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Abstract

This thesis has two intimately related aims. It investigates socially-distinct
perceptions of domestic life in a provincial society closely linked to London in the
second half of the sixteenth century. It then demonstrates the difference which those

perceptions make to individuals’ responses to representations, specifically of

households 1n the genre of domestic tragedy.

The method 1s interdisciplinary: close analysis of testamentary and judicial sources is
used to imaginatively construct the perceptions of theatre audiences. Wills and
inventories are used in Chapter 2 to analyse the material composition of domestic
space, and these sources make possible an understanding of domestic process, of the
formation of identity, and of the expression of social distinction through the objects
which were kept in each room of the house. Chapter 3 uses ecclesiastical court
depositions to show how space was moralised in contemporary life, and how it
formed a part of the strategic discourses of public morality through which individuals
understood their actions. The coherence of this evidence, for the provincial centres of
Kent, makes 1t possible to understand the relative meanings of objects and spaces, and

therefore the internal logic of provincial society.

Chapter 4 investigates the consumption of representations of domestic life, using the
evidence for socially-distinct perceptions to construct different responses to the plays.
[t explores the mechanics of such representations, focusing on the meanings ot stage

properties, and upon audience members” conceptions of the moralised relationship

between house and community.

This analysis prioritises contemporary perceptions of dramatic productions, and
insists upon a consideration of the divergent responses of heterogeneous audiences. It
challenges less carefully historicised approaches to representations by demonstrating
that it is only through an examination of the evidential context of historical sources
that an understanding of the internal logic of societies (and therefore their perceptions

and representations) can be reached.
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OED Oxford English Dictionary

PRC Ecclesiastical records for the Canterbury Diocese. The bibliography
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Punctuation has been added to the quotations from documentary sources, and
the use of 1 and j, u and v has been standardised.



Chapter 1: Introduction

This thesis 1s interdisciplinary in approach. Its primary goal is to consider the
construction of audiences’ perceptions of early modern plays by means of a historical
analysis of perceptions in provincial society. It does so in a period of contemporary
awareness of the novelty of the integration between London and the provinces. My
principal focus 1s upon the representation of the domestic interior in the dramatic
genre of domestic tragedy. The investigation of the evidence for perceptions of such
interiors simultaneously elucidates the nature of the perception and the nature of the

representation of the household in provincial society.

Three difterent types ot evidence are considered in the following chapters:
testamentary, judicial and dramatic. Each is investigated in a separate chapter, and the
implications of the sections are intended to be cumulative. The categories of evidence
have been treated individually 1n order to assess the position and importance of
information about space within them. The significance of the quantitative information
and the qualitative details 1s 1nitially considered within the discourses from which
they are taken. In this way the integrity of the sources 1s preserved, and material 1s
less likely to be taken out of context and used to serve the purposes of an externally
imposed, overarching evidential structure. This has been an important part of the

interdisciplinary method of the thesis, and it should be seen as an explicit response to

criticisms of the New Historicist approach.’

Recent work on domestic tragedy has tended to be interdisciplinary in approach, a
response motivated by the generic insistence of the plays upon their contemporary
relevance and their relationship to historical events. In 1983, Kate McLuskie argued
for a rethinking of the relationship between literary and historical enquiry, stating that
“Evidence from literature has been conspicuously absent from recent writing on the
social history of the sixteenth and seventeenth centuries.” Her initial suggestion 1s that

“It is the relationship between subject matters and the implied audience which merits

I See for instance Anne Barton’s review of Stephen Greenblatt’s Learning to Curse: Essays in Modern
Culture, where she stresses that texts “have internal as well as external ‘resonances.’ Their parts
respond to one another, are conditioned by their immediate as well as by their social and histori(:al[h
surroundings, in ways which he is willing to ignore”, in The New York Review of Books, March 28

1991, pp. 51-4.




attention, rather than the truth or otherwise of the subject matter itselt”, and that this

will give access to the “ideological project” which lies behind the deceptively “simple

‘reflection’ of...life” which domestic tragedy presents.?

Since then, the genre has been ‘explained’ by reference to many different kinds of
contemporary sources. Laura Bromley has seen 4 Woman Killed With Kindess as a
dramatic version of the conduct books of gentlemanly behaviour;® Garret Sullivan and
James Keller have 1dentified the importance of changing attitudes towards land
ownership 1n the wake of the Reformation in Arden of Faversham;* and several
writers have explored the relationship of the plays to political theories of patriarchal
control.” These treatments of the plays, while usefully situating them in relation to
other cultural preoccupations, fail to address McLuskie’s call for an analysis of the

relationship between text and audience.

Viviana Comensoli’s recent book Household Business does consider a contemporary
engagement with the plays in performance.® Her chapter on ‘Domestic Tragedy and
Private Life’ brings considerable and varied source material about the operation of the
early modern house to bear upon the texts, and the analysis which this permits 1s very
fruitful.” The one area which she does not investigate is the audience’s means of

access to knowledge of the domestic interior.® As a result, there are points where she

L P — ki P

* Kate McLuskie, ““Tis but a woman’s jar’: Family and Kinship in Elizabethan Domestic Drama’,

Literature and History 9, 1983, pp. 228, 232.

> Laura G. Bromley, ‘Domestic Conduct in A Woman Killed with Kindness’, Studies in English

Literature 1500-1900, Vol. 26, No. 2, 1986, pp. 259-276.

* Garrett A. Sullivan, ‘““Arden lay murdered in that plot of ground”: surveying, land, and Arden of

Faversham’, English Literary History, Vol. 61, No. 2, 1994, pp. 231-252; and James R. Keller,

‘Arden’s Land Acquisitions and the Dissolution of the Monasteries’, English Language Notes, Vol. 30,

No. 4, 1993, pp. 20-24.

> See, for instance, Lena Cowen Orlin, Private Matters and Public Culture in Post-Reformation

England, Ithaca: Cornell University Press, 1994, chapter 2; Frances E. Dolan, Dangerous Familiars,

Representations of Domestic Crime in England 1550-1700, Ithaca: Cornell University Press, 1994,
assim.

é?Viviana Comensoli, ‘Household Business’, Domestic Plays of Early Modern England, Toronto:

University of Toronto Press, 1996. See for instance, “Heywood’s audience would recognise that

Anne’s punishment...is psychologically more effective than outright physical violence”, p. 81,

although they would be unlikely to appreciate the issue in terms of psychology.
" See chapter 3. Orlin does similar work in her analysis of the study in 4 Woman Killed With Kindness,

Private Matters, pp. 182-9, but her conclusion about consumerism in A Yorkshire Tragedy 1s
insufficiently periodized, moving dizzyingly between four inventories from Oxfordshire from the
1550-60s and the 1580s; Victor Skipp’s quantitative inventory data from “the Arden region...during
the sixteenth and seventeenth centuries”’; Harrison’s Description of England from the 1580s; and the
visual and descriptive cornucopia of Holme’s Academy of Armory, published in 1688, 83 years after the

play was published. |
8 She does not, for instance, make any distinction between the social significance of a bed, owned by

the majority of an audience, and a lute, which very few would ever have possessed, p. 83.



too reads the texts from a privileged critical position which offers little help in
understanding the range of contemporary perception.” A historicised approach to the

meanings available to an audience i1s what this thesis attempts, aware at all times that

it 1S an exercise in probability and 1imaginative reconstruction.

Domestic space as a subject of historical enquiry is related to the concerns of many
other types of study, for instance by literary critics and philosophers. It is a subject
which 1s of interest to historians of art, architecture, furniture, privacy, towns, and
modes of production; but as a consideration of rooms and the objects with which they

are filled, 1t 1s also related to theories of property, of consumption, and of the

symbolic value of objects.

Much of the work of cultural historians touches only tangentially on evidence for the
composition of household interiors, as 1t aims to chart changing attitudes to everyday
life over large periods of time."” And while there are many editions of published
inventories, there are few interpretive studies of the physical household for the early
modern period." Work on the houses themselves, studied as extant buildings, 1s
footnoted as contextual material in the following chapter, and the findings of the

thesis as regards the provisioning of rooms will provide a much needed, detailed

analogue to work of this kind.

Studies of the provincial society in which such houses were situated, despite
concentrating on social and economic change, and the relationship between different
social groups, do not consider contemporary perception. Peter Clark’s wide-ranging
analysis of Kentish society in the early modern period makes no attempt to suggest
the experience of the members of that society, the way 1n which they perceived their
relationship to their neighbours, or the discourses in which they represented their
understanding of provincial life. This thesis approaches such ideas through the objects

with which people filled their houses, and in which their social status was made

manitest.

> See for instance, p. 94, “Like Alice Arden, Anne comes to realise that a public self 1s unavailable to a

married woman beyond her identity as someone’s wife”.
10 See for instance Fernand Braudel, The Structures of Everyday Life, Civilization and Capitalism, | 5"

18" Century, Vol. 1, New York: Harper and Row, 1981, Ch. 4; Roger Chartier ed., Passions of the
Renaissance, in the series A History of Private Life, general eds., Philippe Aries and Georges Duby,
Cambridge Mass., London: Harvard University Press, 1989, passim., but especially chs. 2&3.



T'he growing number of works on the study of property has raised many 1ssues of
consideration for this thesis. The essays in Early Modern Conceptions of Property
mainly treat the relationship between the individual and the state, as they address the

p

1ssue of “private ownership’.”* Topics such as political theory. legal ideology, and
literary property are addressed, but the consideration of property “in the context of the
family”, as mediating the status of individuals within the same household. is of central
interest 1n the following chapters. Also vital to what follows is the assertion that “the

ownership of different kinds of property [is] apt to produce different sorts of people’,
and the use of property in the ‘construction of a self is particularly pertinent to

notions of the sixteenth-century house.”

T'he study of possessions which has most greatly influenced this thesis, however, is
T'he Social Life of Things, because of the attention which it focuses upon the meanings
inherent in the individual object. All the essays in the collection, but Igor Kopytoff’s
in particular, focus attention upon the form, the uses, and the perceived value of

objects; and upon the places and situations in which they can be viewed as

exchangeable commodities."

Studies of consumption and consumer culture are also relevant to the material of this
thesis, although they, like works about property, rarely consider the contribution of
the sixteenth century, focusing instead on the seventeenth to the eighteenth centuries
as the beginning of the ‘modern’ era.” Nevertheless the questions raised by these
works, about the cultural value placed upon particular objects and the relevance of

their practical value in the household, provide useful analytical tools with which to

approach sixteenth-century documents.'® Bourdieu’s Distinction makes the theoretical

L - s

"' For details of published inventories and works which use them see the introduction to Chapter 2
below.

