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Fig. 1. William Henry Fox Talbot, Plate X, The Pencil of Nature, ‘The Haystack',
April, 1844.
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Fig. 2. William Henry Fox Talbot, 'Latticed window taken with the camera
obscura', August, 1835.
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Fig. 3. William Henry Fox Talbot, Plate Xlll, The Pencil of Nature, 'Queen's

College, Oxford', April 1944.



Fig. 4. William Henry Fox Talbot, Plate XX, The Pencil of Nature, ‘Lace', April
1844.
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Fig. 5.William Henry Fox Talbot, Plate Il, The Pencil of Nature, 'View of the
Boulevards at Paris', April 1844.
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The Pencil of Nature, 'A Scene in a

Fig. 6.William Henry Fox Talbot, Plate Viil,

Library', April 1844



Fig. 7. William Henry Fox Talbot, Plate XIV, The Pencil of Nature, 'The Ladder,
April 1844.



Fig. 8. William Henry Fox Talbot, ‘The Talbot Children and Nurse', April, 1842.



Fig. 9. William Henry Fox Talbot, Plate VI,The Pencil of Nature, 'The Open
Door', April, 1844,
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Fig. 10. 'Eurystheus in the Pithos', lllustration, Fox Talbot's Hermes No. 2, 1939.
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Fig. 11. Paulus Potter, The Young Bull', 1647.
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Fig. 12. Peter Henry Emerson, 'Poling the Marsh Hay', 1886.
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Fig. 13. Peter Henry Emerson, 'Haymaker with Rake’, 1888.
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Fig. 14. Peter Henry Emerson, 'In a Sail Loft', 1890.
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Fig. 15. Peter Henry Emerson, The Marshes in June', 1893.
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Fig. 16. J. M. W. Turner, 'Light and Colour (Goethe's Theory)— The Morning
After the Deluge’, 1843.
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Fig. 17. Peter Henry Emerson, '‘Buckenham Ferry’, 1893.
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Fig. 18. Peter Henry Emerson, 'At the Ferry', 1893.
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Fig. 19. Peter Henry Emerson, 'Misty River', 1895.

19



PLATE 1

Fig. 20. Plate 1, Havelock Ellis's The Criminal, 1890.
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PLATE 1IV.

Fig. 21. Plate IV, Havelock Ellis's The Criminal, 1890.
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Fig. 22. The Frontispiece to Havelock Ellis's The Criminal,

1890.
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Fig. 23. Francis Galton, Family Composites, 1883.
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Fig. 24. The Frontispiece to Francis Galton's /nquiries Into Human Faculty

1883.



Fig. 25. Francis Galton, Composites of Royal Engineers, 1883.



Fig. 26. Francis Galton, Composites of Criminals, 1883.
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Fig. 27. Photographic lllustration, Havelock Ellis's The Criminal, 1901.
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Fig. 31. Walker Evans Untitled, Plate 46, Let Us Now Praise Famous Men, 1960.
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Fig. 33. Walker Evans, Untitled, Plate
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Fig. 34. Walker Evans, Untitled, Plate 30, Let Us Now Praise Famous Men

1960.
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Fig. 35. Walker Evans, Untitled, Plate 10, Let Us Now Praise Famous Men,
1960.



Fig. 36. Walker Evans, Untitled, Plate 11, Let Us Now Praise Famous Men,
1960
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Fig. 37. Walker Evans, Untitled, Plate 24, Let Us Now Praise Famous Men,

1960
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38. Walker Evans, Untitled, Plate 8, Let Us Now Praise Famous Men, 1960.



Fig. 39. Walker Evans, Untitled, Plate 14, Let Us Now Praise Famous
1960.
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Fig. 40. Walker Evans, Untitled, Plate 63, Let Us Now Praise Famous
1960.
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Figgéoﬂ. Walker Evans, Untitled, Plate 64, Let Us Now Praise Famous
1 .

