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IT-TAISMATIONS 

Unless otherwise stated, all works are in private collections. Measurements 
are given in inchest height before width, followed by depth where appropriate. 

1) Racing Cars (13 x 16in. p oil on board, 1935) 

2) Carn Galver (13 x l6in.,, oil on board, 1937) 

3) Battleship Rock, Bosigran (25'x 30in., oil on canvas, 1936) 

4) Borlase Smart: Cornish Cliffs, Zennor (45 x 52in., oil on canvas, 1925, 
Royal Cornwall Museum# Truro) 

5) Borlase Smart: f-ig-1, Seascape (c. 1938, Cornwall County Council Art 
for Schools Collection) 

fig-2 Analysis of brush touches in wave and foam movement 
(from The Technique of Seascape Painting, 1934) 

fig. 3 Study for Morning After the Gale, Land's End (Ibid. ) 

6) fig. 1, Untitled Abstract (Red Cushion) (8 x 6in., oil on board, 1937) 
fig. 2, Abstraction from a Room (8 x 9in., pencil and gouache on paper, 

c. 1938) 

7) Ponniou. (13 x 16in., gouache on paper, 1937) 

8) Hill, South Africa (13 x 16in., oil on board, 1938) 

9) Sketches from a sketchbook (5 x 3in., 1938) 

10) Mont StelVictoire (20 x 24in., oil on board, 1939) 

11) Nude (24 x l8in., oil on canvas, 1939) 

12) Portreath (13 x l6in. j oil on board, 1939) 

13) Alfred Wallis: Voyage to Labrador (15 x 15in.,, oil on boardr c. 1936" 
Tate Gallery) 

14) Alfred Wallis: Saltash Bridge (13 x 45in., oil on boar d, c. 1938-40) 

15) Alfred Wallis: St Ives Harbour and Godrevy Lighthouse (26 x 183. -in., 
oil on card, c. 1932-34) 

16) Untitled (Abstraction) (10 x l2in., pencil and gouache on paperr 1939) 

17) Boat (6 x 7in., oil on board, 1939) 

18) Box Construction Number 1 (13 x 16 x 3in., wood, glass and gelatine 
filtersj, September 19391 The Pier Gallery, Stromess) 

19) Box Construction Number 2 (? ) Destroyed 

20) Box Construction Number 3'(? ) Destroyed 



21) White Track (17h x 19hin., construction using mahogany, jarrahr three 
ply, other wood elements and cord, 1939/1940, Tate Gallery) 

22) fig. l: Triangle Turning (6 x 8in., watercolour on paper, 1939) 
fig. 2: Triangle Construction (March 1939j, Destroyed) 

23) Constructive Drawing (No. 1) Two Columns (6 x 9in. j pencil on card, 
1940) 

24) Constructive Drawing (No. 2) rNo Columns (10ý x 14in., pencil on card, 
1940) 

25) Untitled Construction (1940, Destroyed) 

26) Untitled Construction (1940, Destroyed) 

27) Ben Nicholson, St Ives version rAm (15 x l8hin. j. oil and pencil on 
boardo, 1940,117he Phillips Collection, Washington) 

28) Barbara Hepworth, Sculpture with Colour - deep blue andred (4 x4 
x 3hin., painted plaster and stringr 1940, Barbara Hepworth Museum, St 
Ives) 

29) fig. l: Untitled Spiral Design (9 x 10in.,, ink and pencil on paper, 
c. 1940) 

fig. 2: Construction'(1941t Destroyed) 

. 30) fig. l: Abstraction (6 x 5in., ink, crayon, pencil and pen on Paper#, 
1941); 

fig. 2: Abstract (8 x 10in., ink and crayon on paper, 1941) 

. 
fig. 3: Untitled (10 x 14in., pencil on paper, 1940 or 1941) 

31)'Drawing for Construction in Perspex and Aluminium. (8 x llin., pencil 
on card, 1941) 

32) Moonlight'Agadir - sketch. of paths of moving pointst moving about s0lidsr 
segments of a sphere (6 x 9in., pencil and ink on paper, 1942) 

33) Two Abstract Studies (12 x llin., crayon on papers 1943) 

34) Drawing in Ovalt Agir, Palestine X9 x 8in., pencil on paper, 1943) 