'> John Brewer, and Susan Staves eds., Early Modern Conceptions of Property, London: Routledge,
1995, Part III. Amy Louise Erickson’s Women and Property in Early Modern England, London:
Routledge, 1993 lists the legal position with regards to women'’s rights over property, and contrasts this

with actual practice.

" Brewer ed., Early Modern Conceptions of Property, Part V.
"* Igor Kopytoff, ‘The cultural biography of things: commoditization as process’, in Arjun Appadurai

ed., The Social Life of Things, Cultural Commodities in Perspective, Cambridge: Cambridge University

Press, 1986, pp. 64-91.
"> See, for instance, John Brewer, and Roy Porter eds., Consumption and the World of Goods, London:

Routledge, 1993; Lorna Weatherill, Consumer Behaviour and Material Culture in Britain 1660-1760,
London: Routledge, 1988; Joan Thirsk, Economic Policy and Projects, The Development of a

Consumer Society in Early Modern England, Oxford: Clarendon Press, 1978.
'® See Chandra Mukerji, From Graven Images, Patterns of Modern Materialism, New York: Columbia

University Press, New York, 1983, who does date materialist tendencies to the sixteenth century.



Wy

link between the desire for objects and the definition of social status. He seeks. in “the
structure of the social classes the basis of the systems of classification which structure

perception of the social world and designate the objects of aesthetic enjoyment.™"’

Philosophical texts about space have dealt mainly with urban environments as
contexts for daily life. Henr1 Lefebvre’s 1974 The Production of Space, and Michel de
Certeau’s 1984 The Practice of Everyday Life both deal with the political potential of
spaces. The former considers the construction of towns as representations of a
dominant capitalist ideology, and the latter, more pertinent to this thesis, the
relationship between social status and use of space.'”® The approach these books
suggest to buildings, as a language of power which is read instinctively by those
within a community, and to the spaces of the town as sites of negotiation between
different social groups, can be seen to be directly applicable to the hierarchised and

yet physically integrated society of the sixteenth-century town.

Gaston Bachelard’s early philosophy of ‘intimate places’, The Poetics of Space,
considers the importance of protective, bounded spaces in everyday life. He maps out
an experience of domestic space which considers 1t both as a physical context and as
an emotive, affective image in the mind. “I shall prove”, he says “that imagination
augments the values of reality”." This thesis gauges the possible resonances of

individuals’ notions of their houses which can be extrapolated from sixteenth-century

SOUrcCcS.

Certain fundamental ideas about domesticity underlie the following analysis. Firstly,
the household is understood as a physical entity, and as a group ot people. These two
forms are seen to be interdependent, and the links between them are explored.
Secondly, the house is seen to be a meeting place between the personal and the
cultural. The objects with which it is filled have been ‘produced’, their meanings and
definitions are culturally constructed (suitable/unsuitable; luxurious/frugal); but they

also have a very personal significance as particular instances of generic objects. This

oy S

'7 pierre Bourdieu, Distinction, A Social Critique of the Judgement of Taste, Trans. Richard Nice,

London: Routledge, 1984pp. x111-x1v. |
'8 Henri Lefebvre, The Production of Space, first published in English, Trans. Donald Nichoalson

Smith, Oxford: Blackwell, 1991; M. de Certeau, The Practice of Everyday Life, Berkeley: University ot

California Press, 1988.
19 Gaston Bachelard, The Poetics of Space, trans., Marion Jolas, Boston: Beacon Press, 1969. p. 3, first

published in French in 1958.



conjunction of cultural (general) and particular meanings is taken to define the

individual’s place within society. Social status may be expressed and understood by

individuals through the physical nature of their domestic environment. Of

contemporary relevance and of twentieth-century interest is not only the nomenclature

of status, but the experience of 1t: what it means in practical terms to be a gentleman

or a wage-labourer.

A vast amount ot sources are potentially pertinent to a study of the nature and
implications of domesticity in this period, but few bear directly upon the
reconstruction of the experience of it. The second chapter of the thesis uses the wills
and inventories of Kentish men and women to define the interior of the late sixteenth-
century house, through an investigation of the nature and significance of household

possessions. It reconstructs experiential differences between the rich and the poor.

between urban and rural households, as they were made manifest in their domestic
spaces. In this task the thesis replicates the contemporary comprehension of the
particular in terms of the general: the awareness an individual has of her or his own

house in relation to her or his experience of the houses of others.

The evidence for the furniture and furnishings of domestic interiors provided by
inventories 1s unique. They usually list all the goods of which a person was possessed
at the time of their death, in room order, giving each a price. No other documents
permit the description of the domestic interior, and the ones for Kent survive in
substantial numbers. Although not without problems of interpretation, it 1s the only
source which allows rooms to be reconstructed in terms of the objects which they
contain.’’ As furniture is suggestive of use, it is possible to suggest the activities
which may have taken place within different parts of the house, and the perceived

nature and importance of the rooms in relation to one another.

Will evidence modifies the aggregative nature of the quantitative evidence provided
by the inventories. Revealing the significance of domestic objects as bequests

between individuals, it is used in this thesis to provide information about the possible

affective and mnemonic significance of household commodities. As items are

bequeathed from one generation to the next, or from brother to sister, husband to wite,

20 For the particular nature of the methodological problems inherent in each type of evidence, see the
introduction to individual chapters.



those objects which rooms are more likely to contain can be seen to provide an

intricate and personal form of self-definition.

The third chapter of the thesis investigates the ways in which space was understood as
It was used: the moral implications of actions performed within the domestic
environment. It uses the testimony given by deponents in the ecclesiastical courts of
Canterbury 1n the second half of the sixteenth century. These depositions are drawn
from the same broad range of social groups as the testamentary evidence, and the
cases are generated by the same communities. The discourse of depositions is one
which was culturally high-profile (the whole community was aware of both the
particular cases and the significance of the rhetoric in which they were conducted),
but not socially distinct. A consideration of this evidence for individuals’ attitudes
towards spatial practice, instead of that of conduct books and advice manuals for
‘correct behaviour’, is preferable because it can be shown to be a key part of the
everyday perceptions of the majority of the population. It brings us much closer to an
understanding of the way in which popular morality is constructed, as it
simultaneously represents the moral position of the church and the constraints of

popular culture.

The final section of Chapter 3 considers how individual experience might be
approached by the historian. Although the depositions provide access to the perceived
moral implications of actions, they do not reveal individual perceptions, as they (in
common with all representations) modify memories of experience in the light of the
particular demands of their generic form. However, by focusing on three very
different cases, 1t 1s possible to suggest the nature of experience of the domestic
spaces which are represented within them by considering the physical constitution of

those rooms alongside the moral significance of the events within them. Experience is

seen to be recoverable in the combination of physical and moral conceptions of space,

in the fusion of its personal and its cultural significance.

The next chapter uses this information as evidence for a historically located
perception of dramatic representations. Chapter 2 demonstrates distinctions between
the composition of the urban and rural, rich and poor interiors, and suggests the
consequent differences 1n the domestic activities and routines which might take place

within them. Chapter 3 suggests that any given room will have different meanings for



the person observing it, ones which place an individual’s own status in relation to that
which the domestic displays. Chapter 4 considers the effect which such diverse

perceptions have upon an understanding of representations of domestic life on the

stage.

London 1n the late sixteenth century was a volatile population of new immigrants
from the provinces, all trying to re-establish their particular definitions of social status
in a new town.”' The knowledge which they brought with them of the representation
of social groups was based upon the essentials of domestic organisation and
behaviour. While the specificities were different for individuals from Kent and those
from Essex (as they were for those from Canterbury and those from Sandwich), these
were distinctions of degree rather than kind. The audience for those domestic
tragedies played in London had their minds explicitly focussed upon ways of defining
status within communities by their experience as immigrants, and the coherence of the

evidence for Kentish perception makes it possible to understand the internal,

relational workings of such systems.

Chapter 4 attempts to imagine the way in which domestic tragedies would have been
understood by such people, with their particular comprehension of the domestic, and
in a period when 1ts meanings were being redefined. Initially, the use of stage
properties in the construction of an image of domesticity 1s examined, and their
methods of operation in conjunction with the imagination of the audience are
considered. The interaction between rhetorical constructions of house and household
and their physical manifestation on the stage are then explored as a context for the
individual stage properties. Finally, the understanding of moralised social relations
cained from Chapter 3 is applied to the wider concerns of these plays, with their
particularly problematic uses of social space, and conclusions are drawn about the

role of the drama in the renegotiation of the meanings of the domestic.

The conclusions which such an analysis invites are both in terms ot the individual

types of evidence considered (the importance of the particularity ot domestic interiors

and the significance of the moral relations between individuals), and in terms of the

' A L. Beier and Roger Finlay state that “Almost everyone was a migrant”, London 1500-1700, The
Making of the Metropolis, New York: Longman, 1986, p. 20; see also Steve Rappaport, Worlds Within
Worlds: structures of life in sixteenth-century London, Cambridge: Cambridge University Press, 1984,




consequences of such an interdisciplinary approach. They bear upon the specific
nature of sixteenth-century Kentish society, and upon the general enterprise of

cultural studies.



Chapter 2: Imagining Domestic Interiors
From Testamentary Records

“Things are not outside of us, in measurable external space, like
neutral objects...rather, they open us to the original place solely
from which the experience of measurable external space becomes
possible”. Giorgio Agamben Stanzas, Word and Phantasm in
Western Culture, trans., Ronald L. Martinez, University of
Minnesota Press, 1993, p. 59.

2.1. Introduction

2.1.2. Sources

This chapter examines the nature and function of the living space within the late
sixteenth-century house. In order to do so, 1430 probate inventories have been
analysed from the Archdeaconry and Consistory courts of Canterbury.' These
represent all extant sixteenth-century inventories for the towns of Canterbury,
Tenterden, Faversham and Sandwich, and for the villages of Bethersden and
Woodnesborough.” The earliest inventories were made in the 1560s, when the
registers begin, and they have been analysed up to the year 1600.° These places have
been chosen 1n order to elucidate the distinctions between rural and urban domestic
interiors. Canterbury was the largest Kentish town in the period, with the closest links
to the capital; Faversham, just off the main London road, was growing prodigiously in
the second half of the sixteenth century as a result of thriving trade with the capital
through its port; Sandwich and Tenterden, in two very different agrarian regions, had
distinct economies: a fishing port on the coast and a Wealden clothmaking town on

the edge of Romney Marsh respectively. The two villages lie close to them, but are

separate enough to retain a rural identity.*

The largest number of documents survives for Canterbury, followed by Sandwich.

