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 ABSTRACT 

This thesis details the development of the Tiber bridges of Rome up to the first century BC. It 

is the first study of the bridges which has applied a new methodology, based on philosophical 

and spatial theories, to augment the existing literary and archaeological evidence in order to 

move beyond the study of form and function. It establishes that the bridges spatial 

development was founded on patterns of movement and access, which over the longue durée 

resulted in bridges becoming tools of urban development. 

Through the application of embodied perception and meshwork, this thesis demonstrates 

Ƙƻǿ ǘƘŜ ōǊƛŘƎŜǎΩ ƳŀǘŜǊƛŀƭƛǘȅ ǿŀǎ ŀǇǇǊƻǇǊƛŀǘŜŘ ǘƻ ŎǊŜŀǘŜ ŀ ǘŜƳǇƻǊŀƭ Ŧƭƻǿ ƻŦ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ 

which reflected Roman cultural values and was able to bring the past into the physical 

ǇǊŜǎŜƴǘΦ ¢ƘŜ Ƴǳǘŀōƛƭƛǘȅ ƻŦ wƻƳŜΩǎ ƳƻƴǳƳŜƴǘŀƭ ōǊƛŘƎŜǎ created familiarity of form which 

became part of the physical and embodied framework of the city for its inhabitants.  

This thesis redefines the relationship between the bridges and the city of Rome, transforming 

them from the merely functional into meaningful elements of the socio-cultural life and urban 

development of Rome.   
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1. Introduction 

This thesis is about bridges; specifically, the bridges built up to the first century BC, which 

crossed the Tiber River within the urban and peri-urban city of Rome. It is about the movement 

and social interaction which those bridges created, and their role within the processes of the 

ŎƛǘȅΩǎ ǎǇŀǘƛŀƭ ǇǊƻŘǳŎǘƛƻƴ ƻver the longue durée. It seeks to demonstrate the transformative and 

communicative aspects of the bridges through their temporal alteration of movement and 

rhythm, habit and perception. This thesis asks new questions of the bridges, questions which 

encourage their consideration beyond their structural and functional form and act to reposition 

them within the study of the ancient city of Rome. In short, this thesis will explain why the Tiber 

bridges were not just functional structures or the extension of roads and will argue that they 

changed concepts of near and far, became a technology of urban production, facilitated the 

continuation of social identity and were employed in the creation of new political ideologies. 

The Tiber bridges of Rome were monumental and legendary structures which represented the 

experience of Rome from both land and river; this thesis will show why they should no longer 

be ignored within the study of the ancient urban landscape of Rome. 

The bridges of Rome have been overlooked in almost every major study of the Roman 

EƳǇƛǊŜΩǎ ŎŀǇƛǘŀƭ Ŏƛǘȅ, and while there has been a general recognition that they were important 

structures from a technological and engineering perspective, there has been little attempt to 

gauge and explain their social and cultural significance within the city.1 This thesis will redress 

this disparity by looking to sensory, spatial and urban studies to create a new understanding 

of the role of the bridges within the urban morphology of Rome. To do this effectively, it will 

situate the bridges within their temporal and contextual ƭŀƴŘǎŎŀǇŜ ŀƴŘ ŦƻŎǳǎ ƻƴ ǘƘŜ ΨƭƛǾŜŘΩ 

experience of Rome. It will identify the connection between the people, things (in this case 

bridges), and the world.2  

 
1 The exception is Galliazzo, 1995, who attempts to situate the bridges within their wider context but is 

hampered by the volume of material he is attempting to deal with; nine hundred remaining Roman bridges. The 

observation about amassing evidence and not gauging its significance comes from Morris, 2005, 45, which was 

highlighted by Laurence, 2011b, 400-401, in his discussion about the future of the study of movement and 

mobility in the ancient world.  
2 LƴƎƻƭŘΣ нлмлΣ пΣ ŦƻƭƭƻǿƛƴƎ IŜƛŘŜƎƎŜǊ Ψ¢ƘŜ ¢ƘƛƴƎΩ ŘŜǎcribes the thing in relation to the object; an object is 

presented in our perception as complete and related to thought and study. A thing is an interaction, a gathering 
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This thesis will employ a set of interconnected phenomenological and spatial theories, based 

on an embodied and holistic approach in order to move beyond the traditional Cartesian 

subject-object dichotomy, which promotes empirical analysis of structures. Studying the 

bridges from an empirical perspective limits analysis to materials and form, telling us little 

about their social and cultural impact; for example, it cannot tell what effect the addition of 

ŀ ǎǘƻƴŜ ōǊƛŘƎŜ Ƴŀȅ ƘŀǾŜ ƘŀŘ ƻƴ ǘƘŜ ŎƛǘȅΩǎ ƛƴƘŀōƛǘŀƴǘǎ ƻǊ ǿƘȅ ŀ ǿƻƻŘŜƴ ōǊƛŘƎŜ ǿŀǎ retained 

into the fourth century AD. The challenge for this thesis is to demonstrate that the bridges 

were more than functional static objects which did not change over time, but meaningful 

ΨǘƘƛƴƎǎΩ ǿƛǘƘƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǘƘŜƛǊ corresponding temporal relationships. The bridges were 

things created and experienced by many different generations in a multiple of different ways. 