Men,
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Fig. 42. Walker Evans, Untitled, Plate 1, Let Us Now Praise Famous Men,
ig. 42.

1960.
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Plate 3, Let Us Now Praise Famous Men, 1960.

Fig. 43 Walker Evans, Untitled,



Fig. 44.
1960.

Walker Evans, Untitled, Plate 18, Let Us Now Praise Famous Men,
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Fig. 45. Margaret Bourke-White, "Locket Georgia’ ‘
Faces, 1937. ' gia', You Have Seen Their



Fig. 46, Wright Morris, Untitled, Plate 42, The Inhabitants, 1946.
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Fig. 47, Wright Morris, Untitled, Plate 15, The Inhabitants, 1946.
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Fig. 48, Wright Morris, Untitled, Plate 22, The Inhabitants, 1946.
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Fig. 49, Wright Morris, Untitled, Plate 11, The Inhabitants, 1946.
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Fig. 50, Wright Morris, Untitled , Plate 8, The Inhabitants, 1946.



Fig. 51, Wright Morris, Untitled ,Plate 34, The Inhabitants, 1946.
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Fig. 52, Wright Morris, Untitled Plate 11, The Home Place, 1946.



Fig. 53, Wright Morris, Untitled, Plate 1, The Home Place, 1948.
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Fig. 54, wright Morris, Untitled,Plate 89, The Home Place, 1948.
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Fig. 55, Wright Morris, Untitled ,Plate 48, The Home Place, 1948.
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%ABBITT

% CHAPTER I

I

THE towers of Zenith aspired above the morning mist; aus-
tere towers of steel and cement and limestone, sturdy as cliffs
and delicate as silver rods. They were neither citadels nor
churches, but frankly and beautifully office-buildings.

The mist took pity on the fretted structures of earlier gen-
erations: the Post Office with its shingle-tortured mansard,
the red brick minarets of hulking old houses, factories with
and sooted windows, wooden tenements colored like
mud. The city was full of such grotesqueries, but the clean
towers were thrusting them from the business center, and on
the farther hills were shining new houses, homes—they seemed
—for laughter and tranquillity.

Over a concrete bridge fled a limousine of long sleek hood
and noiseless engine. These people in evening clothes were
returning from an all-night rehearsal of a Little Theater play,
an artistic adventure considerably illuminated by champagne.
Below the bridge curved a railroad, a maze of green and
The New York Flyer boomed past, and twenty

.

stingy

crimson lights,
lines of polished steel leaped into the glare.

In one of the skyscrapers the wires of the Associated Press
were closing down. The telegraph operators wearily raised
their celluloid eye-shades after a night of talking with Paris
and Peking. Through the building crawled the scrubwomen,

yawning, their old shoes slapping. The dawn mist spun away.
1 3




Fig. 60, Wright Morris, Untitled, Plate 61, God's Country and My People, 1968.



Fig. 61, Wright Morris, Untitled, Plat

e 68, The Home Place, 1948.
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Fig. 62, Wright Morris, Untitled, Plate 70, The Home Place, 1948.



Fig. 63, Wright Morris, Untitled, Plate 74, The Home Place,1948.
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Fig. 64. Wright Morris, Untitled, Plate 78, The Home Place, 1948.



Fig. 65. Koen Wessing, 'Nicaragua', 1979.
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Fig. 66, Lewis H. Hine, 'ldiot children in an Institution, New Jersey', 1924.
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Fig. 67, William Klein, 'Mayday, Moscow', 1959.
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Fig. 68, Daniel Boudinet, 'Polaroid’, 1979.



Fig. 69. Robert Mapplethorpe, 'Self-Portrait’, 1974.
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Fig. 70 Charles Clifford, 'The Alhambra', 1854-18586.
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Fig. 71, André Kert



Fig. 72, Alexander Gardner, 'Portrait of Lewis Payne', 1865.