35) Construction on a Frustrum: the'path of a moving point (pencil# 9x 
llhin., 1944) 

36) Drawings for Frustrum. (8h x l2in., pencil on paper, 1944) 

37) House# Italy (12 x llin., pencil and gouache on paper, c. 1944) 

38) The Fam, Italy (pencil and gouache on paper, Julv 1944) 

39) Olive Trees (9 x llin. j pencil on paper,, September 1944) 



40) Book of photographst Italy, 1944 

41) Dust Forms#, Generation, Italy (pencil. and crayon on paper, 1945) 

42) Green Form (15 x llin., oil on boardr 1945) 

43) Abstract Studyl Italy (9 x 6in., -pencil and crayon on paper, 1945) 

44) Abstract Study, Italy (8 x 16in., ink and gouache, 1945) 

45) fig. l: Naum. Gabor Kinetic oil Painting in Four Movements (10ý x 7hin., 
oil on board) 

fig. 2: Naurn Gabor Construction in Depths (15 x 18, oil on laminated 
panel, 1944, Solcmon R. Guggenheim Museum, New York). 

46) fig. l: Ruins at Capua (11 x 9in., oil on board, 1945) 
fig. 2: Study for Ruins at Capua (7 x llin., ink on cardl 1945) 

47) Blue Horse Truant (21 x 15in., ink, crayon and gouache on paper, 1945) 

48) Blue Shrine (11 x 7in., oil on board, 1945) 

49) St Ives Harbour (7 x 8in., pencil, c. 1945) 

. 50) Fishboat (5 x 21in., oil on board, 1946) 

51) The Yellow Runner (18 x 24in, oil on board, September 1946) 

52) Generator (30 x 20in., oil on canvas, 1946) 

53) Trip Round the Lighthouse (20 x 23in., oil on board, 1946) 

54) Earth (16 x 251n., oil on board, 1946) 

55) Landscape and Cup (Annunciation) (12 x 15in., oil on board, 1946) 

56) fig. l: Dance of a Glass Jug (15 x llin., oil on board, 1946) 
fig. 2: St Marylp, Scilly Isles (24 x 20in., oil on canvas, 1946) 

57) fig. l: Wood Car 
' ving, Painted Deal (1946, Destroyed) 

fig. 2: Construction .... The Wing (1946r Destroyed) 

58) fig. l: Early state of Prelude (24 x 38in., oil on boardf 1947) 
fig. 2: Prelude (24 x 38in., oil on board, 1947) 

59) Generation (34 x 13in., oil on plywood, 1947) 

60) Tinstone (13 x 16in., wax on board, crayon, 1947) 

61) Construction in Green (11 x 16in., oil on board, 1947) 

62) Submarine (7 x 12in., oil and wax on paper, 1947) 

63) Construction (10 x 13 x 9in., plywood and'aluminium, 1947, Tate Gallery) 



64) fig. l: Perspex Construction No. 1 "Quaker Greyllý (Destroyed) 
fig. 2: Perspex Construction No. 2. (Destroyed) 

65) Gabols Spiral lbeme (Sh x 10 x 10in., cellulose acetate and perspext 
Tate Gallery, 1941) 

66) fig. l: John Wells, Still Life (10 x 14in., oil on board, 1947-48) 
fig. 2: John Wells, Embryonic (16 x 20in., oil on panel, 1947) 

67) fig. 1 (top): Early Stage of Green Coast (8 x 16in., oil on panelp 1949) 
fig. 2 (bottcm): Horizontal by the Sea,, 1947. This was worked on to 

become West Penwithr 11 x 43in., oil*on plywood, 1948/9. 
fig. 3 (right): Isis (14 x 4in. r oil on boardt 1948) 

68) West Penwith (11h x 43in., oil on plywoodr 1949) 

69) Headland (20 x 30in., oil on canvas# 1948, Tate Gallery, London) 

70) 7be Yellow Boat (15 x 19in., oil on board, 1948) 

71) fig. l: Godolphin (10 x 14in., oil on board, 1948). 
fig. 2: Andrew'Lanyon's choice of paintings for the Second Series# 

including Godolphin (7 x 10in., oil on board, 1948) 

72) Mermaid (16 x. llin., linocuti, 1948) 

73) Isis (finding a limb of her slaughtered son) (11 x 8in., oil On b0ardi 
1948) 

74) Godrevy Lighthouse (20h-x 10hin. j oil on masonite, 1949) 

75) Sienna (ll x 15in., gouache, 1948). 

