: Writing, Friendship, Love — the Jewsbury Sisters, Felicia Hemans, and Jane
Carlyle, Routledge, 1990, Mary B.Werner, The Literary Life of Jane Welsh Carlyle, Ph.D, University

of Northern-Illinois, 1996.
*2 Susan M Levin, ‘Romantic Prose and Feminine Romanticism,” Prose Studies ,10, (1887), p181-195.

* The most recent article being Mary Werner & Kenneth Womack, 'Forbidden Love and Victorian
Restraint in Geraldine Jewsbury's Zoe', Cahiers Victoriens and Edouradiens, 46, (1997). Also see
Joanne Wilkes, Introduction, The Half Sisters, Oxford World's Classic, repr.1994, Kaye Heidi Alyssa,
Split Female Self and Social Change as Represented in some novels of Catherine Gore, Geraldine
Jewsbury and Mary Braddon, D.Phil, 1992, Jackie Wall, Duty and Desire: Reflections of Victorian
Womanhood through the Character and Career of Geraldine Endsor Jewsbury, 1812-1880, MA, York
University 1988, Monica Cornea Fryckstedt, New Sources on Geraldine Jewsbury and the Woman's
Question', Research Studies, June, 51, (1983), p51-63, Susan Betina Lehmbeck, Studies in Geraldine
Jewsbury's Fiction with Particular Reference to the Women's Question, 1988 M.Litt, Edinburgh, Cary
Meredith 'Geraldine Jewsbury and the Woman's Question', Research Studies, 42, (1974), p201-14.



Carlyle controversy and her relationship with the Carlyles,** (resulting in spurious
claims of sexual relations with Jane Carlyle).” Consequently, this thesis presents
Jewsbury as a developing professional woman involved in all aspects of public and
private writing as author, critic and advisor. It emphasises Jewsbury’s position as a
popular and talented author in her own right. Detailed knowledge about Jewsbury’s
creative and critical literary roles exposes the importance of researching women’s
involvement 1n the mid-Victorian market, at a time that preceded ‘new woman,’
feminist, suffragette and suffragist movements. As such, Jewsbury’s life and career

has been used 1n this thesis as a model for feminist critical reassessment of Victorian

women writers’ contributions to literary history.

This thesis highlights the significance and importance of Jewsbury’s work and
position from 1840-80. Divided into seven chapters, it examines individual aspects of
her career in relation to the economics of the mid-nineteenth century publishing and
literary markets. As such, it is historically and contextually critical, assessing
Jewsbury’s role as a developing professional woman in line with the context ot her
time.”® The first chapter examines economic effects upon the marketplace and
women’s contributions, as well as the perception of the female professional and the
nature of prejudice against female wage earning, illustrated by Jewsbury’s tinances.

Chapter Two argues that the perception and critical reception of Jewsbury’s first

novel, Zoe, its evolution as a joint female production, and her work for Dickens and

2% See Leonard Huxley, Jane Welsh Carlyle Letters to her Family, 1839-1863, John Murray, London,
1924, I.A Froude, Letters and Memorials of Jane Welsh Carlyle, Green & Co., 3vols., 1883, Henry
Larkin, 'Carlyle and Mrs. Carlyle: A ten Year Reminiscence', British Quarterly Review, July, (1881),
p28-84, Margaret Oliphant, 'Mrs Carlyle', Contemporary Review, 43, (1883), p6(09-29.

251 ilian Faderman’s assessment of Jewsbury’s lesbian affair with Jane Carlyle is based upon
Jewsbury’s passionate letters and Jane’s complaint that Jewsbury acts like a “jealous lover.” However,
any detailed assessment of Jewsbury’s letters to both female and male friends, highlights the uniformity
of her passionate language and claims of love towards the recipient, which 1s more sensibly interpreted
as part of her affectionate personality. See Surpassing the Love of Men: Romantic Friendships and
Love between Women form the Renaissance to the Present, London, 1982.



Jerrold, established and developed her persona as a professional writer. The following
chapters (Three, Four and Five) assess Jewsbury’s role as a professional novelist re-
addressing the imbalance of critical attention, arguing for each novel’s significance
and centrality to the study of Victorian literary history. Jewsbury’s novels relate to
valuable cultural and literary topics about women’s vocation, religious scepticism, the
questioning of doctrine and dissent and the assessment of industrial relations through
assoclative reform. Zoe 1s the first novel to discuss religious scepticism and doubt
and The Half Sisters employs themes about female vocation which came to dominate
women’s novels from 1848. Marian Withers 1s examined as a transitional novel in
the genre of industrial fiction, as part of the novel’s development from protest and
conflict to reform, through Jewsbury’s discussion of association and co-operation

through education, themes which pre-empted Hard Times (1854) and North and South

(1855).

Chapter Six and Seven focus upon Jewsbury’s roles as reviewer and reader examining
her skills, experience and knowledge of the marketplace. Her place within Victorian
literary reviewing culture gives a female perspective on the importance ot anonymity,
gender and economics in the publishing market. Her children’s literary reviews of the
1870s (a significant and growing area of Victorian cultural criticism) further highlight
her understanding of the market. A wealth of knowledge about the assessment of
literature, literary styles and trends of the 1850s-1880s, is also highlighted through
Jewsbury’s role as Bentley’s reader. Her incisive, witty and detailed reports reflect the
nature of mid-Victorian reading and publishing markets giving crucial insight into the

composition, assessment and publication of literature and her economic understanding

of the business of books.

26 The term professional was used in the 1840s to depict one who followed an occupation, as a skilled
worker and therefore employs the same meaning here.