Fig. 73, Christian Boltanski, Recherche et présentation de tout ce qui reste de
mon enfance, 1944-1950 Paris: Edition Givaudon, 1969.
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Relevé fait A la craie de la position du corps

Fig. 75. Christian Boltanski, Reconstitution d'un accident
encore arrive et ou jai trouvé la mort, 1969.
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Fig. 76. Christian Boltanski, 10 Portraits photographiques de Christi .
1946- 1964, 1972. graphiq ristian Boltanski,
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Fig. 77. Christian Boltanski, 10 Portraits photographiques de Christi ~
1946- 1964, 1972. photographiq istian Boltanski,



Fig. 78. Christian Boltanski, 10 Portraits photographiques de Christi anski
1946- 1964, 1972. photograpniq hristian Boltanski,
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Fig. 79. Christian Boltanski, Monuments, 1986.



Fig. 80. Christian Boltanski, Monument, installation at Galerie Crousel-
Hussenot, Paris, 1986.
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Fig. 81. Christian Boltanski,Monument, (detail) installed at Le Consortium,
Dijon, 1986.
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Fig. 85. Christian Boltanski, Le Lycée Chases, Saint Etienne: Maison de la
Culture et de la Comunication de Saint-Etienne, 1987.



Fig. 86. Christian Boltanski, Le Lycée Chases, Saint Etienne: Maison de la
Culture et de la Comunication de Saint-Etienne, 1987.
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Fig. 87.Christian Boltanski, Le Lycée Chases, installation, Lessons of
Darkness exhibition, Museum of Contemporary Art, Chicago, 1988.



Fig. 88. Christian Boltanski, Les Suisses Morts,
Kunst, 1991. '
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Fig. 89. Christian Boltanski, Les Suisses Morts, Lausanne: Editions de L'aire,
Musee Cantonal des Beaux-Arts, 1993
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Fig. 90. Christian Boltanski, El Caso,

Zirich: Parkett Publishers, 1989.



Fig. 91. Christian Boltanski , El Caso, Zlrich: Parkett Publishers, 1989.
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Fig. 92. Andres Serrano, 'Hacked To Death, II',

The Morgue, 1993.



Fig. 93. Christian Boltanski, E/ Caso, Madrid: Centro de Arte Reina Sofia,
1988.

93



94

Fig. 94. Christian Boltanski, E/ Caso, Madrid: Centro de Arte Reina Sofia,
1988.
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ture d'enfant dans le fond de la cour. L'homme

voi . "
norte un pull-over. A droite il y a une maison rurale.
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L'eniﬂn[ doit avoir 9 mois, Juste au-dessus de la
tate de 1'enfant on peut voir le haut d'un visage,

Fig. 95. Christian Boltanski, Tout ce que je sais d'une femme qui est morte et
que je n‘ai pas connue, Self Published, 1972.
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Fig. 96. Christian Boltanski, Inventaire des objets ayant appartenu a une

femme de Bois-Colombes, Paris: CNAC, Centre National d'art
Contemporain: 1974
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Fig. 97. Christian Boltanski, Inventaire des objets ayant appartenu a une
femme de Bois-Colombes, Paris: CNAC, Centre National d'art
Contemporain: 1974
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Fig. 98. Christian Boltanski, Inventaire des objets ayant appartenu a une
femme de Bois-Colombes, Paris: CNAC, Centre National d'art
Contemporain: 1974
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Fig. 99. Christian Boltanski, Inventaire des objets ayant appartenu a une

femme de Bois-Colombes, Paris: CNAC, Centre National d'art
Contemporain: 1974
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Fig. 100. Christian Boltanski, Géo Harly: Danseur Parodiste, Dijon: ADAC/
Association pour la diffusion de I'Art Contemporain,1988.
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Fig. 101. Christian Boltanski, Géo Harly: Danseur Parodiste, Dijon: ADAC/
Association pour la diffusion de I'Art Contemporain,1988.
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Fig. 102. Christian Boltanski ‘3,000 Items of Used Clothing', Installation at the
Ydessa Hendeles Art Foundation, Toronto, Canada, 1988.


















