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CHAPTER I 

I 

THE towers of Zenith aspired above the morning mist; aus­
tere towers of steel and cement and limestone, sturdy as cliffs 
and delicate as silver rods. They were neither citadels nor 
churches, but frankly and beautifully office-buildings. 

The mist took pity on the fretted strlJctures of earlier gen­
erations: the Post Office with its shingle-tortured mansard, 
the red brick minarets of hulking old houses, factories with 
stingy anu sooted windows, wooden tenements colored like 
mud . The city was full of such grotesqueries, but the clean 
towers were thrusting them from the business center, and on 
the brther hills were shining new houses, homes--they seemed 
-for laughter and tranquillity. 

Over a concrete bridge fled a limousine of long sleek hood 
and noiseless engine. These people in evening clothes were 
returnin" from an al1-nigbt rehearsal of a Little Theater play, 
an art istic adventure considerably illuminated by champagne. 
Below the bridge curved a railroad, a maze of green and 
rimson Ii bts. The New York Flyer boomed past, and twenty 

lines of polished steel leaped into the glare. 
In one of the skysc.rapers the wires of the Associated Press 

were closing down. The telegraph operators wearily raised 
their celluloid eye-shades after a night of talking with Paris 
and Peking. Through the building crawled the scrubwomen, 
yawning, their old shoes slapping. The dawn mist sp.un away. 

Fig. 59, Wright Mo~ris, Untitled, Plate 60 
, God's Country and My People, 
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1968. 
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Fig. 60, Wright Morris, Untitled, Plate 61, God's Country and My People, 1968. 
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Fig. 74. Christian Boltanski, Reconstitution d'un accident qui ne m'est pas 
encore arrive et ou j'ai trouve la mort, 1969. 
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Fig. 75. Christian Bo/tanski, Reconstitution d'un accident qui ne m'est pas 
encore arrive et au j'ai trauve /a mort, 1969. 
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Fig. 80. Christian Boltanski, Monument, installation at Galerie Crousel­
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Fig. 81. Christian Boltanski,Monument, (detail) installed at Le Consortium, 
Dijon, 1986. 
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Fig. 85. Christian Boltanski, Le Lycee Chases, Saint Etienne : Maison de la 
Culture et de la Comunication de Saint-Etienne, 1987. 
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Fig. 86. Christian Boltanski, Le Lycee Chases, Saint Etienne: Maison de la 
Culture et de la Comunication de Saint-Etienne, 1987. 
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Fig. 87.Christian Boltanski, Le Lycee Chases, installation, Lessons of 
Darkness exhibition, Museum of Contemporary Art, Chicago 1988. 
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Fig . 88. Christian Boltanski, Les Suisses Morts, Frankfurt : Museum fOr Moderne 
Kunst, 1991 . 
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Fig. 90. Christian Boltanski , EI Casa, Zurich : Parkett Publishers, 1989. 
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Fig . 91 . Christian Boltanski , EI Caso, ZOrich : Parkett Publishers, 1989. 
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Fig. 97. Christian Boltanski, Inventaire des objets ayant appartenu a une 
femme de Bois-Colombes, Paris: CNAC, Centre National d'art 
Contemporain: 1974 
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Fig, 98. Christian Boltanski, Inventaire des objets ayant appartenu a une 
femme de Bois-Colombes, Paris: CNAC, Centre National d'art 
Contemporain : 1974 

98 



livre livre livre 

\ 111/ r ITlllf 

livre l ivre livre 

L- 1 w ....... 

., 

livre l ivre livre 

.... -=1 

.~ 
livre livre l ivre 

l ivre l ivre livre 

Fig. 99. Christian Boltanski , Inventaire des objets ayant appartenu a une 
femme de Bois-Colombes, Paris: CNAC, Centre National d'art 
Contemporain : 1974 
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Fig . 100. Christian Boltanski , Geo Harly: Danseur Parodiste, Dijon : ADAC/ 
Association pour la diffusion de l'Art Contemporain ,1988. 
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Fig. 101 . Christian Boltanski, Geo Har/y: Danseur Parodiste, Dijon : ADAC/ 
Association pour la diffusion de l'Art Contemporain,1988. 
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Fig. 102. Christian Boltanski '3,000 Items of Used Clothing', Installation at the 
Ydessa Hendeles Art Foundation, Toronto, Canada, 1988. 
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