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Figure 1. Portrait of Robert Bloomfield by W. Ridley, stipple (after S
Drummond); reproduced in The Monthly Mirror (1800).
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Georgic Ecology

Donna Landry

A peasant becomes fond of his pig and is glad to salt away its
pork. What is significant, and is so difficult for the urban
stranger to understand, is that the two statements in that sen-

tence are connected by an and and not by a but.
—John Berger, About Looking (1991)

g

n (Oxford: Clarendon Press, 1998), 13
Iy, manuscript 3: 194, lines 159-66.
Peterborough Museum.

WISH TO MAKE A CASE FOR THE PARTICULAR USEFULNESS OF A GEORGIC
ame in analyzing the writing of the English rural laboring classes.
yecially when the history of ecological thinking is on the agenda,
se writers show us a rather different side of agrarian capitalism
om that represented by the imperial georgic of Thomson, Somer-
, Dyer, Grainger, et al.! Their innovations can best be grasped
ooking at their work as attempting to hold, not without consid-
ble tension, both pastoral and antipastoral moments together
hin the georgic.

Although the georgic and the pastoral are closely related genres,
e georgic lens apprehends human relations with the natural
rld differently from the pastoral. Within the georgic ethos, both
ure and humans are going to be used, and to be used up. John
erger’s peasant exemplifies a certain georgic pragmatism usually
sent from the relations between shepherds and their flocks ideal-
d by the eclogue.

he distinction between georgic and pastoral, however, is by no
eans a hard and fast one. The georgic and pastoral may modulate
o one another within the same work. Within the georgic ethos,
dividuals are decidedly mortal. But unless prevented by over-
eening human ambition and intervention, we are assured by
sorgic poets, natural processes will prevail and species renew
lemselves—a pastoral sentiment. “The rich manure that drench-
¢ winter made, / Which pil’d near home, grows green with many a
eed,” makes “A promis’d nutriment for Autumn’s seed.”? Robert
oomfield’s Giles will delight in his frolicking lambs as wholeheart-

ORI TR S R A E R R Ny T A ) Y

erborough Museum.
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fellow-feeling will not prevent him from delivering them
butcher. For a georgic worker within the agrarian economy o
teenth-century verse, “Compassion” for one’s animal comp
may have tempered instrumentality with kindness, but it rem.
an Emcwmﬁ.msﬂ argument against necessity, including the sc
business of producing meat for the table:

ly social ecology would recognize the human species as one spe-
s among others, at once subject to ecological constraints but,
ually, responsible for devising solutions to globally destructive—
aladaptive—behavior.®
The literary-critical response to the challenge of ecological criti-
m has most often been generically pastoral, not georgic.® Every-
ing natural, at least everything in the countryside, is meant to be
Nor can Compasai o ; vely, and, incidentally, the earth ._BEE wm.w m%&&.@% a change of
Withhold th ﬂ%ﬂosm with her softest notes, art. If we are all more or less tourists now in relation to the coun-
e knife that plunges through their throats. side, as John Barrell has argued, we are also all more or less
(“Spring,” 35 ban pastoralists, more accustomed to looking at nature than to
, nting and gathering, and often not quite sure what we are look-
g at.” The georgic ethos of a necessary, but not purely instrumen-
, consumption of nature—not just a reverent contemplation of
- depends upon a sensibility now alien to most citizens of the me-
opolis. Yet this very georgic ethos of conservationist stewardship
id use is one with which we shall need to come to terms once
ore if we are to negotiate a more realistic—or ecologically sustain-
le, to use the buzzword—relation to the natural world than our
esent one.® Our present relation is unthinkingly instrumental
1d unthinkingly pastoral at the same time.
So accustomed are we to this contradiction that we no longer
This intrinsic generic modulat . N en notice it, an effect which :RSQ historian Michael Znﬁ.wos
reflected in QEW& e odulation and even Emﬁmvﬂrg have | scribes as a Eo.mc.oﬁ &, early swsmﬁmnbﬁw..omsgi mogmssﬂmg,
works as Bloompaldn mmwmm%wmsﬁ over how to describe such ; he Eo.mocdm wmmEEmSo: of @.mmﬁoﬁm inquiry through its amrwmm-
The Threshors Lo armer’s mo@. Q,moov Stephen Du e and increasingly imperceptible application to all experience.”™
r’s Labour (1730), Mary Collier’s The Woman’s La urrounded by landscapes of urban decay and sprawl, industrial
ctory farms, and monocultural prairies of petrochemically fertil-
ed and pesticide-protected crops, we fabricate a myth of un-
soiled greenness in which humans have never found, and need
ot ever find, cause to intervene.©
The agrarian sociologist Howard Newby has rightly targeted a
rtain pastoral mindset as responsible for much urban misunder-
anding of social relations and economic imperatives within rural
ommunities, with the result that government policies have studi-
usly ignored the views and aesthetic preferences of the rural work-
g classes. As Newby notes, today’s farmers and farm workers
maintain a functional aesthetic which is totally at variance with
e prevailing urban view.”!! Instead of appreciating romantically
cturesque countryside characterized by scraggly hedgerows, rut-
d lanes, and weatherworn and tumbledown barns and cottages,
| features beloved of urban visitors since the days of William Gil-
in, farmers and workers regard “a ‘clean’ weed-free field as an ob-