.

' See Bibliography for full details of the register books.
> The documents are divided as follows: Bethersden 128; Canterbury 582; Faversham 215; Sandwich

288: Tenterden 173; Woodnesborough 44. The goods of households headed by women are listed in 286
of these documents: just under 22% of the total.

> In practice, this has meant stopping at the end of PRC 10.28, as the registers are not organised by
year. Details of each item as listed in Table 1.1 have been recorded for each inventory in a relational

database using Microsoft Access 97.
Y Other criteria used in the selection process were numbers of extant wills and inventories, which are

considerable for all six places, and remarkably high for Bethersden relative to the size of its population;
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These two towns have therefore been chosen for the analysis of different status
groups. The broad trends in the domestic environments of these groups are explored

to provide a range of disparate perceptions of the household. These distinct urban

experiences are then used to examine the perceptions of groups of audience members

in Chapter 4.

[t the inventories are to be used to make claims about representative interiors, it is
important to know how typical the houses they represent are likely to be. Inventories
survive 1n smaller numbers than wills in this period, legally required only if a person
died intestate, or if the executor was either unwilling or unable to undertake her or his

duties.” The documents which form this study, seen in the light of the will of the

deceased 1n question, suggest, however, that practice was more variously motivated
than the law stipulated. There were some discernible patterns of giving shared by the
inventory makers as a whole. 12% wanted the residue of their estate, or all their
household goods, to be divided between family members, and an additional 5.5%
specifically asked tor their household goods to be sold. These two categories are

clearly related to a large degree, as the division of items must often have been

achieved in monetary terms through their prior sale.

[n addition, 8% (43) of the wills were nuncupative, providing very generalised
accounts of the wishes of the deceased, usually in terms of the devolution of the entire
estate to the wife. This appears to be linked to the above-mentioned legal requirement
for an inventory to be produced for those who die intestate, and indeed some
documents state at the start that they represent the ‘goods of the intestate’.® A further
4% (27) of testators were in service and were making their wills within the house of

their master who often acted as overseer of the document.

The wishes of the inventoried testators are concerned with precise division of

property, and elucidate the ways in which this had to be achieved by a weighing of the

surviving churchwardens” accounts and parish registers; the extent of available secondary research;
extant early modern buildings; and instances of deposition material relating to the places.

5 The 1529 act ‘What fees ought to be taken for probate of testaments’ is detailed in Nancy and Jett
Cox, ‘Probate inventories: the legal background, Part I, The Local Historian, Vol. 16, No. 3, 1984, pp.
133-145: and ‘Part II’, Vol. 16, No. 4, 1984, pp. 217-228. Michael Zell, ‘The social parameters of
probate records in the sixteenth century’ in Bulletin of the Institute of Historical Research, LVII1. 1984,
pp. 107-113, estimates that about half of the adult male population of Staplehurst were “noticed by the
probate courts” in some form, hereafter ‘Parameters ot probate records’.

5 See for example PRC 10.19 £.74, 1560.
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pros of one object against the cons of another. This suggests that it is their family
circumstances and their attitude to inheritance, rather than their domestic Interiors,
which unite them as a group. The nuncupative wills and those made by servants
indicate a need for a documented clarity of process, one which screens those present

at the death from suspicion of impropriety with regard to the deceased’s possessions.

and legitimises their actions.

A typical inventory opens with a statement of the name, parish, and occasionally
occupation, of the deceased, followed by a list of the names of those who have priced
the goods they possessed at the time of their death. These goods are then listed,
sometimes by room, sometimes by ‘type’, but sometimes without discernible pattern,’
and either given an individual value, or priced as part of a group with other items. The
goods listed are those which belonged to the deceased, as opposed to those which
were to be found in his or her house. Items which are either in other houses owned by
the deceased, or 1n the use of other people at the time of their death (some of whom
are clearly tenants in their properties), are also included.® In some cases a total
valuation is given for each room, but this 1s rare. In most instances there will be a total
at the end of the document, but a significant number of the inventories lack even this

final addition of the worth ot the goods.

The instances where goods are grouped by type are very significant as they allow an
insight into contemporary perceptions of the relationship between household 1tems:
plate, brass, pewter, linen and apparel, for instance, are frequently found as
overarching descriptive categories. These generic classifications have in common
both their economic value and the fact that they are frequently found ‘in store’. Part of
the reason for their separation from the rooms in which they must have been kept 1s
that they are to be found in cupboards and chests, reserved and set apart as items
which are not used every day. I have recorded the positioning of such ‘stock’ within

the house where this is stated, in order to identify those areas thought suitable for the

storing of valuable, infrequently used items.

- L

7 Such random lists may represent the perambulations of the appraisers through the house, often
implicitly being listed by room.

8 The document is, in other words, not always a record of a single house’s furnishings, especially
further up the scale of wealth. For this reason the analysis of rooms has used only these items explicitly
listed in the named rooms, and discarded those in other places.
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Linen (genera)
Cooking glass

Settl
Shelf

Cupboard Cloth Sideboard

Spoon (silver)
Stool

Flockbed Tables (playing)
Fire equipment” Tester (for a bed)
Fittings" Tools (working)
Gear (equipment) Trucklebed
Hangings | Wheel (spinning)
[nstrument (musical) | Wool B
Jewellery" Yarn -

Kitchen equipment

Table 2.1: Items recorded from inventory sample.

In addition, I have recorded all instances of furniture for seating, sleeping, and storing
o00ds and all tables. This seems vital in order to gauge the relative function ot rooms
in terms of their provision of surfaces and spaces for the use of people and other

g00ds. Fixtures and fittings have been recorded for the information they g1ve about

? Including all armour and weapons.
' Including ready money, debts, and ‘money in the hands of others’.

' Any receptacle other than those already listed. | |
12 A< a measurement of the enclosure of hearths and the provision of heating in upper floor rooms, this

has only been noted for rooms other than halls, which would definitely have had fires.
3 Including all windows and their glass, all doors and wainscot or furniture which is attached to the

walls.
'"* Including every type of personal trinket, such as whistles and toothpicks, in addition to rings,

brooches and beads.
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relative levels of warmth and comfort and about the work which has been done upon a

house.

[ have listed all embellishments to rooms, such as painted cloths, hangings and
curtains, and all ‘personal items’ (those things which are not of use in provisioning
the domestic routine of the household, but are owned, handled and used by its
inhabitants). In order to identify those rooms in which leisure time was spent, playing

tables, books, and musical instruments have been recorded.

In order to glean the greatest amount of information about the use, as opposed to the
construction, of houses from inventories, I have also recorded instances of tools and
equipment and of the raw materials necessary for other processes, which are

contained within the houses.

This information has not been recorded for every room within the house, partly
because ot the specific nature of this investigation, and partly because of the
constraints of time and space (the above represents 50,000 items). A tentative and
somewhat artificial distinction has been made between those areas 1n which people
sleep or spend leisure time, and those in which they work, or store goods. The bulk of
the evidence, therefore, pertains to chambers, halls and parlours. Stables, work
houses, shops, kitchens, barns and other outhouses have been recorded 1n name only,
to indicate the relative size of houses, as have lofts solely for the storing ot
consumables. The furnishings of chambers, as the name refers to both a room to sleep

in and a storage or production area, have been recorded only when the room contains

a bed.

2.i.b. The relationship between document and space

The choice of which items to record is influenced by and has implications for the
theoretical relationship between inventories and spatial analysis. By using such
documents to describe the structure and operation of the domestic environment one 1s
implicitly moving between the objects themselves and the spaces which they inhabit.
The inventory as a process, in theory at least, achieves total clarity, although 1ts
presentation is a product of the perceptions and value judgements ot the person

making it. Unlike the experience of a room, its level of embodiment appears total and
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its eye 1s all-seeing. There are no areas of a house which remain unexamined. Perhaps
most importantly though, those things which are intentionally reserved from sight by
the householder are revealed in the production of the document. All items kept in
chests, 1n cupboards, in coffers or in trunks are taken out, examined, noted and priced.
These are not goods which are hidden, nor things which have been forgotten, they
form a part ot the strategy for the organisation of space which each household
embarks upon 1n order to protect and order their possessions. The inventory,
theretore, reveals strategies for arrangement, containment and preservation which
keep the house running smoothly. In doing so, it divulges a great deal of information

about the relative worth of the items which are most carefully set apart, and about the

rooms 1n which they are stored.

Such information encourages a way of viewing these documents in terms of their
presentation of ‘spaces within spaces’, of a series of containments where volumes
become smaller and smaller inside one another. The typical inventory moves
outwards from the literal and metaphorical centre of the home, the hall, to the upper
rooms, and then outside to the yard, outhouses, stables and barns. The furthest limits
of its vision of property are the land holdings of the deceased, but its main descriptive
energies are expended upon the house itself, situated at the metaphorical centre of the
fields of the property. Within its outer shell the rooms are named; any additions to
their walls such as panelling or painted hangings are listed. The furniture which they
contain is then enumerated, under its coverings of carpets and cloths, and those 1tems

which are stored within the furniture, are catalogued.

The construction of the document immediately suggests a spatial organisation, and
shows the importance of reversing the processes of exposure which the record has
made necessary. The items which I have chosen for this study therefore represent
those which adorn, those which contain, and those which are contained. This choice
facilitates the identification of potential and actual ‘volume’ within the house by
recording those things which paradoxically both take up and contain space
simultaneously. To imagine a room from the description given of it in an iventory 1s
to see too much, although it may not be to know too much. There can be no doubt that
one is able to see more than would normally be seen, but one may also be uncovering

a set of visual clues which identify the whereabouts of certain kinds ot object. either
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because they are always invisible behind the same kind of facade, or because their
presence 1s signalled by the position or embellishment of their container. In either
case the information which we have about these interiors will have been equally
evident to a contemporary observer. The codes by which it was made manifest are
visual ones which deal with the manipulation of the gaze, and in order to reconstruct
them, 1t 18 necessary to reconstitute the distinction between those parts of the interior
which must have appeared the most prominent to the eye, and those which
consequently taded somewhat into the background. Such codes contain vital cultural
information about attitudes towards the items themselves and to the display of wealth
within late sixteenth-century society. They provide a language which can be

articulated both 1n the courts and on the stage.

Decisions about the positioning of furniture within specific rooms and the decorations
which those rooms receive also carry social data. Working from the premise that
anything added to a space suggests a particular intention with regard to that space, we
must read furniture not only as the provision of the tools for potential actions, but also
as a division of space, a way of configuring it which in fact precludes certain
behaviour from taking place unless the organisation of the room 1s actively altered.
The kinds of objects contained within a room, the numbers of them, their relative size

and relationship with each other all characterise a space as constructed with particular

facilities in relation to other spaces within the house.