In conclusion, the significance of Jewsbury’s position as a career woman, a

developing professional in both the literary and publishing markets is explored
through the context of her day. Combined with detailed analysis of her letters, this

thesis also addresses a remarkable Victorian character, through highlighting

Jewsbury’s inconsistent and often paradoxical comments and beliefs. Jewsbury was a

deeply intelligent and caring woman who enjoyed questioning and exploring
convention: ‘Does one get wise as time passes on, or it 1s only that one’s old folly
goes out of fashion and looks as unbecoming as an antiquated ball-dress?’*” This
study assesses the interdisciplinary nature of Jewsbury’s work as female author,
reviewer and publisher’s reader at a crucial time for women’s activity in the market. It
also assesses the changing nature of the literary and publishing marketplace which

Jewsbury (and other professional women), contributed to and challenged during 1840-

30,

R —————

2T Ireland, Letters, p1338.



Chapter One

The Victorian Publishing and Literary Marketplace, Women and

Professionalism 1840-80

Since the turn of the nineteenth century London had been heralded as the business
capital of the publishing market and from the 1850s onwards it was considered
‘practically the only publishing city in the world.” During the forty years of
Jewsbury’s literary career the publishing marketplace underwent transformations that
were concurrent with the rise of the novel as the most popular literary genre.” There
were new approaches to advertising and selling through circulating libraries and
serialisation; supply and demand led the way in marketing, and there was an increase
in cross-class and gender readership along with a desire for new and entertaining
reading material, initiated by serialised sensation fiction.” The birth of a new structure
of reading levels, including penny dreadfuls and circulating library novels, which
were accessible and affordable, was a direct result of ‘new commercial conditions’

causing the ‘beginnings of a split between popular and civilised taste in fiction.”®

The significance in the rise of novelists and their developing professionalism, shaped
the publishing market from an elitist booksellers club to a thriving, competitive,

capitalist industry of the nineteen hundreds.” Developments in literacy rates almost

" Publisher’s Circular, 17" January 1868, p4.
> For a recent detailed account of the industry, see Alexis Weedon, Victorian Publishing: The

Economics of Book Production for a Mass Market, Continuum, 2002.

*Braddon’s sensation novels of the 1860s are examples of texts read across socio-economic groups, in
three-volume format or serials in penny magazines. See Jeniffer Carnell, Literary Lives of Mary
Elizabeth Braddon. A Study of her Life and Work, Sensation Press, 2000.

* Q.D.Leavis, Fiction and the Reading Public, Chatto and Windus, 1968, p158.

> See Robin Myers and Michael Harris, (eds.), Economics of the British Booktrade 1605-1939,
Chadwyck- Healey Cambridge, 1985, John Feather, A History of British Publishing, Croom Helm,



10

doubled during 1840-80, making publishers aware of needing to capitalise upon the
increased market through accessibility.® Literature also reflected these changes, as

writing became more lucrative and professional with authors shifting from ‘forms that
economically exhibited the literary excellence appreciated by cultivated patrons to
forms that excited voracious young readers.”’ The 1850s are therefore seen as the
turning point in the rise of literacy and mass reading public, with increasing numbers
of female professional readers and writers in the field.® Therefore, it is necessary to
examine changes to the publishing market during 1840-80, as contributory factors to
the development of Jewsbury’s skills as a professional woman. Furthermore, it is
necessary to assess Jewsbury’s understanding of the market, through analysis of her
earnings and appreciation of the business and economics of reading and writing, in

order to gauge her position within the profession.

The effects of capitalism through circulating libraries, serialisation, increased
readership and consumer demand, both altered and strengthened the industry,

reshaping the market from ‘production-orientated,” with an emphasis on long-term

1988 and James Raven, Judging New Wealth Popular Publishing and Responses to Commerce in
England 1750-1800, Claredon, O.U.P, 1992. |

° See Robert Woods, The Demography of Victorian England and Wales, C.U.P., 2000 and David F
Mitch, The Rise of Literacy in Victorian England: The Influence of Private Choice and Public Policy,
University of Pennsylvania, 1992. Literacy statistics for England and Wales are obtained from Richard
D. Altick, The Common Reader: A Social History of the Mass Reading Public 1800-1900, Pheonix

Books, Chicago Press, 1957, p171:

% of literates

Males Females
1841 67.3 51.1
1851 69.3 54.8
1861 75.4 65.3
1871 80.6 73.2
1881 86.5 82.3
1891 93.6 92.7

"Lee Erickson, The Economy of Literary Form: English Literature and the Industrialization of
publishing 1800-1850, John Hopkins University Press, 1996, p4.

> As noted, I am using the term ‘professional’ in the context of a talented person developing skills
within the field. Victorian women’s professionalism has been studied by Monica F. Cohen who
explores how novels cast the Victorian conception of female morality into the vocabulary of nineteenth
century professionalism by tracing the way i which women sought identity and privilege within a
professional culture. Her study focuses upon the canonical women writers: Austen, Charlotte Brontg,
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profit and high culture, into a more ‘consumer-orientated’ industry, where short-term
profit and mass appeal dictated.” This transition was partly caused by the inherent
development of capitalism and awareness of market competition, where a ‘petty-
commodity” literary mode of production was replaced by a more ‘capitalist literary’
form, with significant implications for the nature of the industry as a growing
business. ~ It will be shown that Jewsbury understood these changes to the market,
where capitalism and competition affected both authors and readers of novels.
Furthermore, through her work as a publisher’s reader and reviewer, Jewsbury also

appreciated the role economics played in the publication of novels.