¢Ƙƛǎ ǘƘŜǎƛǎ ǿƛƭƭ ŦƻŎǳǎ ƻƴ ǘƘŜ ƳŜŀƴƛƴƎŦǳƭ ŀǎǇŜŎǘǎ ƻŦ ǘƘŜ ōǊƛŘƎŜǎΩ ǎŜƴǎŜǎŎŀǇŜ ǘƘǊƻǳƎƘ ŀ 

ŎƻƴǎƛŘŜǊŀǘƛƻƴ ƻŦ [ŜŦŜōǾǊŜΩǎ ΨƭƛǾŜŘΩ ǎǇŀŎŜ ŀƴŘ aŜǊƭŜŀǳ-tƻƴǘȅΩǎ ŜƳōodied perception which 

will be drawƴ ǘƻƎŜǘƘŜǊ ǘƘǊƻǳƎƘ ŀ ƳŜǎƘǿƻǊƪ ƻŦ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ǘƻ ǘǊŀŎŜ ǘƘŜ ōǊƛŘƎŜǎΩ ƳŜŀƴƛƴƎ 

through time.3 These sensory approaches will demonstrate that bridges were more 

meaningful to the Roman city than previously recognised. It will show that they had a role in 

the creation and continuity of the shared social and cultural identity of the city. Meaning 

exists, Merleau-tƻƴǘȅ ŎƻƴǘŜƴŘǎΣ Ψƛƴ ǘƘŜ ǎǇŀŎŜ ōŜǘǿŜŜƴ ǇŜƻǇƭŜΩΤ ƛǘ ƛǎ ƴƻǘ ƛƴ ǘƘŜ ǘƘƛƴƎǎ 

themselves or even in the people but in the ever-present flows of meaning which swirl around 

them.4  

aƻǾŜƳŜƴǘ ŀŎǘǎ ŀǎ ǘƘŜ ŎƻƴƴŜŎǘƛƴƎ ŜƭŜƳŜƴǘ ŀƴŘ ƛǎ ŀǘ ǘƘŜ ŎŜƴǘǊŜ ƻŦ ǘƘŜ ΨōǊƛŘƎŜǎΩ ŦǳƴŎǘƛƻƴ ŀƴŘ 

meaning. Across disciplines, attempts to understand the relationship between people and 

things have resulted in new ways to recognise and trace wƻƳŜΩǎ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ǿƛǘƘ ƛǘǎ 

bridges.5 When setting foot on a bridge a myriad of signals, not limited to the visual and aural, 

 
of flows which is in correspondence with other flows or threads, it has fluidity which and object does not. 

Referring to a bridge as an object also returns to the subject object dichotomy this thesis is trying to move away 

ŦǊƻƳΣ ǘƘŜǊŜŦƻǊŜ ǘƘŜ ǘŜǊƳ ΨǘƘƛƴƎΩ ǿƛƭƭ ōŜ ǳǎŜŘ ǘƻ ǊŜŦŜǊ to the bridges to reflect a more dynamic and interconnected 

approach, as well as the multiple roles the bridges can have over time. See also Knappett, 2005, and Hodder, 

2012, 7-8. 
3 For a discussion of the theory and methodology used by this thesis see chapter 2. The main references are 

Lefebvre, 1991; Merleau-Ponty, 2012; Ingold, 2010. 
4 Matthews, 2006, 66.  
5 See chapter 2 for the theories that inform this thesis. 
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are transmitted through the body, creating a kinaesthetic experience which informs the body 

that the bridge stepped upon is different from the road travelled. In a recent experiment, 

sensors were attached to the Clifton Suspension bridge in Bristol to record the movement of 

the bridge. The vibrations recorded were then translated, by a specially built harp, into sound. 

The music of the bridge encompassed every different vehicle, walker, jogger, or animal that 

crossed the bridge. It was an innovative way of translating the experience of the bridge, 

moving into a new medium which brought it out of the subconscious.6 Crossing a bridge is not 

the same as walking along a road; irrespective of their materiality they all suspended the 

traveller in the between; the experience is registered and translated with every step into 

signals which determine the bridge experience. These signals tell us if the bridge is safe to 

step onto, they also create a liminal experience, which ensured that bridges became natural 

magnets for the deposition of votive offerings.7  

It is also essential to demonstrate that bridges can have meaning beyond their functional role. 

The Stari Most bridge which crosses the river Neretva in the city of Mostar in Bosnia and 

Herzegovina, connects the two halves of the city, the Croatian west and the Bosnian east. 