It is also necessary to ask what those things which are stored away have in common
with one another, and how items which are apparently left on show differ from them?
Several inventories shed further light on the question by distinguishing between the
contents of chests and coffers and items of the same type which are not kept with
them. Martin Barrell of Sandwich, for example, has 10 pairs of coarse sheets with
other linen ‘going about the house’,” and Mary Watelier of Canterbury has napkins
and tablecloths ‘used commonly in the house’, in addition to more valuable ones kept
with her fabric.!® There appears to be a distinction being made here between the
‘everyday’ and the ‘extraordinary’, and analogously between the “actual and the
‘potential’. It is possible to extend this comparison further to include the ‘'normal’ and

the ‘ritual’, pairs which are expressed spatially through the positioning of items within

15 pPRC 10.23 .84, 1594.
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particular rooms. By considering the equipment available for special occasions. the
ways in which it is described and distinguished, and its relation to everyday items in
use at all times, conclusions can be drawn about the nature of extraordinary events.
Their relation to the everyday, and their mediation through, symbolism by, and

organisation around the domestic object and its spatial context may be elucidated.

T'he nature of objects and spaces are of interest here because they give suggestions of
the actions of people. Depositions in the ecclesiastical courts provide evidence of the
eftect of pragmatic considerations on spatial practice. For instance, the scribe
attending a deathbed might ordinarily write upon a desk set up on a table, but within
the cramped confines of the chamber, he is often forced to lean on a flat-topped chest,
or even on the bed itself. While 1t would be perverse to consider the presence of a
chest as an indication of the requirement for a writing surface, i1t 1s important to

consider every surface as having such potential.

Touch must be just as important a sense to consider as sight for the relationship
between people and objects. One of the main distinctions between rooms 1s the level
of ‘comfort’ which they provide for their inhabitants, and this term, 1f 1t has any
contemporary meaning at all, suggests a connection between the tactile qualities of

the environment and physical contentment which makes time spent in the space more

pleasurable.

In some ways, then, the nature of objects may be seen to mediate and control the
relationship between people and spaces. Conversely and simultaneously, people alter
spaces by filling them with objects. A study of inventories is therefore able to

comment upon both individual acts of manipulation of space, and the wider social and

cultural sets of meanings within which those acts function.

2 i.c. Problems with the source material

The probate inventory as a source for large-scale quantitative analysis was first

utilised in the study of farming practices."” Inventories have also been employed in

L p— T N

' PRC 21.8 £.85, 1584,
17 Michael Zell, ‘The social parameters of probate records in the sixteenth century’ in Bulletin of the

Institute of Historical Research, LV1I, 1984, p.108; see, as examples of such a use, the work of Mark
Overton: ‘English probate inventories and the measurement of agricultural change’ in Van der Woude,
Ad and Anton Schuurman eds., Probate Inventories, A new source for the historical study of wealth,
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increasing numbers by historians of both urban and rural society who have found
them an 1important source for the study of employment and by-employment.'® More
recently they have also become central to the investigation of an emergent consumer
culture, the boundaries of which are being pushed back to the end of the sixteenth
century as a result of increasing data about the possession of different kinds of

household objects."

Each of these areas of research relies upon the purported claim of the inventory to list
all ot the goods of which the deceased was possessed. But there are clearly question
marks hanging over the comprehensiveness of the documents, and these must be
explicitly addressed by every study which makes claims based on quantified

inventory data.

Legally, the inventory must list the moveable goods which have been devolved to the
administrator or executor of the estate.* Those items not considered moveable,?! and
those distributed via the will, may not, therefore, have been included. In either case,
the resultant document 1s incomplete, and 1t therefore seems safer to argue solely from
the presence ot goods in the inventory, rather than their absence, an impression
reinforced by the many possible reasons for a lack of rigour on the part of the

appraisers. Margaret Spufford points out the possibility of an 1ronic approach to

material culture and agricultural development. Papers presented at the Leeuwenborch Conference
(Wageningen, 5-7 May 1980), Utrecht: HES Publishers, 1980, pp. 205-216, and, more recently, Mark
Overton, Agricultural Revolution in England, The transformation of the agrarian economy 1500-1850,
Cambridge: Cambridge University Press, 1996. See also Victor Skipp, Crisis and Development, an
ecological case study of the Forest of Arden 1570-1674, Cambridge: Cambridge University Press,

1978, Ch. 7.
' See, for example, Graham Mayhew, Tudor Rye CCE University of Sussex, 1987, passim.; Wallace

T. MacCaffrey, Exeter 1540-1640, the Growth of an English County Town, Cambridge Mass.: Harvard
University Press, 1975, especially Ch. 10; Alan D. Dyer, The City of Worcester in the Sixteenth
Century, Leicester: Leicester University Press, 1973, especially Chs. 7-13; for rural society, see
Michael Zell, Industry in the Countryside, Wealden Society in the Sixteenth Century, Cambridge:

Cambridge University Press, 1994, passim, hereatter Industry in the Countryside.
"” See Jean-Christophe Agnew’s useful assessment of the literature on this subject, which notes the

recent attempts at reperiodization which push the origins of a consumer culture back to the early
modern period; ‘Coming up for air: consumer culture in historical perspective’, in John Brewer and

Roy Porter eds., Consumption and the World of Goods, London: Routledge, 1993, pp 19-39; and
Chandra Mukerji, From Graven Images, patterns of modern materialism, New York: Columbia
University Press, New York. For the seventeenth century see Lorna Weatherill Consumer Benaviour

and Material Culture in Britain 1660-1760, London: Routledge, 1988.
*® Margaret Spufford, ‘The limitations of the probate inventory’, in John Chartres and David Hey eds.,

English Rural Society 1500-1800, Cambridge: Cambridge University Press, 1990, p.142; hereafter

‘Limitations of the probate inventory .
‘I See Nancy and Jeff Cox, ‘Probate inventories: the legal background, Part I’, The Local Historian,

Vol. 16, No. 3, 1984, pp. 133-145, and ‘Part II’, Vol. 16, No. 4, 1984, pp. 217-228, for a tuller
discussion of such exclusions.
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negative evidence in the case of a ubiquitous item whose presence may have been
assumed: “An increased rarity of comment thus perversely argues a spread of
usage”.” Add to this the probable failure to list items of little financial worth, and the
frequent ‘silent inclusion’ of items such as bedding, featherbed and bedstead within a
term such as ‘bed’, and the wisdom of concentrating upon those objects which are

present, elucidated by the available qualitative material, becomes clear.

The other main area of concern is caused by the frequent exclusion of debts owed by
or owing to the deceased.” This, combined with the fact that not all property is not
included in the documents, makes the final totals very misleading as a measure of
total wealth. Spufford’s comparison of inventories for three status groups with other
documentation about their wealth uncovers discrepancies between the value of their
moveables and their total estate. But this deficit highlights the positive value of a
study of household goods. The divergence of wealth, named status and domestic
comfort, while frustrating precise economic comparison, clearly suggests a

contemporary distinction based on self-presentation which can be observed, rather

than money owned, which cannot.*

[n order to 1investigate these differences, we must be clear about the nature of the
comparisons between items which are being made. Nancy and Jeff Cox’s work
demonstrates that the values given to items by appraisers “reflect variations in quality
and market forces rather than random appraisal”.” However, while this might allay
fears about the precision of the values, 1t also highlights the most essential problem
faced when describing the relative nature of interiors: that ot comparing like with like.
[f a common item can have an enormous range of values, then what we are looking at
is evidence for an equally broad range of items, distinguishable to the contemporary

eye by material, colour, and applied work, but still accurately represented by the

generic heading ‘chair’.

** Spufford, ‘Limitations of the probate inventory’, p.150
“ Debts due to the deceased are often only listed when they have been paid; see Cox, ‘Probate

inventories: the legal background’, 11, p. 223.

“t See also Zell’s problem with the distinction between ‘householder’ and ‘poor householder’ in the
parish registers, and his conclusions about the social parameters of probate records: “It would seem that
an informal but commonly understood calculus of wealth and social status determined whether a man

would or would not be noticed by the probate courts”, ‘Parameters of probate records’, p. 112.
>N and J Cox, ‘Valuations in probate inventories: Part II’, The Local Historian, Vol. 17, No. 2, 1986,

p. 472
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T'he best solution to this problem is the combination of qualitative and quantitative
analysis. The vagaries of practice of different appraisers then become a blessing, as
their interest in particular items, and the increased detail of description which results
from 1t, allows a fragmentary picture of the relationship between value and form to be
built up. Working analogously from values to descriptions with values, it is possible

to suggest the range of features which might increase or decrease the price given to an

1tem.

2.11. Model Rooms

2.11.a. Introduction

This section examines the main rooms within the late sixteenth-century house, in
order to determine their average composition. Pragmatically this is necessary in order
to establish the particularities of urban and rural, higher- and lower-status interiors, by
comparing them against a ‘typical’ model. The evidence for this section has been
taken from all six of the places under consideration and spans the whole time period
of the study in order to give 1t the broadest possible base. The total number of rooms
under consideration amounts to 2338 chambers, 833 halls, and 467 parlours.”® As said
above, the total value given in inventories 1s highly problematic as a definition of
wealth. However, for the purposes of this study it provides an approximate guide to
which to attach the evidence for levels of domestic provision, and elucidates some
broad divisions of economic status. Of the 1230 documents with totals given, the
highest total in this data set is £1227 12s 6d,”” and the lowest 13s 2d.”® The median
average inventory value is £26 16s 10d, and the mean £67 11s 6d. As this

immediately suggests, and Table 2.2 demonstrates, the majority ot estates are at the

lower end of the scale, 68% valued at under £50.

26 The generic ‘house’, both in external shape and internal organisation, had undergone a radical
change within living memory. The houses to which this information refers may well not have been
built in the sixteenth century, but are very likely to have been recently adapted to include a brick
chimney stack and a ceiled hall. See Sarah Pearson, The Medieval Houses of Kent: An Historical
Analysis, London: HMSO, 1994, hereafter Medieval Houses of Kent; Judith Roberts, “Tenterden
Houses: A Study of the Domestic Buildings of a Kent Parish in their Social and Economic
Environment’, PhD thesis, University of Nottingham, 1990, hereatter “Tenterden houses’.

27PRC 21.11 £203, inventory of John Rose, alderman of Canterbury, 1591.

22 pRC 10.18 £.246, inventory of the widow of John Hills of Canterbury, 1590.