76) Carthew (20 x 23in. 1 oil on masonite, 1949) 

77) fig. l: Cape Family (72 x 48in., oil on masonite, 1947/9, Western 
Australian Art Gallery, Perth) 

fig. 2: Western Family (21 x l2in., incised line on board, 1949) 

78) Portreath (Pier and Red Brick House) (11 x 15in., pencil and crayon 
on paper, 1948) 

79) The Returned Seaman (20 x 28in., hand coloured linocut, 1949) 

80) Portreath (22 x 30in., pencil,, charcoal and ink, 1949) 

81) Portreath Study (23 x 30in., charcoal, 1949) 

82) Portreath (20 x l6in., oil on strawboard, 1949) 

83) Portreath Rock (10 x l4ip., gouache, 1950) 

84) Portreath Collier (6 x 6in., oil on board, 1951) 



85) Porthleven Boats (24 x 17 x 14in., galvanized iron, board and woodr 
1950, Tate Gallery, London) 

86) Study for Porthleven. (18 x 13in., gouache and pencil on paper, 1950) 

87) Porthleven (22 x 15in., crayon on paper, 1950) 

88) fig. l: Study for Porthleven (22 x l2in., pencil and oil on paper, 1950) 
fig. 2: Study for Porthleven (12 x 10in., incised line on card# 1950) 

89) Details of constructions and Porthleven Boats frcm a book of photographs 
compiled by Peter Lanyon, 1950 

90) fig. l: Tall Country and Sea Shore (70 x8x 8in., paint, jarra wood 
and plastics, 1950, Tate Gallery, London) 

fig. 2: Photograph of Peter Lanyon in front of unfinished painting 
Porthleven and associated constructionss, Tate Gallery Archive - 

91) Porthleven (96 x 48in., oil board, 1951, Tate Galleryt London) 

92) Trencran (36 x 24in. r oil on masonite, 1951) 

93) Trevalgan (48 x 45in., oil on masonite, 1951, Witte Memorial Museumy 
San Antonio, Texas) 

94) fig. l: The Cornish Miner (17 x 6hin., linoleum print, 1949) 
fig. 2: Me Cornish Miner, 4 Blocks for-St Just ( the two left-hand 

images 7x 3hin.; the two right-hand images 7x 2ýin., linocut, 1949) 
fig. 3: St Just (7 x 7hin., linoleum print, 1949) 

95) fig. l: Study for St Just (14h x 10in., charcoal and pastel, 1952) 
fig-2: Study for St Just (16 x 9in., conte pencil and red crayon, 1952) 

96) fig-1: Study for St Just-(10 x 13in., "charcoal and pencil, 1951) 
fig. 2: Study for St Just (11 x 15in., pencil, 1951) 

97) Construction for St Just (23 x 10 x 9in., glass and bostiki-1951) 

98) Photograph of St Just. (early stage), c. 1952. 

99) St Just (96 x 48in., oil on canvas,,, begun in 1951. Probably finished 
early 1953) 

100) Harvest Festival (74 x 24in., oil on canvas, 1952) 

101) Corsham Sumer (72 x 24in., oil on wasonite, 1952) 

102) Green mile (62h x 19hin., oil on masonite, 1952t West SusseX Institute 
of Higher Educationj Bishop Otter College, Chichester) 

103) Cruciform (30 x 22in. j gouache,, 1952) 

104) outside (6 x llin. j, oil on masonite, 1952) 



10ý) Bojewyan Farms (48 x 96in., oil on wasonite, 1952, British Councilt 
London) 

10ý) Construction for Bojewyan Fanns (20 x 17 x 13in., paint, wood, metal, 
plastic ceramic and stained glass, 1951-52) 

107) fig. l: Christmas card to Peter Schofield which has had the 'It" in 
Chysauster removed. Chysauster is the site of an ancient village just outside 
St Ives. 