During the Bosnian war in 1993, the sixteenth-century Ottoman bridge was destroyed by 

Croatian military forces. ¢ƘŜ ōǊƛŘƎŜ ƘŀŘ ǇǊƻǾƛŘŜŘ ŀ ΨŘŜǇŜƴŘŀōƭŜ ǇŀǎǎŀƎŜΩ ǘŜƳǇƻǊŀƭƭȅ ŀƴŘ 

ōŜǘǿŜŜƴ ŎǳƭǘǳǊŜǎ ŀƴŘ ƛǘǎ ƭƻǎǎ ŎƻƴǎǘƛǘǳǘŜŘ Ψŀ ǘŜǊǊƛōƭŜ Ǿƛƻƭŀǘƛƻƴ ƻŦ ƳŜƳƻǊȅΩ ŦƻǊ ǘƘŜ ƛƴƘŀōƛǘŀƴǘǎ 

of the town.8 The bridge represented more than a connection: it embodied a shared heritage, 

a reminder that peace and co-existence were possible between multiple cultures. The town 

which had been split politically by war was physically divided by the loss of the bridge; its 

destruction altered the perception of the town and the possibilities for a continued 

ƳǳƭǘƛŎǳƭǘǳǊŀƭ ƭƛǾƛƴƎΤ ƛǘ ǊƻōōŜŘ ǘƘŜ ǇŜƻǇƭŜ ƻŦ aƻǎǘŀǊ ƻŦ ǘƘŜƛǊ ƛŘŜƴǘƛǘȅ ŀǎ ΨōǊƛŘƎŜ ƪŜŜǇŜǊǎΦΩ9 After 

the war, the reconstruction of the bridge was deemed so vital to healing ǘƘŜ ΨŜŎƻƴƻƳƛŎ ŀƴŘ 

ǎƻŎƛŀƭ ŘŀƳŀƎŜ ƻŦ ǘƘŜ ǿŀǊΩ ǘƘŀǘ ŀ Ŏƻŀƭƛǘƛƻƴ ƛƴŎƭǳŘƛƴƎ ¦b9{/h ŀƴŘ ǘƘŜ ²ƻǊƭŘ .ŀƴƪ ǿŜǊŜ ŎǊŜŀǘŜŘ 

 
6 Gunner, et. al., 2017.The project sought to analyse the way the bridge moved under the impact of pedestrian 

and vehicular traffic. https://www.bristol.ac.uk/news/2017/october/harp-bridge.html which also has links to 

the audio recordings from the bridge.  
7 See chapter 4, section 4. 
8 Petrovic, 2012. 
9 Forde, 2016; Petrovic, 2012 and the UNESCO world heritage site http://whc.unesco.org/en/list/946 for detailed 

information on the project. 

https://www.bristol.ac.uk/news/2017/october/harp-bridge.html
http://whc.unesco.org/en/list/946
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to facilitate and oversee its reconstruction. Echoing the multiple re-constructions of the Pons 

Sublicius, the bridge was rebuilt to mimic its original form. The people of Mostar fought for 

the reconstruction of the bridge using as much of original materials and techniques as 

possible in order to retain its authenticity.10 The Stari Most bridge, like the Pons Sublicius, 

transcended its functionality ǘƻ ōŜŎƻƳŜ ŀƴ ƛƳǇƻǊǘŀƴǘ ǇŀǊǘ ƻŦ ŀ ǘƻǿƴΩǎ ŎǳƭǘǳǊŀƭ ƛŘŜƴǘƛǘȅΤ 

through their materiality and re-construction both bridges became an authentic part of 

peoples experience and understanding of both their own identities and of the spaces which 

they inhabited, both bridges bought the past into the present.11   

The bridges represent more than a single entity: they are at the centre of a totality of things 

which form a meshwork stretching far beyond the riverbanks and roads to which they 

connect.  In Rome, the central and enduring role of the bridges within these wider networks 

created socially constructed patterns of movement which were critical to an expanding city 

undergoing a spatial transformation.  Therefore, an analysis of the process of spatial creation 

is of primary importance within this thesis; cities are spaces of movement, how people move 

through and adapt city space tells us much about how they understood and related to their 

world. The alteration of bridges from the functional to the monumental represents a change 

of focus and identity within the context of the wider city and its development.  

1.1. Research Questions  

This thesis aims to advance the study of bridges within the city of Rome by engaging with 

several key questions which examine the significance of movement and change in relation to 

the bridges within the urban morphology of the city:  

 

 

 

 

 
10 Forde, 2016. 
11 For references to the re-building of the Pons Sublicius see chapter 3, section 1. For the experience of the 

Sublicius see chapter 4. 
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¶ Can the bridges of Rome be approached as a technology of urban production?12 

(Chapter 3) 

¶ ²Ƙŀǘ ǊƻƭŜΣ ƛŦ ŀƴȅΣ ŘƛŘ wƻƳŜΩǎ ōǊƛŘƎŜǎ ŦǳƭŦƛƭ ǿƛǘƘƛƴ ǘƘŜ ǎƻŎƛƻ-cultural life of Rome?13 

(Chapter 4) 