Value of
| iInventory totals
In pounds

Yoof
iInventories
number

23 (283

19 (239)

12 (146)
8 (97)
6(70)
4 (50)

10-19
20-29
30-39
40-49
50-59

60-69 3 (37)
70-79 2 (28)

; 80-89 L 3(40)
90-99 2 (21)

100-109 | 2(21)
110-119 2 (19)
120-129 1 (16)
130-139 1 (9)
140-149 1 (10)
150-199 4 (45)
200-399 1 (18)
400-499 1 (10)
500-999 2 (21)
1000+ 0.2 (3)

(1230 total

|

Table 2.2: Value of inventory totals.

This section draws upon the full range of items recorded for all inventories. In order
to focus upon the provision of particular facilities within each room, though, the

general list” has been arranged into several initial categories: furniture (seating,

storage and miscellaneous); bedding (beds, bedsteads and their fabric appurtenances);
decorations (carpets, cushions and hangings); working gear; and household stores.

Each of these will be dealt with in turn in the succeeding sections, building into an

increasingly detailed picture of the three rooms.

2.11.b. Furniture

As it is furniture which most significantly limits and divides room-space, it seems

*? See the discussion above, p. 13.
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logical to begin by describing the amounts accommodated within each of the rooms.*
lable 2.3 demonstrates that the hall provided a greater percentage of each kind of
seating than either of the other rooms, at between 40% and 50% of the total listed in
each instance. The chamber and the parlour, however, are less easily characterised.
I'he chamber has more benches, more forms, and is a room in which the more formal
chair was prevalent, and where the smaller and lighter stool, more portable and

informal, was scarcer. All this in contradistinction to the parlour. The hall has the

Total no. of item | Item in chamber | Item in hall as % |Item in parlour as

Item appearing in | as % of total no. |of total no. of item| % of total no. of
. chamber, hall or | of item | item
yarlour

Bench 111 27.93 (31) 58.56 (65)
4279 21.55 (922) 45.43 (1944)
Form 1740 ~ 34.83 (606) 45.00 (783)
Chair 2576 | 29.66 (764) 51.28 (1321) 19.06 (491)
466 28.54 (133) 46.14 (215) | 25.32(118)
148 35.14 (52) 33.11 (49) 31.76 (47)
Close
55 81.82 (45) 9.09 (5) 9.09 (5)
Shelf 0.00 (0)
Table
I e e e
75.82 (138)
Chest 4015 81.12 (3257) 4.73 (190) 14.15 (568)
|Cupboard 1528 | 26.70 (408) 50.33 (769) 22.97 (351)
52.11 (173) 32.53 (108) 15.36 (51)
Other | 465 69.89 (325) 18.49 (86) 11.61 (54)
Storage

Table 2.3: Items in each room as % of total no. appearing in chamber, parlour and
hall.”

largest proportion of tables, more than one per room on average. lhis has implications
for the desks, which were often placed upon tables. The actual numbers invoived are

fairly similar, but, proportional to the number of rooms, there are slightly more to be

0 See Appendix 1 for generic images of sixteenth-century furniture. Each of these examples is specific

to the status of its owner, and they are intended to give a rough guide only.

31 The total represented here is produced by the addition of all the items to be found in named
chambers, parlours and halls, and the percentage is ascertained by dividing the number of items per
room by this number. While this excludes some of the items present in the data set which are not within
named rooms, it removes any anomalies which might be caused by counting items for which the room

is not specified.
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found in parlours. Shelves are only to be found in chambers and halls, and then more

frequently in the latter. Finally, the close stool can be seen. as might be expected, to

feature most prominently in the chamber.

The concentration of the various types of storage facility 1s similarly clearly weighted
in favour of one room, this time the chamber. Only the cupboard 1s less prevalent
there, appearing most frequently in the hall, where its ability to display items in a
more open tashion was perhaps most desirable. Cupboards are, after halls.
numerically more prevalent in chambers, but one would be found in three out of every
four parlours, as opposed to under a fifth of the chambers in the sample. The press,
most common 1n the chamber, is more common in the hall than the parlour, but
cofters, chests and other storage facilities are statistically more likely to be found in
the parlour than the hall. This presents a clear hierarchy for the maintenance of
covered storage, firstly in the chamber, and then in the parlour, much less commonly

in the hall; leaving only the cupboard with its different methods of storage more

frequently found there.

Total no. of item | Item in chamber

i Item in hall as % |Item in parlour as

Item In chamber, hall | as % of total no. |of total no. of item| % of total no. of
or parlour of item item

707 67.04 (474) 5.52 (39) 27.44 (194)

3595 81.28 (2922) 3.56 (128) 15.16 (545)

Money 25 52.00 (13) 32.00 (8) 16.00 (4)

.Iewellery 111 36.94 (41) 39.64 (15) 23.42 (26)

61.97 (176) 11.27 (32) 26.76 (76)

Purse 124 34.68 (43) 47.58 (39) 17.74 (22)
Pewter 317 43.85 (139) 43,53 (138) 12.62 (40)

Spoon _ 61.08 (521) 13.25 (113) 25.67 (219)

silver
65.85 (216) 14.94 (49) 19.21 (63)

Table 2.4: Household stores in each room as % of total appearing in chamber,
parlour or hall.

Table 2.4 shows the distribution of the range of items which might have been kept in
the chests and cupboards in each room. There is a hierarchy here which sees the hall
as the least likely place in which to keep valuable household 1items, followed by the
parlour, leaving the chamber as the most commonly chosen room. This 1s especially

clear with respect to the household stores of linen, epitomised by the tablecloth which
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was virtually non-existent in the hall. Silver plate was divided between the rooms in a

similar ratio to linen, very crudely 65:25:10, for chamber, parlour and hall

respectively. The same can also be seen to be true of brass.?

The hall supersedes the parlour in the case of money, the purse of the deceased, and

pewter, but it 1s the least likely place to keep jewels and other personal silver items.*

Pewter, however, is a very different matter, and its almost identical presence in the

chamber and the hall, representing over 80% of the total between them, seems closely

linked to methods of storage.’® Within the hall it must either have been

—

Total no. of item

Item in chamber

|

Item in hall of

Item 1n parlour as

[Item In chamber, hall | as % of total no. | total as % no. of | % of total no. of
or parlour of item item | item

2826 85.70 (2422) 2.83 (80) 11.46 (324)

920 81.96 (754) |  3.26 (30) 14.78 (136)

Bed | 391 | 8593(336) 3.32 (13) 10.74 (42)

Bed

[Featherbed 2236
Flockbed 1157 87.81 (1016) 3.20 (37) 8.99 (104)

762 80.97 (617) 3.02 (23) 16.01 (122)
426 82.86 (353) 2.35 (10) 14.79 (63)

82.04 (137) 240 (4) 15.57 (26)
|

Total
bedding per 13.08 (1162)

jroom

3885 2.95 (262)

83.97 (7461)

Table 2.5: Bedding in each room as % of total appearing in chamber, parlour and
hall.

‘on show’, placed upon one of the furniture surfaces, or within the cupboards which
appear to have been so numerous there. In such a position, 1t 1s presumably both
visible and therefore impressive, and also to hand should its use be required. Within

the chamber it is clearly less accessible and less visible, and would appear to be kept

2 1 orna Weatherill compares East Kent inventories to those of London for the period 1675-1725, along
with those for other parts of the country. Her analysis of the position of Kentish towns in relation to the
urban areas of London shows the former exceeding the latter in possession of books, pictures, table
linen and silverware. but having less looking glasses and window curtains. The comparison, although
much later, is interesting in that it suggests that Kent towns at least kept pace with the capital, and
exceeded other areas in almost every category, Weatherill, Consumer Behaviour, Table 4.3, p. 80.

>3 The purse and its contents are invariably listed first in an inventory, and frequently under the initial
heading ‘In primis, in the hall’, suggesting either that people actually kept their purse and girdle in the
hall, which seems unlikely, or that after the death of the subject of the inventory, the purse was locked
away, perhaps in the chest which contained the rest of his or her money. This might then be brought
into the hall at the arrival of the appraisers, as the most financially significant collection of goods.
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in chests.

I'ne vast majority of the beds within the three rooms are found in the chamber. and
the hall is a room with very little provision for sleeping. If we consider the number of

beds on average per room, the results are startling. This has been calculated by adding

the number of bedsteads to the number of ‘beds’, a term which seems to signify the
whole unit of the bed. Not including trucklebeds, (a reckoning of the spatial volume
of bedding, rather than an indication of the number of people who could sleep in each
room) the results show 1.2 beds per chamber; 0.8 per parlour; and 0.1 per hall. If
trucklebeds are taken into consideration too, an average sleeping capacity of 1.4 in
each chamber; 1 in each parlour; and still 0.1 per hall is indicated. The change in the
figures for parlour and chamber here suggest that the majority of servants were

sleeping in these rooms, as they often used the lower-quality, moveable beds.

While the bias of these statistics is perhaps not surprising, the levels of provision are.
When one considers that this sample includes really very small houses, and a number
of mnventories for those who live within the house of others, the nature of the hall as a
place which is unsuitable for sleeping, and the division of use between the chamber

and the parlour, often thought to be quite similar in this period, are particularly

distinct.

Table 2.6 gives information about working practices, mainly in the chamber and the
hall. The only category 1n which the parlour features significantly is that of the stores
of finished cloth, either made within the house or bought as the raw materials with
which to make clothing and furnishings. In all the other categories there are clear
connections between the rooms in which stocks of raw and finished materials are kept
and those places which house the tools of various trades. The occupations which are
represented in detail here are those of the cloth industry, and such work was clearly
being pursued in a certain kind of chamber, one which probably contained wool as

well as a spinning wheel, but in which people also slept at night.

The ‘gear’ category refers to evidence of other occupations, and these are more
prevalent in the hall. Included within this category would be brewing equipment,

husbandry tools, cards tor wool, tailors’ gear and shoemakers’ equipment.