Clos’d are their eyes, their fleeces drench’d in gore;

Giles’s tenderness toward the animals he tends recalls pastoral
mony. He does not merely feed but always “pats the jolly sid
those he loves” (“Winter,” 148). But however animally mir
and compassionate he may be, Giles cannot prevent his ani
from working, suffering, dying, being eaten by humans, or being
to fox hounds. Truly, “The Farmer’s life displays in every par
moral H.mmmos to the sensual heart” (“Summer,” 1-2), and it
Hmmmow in how economic and ecological necessity must contin
override “sensual” feeling. The georgic ethos rewrites the pas
as @Emm% and itself as pragmatic reality, but it cannot exist witl
feeding on the very pastoral it repudiates. ,‘

to term “plebeian georgic” has been described as “proletarian
@mmﬂowmﬂ, by John Goodridge.® The names point to different em
ses ,.\SEE our approaches. Emphasizing the georgic as the
taining genre enables us most acutely, I think, to ﬁm%m?m

.&aob& husbandry above all—may have made to the deployme:
ideological and aesthetic conventions for representing country

Whether deep, social, historical, or bioregional ecology is b
Eowmmmmmu most ecological theorists today agree that a critiqu
Enlightenment thinking with regard to the instrumental use of
ture by humanity is now urgently called for. Some new for
human responsibility toward ecological imperatives, some
Eo.mm of reciprocity, is needed. Exactly what shape this should ¢t
varies, from deep ecologist Dave Foreman'’s call for “a return to
Pleistocene,” to the socialist Ted Benton’s conclusion that a p
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ject of consummate beauty,” are “impatient with the disfigu
clutter of useless hedgerows and trees,” and approve “the hygi
design of modern farm buildings.”!2
In this respect, at least, today’s farmers and farmworkers wi
seem to inhabit a rather different, more instrumental, less aest
cally-minded, world from their early-modern counterparts.
can forget Clare’s critique of the instrumentalism of capitalis
ricultural improvement—‘And muse and marvel where we ma
Gain mars the landscape every day?”'? Clare can be read a
tempting to imagine precisely the kind of reciprocity envisage
ecocritics when he spoke on behalf of nature in the voice of a pie
of land, Swordy Well. This piece of common land knows itself
terms recognizable from Goldsmith’s georgic lament in “The D
serted Village” (1770): “There was a time my bit of ground / Mz
freemen of the slave” (177-78).1 Clare’s appropriation of the vo
of the common is not a pastoral fantasy, but a georgic one. Hum;
and nonhuman nature are mutually imbricated, for good or ill, a
benevolent stewardship is a social good.
Clare characterizes the land as not entirely other—not an
stance of a nonhuman nature, from which signs of human acti
or intervention are excluded. From Clare’s perspective as an
ricultural laborer, it is abundantly clear, as it might not be from
metropolitan intellectual vantage point, that there is no such thi
as “pristine” nature, and that “No spot on the earth is unaffect
by humans,” as the historical ecologist Carole L. Crumley puts it
For Clare, Swordy Well is both natural and social. The land reco
nizes that it and humans are bound together in necessary use an
possible mutual benefit. Swordy Well does not seek to become wil
derness, the ultimate space of wish fulfillment for modern urb
society, but to remain a wild common, traditionally used by huma
and other animals for grazing, botanizing, gathering fuel, and ge
eral foraging.
However, the land’s hopes for a continuing sustainable relation
ship with human society, though vividly figured, prove unsustain
able. The triumph of rural capitalism is assured, necessitating th
common’s lament. The moment of human excess, of maximal ex
traction that exceeds any sense of reciprocity or sustainability, ha
arrived. And that is what will deprive Swordy Well of all past iden
tity as a wild common, as commoners’ grazing land, as a place 0