During the period, changes to the economics of the publishing market and to the
‘economics of literary form” were mainly due to technological advances. The
invention of stereotyping and Fourdrinier papermaking machinery led to the
development of the power press and consequently to increasingly affordable and
accessible reading material.'' These changes were also directly linked to the growth

of industrialisation, as cloth manufacturing boomed the raw material for paper

Eliot, Gaskell, Oliphant. See, Professional Domesticity in the Victorian Novel, Women Work and
Home, C.U.P. 1998.

’ For discussion of these terms see Gaye Tuchman, ‘When the Prevalent Don’t Prevail: Male
Hegemony and the Victorian Novel,” in Walter W. Powell and Richard Robbins (Eds.), Conflict and
Consensus A Festscript in Honour of Lewis A. Coser, Macmillan, 1984, pl144. Braddon’s John
Marchmont’s Legacy (1863) was produced to sate the readers’ demands for ‘highly spiced fiction’, and
to sell copies, as a consumer-orientated text; whereas Newman’s Nemesis of the Faith, 1840, was
published in a more production—orientated manner with an emphasis upon longer term readership.

' Norman N. Feltes, Literary Capital and the Late Victorian Novel, University of Wisconsin Press,
1993, pxi. Feltes re-examines Victorian publishing in 1880s and 1890s redefining a process of literary
capital, and how changes to the publishing market had implications upon the novels produced. His
Marxist structuralist interpretation asserts that as the 1dea of books as a business became increasingly
widespread the gap between author and publisher widened (leading to literary agents as mediators and
with a greater emphasis upon reviews). Also see Byerley Thomas, The Choice of the Profession: A
Concise Account and Comparative Review of the English Profession, Champan and Hall, 1857.

Il The term economics of literary form 1s derived from Lee Erickson. Also see D.C. Coleman, The
British Paper Industry, 1495-1860 A Study in Industrial Growth, Claredon, 1958.
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lowered. ' Carlyle had first observed that industrialisation had affected the publishing

and literary marketplace in Signs of the Times (1829), so much so that ¢ books are not
only printed, but in great measure, written and sold, by machinery.”"” When incomes

rose during the 1850s, periodicals and serialised novels remained constant in price

and therefore became more affordable, as a ‘readily marketable literary commodity.’ .

Overall, Erickson has stated that these technological developments had lowered book

prices in half by the 1850s.

Disputes within the trade between booksellers, publishers and undersellers occurred
during the 1850s with emphasis placed upon the Bookseller’s Question and the Retail
Question.'® These debates altered restrictions over cost of novels and the need for
increased competition enhancing a more unfettered market.'’ The Association of
London Booksellers had governed regulations regarding discounts and underselling
within the trade since 1829 but were considered restrictive to the free trade
philosophy of the 1850s. 1852 signalled Lord Campbell’s judgement that the
Association was oppressive to healthy competition with booksellers’ ‘rejoicing in the

protection of an exorbitant fixed duty.’ '® Chapman also supported undercutting as part

> The cost of paper rose again during the American Civil War, leading to research into other methods
of paper production, such as esparto grass and wood pulp, which cut publishers’” dependence to the
textile trade, Erickson, pl71.

3 H.D Traill (Ed), The Collected Works of Thomas Carlyle, vol. 27, Chapman & Hall, 1896-99, p62.

"* Erickson, p7.

15 -
Ibid., p170.
'® See ‘The Opinions of Certain Authors on the Bookselling Question,” 1852, in Tracts 1834-54, p1-71,

James J. Barnes, Free Trade in Books: A study of the London Book Trade since 1800 Claredon Oxford,
1964 and G.R Searle, Morality and the Market in Victorian Britain, O.U.P, 1998.

"7 Dispute over the price of books arouse atter James Lackington issued cheap editions in 1774. James
Bigg, The Bookselling System, Letter to the Right Hon.Lord Campbell respecting the late Enquiry into
the Regulations of the Booksellers’ Association, more particular in reference to the causes which led to
its dissolution, the charges against the retail booksellers by which that dissolution was effected and the
consequences to Authors likely to result from unrestricted Competition in the sale of New Works, Bigg

and Sons, 1852. ; .
18¢The Decision of Lord Campbell,19™ May 1852,” The T imes. 20" May, (1852), p7.
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of the ongoing disagreement over maximum and minimum retail prices, arguing that
advertising and paper tax added to the ‘absurdly high price’ that restricts books to ‘the
drawing-room of the rich.’’” He demanded a competitive system whereby books were
more accessible for the growing literate populace. However, despite the existence of
underselling it was not until the late 1890s that uniformity within retail prices was
resolved through the Net Book Agreements.”’ However, these debates signify the

heightened sense of competition of the 1850s that drove the industry towards a

commercial orientation.”’

Although the public benefited from reduction in book prices with 65 reprints costing

45.6d, ** circulating libraries received scorn for maintaining high prices: ‘Mudie paid

23

the piper, and on behalf of his large clientele he called the tune.””” Jewsbury criticised

novels that paid ‘the penalty of the inexorable law of three volumes,’ but this format
continued till 1894: the time of Mudie’s decline.”* This year symbolised the demise
of two mid-Victorian institutions, which made the 1840-80s an interesting time that

established relations between authors, booksellers, publishers and readers, and also

paved the way for experimental forms of publication.*

As well as debates over book prices, the industry was influenced by Charles Edward
Mudie’s circulating libraries. Griest’s research into the Leviathan institution, Mudie s

Circulating Library and the Victorian Novel (1970) highlights Mudie’s effect upon

" John Champan, Cheap Books, and How to Get Them; Being a Reprint, from the Westminster Review
of April, 1852, of the Article on "The Commerce of Literature,” 1852, p8 and p19-20.