fig. 2: Christmas card sent to Bernard Leachf 1950 

108) Gossip Jug and Burp Pot, 1952 

109) Farm Backs (41 x 281n.,, oil on masonite, 1952) 

110) Boulder Coast (36 x 48hin., oil on masonite, 1952) 

111) Levant Old Mine (51 x 47in., oil on masonite,, 1952) 

112) Studio photograph of Donkey, plaster, 1953 (Destroyed) 

113) Sketch for Europa (12 x'22in., oil on board, 1953) 

114) fig. l: Drawing for Europa (30 x 22in., charcoal, 1954) 
fig. 2: Europa on the Bull (17 x 13in., gouache on paper, 1954) 

115) Construction for Europa (47 x 21 x 18in., plaster, 1954) 

116) Europa Bull (27 x 20 x 20in., plaster and stained glassr destroyed) 

117) Europa Shore (16 x9x 9in., plaster, 1954) 

118) Europa (48 x 72in., oil on masonite, 1954) 

119) Primavera (28 x 28in., oil on masonite, 1954) 

120) Sarascinesco (50 x 48in.,, oil on masonite, 1954r city museun and Art 
Gallery, Plymouth) 

121) Moor Cliff, Kynance (51 x 27in., oil on masonite, 19541 Arts Council 
Collection, London) 

122) Milk Jug and three cups thrown by Warren Mackenzie and decorated by 
Peter Lanyon, 1954 

123) Mullion Bay (60 x 60in., oil on masonite, 1954,, National Gallery Of 
Victoria, Melbourne) 

124) Nude in Black (12 x 18in., oil on masonite, 1955) 

125) Self-portrait (oil on board, c. 1955) 

126) Galleon Pot,, slipwarer 1955 



127) Bowl with Hook and Lcop, slipware 1955. Lichen Pot, 1958 

128) Lea Cliff (48 x 72in., oil on masonite, 1956) 

129) High Ground (48 x 72in., oil on rresonite, 1956) 

130) Lulworth (72 x 48in., oil on rpasonite, 1956, Albright-Knox Art Galleryt 
Buffalo, New York) 

131) Tamarisk (48 x 36in., oil on masonite, 1956, New Art Centre, London) 

132) Coast Wind (72 x 48in., oil on masonite, 1 957) 

133) St Ives Bay (48 x 72in., oil on masonite, 1957) 

134) Silent Coast (48 x 36in., oil on masonite, 1957, Manchester City Art 
Galleries) 

135) %beal Owles (48 x 72in., oil on masonite, 1958) 

136) Susan (46 x 46in., oil on masonite', 1958) 

137) Zennor Storm (48 x 72in., oil on wasonite, 1958, Tate Gallery) 

138) Photograph of Peter Lanyon with Long Sea Surf and Europa Bulli 1958 

139) long Sea Surf (72 x 48in., 'oil on masonite, 1958, Hirshorn Muse= 
and Sculpture Qikdenr Smithsonian Institution) 

140) Coast soaring (56 x 23in., construction in copperr wood and Oil On 
wasonite, 1958) 

141) fig. l: Sarascinesco, early stage, 1958 
fig. 2: Sarascine. ýco (72 x 48in., oil on wasonite, 1958) 

142) Gunwalloe (60 x 72in., oil on canvast 1959, Bernard Jacobson Gallery' 
London) 

143) Airlane (9 x 25 x 4in. '# oil, metal,, tile, mirrors, bostick On Wood,, 
1958). 

144) Offshore (60 x 72in. y oil on canvas, 1959, Birmingham City Art Galleries) 

145) Card to'Paul Feiler: A Heron,, A Hilton, A Pasmorer TWo LanyonS and 
a Hepworth (paper collage, c. 1958) 

146) Card to Paul Feiler: B&B (date unknown, c. 1958) 

147) Lamorna Covej, card adapted and sent to Denis and Jane mitchell (date 
unknown) 

148) Cross Country (60 x 72in., oil on canvas, 1959) 



149) Solo Flight (48 x 721n., oil on mason#e, 1960, Scottish National 
Collection of Modem Art) 

150) Willem de Kooning: Suburb in Havana (80 x 70in, oil on canvast 1958)) 

151) Long Moor (60 x 60in., oil on canvas, 1960) 