leisure and amenity for both humans and animals, of everythin
but a name.

Though Im no man yet any wrong

[
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And T am glad if een a song

Gives me the room to speak

Ive got among such grubbling geer
And such a hungry pack

If T brought harvests twice a year
They'd bring me nothing back

My mossy hills gains greedy hand
And more then greedy mind

Levels into a russet land

Nor leaves a bent behind

In summers gone I bloomed in pride
Folks came for miles to prize

My flowers that bloomed no where beside
And scarce believed their eyes

Yet worried with a greedy pack

They rend and delve and tear

The very grass from off my back

Ive scarce a rag to wear

Gain takes my freedom all away

Since its dull suit I wore

And yet scorn vows I never pay

And hurts me more and more

And if I could but find a friend

with no deciet to sham

Who'd send me some few sheep to tend
And leave me as [ am

To keep my hills from cart and plough
And strife of mongerel men

And as spring found me find me now
I should look up agen

And save his Lordships woods that past
The day of danger dwell
Of all the fields I am the last
That my own face can tell
Yet what with stone pits delving holes
And strife to buy and sell
My name will quickly vm the whole
swordy we
Thats leftof ! (41-44, 129-144, 193-208)

ain, the bane of Clare’s existence in that it mars the landscape in
hich he lives and moves and has his being, reappears here pre-
seelv a5 maximal extraction of productivity from the land. This ex-
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traction is achieved through enclosure, to be sure, and in the wi
sense of the term that Barrell has in mind when he notes how
parish of Helpston was opened up and its roads straightened ou
well as its open fields divided into square parcels, newly fenced
hedged.'® The cart of rationalized transport, taking stones from
quarry, very likely for road building, figures alongside the plou
the pains of Swordy Well. But more directly the land protests 1
so much enclosure per se, as its accompanying phenomena: |

_In its early modern form as a “Countrey Contentment,” to use
Gervase Markham’s phrase, hunting as represented by treatises
such as George Gascoigne’s Noble Arte of Venery or Hunting
(1575), depended, like sustainable agriculture, upon human stew-
ardship of renewable resources and conservation of habitats and
od supplies for particular species, requiring knowledge of the
whole ecosystem.2° Hunting, like georgic notions of cultivation as
. . ; equiring conservation and stewardship rather than maximal ex-
mmw%mwm%%mﬁmmwmwooﬁmmo&ﬁﬁmﬁmm a habitat and food supply traction for the market, required both the consumption of re-
common rights of o Wﬁw 5 Wsﬁ .C.Embmv m_:m ﬁm eliminatio sources and their safeguarding and replenishment. Hunting uses
tramping mmﬁrmﬁomw o m,mam mENw:m“ Mm .mmﬁw@:bm. campl up individual animals, but coupled with conservationist practice,
Clare laments in ﬁ% % voice o%wmﬁ %\.mﬁ\ %Hﬁwm %SS% way. . including attending to other species with which one particular spe-
et e 1 0% Ve wordy Well, but the msﬁw in t es is ecologically networked, hunting can help protect the ecosys-
Qments I ¢ haéowuomo M ox 8%5 mwwﬁ by a “hungry” and “gree m of a place
ac 44 ¢ ) : s .
<WQ mwm,\m,\m from omw H%% c o%ww_osvwﬁmomgzw ; as Smm mm rmmZm _(Clare did not write on behalf of sporting culture but he could not
notice, but a “mongerel” pack of curs f Bmm %Mo. of oun M& shift it from his mind. The language, even the rhythms of the
the Qmm@&oﬁ of “his Lordships woods mm: mciowﬂmmwmwww d chase, were intrinsic to his sense of song and verse making, and
now have been im d Th Tt A images from the field often haunted his imagination.?! In his best
residue of the old WMMMWW ocm%mwwﬁwomwmm\wﬁﬁ m_ ww%o%% UM bl atural history poems, Clare empathized with the animals, birds,
likely continue to harbor beasts of ch zm Wil Ve and plants he described. But he imagined them in a social relation
well as pheasants. In 1825 O%mwmos%owmﬁhw\,m\mﬂm ﬁowmmmmmmmmmwmﬂw ith humans determined by necessity, in which hunting and shoot-
in Etton field sown with furze some %mmam ago which now presen ing and poaching were facts of life. Hence Clare described the
Jo,\m_ appearance & Hw:w,\w better then on their native heath tho oxﬁwéﬁo me M%MMWmm%%g%M@Wmmmmﬁwummw% ﬂ% mwmﬂowmwﬁww
M_Mm mmwmm Hm\w owwwcww.oMm wmmw coverts M&mm_m m.:.gm mmﬁﬁmwmrw b WWW Mymsmmmﬂm way’ '—as living :wo owm%m the hounds m:omamm day,”
a . T ime is natural history, who finds a . . . : ’
amenity value” in the rural landscape as well as a livelihood.® MMMMMWM MT%MMNMWM mWr%%Mwm%Mﬁ%WWMWNM WMWMWMSBMWMM%JWM