** Thomas Joy, The Bookselling Business, Pitman Publishing, 1974, p21-8 and Frederick Macmillan,
The Net Book Agreement 1899 and the Book War, 1906-1908, Glasgow, 1924.

I Catherine Seville, Literary Copyright Reform in Early Victorian England. The Framing of the 1842
study Copyright Act C.U.P, 1999.

2 A 34 book was reduced to 2s5.3d, a 6d paper bound volume down to 4 '2d, Altick, p305.

> ibid., p298.

24 Athenauem 21st August 1858, p231.

25 Mudie suffered after the three-decker’s decline in 1894 despite remaining in business till 1937.
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the market and cultural tastes.”® The cheap one guinea fee*’ and emphasis upon
‘selecting” moral literature, that protected readers from the ‘lower floods of literature.’
contributed to his success as the largest circulating library of the mid-nineteenth
century.”® On average, subscribers could read twenty-six novels for their annual fee:
the equivalent of buying one three-decker novel. As Lee notes, readers were primarily
concerned with the ability to derive pleasure from rereading a novel they had
purchased due to 1ts expense, whereas the introduction of cheap reprints and
serialisation meant that readers looked towards a more immediate pleasure. This
‘marginal utility’ meant that novels were not expected to sell widely to the public, but
remained highly priced for circulating libraries. This 1n turn kept the price of novels
high, with libraries having to buy the most popular and successful novels in order to

compete in the market.”

Mudies ‘monopoly’ had tremendous influence upon the fiction industry from the
1850s to the end of the century.”” Increasing his intake of volumes by 100,000 per
annum, (half being novels), affected other libraries; if Mudie took ‘fifty six copies, the
smaller libraries took their thirteens, and novels soon paid both publishers and
authors.””! Authors were successful if Mudie accepted their novel; Oliphant described

his patronage of Passages in the Life of Mrs Margaret Maitland (1849), as ‘a sort of

** Qee Guinevere L. Griest Mudies Circulating Library and the Victorian Novel, Indiana University
Press, 1970, Royal A. Gettman A Victorian Publisher A Study of the Bentley Papers, CUP,1960, John
Sutherland, Victorian Fiction, Writers, Publishers and Readers, Macmillan 1995 Lewis Charles
Roberts, Regulating the Floods of Literature: Literate and Material Practices in Valuing the Victorian
Novel, PhD, Indiana University, 1999.

*" This was in comparison to Bulls, Sanders & Otley and Churton’s 4-8 guineas p.a. Griest, pl7.

8 C.E Mudie, ‘Mr Mudie’s Library, Athenaeum, October 6™ 1860, p451.
2The war with France also kept borrowing novels more fashionable and affordable than purchasing

them. Erickson, p145.
30 David Finkelstein’s research highlights the effects of competition from W.H. Smith & Son and the

Library Company Limited during 1860-2 resulting in more aggressive competition, see ‘The Secret:
British Publishing and Mudie’s Struggle for Economic Survival 1861-64,” Publishing History, 34,

(1993), p23. |
31 Hain Friswell, ¢Circulating Libraries. Their Contents and their Readers,” London Society, 21, (1871),

p520-22.
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)32

recognition from Heaven.””” However, H. L. Mansel, of the Quarterly Review in

1863, blamed Mudie for being a ‘hot-bed for forcing a crop of writers without talent

+33

and readers without discrimination.””” Despite this disapproval, Mudie was partly

accountable for 60,000 readers in 1872.%*

Serialisation and the Market

Despite the serious depression of the 1870s, the period 1850-80 was overall, one of
economic progress, with family income increasing by 70-80% in real terms. The
number of families with incomes over £150 tripled from 1850-80 with the lower
middle classes seeing a rise from £90 p.a. in 1851 to that of £110, thirty years later.>”
Increased income; emphasis on leisure; competitive prices and choice within
literature, led to more consumers. Serialisation expanded this market for affordable,
entertaining literature, revived by Dickens’ Pickwick Papers (1836).>° Pickwick
represents one of the first novels produced as a direct response to an external demand,
controlled by publisher and author, developed later by sensation fiction 1n the 1860s.
The production of this ‘commodity text’” marked a transition within publishing from a
‘petty commodity production of books to the capitalist production of texts.”>’ Feltes

examines the dichotomy of the commodity text of the 1850s onwards, which vied for

attention with the petty-commodity high priced three-decker.

2 F.A.Walbank, Queens of the Circulating Library: Selections from Victorian Lady Novelists 1850-

1900, Evans Brothers, 1950, p85.

> Henry L. Mansel, ‘Sensation Novels,” Quarterly Review, 113, (1863), p484.

* Spectator, November 30™ (1872), p1518. This does not account for sharing copies of books.

> Altick, p306 and Francois Crouzet, (transl: A.S. Forster), The Victorian Economy, Meuthen & Co.,
1892, p40.

% Pz’c/fwick sold 40,000 copies by its fifteenth edition, ‘Pickwick Papers and the development of the
serial,” in Robert L Pattern, Charles Dickens and his Publishers, Claredon, Oxford, 1978 p45-74.