3% There are, of course, large additional concentrations of pewter in the buttery and the kitchen.
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Parlours, then, are generally free of the tools and materials of manufacture. These are
divided between halls and chambers, the latter represented by a certain kind of

chamber in which work is carried on during the day, but which is used for sleeping at

night.
Total no. of item | Item in chamber | Item in hall of |[Item in parlour as|
Item \ In chamber, hall | as % of total no. |total as % of total| % of total no. of
’ or parlour of item | no. of item item

63.64 (7) 36.36 (4) 0.00 (0)
gear | 914 14.77 (135) 84.25 (770) . 098(9)

tools | 17 70.59 (12) 17.65 (3) 1176 (2)

trendle 31 51.85 (42) 41.98 (34) 6.17(5)

3.60 (8)
wool 732(3)
yarn 9.09 (5)

Table 2.6: Working tools and stores per room as % of total appearing in chamber,
parlour and hall

Total no. of item | Item in chamber | Item in hall of |[Item in parlour as

Item in chamber, hall | as % of total no. | total as % of total | % of total no. of
or parlour of item no. of item item
Book 489 31.90 (156) 47.65 (233) I 2__0:15_(199_)_ )
Armour 80K 50.11 (450) 38.98 (350) 10.91 (98)
Musical |
. . . 14
g 38 | 18.42 (7) 44.74 (17) 36.84 (14)

Playing tables 129 775 (10) 57.36 (74) 34.88 (45)
Looking glass 73 - 41.10 (30) 34.25 (25) 24.66 (18)

29 68.97 (20) |  27.59(8)

424 57.31 (243) Not recorded 42.68 (181)
Apparel per | 3122  73.29(2288) | 7.14(223) 19.57 (611)
room

Table 2.7: Miscellaneous items as % of total appearing in chamber, parlour and hall.

Table 2.7 lists several objects to be found within the rooms which do not sit easily in
any of the other categories. Firstly, books are to be found in reasonable numbers in all
three rooms.>* The largest number are in the hall, followed by the chamber, and then

the parlour, which suggests that all rooms could provide a suitable context either for

reading or for display of the book-as-object.

33 For a more detailed study of book ownership in Kent, see Peter Clark ‘The ownership of books in
England 1560-1640: the example of some Kentish townsfolk’ in Lawrence Stone ed. Schooling and

Society John Hopkins University Press 1976, pp. 95-111.
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Collective activities are suggested by the figures for musical instruments and playing
tables. The ordering of the rooms is the same for both categories, with the greatest
numbers being present in the hall, followed by the parlour. This suggests a related

hierarchy of rooms in which groups of people might spend leisure time.

Looking glasses are to be found in all three rooms, but interestingly not in the same
proportions as clothing is distributed. Whereas the latter is considerably more
prevalent in the chamber, and comparatively insignificant in the hall, halls contain
more looking glasses than parlours. Perhaps this suggests that they were used when
leaving the house, rather than when dressing, and if this is the case, it sheds

interesting light on the relationship between the house and the street outside.

The presence of lanterns in hall and chamber suggests a transition between, or
movement out of, rooms. It indicates the times at which the hall might be vacated,
perhaps in favour of the chamber. The presence of fire equipment in a tenth of
chambers suggests the progress of alteration and the numbers of houses which have
built-in chimneys with fireplaces on upper floors, or behind the main stack in the hall.
Even considering the number of working and storage chambers, the percentage 1s
small, indicating many small properties. Finally, the chamber also contains the largest
concentration of weapons and armour, tfollowed by the hall. It seems possible that, as
has been suggested with so many other categories, this represents a division between

weapons which might be needed with little notice, and armour or firearms which

might only be used occasionally.

Having examined the furniture and objects with which the rooms were filled, the last
category to be considered is that of the embellishments with which they were
decorated.’® If painted cloths and hangings are taken together, half the halls and
almost half the chambers would have one, and 0.6% of the parlours would have its
walls decorated with a hanging of some kind. This suggests a need for both the
increased warmth and the ornamentation which such items provide in all rooms and

the possibility of providing it in a percentage of the houses 1n the survey.

S
il jiiinlenlitvll

36 The detailed information about architectural decoration provided in P.S. Barnwell and A.'T. Adams,
The House Within, Interpreting Medieval Houses in Kent, Royal Commission on the Historical
Monuments of England, London: HMSO, 1994, should be considered in conjunction with this

evidence.
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Total no. of item
In chamber, hall

Item in chamber
as % of total no.

Item 1n hall of

28

Item in parlour as

total as % of total l % of total no. of

or parlour of item no. of item J item

Cupboard cloth 43.02 (379) 34.05 (300) 2293 (202)
4855 28.84 (1400) | 41.28(2004) | 29.89 (1451)
91 .

Cushion

- 53.85 (49) 17.58 (16) 28.57 (26)
Carpet BE 634 50.00 (317) 20.98 (133) |  29.02 (184)
Curtain 1488 7332 (1091) | 3.23(48) 23.45(349) |
Curtain

e ' 201 45.77 (92) 14.93 (30) 39.30 (79)
Hangings 433 60.05(260) |  20.32(88) 19.63 (85)
IPainted cloths 1247 55.25 (689) 27.91 (348) 16.84 (210)
363 26.45 (96) 34.44 (125) 39.12 (142)
Total 10193 42.90 (4373 30.33 (3092 06.76 (2728
embellishmentg | B 90 ( ) 33 ( ) ) 76 ( ' )
% of rooms i o
_with 5.0 3.2 5.8
lembellishments

Table 2.8: Embellishments as % of total appearing in chamber, parlour and hall.

The comparatively small amount of curtains which we know to have hung at windows
rather than around beds shows an altered hierarchy of rooms: in this case 0.16% of
parlours would have had a fabric protection from light and cold, as opposed to 0.04%
of chambers, barely more than halls. It seems likely that this is linked to the position
of parlours on the ground floor, and therefore demonstrates a concern with privacy as
much as light. The figures for window cushions are also intriguing, as they appear to
have been most common in chambers in numerical terms. As a percentage of the

number of rooms, however, they are more likely to be found in parlours (0.02:0.06).

As they provide daytime seating close to the best source of light, they may indicate

reading or other close work.

Curtains in general are most prevalent in chambers and parlours, where they surround
the bedding already identified in these rooms. Similarly cushions are more common In
halls where the numbers of seats have already been seen to be highest. Cupboard
cloths are found in greatest numbers in the chambers, despite the fact that the largest
concentration of cupboards is in the hall. This suggests that the majority ot them are

hot in use there, but are being stored in chests and presses. Finally pictures, although
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they are present in some numbers in every room, are especially prevalent in the

parlour, a fact which is more strongly brought out as a percentage of the total number

of rooms. One third of all parlours contained them, as opposed to just over a tenth of
halls, and 0.04% of chambers.

Although many of the percentages in this Table are linked to the distribution of the
furniture which the embellishments adorn, there are some discrepancies. Especially
Important 1s the relative significance of embellishment in the parlour, where the
emphasis 1s less upon walls covered in cloth than upon the often more expensive

pictures, carrying a statement of allegiance in terms of coats of arms, or a narrative of

past events.

2.11.¢. The nature of the rooms

This section combines the conclusions drawn from the quantitative evidence for each
room with the qualitative evidence available from detailed descriptions within the

data set. This will enable the integration of the particular with the general, allowing

connections to be made between objects within each room.

THE HALL’

The hall 1s most clearly characterised by the visibility of the goods it contains. Its
small amount of storage capacity meant that the objects which filled it are for the
most part on show. This makes the evidence which the hall produces the easiest to
read statistically: if it is there, then it is clear that 1t 1s being used, at least in the sense
of being viewed, on a daily basis. The hall 1s a utilitarian room, where meanings are

clear.

The stool and the cushion are particularly prevalent in the hall. In the chamber and the
parlour, the cushion might have uses associated with a bed, but in the hall 1t 1s being
used for only two things, the softening of the seating arrangements, and the decoration
of the cupboard. The large number of stools suggests the scale ot event which the hall
is designed for, and, of course, the fact that those attending will be seated. The

qualitative evidence, which 1s always sensitive to the grouping of objects and their

s e ——— -

L

7 The actual size of the rooms which contained this furniture is hard to determine accurately. Sarah
Pearson states that houses in the south east were likely to be larger, with a total ground-tloor area of
between 60-80 sg. m., roughly half of which was made up of the hall in the later middle ages. Medieval
Houses of Kent, pp. 71-2. See also the photographs of extant rooms in Appendix 2.
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proper relationships to one another, lists stools and forms with tables. Such evidence
1s concerned with utility, with the service provided by furniture, and this is something
which 1s only possible if all the constituent parts of a group of furniture come

together: a table will be used in conjunction with stools and forms.

Although the hall contains many tables, is has very few tablecloths, and very few
carpets. The table appears, therefore, to have remained for the most part unadorned.
Cloths could be brought from other parts of the house should they be needed, but the

habitual state of the table in the hall was bare, ready to be put to use.

In contrast to this unadorned potentiality, the cupboard head was well furnished. Once
again the qualitative evidence provides frequent instances of grouping. The surface
which the top of the standing cupboard provides is first covered with a cupboard
cloth, or a cupboard carpet, their names demonstrating the evolution of pieces of cloth
into a specific form which restricts 1t to use upon this particular piece of furniture.’®
They are most frequently made of linen or dornix, but sometimes of silk or crewel
work. They can be fringed, and are most commonly coloured green. James
Nethersole, an alderman of Canterbury, had his cupboard cloths layered, with a red

> 39

fringed cloth ‘lying under the white’.

On top of these cloths lies a cushion, sometimes of needlework, and similarly
specifically named ‘cupboard cushion’. Next comes a collection of significant objects,
most commonly a pewter basin and ewer, sometimes pewter tlower pots, or a desk
with a book on it, or a desk containing glass vessels. Apart from the flower pots, all
these items are suggestive of particular uses. The basin could be used tor washing,
perhaps in preparation for a meal, and the books and glasses are prominent and yet

protected: both displayed and available. The cupboard clearly provided a focus tor the

room, its many-layered decoration drawing attention to 1t visually.

This is all the more obvious in the context of the other forms of decoration in the hall.

There are overall far fewer window curtains, cushions and hangings. Those hangings
for which there is qualitative detail are to be found over pieces of furniture: the

benches and, of course the cupboards. However, before a false picture ot the

3 Cupboard cloths are also so called when found within chests and coffers, showing that it 1s their
character, rather than their position, which is responsible for their designation.

39 pRC 10.13 £.116, 1582.
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splendour of the cupboard is built up, adorned with and set against costly cloths, it is
important to note that the hall had the highest proportion of cupboard cloths which

were said to be ‘old’ of any room.* Some care has gone 1nto the organisation of the

cupboard head, then, but it might not be renewed very often.

Cupboards are occasionally referred to as ‘lattice’ or ‘open’, and surviving
llustrations of them show them to have pierced panels which allow the interior to be
glimpsed, if dimly.*' There is little indication of what lies within the cupboards. The
evidence there is, is for pewter, glasses, and other equipment of dining, suggesting
that the table might be laid from the cupboard in the same room. This may either
mean that those items kept within the cupboard are the ones which are used every day

when meals are eaten in the hall, or that they are items related to dining, but ones used

only on special occasions.