¶ Did the monumentalisation of bridges in Rome help to frame and alter the perception 

of the city? (Chapter 5) 

 

1.2. Structure of the Thesis  

This thesis uses philosophical and spatial theories to assist in the articulation of new ideas and 

concepts, but all observations are underpinned by the evidence of literary sources, epigraphy 

and archaeology; theory is used to expand our understanding of the bridges but does not 

determine the questions which direct this thesis.14 The biggest challenge for any study of the 

bridges of ancient Rome is the paucity of new archaeological data. The construction of the 

Tiber embankments at the beginning of the twentieth century made the discovery of further 

archaeological material very unlikely. In order to gain new insights into the bridges, it is 

necessary to take a holistic approach to the evidence and contextualise it within its wider 

landscape.15  

This rest of this chapter will situate the bridges within their current research context and 

provide an introduction to each of the structures which will feature in this thesis. Chapter 2 

will provide a detailed discussion of the theory which informs the methodological approach 

 
12 The definition of urban is an extremely complex which reflects the variety of influences and differences in the 

urban form across time and cultures. This thesis reflects a Western definition as detailed in Hall and Barrett, 

2012, 30-54 derived from the notable thinkers on Urban form; pre-industrial urban elements: densely packed 

often surrounded by fortifications often walls. Multiple use and reuse of plots and buildings for both residential 

and commercial (workshops, residents and shops all in one). Trading centres with space for exchange and 

storage of goods. Monumental buildings. Urban form is made up of socio-economic and cultural forces and is 

always changing usually within a persistent plan.  See also Vance, 1990; Carter 1983. 
13 The discussion of the socio-cultural life of Rome will focus on the shared values, traditions and identity of the 

inhabitants of the city and the wider Roman community.  
14 For a summary of the main evidence for each bridge see section 4 in this chapter. 
15 However, hope remains for the spaces which the bridges occupied and in the archaeological excavations and 

coring conducted over the course of the last thirty years which iǎ ǎǘŜŀŘƛƭȅ ƛƴŎǊŜŀǎƛƴƎ ǘƘŜ ƪƴƻǿƭŜŘƎŜ ƻŦ wƻƳŜΩǎ 

early riverside history in the area around the Forum Boarium; the implications of these findings will be discussed 

in detail in chapter 3. 
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which underpins this thesis. Chapter 3 will focus on the role of bridges in the production of 

ǳǊōŀƴ ǎǇŀŎŜΦ Lǘ ǿƛƭƭ ŀƴŀƭȅǎŜ ǘƘŜ ŘƛŦŦŜǊŜƴǘ ǇǊƻŎŜǎǎŜǎ ƻŦ ǎǇŀǘƛŀƭ ǇǊƻŘǳŎǘƛƻƴ ŦƻǊ ǘǿƻ ƻŦ ǘƘŜ ŎƛǘȅΩǎ 

bridges and discuss the ramifications for its urban development. This chapter will also 

highlight the importance of the landscape and rhythm change to any discussion of bridges 

within an urban environment. Chapter 4 ŜȄŀƳƛƴŜǎ ǘǿƻ ƻŦ wƻƳŜΩǎ ōǊƛŘƎŜǎ ǿƛǘƘƛƴ ǘƘŜ ǎƻŎƛƻ-

cultural life of the city; focusing on the meaningful aspects of the bridges through 

ŎƻƴǎƛŘŜǊŀǘƛƻƴ ƻŦ ΨƭƛǾŜŘΩ ǎǇŀŎŜ ŀƴŘ ŜƳōƻŘƛŜŘ ǇŜǊŎŜǇǘƛƻƴΣ ōƻǘƘ of which will be drawn together 

by a temporal meshwork of correspondence.16 Taking a sensory approach to the material and 

literary evidence, it will demonstrate how studying the bridges within their contextual and 

sensory landscape can reveal how they played a role in the creation and continuation of 

Roman collective values and identity.17 In summary, this chapter will identify traces of how 

the bridges were perceived and how they fitted into the inhabited spaces and places of the 

city.  

Chapter 5 focuses on how the monumentalisation of bridges helped to frame and alter the 

perception of the city. The unity of perception experienced by the embodied experience is 

critical to this chapter in order to demonstrate how the addition of inscriptions and statues 

changed the perception and the meaning of the bridges. The rebecoming of the bridges 

through the alteration of their conceived spaces assisted in the creation of a new identity for 

the city of Rome and its inhabitants, re-defined their social understanding and allowing for 

new expressions of power and celebration. This chapter will argue for the inclusion of bridges 

within the study of the monumental urbis. 