*/ Nigel. N. Feltes, Modes of Production of Victorian Novels, University of Chicago Press, 1986, p3.
This book draws upon Marxist analysis to explain the historical production of five key Victorian texts,
highlight the transition from pre-capitalist to capitalist modes of publishing/producing texts, useful for
re-assessing the economics of the marketplace.
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The marginalisation of poetry from the 1830s onwards gave rise to serialisation,

which peaked during the fifties, with popular journals A/l the Year Round and The
Cornhill reaching an average circulation of 100,000. Jewsbury was aware of the
economic changes to the publishing market which had been affected by the serial, and
warned Bertha Johnes, ‘only please remember you must send me a prose article -
poetry is I fear not paid for.”>® The Publisher’s Circular for May 1864 recorded the
increased readership of periodicals as doubling and tripling circulation of the 1830s.””
By the 1860s 1t was a secured demand; ‘if anything nowadays can be considered
proved, it 1s that readers will not only follow a thread of fiction week after week for
many months, but demand it as an indispensable feature of their weekly literary

: 4
entertainment.’*"

The dominance of women readers and writers in the literary marketplace has been
partially attributed to the importance of serial publication.41 Despite male fiscal
authority, Hughes and Lund state that women’s prevalence coincided with the
development of the serial.** In particular, Hughes identifies a feminine correlation to
serial readers and writers termed ‘connected knowing;” a mode of publication through
which women writers connected to their audience.® Braddon compared her ability for
serial writing with ‘opponent,” Wilkie Collins. When Sir Jasper's Tenant (1865)

competed with Armadale (1866) she thought he misunderstood the female readers’

¥DC, 12" February 1869, 7093. Carlyle had also recommended prose over poetry to writers, including
Jewsbury. Perhaps this is the reason why she only published one poem, see Appendix C.

 publisher’s Circular 16" May 1864, p268-9.

‘0 1bid., August 1* 1860, p395. |
‘I inda K. Hughes and Michael Lund, The Victorian Serial, University of Virginia Press, 1991, Robin

Myers and Michael Harris, (eds.), Serials and Their Readers, 1620-1914, Oak Knoll Press, Delaware,

1993.
2 Hughes and Lund, ‘Textual/sexual Pleasure and Serial Publication’, in John Jordan & Robert Patten,

(eds.), Literature in the Market Place, Nineteenth Century British Publishing and Reading Practices,

C.U.P, pl45, p150, 1995.
3 It is also possible that male writers (such as Dickens) were affected by this ‘connected knowing.’
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demands. He was on the ‘wrong track...three numbers and no female interest - surely
a mistake so far as Mr Mudie’s constituency is concerned.’** Alongside the incredible

success ot serial writing came the consequential decline in purchasing novels from

booksellers, which led to trade conflicts over cost and circulation:

The popular periodical is published to be sold to readers — the three-volume novel to be let out
on hire by circulating libraries. The difference is enormous: the periodical sells its tens —
sometimes 1its hundreds of thousands - the three-volume novel its hundreds, occasionally its

thousands *
The industry grew increasingly aware during the 1850s and 60s of the reader’s
desires, understanding the need to ‘create a demand for the thing’ knowing that ‘if the
public really want it,” they were ‘willing to pay for it.”*® Economics began to dictate
the publisher’s choice of literary form, with the decline of poetry and the rise of
periodical literature. Jewsbury was increasingly aware of market forces, and was
always cautious when recommending serials for Bentley. In 1871, she claimed that
one novel should not be saved for serialisation, because 1t did not have the ‘minute
inspection’ of detail that would make ‘it pay.” *’ Publishers believed readers gained
more variety from periodicals than from one book and compared the three-volume
novel, at 31s. 6d, to the disposable income of 8s a week for a magazine or 6-8p a
week spent at a circulating library. Therefore, disputes between publishers and
booksellers shaped the period of 1840-1880, through raising competition, market
choice and accessibility and in meeting growing reader demand. Therefore, from the
1850s onwards, the market evolved into a consumer-led competitive industry where

capitalism and morality became frictional adversaries. These changes were important

* Robert Lee Woolf, ‘Devoted Disciple: The Letters of Mary Elizabeth Braddon to Sir Edward
Bulwer-Lytton, 1862-1873,” Harvard Library Bulletin, 22, (1974), p31.
45 publisher’s Circular, May 1% 1863, p212.

*® Ibid., February 15" 1867, p90.
T UIUC, L6, November 16™ 1871.
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1n relation to Jewsbury, who had to select and assess the profitability of books for the

growing female market.

‘Money making is in all classes of society just now.’® Mid-Victorian Capitalism:
An Overview

[t 1s necessary to consider the importance of capitalism 1n relation to the economics of
the publishing industry in order to comprehend the changing nature of the market and
Jewsbury’s business response. Thackeray used the term “capitalism’ in The Newcomes
(1854), but 1t was most frequently employed from the 1860s onwards.” Along with
the expansion of banking in the 1860s and 70s, where credit superseded saving as a
form of accruing capital, economic growth was fed by competitive, private,
enterprise, where it was good to buy cheap and sell high.>® Such entrepreneurial spirit
was reflected on a larger scale through investment in companies in manutfacturing and
with obvious and immense transformations incurred through the industrial revolution.
A sense of prosperity and greatness was therefore heightened by a constant
observation of economic trends like that of the Cotton manufacturing boom of the
1850s.”!  This was also a topic explored by industrial novels in the 1850s, with

Thornton’s loss of capital in North and South (1855) and the representation of the

perils of joint-stock companies in Marian Withers (1851).

* Ibid., MSS, L22a.
9 William. M. Thackeray, Newcomes, ‘the sense of capitalism sobered and dignified Paul de Florac,’

1854, ii, p75. Colonel Newcomes’ financial disaster with his investment in the aptly named
Blundersbank, represents a failure to understand capitalism. The word capitalist was first identified 1n
1792: describing one who accumulates capital for employment/enterprise/industry. During the 1850°s
and 1860’s it related to productive and prosperous businesses. Consult the O.E.D. for further detail.