Bloomfield celebrated in his “Hunting-Song” (1 w o
ng-Song” (1802) how fo hare’s being hunted, but from fear of the harvesting scythe:

hunting opened up the workday agricultural landscape to an enac
ment of human liberty through the music and speed of the chase

3
Ye Meadows, hail the coming throng;
Ye peaceful Streams that wind along,
Repeat the Hark-away:
Far o’er the Downs, ye Gales that sweep,
The daring Oak that crowns the steep,
The roaring peal convey.
4
The chiming notes of chearful Hounds,
Hark! how the hollow Dale resounds;
The sunny Hills how gay.?®

While from the rustling scythe the haunted hare
Scampers circuitous with startled ears

Prickt up then squat—as bye

She brushes to the woods®

'he hare is “haunted” by human activities, but not so much
hunted” as terrified by the sharp blade’s rustle in the corn. The
carcity of hares in Britain today can be attributed more to agricul-
ural methods, especially the use of the combine harvester, which
kills hundreds of young hares, than to hare hunting.?* Predicting
with uncanny accuracy the hare’s historical fate, Clare gives us the

) ) ) ‘ are’s escape from the scythe, not from hounds.
Even laborers might exult in this outbreak of sport that reclaime Ina woom which uosmﬁst Bate heralded in 1995 as the “most

the landscape as a place not of labor solely, but of recreation too. mportant work of literary criticism yet published in the 1990s,”
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Lactilla, Yearsley’s cowkeeping and milkselling persona, identifies
herself with the low, though not the unindustrious or the vulgar.
Like Clare’s, Yearsley's was a story of the dispossession of yeo-
en and cottagers through economic and mmﬁo::c.a& orm:mm.mm
ary Waldron presumes that to be “thoughtful and Eﬁm:mofmz,
as Yearsley was, made her “in the rural community but not of it.”!
ertainly writing verse rendered her exceptional, as Clare was ex-
ptional, among the industrious and respectable éﬁo F\ma. UM
eir labors, not wholly dependent upon a wage. In “Clifton Hill,
Lactilla self-deprecatingly represents herself as a performer of the
onotonous manual tasks of small-scale husbandry in harsh con-
tions, in sympathy with her favorite cow and with small creeping
creatures in the undergrowth. She expects to be oobmm.moms%m. to

y middle- and upper-class readers, and resents it. Hers is 5m:<o~om
of neither a sportswoman nor a “‘rough clown”—the chap of “ruth-
less soul” “whose gun destroys” when he shoots a “beauteous red-
reast” (23-29).