1.3. Research ConteȄǘΥ ¢ƘŜ /ǳǊǊŜƴǘ wŜǎŜŀǊŎƘ ƻƴ wƻƳŜΩǎ .ǊƛŘƎŜǎ 

¢ƘŜ ǎǘǳŘȅ ƻŦ wƻƳŜΩǎ ŀƴŎƛŜƴǘ ōǊƛŘƎŜǎ Ŝƴǘŀƛƭǎ ŀƭƭ the archaeological challenges of accessing a 

city buried beneath two thousand years of continued occupation, with the additional 

 
16 The term sensescape is detailed in chapter 2 but for the purposes of clarity it replaces landscape in the sensory 

sections of the thesis. Landscape has predominantly visual characteristics giving sensescape a more holistic 

representation of the spaces around the bridges which encompasses embodied perception. See chapter 2 for 

more detail. 
17 See chapter 2 for a detailed discussion of the methodology for this thesis.                                                                                   
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challenge of river-based archaeology.18 The surviving stone bridges have been the subject of 

multiple rebuilds and repairs along with the loss of ramps, adornments, arches and 

inscriptions.19 Archaeological evidence of the wooden bridges has proved even more elusive 

in a river which has been dredged and modified.20 Identification of artefacts which can be 

conclusively associated with the bridges, such as statuary or votives, is difficult due to the 

possibility of the river moving artefacts downriver or deposition from the banks, to which we 

can also add artefact loss from rivercraft.21 Finally, in the late nineteenth century, the 

introduction of the Tiber embankments (muraglione) fundamentally altered the Tiber banks 

precluding any further opportunities for archaeological excavations of the banks around the 

bridges. Despite these challenges, the bridges have still provided ample material for analysis.   

A study of the Tiber bridges was undertaken in the late nineteenth and early twentieth 

century as a result of the construction of the Tiber embankments, in what we would describe 

today as rescue archaeology. Large areas of the banks were removed and sections of the Tiber 

diverted to facilitate the work which offered archaeologists a chance to examine the areas 

 
18 Ammerman, 1990, on the difficulties of accessing the lowest layers in Rome under the water table. Vos, 2011, 

116-121 describes the difficulties and challenges in locating and accessing the remains of bridges in busy urban 

rivers. Lanciani, 1897, on the problems even when the river was diverted. 
19 See the sections in this chapter on the individual bridges for specific details. There is also a note of caution to 

be added here; the remains of Roman bridges should not be approached as being in their original form (see 

hΩ/ƻƴƴƻǊΣ мффоΣ пл ƻƴ ǘƘŜ tƻƴǎ CŀōǊƛŎƛǳǎύΦ ²Ŝ Ŏŀƴ ōŜ ǊŜŀǎƻƴably certain about pier remains and the size and 

ŀǊŎƘŜǎ ƻŦ ŀ ōǊƛŘƎŜ ōǳǘ ǘƘŜ ŀŘƻǊƴƳŜƴǘ ŀƴŘ ŜǾŜƴ ƭƻƻƪ ƻŦ ǘƘŜ ōǊƛŘƎŜ ƛǎ ƻǇŜƴ ǘƻ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴΦ ¢ƘŜ ǘŜǊƳ ΨƻǊƛƎƛƴŀƭΩ 

has to be qualified; in the case of the Pons Fabricius we know it was damaged early on in the floods of 21 BC, 

but we do not know the extent of the rebuild. This is the same for any of the other bridges, the form we see now 

has been patched and repaired repeatedly like the infamous ship of Theseus. The Theseus Paradox relates to 

the Greek preservation of the ship of Theseus (a Greek hero) which was preserved by having all its decaying 

planks replaced by new wood. This spawned the philosophical debate (Mentioned in Plutarch in the first century 

AD) is spawned the debate about whether an object or thing can still be considered as the same or original if it 

has had many of its component parts replaced (Plut. ThesΦ ноύΤ ƛƴ .Ǌƛǘŀƛƴ ǘƘƛǎ ƛǎ ƻŦǘŜƴ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ǘƘŜ Ψ¢ǊƛƎƎŜǊΩǎ 

ōǊƻƻƳΩ ŎƻƴǳƴŘǊǳƳΦ ²ƘƛƭŜ ōǊƛŘƎŜǎ ƛƴ wƻƳŜ Ƴŀȅ ōŜ ǾŜǊȅ ŎƭƻǎŜ ǘƻ ǘƘŜƛǊ ƻǊƛƎƛƴŀƭ ŦƻǊƳ όPons Fabricius) caution is 

needed when making such statements.  
20 See chapter 3, section 1.  
21 Discussed in chapter 4, section 4. The material layers of the river do not have the stability of land-based 

archaeology as the banks and bed of the river are continually shifting due to natural and man-made erosion. 