50 Gee Elsie B. Mitchie, ‘Buying Brains: Trollope, Oliphant, and Vulgar Victorian Commerce,’
Victorian Studies, 44 (2001), p77.

51 Eric Hobsbawn The Age of Capital 1848-75, Weidenfeld & Nicholson, 1962 and W.D.Rubinstein ,
Capitalism, Culture and Decline in Britain, 1750-1900, Routlegde, 1993, Walter Bagehot, Lombard
Street: A Description of the Money Market, 1870, New York: John Wiley & Sons, 1999.
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Money, business and capital were public concerns discussed in newspapers, journals

and novels. They were integral issues pivoting around social debates most strongly
voiced in the nineteenth century by Engels, Marx and Carlyle. The relationship
between money, business and capital within the Victorian marketplace was
prolitically noted in Marx’s Das Kapital (1867) where he stated that capitalism and
profit culture led to a discussion of production and the worker in purely economic
terms. Similar views were also emphasised in public debate by Carlyle’s
understanding of workers as being delineated to the cash nexus.’* J ewsbury’s reader’s
reports, reviews and correspondence highlight the centrality of debates about money,
business and capitalism to everyday aspects of Victorian life, exposing these issues as
integral to the publishing and literary markets. Economics was at the forefront of

Jewsbury’s mind when reviewing 7The Chevaliers in 1869, where she informed

subscribers that it was a ‘book worth their money.”>

Money was therefore ‘the be-all, the do-all, and the make-all, and a man’s good
qualities are reckoned by the number of guineas he has realized.”>* In 1886, this
interest with money persisted with Craik’s About Money (1886) highlighting ‘one of
the greatest blessings that can happen to a woman’ as the ability to earn, keep and use
money ‘wisely and well.””> Many wanted to read about the new materialistic
obsession that gripped the nation, so guide books such as John Lalor’s Money and
Morals a Book for the Times, (1852), were printed and read.’ ° There was a particular

fascination for reports of financial failure, such as bankruptcy, debt or closure of a

>* For a fuller discussion of these points consult Chapter Five.

> Athenaeum, August 11" 1869, p194.

>* Elizabeth Stone, William Langshawe: The Cotton Lord, Bentley, 1842, p73. Also see Chapter Five.
>> Dinah Mulock Craik, About Money and Other T hings, Macmillan, 1886, p26.

°® John Lalor, Money and Morals a Book for the Times, John Chapman, 1852.
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firm.”’ Records showed a rise in the number of bankruptcies in the middle of the

nineteen hundreds, peaking in the 1860s.”®

Literature retlected this trend, with novels exposing bad business deals and monetary

problems: Dombey and Son (1848), Vanity Fair (1848), Shirley (1849), North and
South (1855), Little Dorrit (1859), Mill on the Floss (1860), Hard Cash (1868)
Middlemarch (1872) and The Way We Live Now (1875). Therefore, bankruptcy, as an
inevitable effect of the new economic condition of industrial Britain, became of
topical interest within contemporary literature. Social commentators and novelists of
the 1850s emphasised the moral effects of capitalism upon a society they considered
obsessed with money. Novels represented the negative effect of some business deals,
theretore questioning capitalism through discussing the real possibility of personal

and moral deterioration as the repercussion of financial ruin.

Lalor had expressed his concerned about economic and cultural progress and warned
of a likely ‘moral decay.” He proposed a moral remedy in order to expunge the

dangers of an ‘all-engrossing passion for wealth,” one where the moral nature of man

>’ Marham Lester, Victorian Insolvency, Bankruptcy, Imprisonment for Debt, and Company Winding-
up in Nineteenth Century England, Calredon Oxford, 19935.

> Consult Lester, pl64 and Barbara Weiss, The Hell of the English Bankruptcy and the Victorian
Novel, Lewsiburg PA: Buckless University Press, 1986, pp 179-80:

Year Number of Year Number of
bankruptcies Bankruptcies
During year During year
1846 533 1864 7,224
1850 038 1865 8, 305
1853 799 1866 8, 126
1856 1, 146 1867 8, 884
1859 1, 054 1868 9, 195
1860 1, 430 1869 10, 396
1861 1, 034 1870 1, 351
1863 8,470 1871 1, 238

1862 9, 663 1876 976



21

had to be ‘raised and ennobled in proportion to the advances which he makes in
wealth and intelligence.”” This was a problem raised in The Mill on the Floss, where
Mr Tulliver’s 1nability to pay his debt and mortgage is perceived as a ‘symptom of
social disintegration.” A paradox Weiss explores as being central to the age: a
developing, industrial Britain priding itself upon °‘its increasing mastery of the
material world - only to find the material taking its revenge on the human spirit.”®” As
such, the darker consequences of capitalism, having personal and communal effects
upon society were depicted through characters: Mr Merdle in Liftle Dorrit and
Melmotte in The Way We Live Now, both committed suicide upon realising they were
bankrupt. Debt was also seen as the evil precursor to capitalism and a moral
deterioration, a warning heeded by Fred Vincy in Middlemarch. In William
Langshawe (1842) Stone’s questioning also reflects a destructive obsession with

money, leading to crime and mercenary marriages:

What induces to crime? And what leads to misery - Money. What makes a man overreach his
neighbour? - Money. What tempts him to murder a fellow-creature? - Money. What slurs his
heart to affection, and his ears to every cry of virtue and honour? - Money. What makes a
father sacrifice his child at the altar? — Money — money — money.”’