152) lost Mine (72 x 60in., oil on canvas, 1960, Tate Gallery) 

153) Construction for Lost Mine (21 x 18 x 10in., bostik, stained and painted 
glass, 1960) 

154) Built Up Coast (24 x 16in., ceramic tile, stained glass, wire, mirror 
and oil on masonite, 1960, Manchester City Art Galleries) 

155) Colour Construction (25 x 24 x 25in., 'stained glass and neon lightt 
1960, Arts Council Collection, London) 

156) fig. l: Look Dowp 1960 (7 x7x 6in., stained glass, bostik and oil 
on cork, ceramic tile, 1960, Gimpel Fils, London) 

fig. 2: Blue Glass Airscape (construction in woody glass, paint and 
plaster on cork tile) 

157) Soaring Flight (60 x 60in.., oil on canvas, 1960, Arts Council COllectiOne 
London) 

158) Sketch for The Conflict of man with Tides*and Sands (110 x 204in. 1 
gouache and oil on paper in four sections, 1960) 

159) The Conflict of Man with Tides and Sands (105 x 276in.,, mural at 
Liverpool University, Civil Engineering Building, 750 semi-matt porcelain 
tiles with on-glaze enamel colour, 1960), 

160) Rosewall (72 x-60in., oil on canvas,, 1960,, Ulster Museump Belfast) 

161) Thermal (72 x 60in., oil on canvas, 1960, Tate Gallery) 

162) Airscape 148ýx 72in., oil on canvas, 1961) 

163) Beach Girl (42 x 60in., oil on canvas, 1961) 

164) Drift (60 x 42in., oil on canvas, 1961) 

165) Orpheus (60 x 60in., oil on canvas, 1961, Premio Marzotti InstitutiOnr 
Valdagno) 

166) Orpheus Construction (3 x 18 x 17in., paint, plastict stained glass, 
chrcme,, ceramic tile and glass, -1961) 

167) Salome (60 x 48in., oil on canvas, 1961) 

168) Green Buoy (16 x 15 x 2in., stained glass, plastic, ceramic-tile and - 
oil on board, 1961) 



169) Iron Airscape (9 x 15 x 8in., painted and stained glassf ceramic tiles, 
bostik and oil on masonite, 1961) 

170) North Cliff (60 x 60in., oil on canvas, 1961) 

171) fig. l: early state of Sarascinesco, -1961 
fig. 2: early state of Sarascinesco, With Porthleven Boats on stand 

and Sea Air on wall, 1961 
fig. 3: Sarascinesco (72 x 60in., oil. on canvas, 1961) 

172) Airoundland (30 x 31 x lin., paint, wood, glass and plastic metal, 
1961) 

173) Still Air (36 x 48in., oil on canvas, 1961, New Art Centre, london) 

174) Sea Air (59 x 15hin., corrugated perspex, oil on masonite and cloth 
strap,. 1961) 

175) Long Shore (72 x'48in., oil on canvas, 1962) 

176) 7Vo Place (72 x 50in., oil on canvas,. 1962) 

177) High moor (72 x 60in., oil on canvas, 1962) 

178) Oarscape-(8 x 72in., oar, wood-and oil on board, 1962) 

179) Red Buoy (24 x 18in., oil on board, plastic, 1962) 

180) Antigone (72 x 48in., oil on canvas, 1962) 

181) Loe Bar (48 x 72in., oil on canvas, 1962) 

182) TWo Close (48 x 36in.,, -oil on canvas, 1962) 

183) fig. l: Two sketches (Porthmeor above and Porthleven below) for mural 
for Stanley Seegerr Back Road west,, 1962 

fig. 2: Detail of Porthleven Sketch 

184) fig-1: 7Wo later stages-of the Seeger muralr both of the far left 
end. It was now called Delaware. 

fig. 2: Circe (42 x 98in., liquitex on paper, 1962) 
fig. 3: Birdie-(42 x 100in., liquitex on paper,. 1962) 

185) fig. l: 'Stanley J. Seeger Mural (36 x 384in.,, 1962, School of 
Architecture, University of Manchester) 

fig. 2: Stanley J. Seeger Mural,, detail of central section 

186)*fig-1: Charge (41 x 112in., oil and liquitex on paper, 1962) 
fig. 2: Upbeat (42 x 80in., oil and-liquitex on paper, 1962) 