This means that the resting place of artefacts could be far from their original deposition place making it difficult 

to connect them conclusively to the bridges. Laurence, 2011, 401. Lanciani, 1897, in exceptional circumstances 

it is possible to connect the bridge to artefacts as was the case with the superstructure of the Pons Valentinian 

which had fallen in a whole section consisting of the balustrade and commemorative arch. Inscriptions and 

placement directly connected the finds to the bridge. 
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around the banks and bridges.22 The archaeological reports from this period were published 

in the Notizie degli scavi di antichita (Not. Scav.) and the Bullettino della Commissione 

Archeologica Comunale di Roma (Bull. Com. Arch). Italian archaeology as a discipline was in 

its infancy when both the Not. Scav. and Bull. Com. Arch. were set up to document new 

archaeological finds in Italy and Rome. The publication represented a step forward in the 

publication of archaeological sites/finds but was still a long way from the systematic 

archaeological reporting of today. Rather than listing finds by single sites or structures, finds 

were published in monthly reports which gave short and descriptive entries and drawings of 

finds. However, this method fractured the understanding of single sites and the connection 

between finds. Today, searching for individual information on the bridges in those early 

journals is still a time consuming and challenging task. In the case of the bridges, the journals 

demonstrate a focus on the larger objects such as statuary and marble and the short 

descriptions reflect the limited stratigraphic analysis so critical in modern archaeology. 

However, the journals did reflect the thoughts and experience of the archaeologist on site, 

which while (with hindsight) not always accurate added a valuable element of subjective 

supposition and sensory reflection which is often missing from modern factual and objective 

reporting.23 

During the same period, Rodolfo Lanciani published several works including Ancient Rome in 

the light of recent discoveries and The ruins and excavations of ancient Rome which gave a 

detailed overview of the archaeological sites of Rome, ƛƴŎƭǳŘƛƴƎ ǘƘŜ ŎƛǘȅΩǎ ǘƻǇƻƎǊŀǇƘƛŎ 

features which included the Tiber and its bridges.24 His most famous work is the Forma Urbis 

Romae, a detailed archaeological map of Rome made up of forty-six separate maps and 

included both modern and ancient details and find references.25 Despite being over one 

hundred years old, the map is still a valuable source of reference for the river and its banks. 

It is the only complete representation of the city which maps all the riverside archaeology 

including the footprint of the bridge piers and the riverside cippi before the creation of the 

 
22 Lanciani, 1897. 
23 See Lanciani, 1888 and 1897, who frequently added his subjective experience of Rome to the excavations and 

archaeological artefacts.  
24 Lanciani, 1888 and 1897. 
25 Lanciani, 1990-2007.  
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Tiber embankments.26  

{ŀƳǳŜƭ .Ŝƭƭ tƭŀǘƴŜǊ ŀƴŘ ¢ƘƻƳŀǎ !ǎƘōȅΩǎ Topographical Dictionary of Ancient Rome was 

published in 1929 and included a biography of each of ǘƘŜ ¢ƛōŜǊΩǎ ǳǊōŀƴ ōǊƛŘƎŜǎ ǿƛǘƘ ǊŜƭŜǾŀƴǘ 

ƭƛǘŜǊŀǊȅ ǊŜŦŜǊŜƴŎŜǎΦ ¢ƘŜ tƻƴǎ !ŜƳƛƭƛǳǎ ƭƛǎǘƛƴƎ ƛǎ ŀ ǘȅǇƛŎŀƭ ŜȄŀƳǇƭŜΥ Ψ!ŎŎƻǊŘƛƴƎ ǘƻ [ƛǾȅ (40.51.4) 

M.Fulvius Nobilior when censor in 179 B.C. contracted (undoubtedly with his colleague M. 

Aemilius Lepidus) for the placing of 'pilas pontis in Tiberi', and P. Scipio Africanus and L. 

Minucius, the censors of 142 B.C.Σ ōǳƛƭǘ ŀǊŎƘŜǎΦΦƻƴ ǘƘŜǎŜ ǇƛŜǊǎΦΩ27 This topographical format 

ǿŀǎ ǳǇŘŀǘŜŘ ŀƴŘ ŜȄǇŀƴŘŜŘ ƛƴ мффн ōȅ [Φ wƛŎƘŀǊŘǎƻƴΩǎ A New Topographical Dictionary of 

Ancient Rome and again between 1993-нллл ǿƛǘƘ 9Ǿŀ aŀǊƎŀǊŜǘŜ {ǘŜƛƴōȅΩǎ Lexicon 

Topographicum Urbis Romae (LTUR).28 These topographical dictionaries are the first point of 

reference for anyone starting research on the city of Rome. However, they do have limitations 

for tƘŜ ǎǘǳŘȅ ƻŦ ǘƘŜ ōǊƛŘƎŜǎΦ wƻƳŜΩǎ ǎǘǊǳŎǘǳǊŜǎ ŀǊŜ ƭƛǎǘŜŘ ƛƴ ŀƭǇƘŀōŜǘƛŎŀƭ ƻǊŘŜǊΣ ǇƭŀŎƛƴƎ ǘƘŜ 

bridges together rather than within the context of their surrounding landscapes. They treat 

the bridges as isolated elements furthering the disassociation from their surrounding spatial 

and social context. The dictionaries also take the area of Rome to be that which falls within 

the immediate proximity of the Aurelian walls which excludes the Pons Mulvius, however, the 