Many commentators tried to morally justify the existence of capitalism through the
benefits gained by commercial and industrial growth. However, the main areas of
contention were the social costs of progress, the exploitation of the poor and a
consequential ‘spiritual malady.” This religious indisposition, (which had its roots in
the 1830-40s spiritual scepticism), has been seen as devaluing people, to the extent
that labour equated to ‘a marketable commodity, something which seems to involve a
blatant departure from older notions of ‘moral economy.’ As noted earlier, this echoed

Carlyle’s concerns over the ‘cash nexus,” which reduced all relationships between

-

5% John Lalor, Money and Morals, p97, 98.

° Weiss, p19, p20.
61 Llizabeth Stone, William Langshawe: The Cotton Lord, Bentley, (1842), vol 2, p183.
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men to that of cash transactions, emphasising the idea that making money and

consumerism were overtaking the humanist philosophy of previous generations.

Carlyle voiced this in Past and Present (1843) where he commented that the modern

soul dreaded and despaired most ‘chiefly of not making money.’®* Fiction and non-
fiction both employed the central maxim that failure equated to the lack of possessing

or having the means to possess money. Capitalism in this sense was the motive behind

many more mid-Victorian men and women’s daily lives than is often acknowledged.®

Jewsbury was fully aware of Carlyle’s teachings and was herself part of the
economics of the business of writing and reading.”® As a publisher’s reader she
considered bankruptcy too unpleasant a topic for novels, rejecting manuscripts on the
basis that these topics were ‘too real and dull’ for readers to enjoy: “Will fashionable
fine ladies and gentlemen read of the painful anxieties of a broken merchant?...
Would men of business care to read what they have to face...six days in every
week?’®  However, she used her third novel Marian Withers (1851) and the strong
moral protagonist, John Withers, as examples of the benefits of capitalism when
interpreted through a moral framework. Withers’ retains his moral strength during the
threat of financial failure, remaining proud of his ‘commercial credit.” Jewsbury

describes his responsibility for four hundred workers and the business he built, as

redolent of business concerns of the time:

The aspect of commercial affairs was at that period peculiarly gloomy. County banks were
breaking in all directions, the different joint-stock companies which had sprung up like
mushrooms, were exploding and causing ruin and desolation as if they had been powder-

°2 Thomas Carlyle, Past and Present, Chapman & Hall, 1897, p146.

63 Reonomics in relation to the literary market and the writer, (albeit mainly males), have recently been
discussed by Lawrence Rainey, Institutes of Modernism: Literary Elites and Public Culture, Yale
University Press, 1998.

% Jewsbury understood the business of the publishing market, informing Bertha that poetry ° I fear is
not paid for’ and that prose was better for gaining money ‘during the present day.” DC 7093, 18"
February, 1869. Also see Chapter Three for Jewsbury’s relationship with Carlyle.

% BM., 46, 656, 7" March, 1862.
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mines. Firms that had been considered beyond suspicion were every day declared insolvent: -
no one knew any longer whom to trust, nor who would be the next to £0. (3: 99)

Through Withers” principles of association, his business not only survives economic
crisis but also prospers, due to his advancement of worker’s conditions and education.
Jewsbury’s novel highlights the positive principles of the master of commerce, in an
attempt to reconcile the ideas of capitalism with the existing moral and Christian
framework ot society. During the 1850s, this ‘moralised capitalism’ placed
responsibility upon the businessman, (no longer seen as sinful, unchristian or
unethical), where economic progress was coupled with higher moral responsibility. In
much the same manner, competition, a moral negative of capitalism, was justified by
J. S. Mill, who believed that co-operatives and joint-stock companies could lead to
competition with class collaboration through profit sharing. Ideals echoed by Smiles,
who emphasised that economic success did not necessarily lead to a sense of self-
worth: ‘He who recognises no other logic than that of the shilling may become a very
rich man, and yet remain all the while an exceedingly poor creature. For riches are no

proof whatever of moral worth.”®°

Such moral caution about the effects of capitalism did not dampen 1ts intfluence over
the daily lives of members of mid-Victorian society. Set against this background, it 1s
understandable that widespread concern and interest for all areas of business, finance
and capital naturally occurred at this time of increased industrial and commercial
activity. Publishing houses were a moderate part of London’s investment and
contributed and shared within the capricious, fiscal atmosphere of a competitive

market.®” Jewsbury’s position as a mid-Victorian author, reviewer and publisher’s

66 Samuel Smiles, Self Help: With Illustrations of Conduct and Perseverance, 1859, p236.
67 For detailed information on the finances of the main publishing houses see: F.A Mumby, The House
of Routledge, 1843-1934, Routledge, 1934, R.D Tredrey, The House of Blackwood 1804-1954 The
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reader reflects many of the changes that transformed the market from an elite,
inaccessible club into a commercial, consumer-led business. It also further exposes

the degree of business skill, initiative and understanding demanded by women in the

market, 1n order to successfully compete with experienced male peers.

Developing Professionals: Women in the Marketplace, 1840-80

There 1s little doubt from the tone of the Saturday Review of 1867 that for women,
literature was the ‘only profession competent of the sex...it 1s a vocation consistent
with a social and delicate life.’®® This in itself can be questioned, as shall be seen,
respectability and writing for money did not always sit comfortably. Women not only
had important roles as readers and authors of novels, but were also reviewers and
professional publisher’s readers, involved within the economics of publishing.
Approximately 20% of authors were female in the nineteenth century, with a further,
14% being involved in editing, publishing and reviewing.®” Taking into account the
inevitable inaccuracy of these figures, based upon women’s census returns, they
nonetheless form an idea of the numbers active in the marketplace. They also show

women’s mobility between the literary and publishing markets, not just as authors but

as critical reviewers, readers of manuscripts and editors.