The poem combines pastoral gratitude to the landscape mow re-
reating the poet—not least through the eventual return of spring’s
spontaneous flowers” (38), which will “wake the mENmB soul again
love” (44)—with an antifield sports rhetoric familiar from James
Beattie’s The Minstrel of 1772:

Robert Pogue Harrison represented Clare as both scandalously
dervalued by the literary establishment and as “to this day the m
authentic and inalienable voice of modern literature.”?s Bate h
self attributes the undervaluation of Clare to “politically-consci
Romantic criticism,” typified by Jerome McGann’s critique of
Romantic ideology.”?¢ I would attribute it, rather more as Harri
would, to the urban pastoralism of most metropolitan citizens. Th
very formation has assured both the undervaluation of Clare’s ver
and the popular denigration of hunting and other field sports.

Given the endangered status of many wild animals and birds |
Britain today, dislike of killing for sport is understandable on t
part of a wildlife-revering public. Conservation and killing (“cul
ing”) are in contradiction when a species is struggling for surviv
as many species of wildlife now are, that struggle itself a cons
quence of loss of habitats and food supplies achieved by a maxi
mally extractive and chemically dependent agriculture. Th
development has obscured what would still have been apparent
Clare’s generation, as it had been to Gilbert White’s—the lon
standing relation between field sports and natural history.2” Th
georgic ethic of stewardship, of responsible and sustainable agricu
ture, consumption, and conservation, which so preoccupied early
modern writers, informed early natural history writing such as
White’s field work at Selborne, and was inseparable from Clare
vision of Swordy Well, has much to teach us.2® \

But there comes a moment in the plebeian georgic, as in the pr
letarian antipastoral, when not all losses can be recouped. Some
excess or rupture brings the notion of perpetually renewable cycles
to crisis. One instance of unrecuperable loss is “lovely Poll’s” mad
ness in Bloomfield’s The Farmer’s Boy, a form of social wastage
about which nothing can be done except to mourn it (“Autumn,
109-76). This episode echoes uncannily the description of mad
“Louisa” in “Clifton Hill,” the ambitious topographical poem that V
closes Ann Yearsley’s first volume of verse, Poems, on Several Occa- ready in the early 1770s, the proper prizing of nature’s charms
sions (1785), as well as Cowper’s “craz’d” Kate in book 1 of The as to be had through hill walking, an activity directly counter-
Task, published in the same year.2 ; posed to hunting and shooting. .

Clifton Hill in January is the Bristol Milkwoman’s Cooper’s or Yearsley counterposes herself to nearly m<m5\%ﬁm except
Grongar Hill, her Windsor-Forest. It is an unimproved agricultural nimals, some landscapes, and mad “Louisa” (206), Wb%:m off an-
landscape providing rough common grazing, with craggy St. Vin- icipated criticism from cdoogwwmrmsmﬁm audiences, both
cent’s Rocks and Leigh Wood, a dense dark wood containing vener- Croesean’—wealthy, satirical—and “clumsy’—rough and é_mm.ﬁ
able trees, for contrast. Yearsley’s Clifton Hill offers solitude to the 93,97, 191, 192). St. Vincent’s Rocks are her escape from georgic
rambler, and civic and maritime-commercial prospect views, not jecessity. She can soothe the mrmmw up there without responsibility
views of castles or great country houses. However high the climb or guilt since cows provide her livelihood:

Lo! where the stripling, wrapt in wonder, roves
Beneath the precipice o’er hung with pine;

And sees, on high, amidst th’encircling groves,

From cliff to cliff the foaming torrents shine:

While waters, woods, and winds, in concert join,
And Echo swells the chorus to the skies.

Would Edwin this majestic scene resign

For aught the huntsman’s puny craft supplies?

Ah! no: he better knows great Nature’s charms to prize.*

3
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Here nibbling flocks of scanty herbage gain

A meal penurious from the barren plain;

Crop the low niggard bush; and, patient, try

The distant walk, and every hillock nigh:

Some bask, some bound, nor terrors ever know,

Save from the human form, their only foe.

Ye bleating innocents! dispel your fears,

My woe-struck soul in all your troubles shares;

"Tis but Lactilla~—{fly not from the green:

Long have I shar’d with you this guiltless scene.