Lexicon topographicum urbis Romae: Suburbium does cover the bridge.29 The topographical 

books are essential reference works, but they create a fractured perspective of Rome which 

fits into typologies of monuments, infrastructure, buildings and fixed boundaries rather than 

a contextual, holistic and connective view of the city. To this end, Amanda Claridge and Filippo 

/ƻŀǊŜƭƭƛΩǎ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ƎǳƛŘŜǎ ƻŦ ǘƘŜ Ŏƛǘȅ ǇǊƻǾƛŘŜ ŀƴ ƻǾŜǊǾƛŜǿ ƻŦ the different sections of the 

 
26 A cippi is a boundary marker. The map is now 100 years old and does not reflect the multitude of discoveries 

which have been uncovered during that time or the reassessment of site identification based on advances in 

archaeological techniques. For the purposes of the study of bridges, little has changed in terms of the finds, 

which still make it a very valuable tool if used with caution and with updated topographical information to hand. 

It is still the only detailed archaeological map of Rome which can be easily spread out on the floor or wall in 

order to observe the whole city.  
27 Platner & Ashby 1929; a section of the entry of the Pons Aemilius. 
28 Platner & Ashby 1929; Richardson 1992; Nash, 1968. This series also includes a number of supplements 

including M.A. Tomei and tΦ [ƛǾŜǊŀƴƛΩǎ Lexicon topographicum Urbis Romae. Supplementum. I, Carta 

archeologica di Roma which details, on maps, archaeological find spots for the city. 
29 Steinby Lexicon Topographicum Urbis Romae ƻƳƛǘǎ ƛǘΣ ŀƴŘ ƛǘ ƛǎ ƛƴ [ŀ wŜƎƛƴŀΩǎ Lexicon Topographicum Urbis 

Romae SUBURBIUM M-Q, 76-77. 
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city which situates the bridges within their urban context.30 aŀǊƛƻƴ 9ƭƛȊŀōŜǘƘ .ƭŀƪŜΩǎ ǿƻǊƪ ƻƴ 

Roman construction also provides a detailed assessment of Roman construction practices 

across the city. While some of her assumptions have been challenged, such as her dating of 

concrete, it is still an invaluable work for comparison of building techniques and dating.31 

[ǳƎƭƛΩǎ Fontes ad topographiam veteris urbis Romae pertinentes provides a dated but still an 

invaluable list of literary and epigraphic references for the structures of Rome.32 

The most recent topographic work to cover the whole city is Andrea CŀǊŀƴŘƛƴƛΩǎ The Atlas of 

Ancient Rome Biography and Portraits of the City, which employs a regional and interpretive 

approach to the city. The bridges are considered as part of their surrounding landscape and 

set within their historical context. However, the commentaries relating to the bridges in the 

Forum Boarium rely heavily on the literary information and reconstruction of the bridges from 

their depictions on coins.33 The updated maps provide useful references for the bridges and 

in particular the reconstruction of the Tiber banks and the Temple of Portunus with its 

multiple layers. The choice to include the maps within a book rather than as separate maps, 

as with Lanciani, limits their use, making it difficult to map areas which cross pages; the 

planned web version of the atlas should greatly reduce this issue.34  

There are three works which make up the primary references for any study of Roman 

bridges.35 Piero GazzolaΩǎ мфсо two volume I Ponti Romani which included a systematic study 

and cataloguing of Roman bridges and an in-depth study of the Ponte Pietra in Verona. Colin 

hΩ/ƻƴƴƻǊΩǎ мффо Roman Bridges, and the 1994 and 1995 two volume I Ponti Romani by 

Vittorio Galliazzo. Gazzola, an architect, led the way and was the first to attempt a catalogue 

of Roman bridges from across the Roman world. Gazzola understood that the value of the 

bridge resides not just in its architecture but as part of a network of roads connecting to the 

ǿƛŘŜǊ ƭŀƴŘǎŎŀǇŜΦ hΩ/ƻƴƴƻǊ ƛƴŎƭǳŘŜd a brief overview of each of the most notable Roman 

 
30 Coarelli, 2007; Claridge, 2010. 
31 Blake, 1947-1973. On Concrete Davies, 2014 and Mogetta, 2015. 
32 Lugli, 1952-1962. 
33 Carandini, 2017, Vol. 2 Tab. 254. 
34 Carandini, 2017 is a revised and updated English version of the Italian Carandini, 2012, for a discussion updated 

sections and issues with translations see the BMCR review, Smith, 2018. 
35 It should be noted that these works are pulling information from the earlier work of the Italian journals as 

listed above but also work by Delbrück, 1907 and Jordan, 1907.  
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bridges from across the Roman empire. He was a self-confessed admirer of Roman bridges, 

many of which he visited for his study.36 The work included biographical information for each 

bridge and informative sections on arch construction and the development of bridge from 

wood to stone, but the analysis was restricted to form and structural detail. It is the only 

English work which focuses on Roman bridges outside of Britain, and like Gazzola provides a 

valuable text for locating and comparing architectural data on Roman bridges.  