Hanging cupboards are also common, placed ‘over the chimney’, a phrase which

presumably means ‘attached to the chimney breast’, where they were protected from

the vermin which might enter them on the floor, and also kept dry by the adjacent,
most constant, source of warmth in the room. The hall has the lowest proportion of
furniture which is said to have locks and keys, something which is not surprising in
the light of the small amount of storage furniture which it contains, and the rarity of
valuable items within it. If any piece of furniture is said to be locked, however, it is
these hanging cupboards, and the information for the storage of small amounts of

silver within the hall places it here, secured up above.

The table, the stools and forms and the cupboard with 1ts pewter all seem connected to
dining activities in one way or another, and this 1s a function of the hall which the
other rooms are less clearly equipped to provide, especially on a large scale. The
productive activities which took place within the hall involve moveable equipment.
Hidden within the term ‘gear’ in the data set are a large amount of stock cards for the
carding of wool. These might just be being stored within the hall ot course, but their
separation from the spinning wheel, and indeed the wool itselt, suggests that carding
might have gone on in the hall as an activity which could easily be picked up or put

down at a moment’s notice. Perhaps 1t 1s significant in this context that the hall

10 See for example PRC 10.18 £538, 1591; PRC 21.6 f.541v, 1582.
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contains many more cradles than the parlour, and is second only to the chamber in this
regard. While it seems unlikely that babies slept unaccompanied in the hall, it is

possible that they were placed there in the daytime while the person looking after

them undertook other activities.

The hall also contains working tools: those of tailors, carpenters and husbandmen.
suggesting in the first case that its fire could be used for the heating of irons, and in
the other cases that tools kept within it could be picked up and taken out of the house.
Here the hall becomes a space which connects other spaces: lying between the shop

and the rest of the house, and between the house and the yard or fields. Things needed

In the outside world could be kept within it for easy access.

Access to goods and movement to and from other places, as well as large sedentary
events, characterise the hall. And here it is worth mentioning the looking glasses
again. A handful are said to be large, and some are priced with painted cloths and
pictures, which might indicate that they are hung upon the wall.*? Such glasses would
reflect the whole room back again, doubling its light. They would encourage all to
glance into them, whereas the hand-held glass invites only those who deliberately
walk up to 1t and pick it up. The majority of the latter are priced with either brushes or
combs or with cupboard cloths and cushions. It seems quite possible that they might
also be placed upon the top of the cupboards, fulfilling the same type of function as
the basin and ewer. The grouping with the comb and the brush suggests a size suitable
for viewing the face and hair only, and their position in the hall draws attention to the
change which must take place betore one leaves the house, the improvement upon the

working self which is required before one enters a wider social context.

THE CHAMBER

The qualitative information for the chamber reveals distinctions within the categories
discussed above. Beds specifically for servants and children are listed here as they are

not in parlours.” Those who slept in chambers did so amongst the highest proportion

of locked pieces of furniture. Taking into account the proportion of chambers which

- o e T T T — — E— — — e e

el —————— e

“"Herbert Cescinsky and Ernest R.Gribble, Early English Furniture and Woodwork Vol. II, London:
Routledge, 1922, pp. 20-90.

** For large glasses: PRC 10.13 £.349, undated; PRC 10.5 £.286, 1571. Priced with cloths and pictures:
PRC 10.22 £.463, 1594; PRC 10.24 t.125, 1597.




were basically working chambers with a bed, the amount of storage facilities kept
there 1s startling. Often on the first floor of houses, those items which were kept in the
chamber were clearly not in frequent use. However, this need not mean that they were

theretore of the highest status. The chamber is also unique in housing old clothing,

working (i.e. everyday) clothing, pieces of apparel which have been ‘turned’, or

reused, and parts of items, such as the fur of a gown, and the sides of a bed.*

There 1s a sense in which what is in the chamber is ‘out of sight’. Those things which
are not at the present moment fulfilling a function, either because they are only used
occasionally or because they are at present ‘unmade’, are stored within these rooms.
They are paradoxically spaces which hold both the most and the least valuable of the
house’s resources. However, such a distinction is probably anachronistic, and it would
be more helptul to think of them as possessing a store of household potential with
different time scales for use. Should one need a tablecloth, one could have access to
one with the turning of a key, the lifting of a lid, and the removal of the layers of the
content until the required item was located. Should one need the fur to re-trim a gown,
one would have to open the work basket and sort through the contents. In either case,
when such an item 1s needed, thoughts turn to the remoter area of the chamber as its

location.

Simultaneously, however, the chamber 1s very much a place where daily-used items
are kept. Working clothes which are put on every day are kept here, perhaps
unsurprisingly, when chambers hold the majority of the sleeping occupants of the
house. The distinction between these two functions of the same room would seem to
be the storage furniture. Those things which are reserved for later use are also

withheld from sight, and the space which is used every day 1s therefore that which 1s

left — the surfaces and floor area not already occupied.

There are several instances where the relationship between pieces of furniture 1s
described in chambers: ‘by the bed’s feet’, ‘by the window’, ‘between the window

and the cupboard’, ‘between the chimney and the door’, “between the chimney and

“ The parlour is unlikely to be a space used by children and servants, although they may, of course,

occupy the trucklebeds there.
‘ For example, old apparel: PRC 10.8 t.12v, 1574; working clothes: PRC 10.13 £.50v, 1582; turned

apparel: PRC 21.13 £.250, 1594; gown fur: PRC 21.4 £.64v, 1579; bed sides: PRC 10.24 £.501, 1596.



the bed’s head’.* These indicate the difficulty of distinguishing between different
chests when there are so many of them in a room, but also the saturated nature of this

space, tightly packed with furniture in every corner. In turn this suggests that

chambers were, in daylight hours at least, occupted by smaller numbers of people, and

that the activities of those people were fairly sedentary.

I'he most important piece of furniture, of course, was the bed. Many are said to have
pillars or posts, indicating canopies and curtains. The descriptions of the fabric
decorations of the room are of painted cloths, some for the bed and some for the
walls, suggesting that there is a perceived unity, although not necessarily in terms of a
decorative scheme. While there is an average of just over 1 standing bed 1n each
chamber, there is only an average of 0.5 curtains per room, so clearly not every bed
was curtained, as indeed we might expect to be the case with servants’ beds. When
they were both curtained and ‘ceiled’, though, the overwhelming visual impression of

the chamber must have been of swathes of cloth on bed, walls and windows.

THE PARLOUR?®

T'he parlour 1s by far the hardest room of the three to characterise, having no distinct
function that 1s not fulfilled by either of the other rooms. The parlour does not exceed

both hall and chamber in any of the categories shown in the Tables above.

T'here are beds 1n parlours, but approximately a third of the number to be found in
chambers, and with considerably fewer of the curtains which close off the expensive
bedstead from the rest of the room: there are only a slightly larger number than in
halls. There are also more storage facilities than are to be found in halls, except in the
case of cupboards and presses, but again only just. The chests which are to be found
there are more frequently capable of being locked, and this fits well with the higher
levels of valuables which the parlour contains. The qualitative evidence also reveals a
less frequent grouping of cupboard, cloth, cushion and garnish of pewter there than

occurred in the hall. The heads of cupboards 1n the parlour seem less encumbered

sl ——

¥ See for respective examples: PRC 10.18 £.524, undated; PRC 10.25 £.359, 1591; PRC 10.20 £.358,
1592 includes instances of all three of the final positions.

*® Judith Roberts estimates that by the end of the sixteenth century the parlour was occupying 30-35%
of the total ground-floor space. The chimney stacks which were being added to medieval buildings
were often put in the cross passage, which had allowed entry and divided the hall from the service
rooms. The “old service end” became “the new, heated parlour”, a room which was now separate from



with items, suggesting that they did not function as display furniture as they did in the

hall. Once again they contain glasses and pewter and also some brass, and there are

also hanging cupboards against the chimney, in one instance containing ‘sugar and

other spices’.

So the parlour is a room which is available for sleeping, but does not sleep as many
people as the chamber, nor in such potential style. It 1s used for storing goods, mostly
In locked chests and coffers rather than in the more open cupboards, but again it does
not have the capacity to do so to the same extent as the chamber. More playing tables
and musical instruments are kept within the parlour than in the chamber, which
suggests that it has similarities with the hall in its provision of a space for groups of
people to enjoy their leisure time. Indeed, in proportion to the smaller numbers of
rooms involved, there is more likely to be an instrument, set of playing tables, or even
a looking glass, in the parlour than any other room. And this is in contradistinction to
1ts provision of working space, which is very limited indeed. There are fewer tools of

every description 1n the parlour, suggesting that production is unlikely to have

occurred there.

T'he items which are most common within the parlour are stools, forms and tables,
which might indicate that the room could be used for dining should this be necessary,
but that 1t did not offer the multi-functional space of the hall. In other words the
parlour seems to provide a hybrid space, in many respects a less crowded chamber
which allows smaller numbers of people to dine or otherwise spend their leisure time

1n more comiortable surroundings.

There are three possible reasons for this slightly hazy impression. Firstly it is possible
that the function of the parlour was changing in this period, and that the use of the
evidence from the whole of the latter half of the century 1s eliding different stages in
its transformation.”® Secondly, it 1s possible that the nature of the parlour might be
altered in relation to the social and financial status of the householder;* and finally it

might be that in different places the parlour was being used for different purposes:
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and more private than the hall, and to which access had to be rethought; ‘“Tenterden houses’, pp. 140,

144,

Y PRC 10.7 f173, 1574.
® pearson, Medieval Houses of Kent, pp. 96, 114-5; see below pp. 67-8 for such an analysis.

¥ See below pp. 47-57.



that certain characteristics of towns and villages led them to require distinct kinds of

IOOIMS.