History of a Publishing Firm, Blackwood & Sons 1954, Arthur Waugh, 4 Hundred Years of Publishing
Being the Story of Chapman & Hall, Chapman & Hall, 1930, Margaret Oliphant, Annals of a
Publishing House William Blackwood and Sons, Blackwood, 3 vols, 1897, Charles Morgan, The House
of Macmillan 1843-1943, Macmillan ,1944, Oliver Warner, Chatto & Windus A Brief Account of the
Firm’s Origin, History and Development, Chatto &Windus, 1973.

°® Anon, ‘Literary Careers,’ Saturday Review, 31 August, 1867, p140.

o7 Nigel Cross, The Common Writer Life in Nineteenth Century Grub Street, C.U.P, 1988, p167 and
Harriet Devine Jump, Women's Writing of the Victorian Period 1837-1901 An Anthology, Edinburgh

University Press, 1999, px1.
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Theretore, the late 1850s and 1860s was a time of increased female activity in the
marketplace, with women submitting twice as many manuscripts to Bentley as men. "’
Commentators like Mansel defensively attacked women as novelists of commerce,
‘redolent of the manufacturer and the shop.” He argued in the Quarterly Review in
1863, that women helped fuel a supply and demand for novels: ‘The public wants

more novels, and novels must be made - so many yards of printed stuff, sensation-

71

pattern, to be ready by the beginning of the season.’ Through his economic

imagery, Mansel highlighted his objection to women making money from writing.

Women readers and writers were actively expanding the principle of ‘supply and

demand’ as the Publisher’s Circular of 1867 noted:

As political economists say, they must ‘create a demand’ for the thing they want. There must
be a price at which it could be supplied to them; and if the public really want it, and are
willing to pay for it, we cannot doubt that they will have their own way.”>

Women were therefore engaged in a ‘cultural industry,” one that wanted to make
money and produce books that would appeal to a mass audience.”” This included
women writers whose products fuelled the industry; the female reviewers who
promoted them and women readers who composed the commercial audience.
Tuchman has 1dentified women’s growing dominance of authority in the marketplace
as that of ‘token women’ in a patriarchal industry.”* However, using Jewsbury’s
career as an example, 1t becomes clear that her influence was not ‘tokenism.’” Her

opinions and judgements of the hundreds of manuscripts and novels she read for

" Gaye Tuchman and Nina Fortin Edging women Out: Victorian Novelists, Publishers, and Social
Change, Yale University press, 1989, pp45-6. Tuchman and Fortin argue there was a gradual decline in
the number of women authors from 1866 with women being ‘edged out’ of the literary field. Also see
Ellen Miller Cassey, ‘Edging Women Out? Reviews of Women Novelists in the Athenaeum 1860-
1900, Victorian Studies, 39, 2, (1996), pl62.

""H.L Mansel, Quarterly Review, p483.

"2 publisher’s Circular, February 15" 1867, p90.

" Tuchman and Fortin, p22. |
74 Gaye Tuchman, ‘When the Prevalent Don’t Prevail: Male Hegemony and the Victorian Novel,’ in

Walter W. Powel and Richard Robbins (Eds.), Conflict and Consensus A Festscrift in Honour of Lewis
A. Coser. Macmillan, 1984, p140.



Bentley were frequently accepted. and her reviewing for the Athenaeum. read bv
thousands. affected many writers and readers, influencing sales by helping with the
. < 75 . . C L ‘
success or tailure of anovel - The contributions she made 1o the publishing industry
were not perfunctory but valued, authoritative and even powerful. ’° Jewsbun's career
as well as those of other women in publishing; Craik, Oliphant and Braddon.
highlights an active role and influence, and as such 1s archetypal of women's

developing positions 1n the industry.

Jewsbury s critical authorty was developed from her use of economic language as a
medium for discussing the merits of a manuscript. As such, she highlights her
understanding of the business of reading and publishing. She was acutely aware of the
economics of publishing and on numerous occasions informed Bentley that the
manuscripts she was reading ‘would not pay’” him to be printed. Due to the hostile
nature of the market in the 185 O; and debates over the cost of novels and profit for the
publishing houses. Jewsbury understood that errors were expensive, knowing Bentley
would pay: “corrections 1n the press cost you monev.”’’ This appreciation for the
nature of the business and Jewsburv’'s understanding of current debates within the
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book trade was immensely valuable to Bentley.

Women's increasing position in the market perturbed men and the economic shift had

direct consequences for all those involved mn publishing, especially women Overall.

~ See Chapter Six and Seven
" See Jeanne Fahnestock, ~Geraldine Jewsbury: The Power of the Publisher’s Reader.”

T UTUC. 13" June 1878, L32.
" See Chapter Seven
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during 1841-81 people entering professions increased by 150%."” It was Dickens who
first noted that ‘the people had set Literature free,” as a profession detached from its
previous patrons and responsible to the public at large.®” This growing profession has
been interpreted by Wiener as bolstering ‘an emerging cultural containment of
industrial capitalism,” with the scale of a man’s profession being determined by an
association with “money grabbing:’ the more professional one was, the more steady

their income.®!

The developing professionalism within women’s writing and reading was partly due
to the receiving of payment, where the ‘professional man or woman of letters’ accrued
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‘his plentitul or her scanty income.’”” Griest’s comment is interesting because it

attributes financial status and success to men but a sense of the struggling underdog <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>