"Tis mine to wander o’er the dewy lawn,

And mark the pallid streak of early dawn;

Lo! the grey dusk that fill'd the vacant space,

Now fleets, and infant light pursues the chace;

The timid rabbit hails th’ impervious gloom,
Eludes the dog’s keen scent, and shuns her doom.
(166-77)

Waldron observes, “These are the animals least likely to be per-
ved by urban readers; Yearsley is their messenger.”** What then
ight Yearsley mean by “The sightless mole, with nicely pointed
ar” at line 175? Moles have no external ears. Shrews do, and voles
o—though neither is “sightless” in the way that a mole might
em to be, because its eyes are buried in protective fur.¢ Yearsley
fully immersed in rural folk culture rather than scientific vocabu-
ary. Aggressive snakes or adders and poisonous toads are the stuff
f folklore. But expressing the mole’s sensitivity to vibrations as
pointed” hearing is nearer the mark. This is how moles are ru-
ally, popularly understood to cope with their limited vision and liv-
ig underground. As Kenneth Mellanby observes, “There are
sveral authentic accounts of captive moles being taught to come
» feed when called by the human voice or by ringing a bell, and
arm can be caused by various and not very loud noises.”* Notice
00 we have here not the gentlemanly hare, but the commoner’s
bbit, who evades being coursed and killed by a dog doubtless be-

1 121

(100-114

bﬁm& Wood mw.asum&% offers the poet a refuge in its wildness, its re
sistance to agricultural improvement: the wood “scorns the hand o

Toil,” boasting what conservationists now seek to protect as vetera
trees:

Its lovely verdure scorns the hand of Toil.

Here the deep green, and here the lively plays,

The russet birch, and ever blooming bays;

The vengeful black-thorn, of wild beauties proud,
Blooms beauteous in the gloomy-chequer’d crowd:
The barren elm, the useful seeding oak,

Whose hamadryad ne’er should feel the stroke

Of axe relentless, 'till twice fifty years

Have crown’d her woodland joys, and fruitful cares.

ghting off depression. “The hoarded hay-stack shall your woes as-
uage,” she says to the cattle at line 203, implying, “if only it were
simple to assuage mine!” The closest she had come to finding
(157-65 tual solace occurred during the contemplation of the “lovely
; eads” at line 196:

Observed at ground level, Yearsley’s vision of animal nature con

sists of the skulking, the poisonous, and the low: Ah, lovely meads! my bosom lighter grows,

Shakes off her huge oppressive weight of woes,
And swells in guiltless rapture; ever hail,

The pois'nous reptiles here their mischiefs bring, The tufted grove, and the low-winding vale!

And thro’ the helpless sleeper dart the sting;

The toad envenom’d, hating human eyes,

Here springs to light, lives long, and aged dies.
The harmless snail, slow-journeying, creeps away,
Sucks the young dew, but shuns the bolder day.
(Alas! if transmigration should prevail,

I fear Lactilla’s soul must house in snail.)

The long-nosed mouse, the woodland rat is here,
The sightless mole, with nicely-pointed ear;

(196-99)

And that glimpse of rural beauty in passing led to her telling the
-attle to shut up, “Low not, ye herds, your lusty Masters bring/ The
rop of summer” (200-201), which in turn reminded her of mad
Louisa, who dwelt in that hay-stack for three years. Yearsley keeps
rning from Clifton Hill as it is to the human stories and reflec-
jons each scene generates in her memory—memories of her
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Mnmmﬂwwwmww Mwm m:mm?\% mowﬁmdwww Louisa, and possibly, Wald om Lactilla’s vantage point, the georgic binding together through
@h ates, er own lost love. . . o ewardship and reciprocity of humans and animals, and indeed of
o oEmW: w mﬁo%\ of thwarted passion, incarceration in a conven umans and humans, is constantly under threat of human viola-
EmeMWb ww ﬁmww Mmom%wu mdm ﬂmg%.mmm.ﬁrmﬁ can only find relie on. Yearsley exposes how the georgic ethos was always precari-
handexin g ol doors—a kind of intimation of Wordswort usly balanced between necessity and thoughtless violence,
uined Cottageism—is excessive, exorbitant. It overwhelms th tween sustainable needs and greed. That is no reason for ne-
pography of Clifton Hill, enacting the disintegration Lactilla can ecting it. The consolations of pastoral are no less fugitive.
mmoa to have happen to herself, and typifying the perils for wo
in what she has observed of polite society at the Hotwells.
cause of the female invalidism that drives so many to a spa cure
.ﬂrm “Indolence” (140) produced by following the dictates of “Fas
ion. " “Thine, Fashion, is the crime, / Fell Dissipation does the we
of time” (154-55). If Lactilla’s life is full of hardship and oppressi
woes, at least she does not suffer from the diseases of the idle ri
.Emw daily trudging over Clifton Hill provides a cottager’s tradition
insurance against such ills. ;