187) Portreath Watch (72 x 48in., oil on canvas, 1962) 

188)'Two Diving (relief construction in oil on msoniter with glassr plastic 
and enamel, 1962, Gimpel Fils, Iondon) 



189) Farm (42 x 60in. j oil on canvas, 1963) 

190) Sketch for the Birmingham University Mural (gouache and Indian Ink 
on paper, five sections four pieces 116 x 47hin. , me piece 116 x 12hin. 
1963 

191) Three stages of the mural for the Birmingham University mural (oil 
on blockboard panelst 1963) 

192) Birmingham University mural for the Faculty of Arts Building (oil 

-on'-, 
blockboard panels, -. 9- -feet -6ih. at. --the bottan,, 20--feet-at- the -top) 

193). Eagle Pass (48 x 36in.,. oil on canvas, 1963,, Gimpel Fils, London. ) 

194) Pietras Negras, Mexico (14 x 17in., gouache, 1963) 

195) North East (72 x 48in., oil on canvas, 1963) 

196) Texan (72 x 48in., oil on canvas, 1963) 

197) Crossed Hill, Mexico (14 x 10in., gouache,, 1963) 

198) Pony (48 x 36in., oil on canvas, 1963) 

199) Mexico (36 x 48in.,, oil on canvas,, 1963, Arts Council Collectiont 
London) 

200) Saltillo (48 x 36in.,. oil on canvas, 1963# Gimpel Fils, London) 

201) Turn Around (26 x 23 x 3in., relief construction in plastic, polystyrene,, 
glass, wood and oil paint on masonite, 1963-4, Tate Gallery) 

202) Field Landing (33 x 54 
,x 

19in., painted woodr plastic, persPex and 
metal, 1963-4, Gimpel Fils, London) 

203) Lake (48 x 72in., oil on canvas, 1964, Gimpel Fils, London) 

204) Tatra (36 x 48in., oil on canvas, 1964, Gimpel Fils, London) 

205) Untitled (Observatory),. (36 x 48in., oil on canvas, 1964) 

206) Iannice-(Marica), '(72 x 48in., oil on canvas, 1964) 

207) Spring Coast (Perfumed Garden), (48 x 60in., oil on canvas, 1964) 

208) Pendeen (28 x 20in., polystyrene, glass and oil'on board, August 1964) 

209) Fistral Bay (60 x 48in., oil, pva and polystyrene on canvas, 1964) 

210) Climb Out (48 x 72in., oil, pva and plastic on canvas, 1964) 

211) Glide Path (60 x 68in., oil and plastic on canvas,, ' 19641 Whitworth 
Art Gallery,, University of Manchester) 



212) Playtime (54h x 15h x 4hin., mixed media, 1964) 

213) fig. l: Clevedon Study 3 (15h xý 19in. , pencil on paper, 1964) 
fig. 2: Clevedon Study 4 (15h x 19ýin., crayon on paper, 1964) 
fig. 3: Clevedon Study 5 (15 x 19in., pencil, on paper, 1964) 

214) Clevedon. Belle (22h x 30in., gouache, 1964, Leeds City Art Galleries) 

215) Clevedon Pool (22 x 29in., gouache and indian ink on paper, 1964) 

216) Clevedon Bandstand (48 x 72in., oil on canvas, 1964) 

217) Clevedon. Lake (48 x 36in., oil on canvas, 1964) 

218) Clevedon Night (48 x 72in., oil and poystyrene on canvas# 1964, Gimpel 
Fils, London) 
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1. Headland. 20 x 30. Oil on canvas. 1948 
2. Godolphin. 7x 10. Oil on board. 1948 
3. Cape Family. 72 x 48. Oil on masonite. 194719 
4. Godrevy Lighthouse. 20 x 10. Oil on masonite. 1949 
5. North. 18 x 7. Oil on board. 1949 
6. Green Coast. 8x 16. Oil on panel. 1949 
7. Portreath. 20 x 16. Oil on strawboard. 1949 
8. West Penwith. 11 x 43. Oil on plywood. 194819 
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