2.111. The differences between rural and urban houses

The following section identifies the general nature of urban constraints and demands

by setting the inventories for towns against those for villages, using evidence for the

latter from Woodnesborough and Bethersden, for the former from Tenterden,

Sandwich, Canterbury and Faversham.*

Table 2.9 shows the number of rooms indicated in rural and urban inventories. It
suggests that urban houses are more likely to have anywhere between one and seven
rooms, and that although the instances decline after eight, they are still significant up
to as many as 16 rooms. In contrast the rural house is most likely to have between one
and s1x rooms, with either end of that scale being the most common. Whereas the

urban house may have as many as 33 separate areas, the highest number for the rural

house 1s 16.°"

The qualitative evidence shows a difference in the kind of houses recorded as having
one and two rooms, however. Such town houses have a medium sized inventory
where some of the room names appear to have been neglected, whereas village

dwellings are likely to contain a small amount of household items, perhaps one bed,
several chests with clothing and a few pieces of linen, a chair and a table: this

comprises the whole dwelling.

e — e —
L

Y Of the 176 inventories which exist for Bethersden and Woodnesborough over the period, only 89, or
just over 50%, list their information by room. By contrast there are 1254 urban inventories, of wh‘ich
896, or 71%, specify rooms. With the rural sample only a tenth of the size of the urban this material
will be treated both quantitatively and qualitatively. |

>! The highest numbers here probably represent multiple properties. These tables are comparable with
the data for Norwich between 1580-1604, where the grouping between 4 and 6 rooms was slightly
more pronounced, Ursula Priestley, and P.J. Corfield ‘Rooms and room use in Norwich housing, 1580-
1730°, Post-Medieval Archaeology 16, 1982, p. 100; see also Roberts, ‘Tenterden houses’, p. 191, tor

more detail on that town.



(I

% of urban | % of rural houses
houses with no. of | with no. of rooms

9 (79 29 (26
10 (91 12 (11

N'

o0
]

4 11 (95 I 6 (5
5 10 (89 6 (5
6 10 (89 12 (11

Qo'

(s
e

7 (65

—,
&

1| 5@l
13 2 (14 2 (2 '
-14 1 (12

—
&\

1 (12
0.9 (8
0.4 (4
0.6 (5
20 0.2 (2

WY R[S
Nl lo o B LN |
NI
- NOCD
|

21 0.3 (3 0

22 | 044 1o
23 |01 |0
25 | 02> | o
26 0.1 (1 0

27 0.1 (1 0

29 022 | 0
33 0.1 (1 . 0

Total 100% (896 100% (89

Table 2.9: Numbers of rooms in rural and urban houses.

Those rural houses whose possessions are listed by room are most likely to have a
hall. Table 2.10 shows them to contain a total of 151 chambers, of which 84 are said
to be upper ones. In view of the instance of numbers of rooms in Table 2.9, we might
see these upper rooms as belonging in some numbers to the houses with a larger
amount of rooms, rather than being equally distributed between houses. Just under
half of the houses have a parlour, and there is a clear emphasis on working rooms,

barns, and to a lesser extent, storage rooms and stables. As the numbers recorded for



IRooms in rural houses

|Chamber over parlour 21
15

|Chamber over hall
Servants’ chamber 15
11

Chamber over kitchen
Upper chamber 10
His/her chamber

Stable

Shor -
Backside
Chamber over butter 5

| Another chamber |

2

9

e

|Gallery | 1
[arder ]
Closet -
Entr 1

Table 2.10: Numbers of each type of room in the 89 rural inventories.

fireplace equipment within rooms are very low, with only four instances in chambers

and two 1n parlours, even taking the small number of named rooms into account, this

suggests that few properties had chimney stacks.

The qualitative information about the nature of the rooms in the sample reinforces the
impressions given by the quantitative analysis. Of the few shops mentioned one 1s
called old, indicating a majority of small properties, and yet there 1s a comparatively
large number of servants’ rooms in the sample. The range of working rooms which

such people might have been employed to occupy is also relatively broad. There are

boulting houses, malt houses, bake houses, querne houses, cheese houses, beer

chambers, wool lofts, brew houses and a very considerable number of milk houses.



There are fewer numbers of rooms described as the ‘middle chamber’. or the "third

chamber’, and a few inventories refer to lofts in the east and west ends of the house 52
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Table 2.11: Numbers of each type of room in the 896 urban inventories

This would fit well with the design of a late medieval Wealden house.”* However

2 pRC 10.7 £.224, 1574; PRC 10.3 £.127v, 1568,
>> This may refer to a workshop, retail premises, or combination of the two.

>* See Pearson, Medieval Houses of Kent, pp. 58-9.



40

there are instances of studies, galleries, closets and guest chambers. which support a
numerical distinction between a majority of very small houses and a concentration of
considerably larger ones. The largest of the rural properties, then, might resemble the
upper range of urban ones in terms of the provision of rooms if not the objects within
them. If one takes into account the fact that a number of inventories within the urban
sample do not list the room in which they begin their account, then Table 2.11 shows
the vast majority of urban houses to contain a hall.*® The total amount of chambers
allows for almost 2.5 per house of which 1.3 are said to be upper rooms.*® A rough
count of chambers stated to be over specific rooms suggests that half of those houses
possessing halls, parlours, kitchens, butteries and shops were ceiled and had rooms
above them. There are also chambers over chambers, which indicates the presence of
three floors 1n the dwellings. What is immediately clear, however, is that there is no
common structure to the urban house, as none of the other rooms is present in enough
quantities to comprise a part of each property. Even the chamber is divided into so

many different types, many of which suggest that they are within the same house

(*another chamber’ for example), that consistency of form seems unlikely.

Nearly a third of the sample possessed a shop, and a turther 200 some storage space
for consumables. Table 2.11 provides an important reminder of the nature of the
urban environment and its close proximity to rural amenities with the numbers of

stables, barns, closes and gardens belonging to the houses.

The qualitative information provides a complicated picture of convoluted spatial
relationships between rooms. There are some constants, such as the buttery which 1s
always at the back of the house, next to either the parlour, the kitchen or the hall; and
the shop, which logic insists must be at the front in order to facilitate the passage of
customers.®” The ground floor hall was in the middle of the house, behind either the
shop or an entry of some sort, or facing the street with other accommodation on either

side of it. As such it is for the most part enclosed and set apart from the world outside.

N — - A —— — el -

> Priestley and Corfield, in ‘Rooms and room use in Norwich housing’, state that only 50% of
Norwich houses in the same period had a hall, which they see as a move away from medieval building
patterns, ‘Norwich Houses’, p. 104. Either their inventories failed to register the room name, or Kent is
conservative in this respect. In contrast over 70% of their sample had parlours, which they concluded
were the main rooms for serving meals.

%6 Schofield notes the expanding number of chambers in London from the fifteenth century, Medieval
London Houses, Newhaven: Yale University Press, 1994, p. 71.

>7 Unless, of course, it is only a workshop.
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[n two cases it is to be found on the first floor of the building, an organisation which

was common 1n the commercial areas of London

Parlours occupy one of two positions within the house. They are either at the back of
the property (behind the hall, next to the backside or next to the kitchen) or they face
the street. In this latter place, they are often described as the ‘fore’ parlour, and in the
former as the “inner’ parlour, titles which suggest an interest in proximity to the edges
of the house, and its relationship with the town which surrounds it.** Hard as it is to
generalise the diversity of these houses, it is possible to say that from a front parlour
or chamber one could see into the street, and window seats seem to have been
provided in these rooms to make the most of their light.** From such a position,
working and observing may be combined. The urban hall, if the house has its eaves
facing the street, atfords only aural access to the town, and even if the house is built
lengthways to the road, the rooms behind the hall may be totally enclosed. The
kitchens and butteries behind give access to the backsides of the houses, and to those

of others t00.°

The qualitative evidence of room names catalogues a considerable range of processes
which took place within the household: there are beer butteries, beating shops,
boulting houses, brushing chambers, cheese houses, distilling houses, hop yards,
leather houses, milk butteries, querne houses, shearing shops, slaughter houses and
tan houses. For the storage of goods either for sale or for consumption there are bean
houses, lime houses, malt houses, wine cellars, hen houses, hay lofts, herring hangs,
oast houses, meal lofts, oat chambers, podder barns, salt houses, wheat barns and

wool lofts, apart from those areas set aside for purely domestic activities such as

P P

58 Erank E. Brown’s discussion of London building plans of houses built in the 1570s and 80s records
instances of the shop underneath the hall, and the chambers on top, ‘Continuity and Change in the
Urban House: Developments in Domestic Space Organisation in Seventeenth-Century London’, |
Comparative Studies in Society and History, 1986, Vol. 28, No. 3, pp. 558-590, hereatter ‘Dorpestlc
Space Organisation in London’. Schofield states that London was probably the first town to witness
such an upward shift of living accommodation, Medieval London Houses, p. 65. The two Canterbury
houses which show this pattern: PRC 10.4 £203v, ¢.1568 and PRC 10.24 £.393, 1596. Brown’s access
theories make it possible to see the different positions as related through similar strategies of distancing

rooms from the street.
9 pRC 21.6 £.541v, 1582; PRC 21.11 f.111, 1591.

% The shop occupies the same position and therefore affords light in which to work.

61 Access theory seems to account inadequately for such visual and aural permeabtlity. It 1s more
helpful to balance spatial inacessibility against the available sightlines through windoxivs anc! doors. For
the theory see Brown, ‘Domestic Space Organisation In London’, where he discusses 1ts main

proponents; Schofield, Medieval London Houses, pp. 92-3.



larders and bake houses.

Many of these specialised rooms have other chambers above them, suggesting that
whole structures were present within the household to serve the needs of its onsite
production. It is unclear whether or not these structures were actually attached to the
main house. Some certainly were not, and are specifically referred to as outbuildings,
perhaps within the yard; some were possibly built separately and connected with a
passageway. It 1s clear that the land on which the main house stood could, even within

the restricted confines of the town, support comparatively large scale operations and

enterprises.

Some of the chambers, parlours and halls referred to as ‘new’ and ‘old’ may also have
been a part of different structures. Such descriptions as ‘chamber of the new
buildings’ could refer to an extension, but ‘chamber of the little house’ suggests an
additional building on the same site.*” Here the word ‘house’ appears to refer to a unit
of rooms which are both related to and yet separate from the rest of the property, and
may represent the old accommodation which has been demoted in favour of the new.
There 1s an impression of expansion as circumstances change, and of one set of rooms
superseding another. This reveals the urban house as a changing entity, made up of
extensions and additions, rather than a solid edifice of inflexible proportions. Related
to such radical changes to the size and quality of the domestic interior 1s the
designation of rooms as ‘best’, or ‘fairest’, suggesting a perceived hierarchy of

comparative splendour.

Even with the ubiquitous chamber this is the case. The ‘chamber at the stairs head’,
for example, obviously describes its position, but it may also signal a range ot
constraints upon the use of the room which are dictated by its size and position in
relation to the shape of that section of the house. The top of the stairs might not be a
desirable place to sleep as it may be noisy; it may produce a small room under the
eaves. For the most part, however, chambers are characterised by their position in
relation to other chambers, and this is in itself an interesting source of information.
The appraisers of the inventory move through the house, noting each room 1n relation
to the last, and it seems possible that one would have to walk through one chamb<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>