Louisa has suffered from paternal tyranny and erotic aomﬁﬁﬁ
as a woman of the propertied elite, but her dispossession—of h
liberty and her rationality—has had a leveling effect. Louisa an
the poet are equally haunted by “Memory,” which ‘“tis a strain
Which fills my soul with sympathetic pain,” Lactilla laments, the
banishes “Remembrance”: “‘Remembrance, hence, give thy v;
struggles o’er, / Nor swell the line with forms that live no mor
.@@ws@mv. The “strain” or internal struggle imposed by remembe
ing, by filling the mind with “forms that live no more,” as Oppos
to dwelling on present necessities, has proved too much. The poe
ends. It appears that the “strain” of memory was also poetry itself,
Lactilla’s voice.

13.55 is a spectre haunting Clifton Hill, and it both is and is n
Lactilla, industrious cowkeeper and milkseller. Louisa is Lactill
dysfunctional alternative, the social wastage and disabling mela
choly that she resolutely banishes.

Yearsley’s social and moral view of Clifton Hill belongs more
Wmﬁs.obm Williams’s definition of “the green language” as the mar
of moo.pm_ alienation than to modern ecological accounts of habita
and bioregions, particularized and scrutinized for their own sake
Yearsley is no field naturalist in the manner of White or Clare. No
does she give social historical evidence of agricultural practice fro
a laborer’s point of view in the manner of Bloomfield, Duck, or Co
lier. John Goodridge has sensibly criticized as reductive the preo
cupation with authentic testimony in the study of laboring-cla:
writers, reminding us not to neglect the literariness of their work *

What we cannot help but learn from this poem, however, is th
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“Domestic Happiness, thou only bliss”:
Common and Divided Ground in William

Cowper and Robert Bloomfield
Hugh Underhill

JWARD THOMAS SAID OF WILLIAM COWPER THAT “IF A PLACE HAD TO
found for him, it would be hard to better Olney in Buckingham-
re.”! Cowper had settled there with his intimate friend Mary
win at the instigation of the evangelist John Newton, with whom
wper collaborated on the Olney Hymns, and they lived there and
nearby Weston from 1767 to 1795. To the east, in Bedfordshire,
Shefford, where Robert Bloomfield moved in 1812 after thirty
rs in London as shoemaker and, for a time at least, celebrated
et, and near where he is buried in Campton churchyard. Thus
wper and Bloomfield spent significant periods of their lives in
ces not many miles removed that for each represented a much
sired, not to say psychologically imperative, rural and domestic
irement. If the proximity is a chance one, I think these two
1ghly contemporary poets (Cowper, born in 1731, was the senior
hirty-five years, but their lives overlapped from 1766 till 1800
n Cowper died) do stand on much common ground.

A bond of amity and social love,” expressing itself in shared
sor and its domestic recompenses— ‘With kindred pleasures
ov'd, and cares opprest, / Sharing alike our weariness and
st”-——is what Robert Bloomfield, in The Farmer’s Boy, celebrates
out the rural life he remembers from his boyhood.2 This opening
agraph of “Winter” formulates, in effect, an ideal of community
d “kindly intercourse.” A lexis of “kindness,” the perception of
ndness binding together and stabilizing domestic and social units,
curs in his writing as it does in Cowper’s. Cowper speaks of “the
tural bond” and in book 3 of The Task he addresses “Domestic
piness,” which he conceives of as the only remaining trace of
enic bliss—“thou only bliss / Of Paradise that has surviv'd the
»3 They were both poets who localized in the rural and the do-