DŀƭƭƛŀȊȊƻΩǎ ǿƻǊƪ ƛǎ ōȅ ŦŀǊ ǘƘŜ Ƴƻǎǘ ŎƻƳǇǊŜƘŜƴǎƛǾŜ ŀƴŀƭȅǎƛǎ ƻŦ wƻƳŀƴ ōǊƛŘƎŜǎ ǘƻ ŘŀǘŜΦ {Ǉƭƛǘ 

over two volumes, it provides a summary of over nine hundred bridges split by country. In the 

first volume, the focus is on bridges within their regional and temporal context and covers 

early wooden bridges through to the stone and combination bridges.37 It also includes 

sections on bridge building through time from European prehistory to the Roman period 

including valuable overviews on the creation of wooden and stone bridges. Alternatives ways 

to cross rivers such as fords, ferries and swimming are also examined to demonstrate the 

impact of adding a bridge to the landscape. Galliazzo also recognised as objects which were 

used as symbols of power and control by the Romans.38 Bridges in both urban and rural 

context and recognises the social aspect of bridges.39 Many of the bridges with extensive 

remains he covers in detail interpreting the process from planning to completion including 

the Pons Aemilius. Crucially he acknowledged that the bridges were not static structures but 

were continually changing both physically and experientially within their environment. Due 

to the expanse of material and the size of the subject tackled his discussions are generalised 

rather than focused on specific examples, but this work represents the critical first step 

toward a more contextual understanding of the bridges.40  

[ƻǳƛǎŜ IƻƭƭŀƴŘΩǎ Janus and the Bridge ǇǊƛƳŀǊȅ ŦƻŎǳǎ ƛǎ ƭƛƴƪƛƴƎ ǘƘŜ ŘŜƛǘȅ ƻŦ Wŀƴǳǎ ǘƻ ǘƘŜ ŎƛǘȅΩǎ 

first bridge, which she argues was not the Pons Sublicius but a structure crossing the Tiber 

 
36 hΩ/ƻƴƴƻǊΣ мффоΦ 
37 Galliazzo, 1994-1995 though it the hardest to gain access to with only five copies currently available to the 

public in the UK. He also included aqueducts, which have a different function to bridges, moving water rather 

than traffic; though some do have duel capacity. 
38 Galliazzo, 1995, Vol.1. 
39 See note 31. 
40 Galliazzo, 1994-мффрΦ DŀƭƭƛŀȊȊƻΩǎ work does not gain the recognition it deserves, partly due to the difficulty in 

obtaining a copy of the work, in England there are currently only three available library copies. 
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island.41  IƻƭƭŀƴŘΩǎ ǿƻǊƪ ƛǎ ƛƴǾŀƭǳŀōƭŜ ǘƻ ŀƴȅ ŎƻƴǎƛŘŜǊŀǘƛƻƴ ƻŦ ǘƘŜ ¢ƛōŜǊ ŀƴŘ ƛǘǎ ŜŀǊƭȅ ōǊƛŘƎŜǎ 

as she approaches the bridge indirectly from a spatial perspective. She argues for its 

placement based on movement between the hills and the river and places the bridge within 

the ritual context of the city. Arguing that the bridge represented a Janus which allowed the 

crossing of the Tiber without individual votive offerings.42 Together with her husband, Holland 

undertook a raft trip down the Tiber to consider the problems of sailing and landing along the 

riverfront; this was an experiential journey which raised the issues of the difficulties of landing 

a boat along the Tiber and the challenge of its currents. While this thesis disagrees with her 

conclusions about the Tiber island being the first bridging point and her assessment that the 

Tiber was a barrier to trade rather than a facilitator, it agrees that the first bridge was a 

principal element in the movement of trade in early Rome.43  

Alison DǊƛŦŦƛǘƘΩǎ ŀǊǘƛŎƭŜ ƻƴ ǘƘŜ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻŦ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ŦǊƻƳ ŀǊŎƘƛǘŜŎǘǳǊŜ ǘƻ ŀ 

symbol of the Roman state is, like Holland, one of the few articles which approach the bridge 

within the social and ritual aspect of the city. She argued that the retention of the bridge in 

wooden form maintained social meaning in a similar way to the hut of Romulus and discussed 

the importance of the exclusion of iron from the bridge. Griffith also provides a 

comprehensive analysis of the evidence for the construction and placement of the Pons 

Sublicius situating it iƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ Wǳƭƛǳǎ /ŀŜǎŀǊΩǎ wƘƛƴŜ ōǊƛŘƎŜΦ44  

Pier Luigi Tucci attempts to reconstruct the placement of the Pons Sublicius based on a study 

of the fragments of the Forma Urbis Romae (FUR), the Severan marble plan, between the 

Aventine and the Capitoline. His argument is used in this thesis to demonstrate how a spatial 

and sensory approach can add significantly to the study of maps and literary sources when 

the evidence is sparse and ambiguous. Tucci is one of the few scholars who have attempted 

to place the bridge based on the known road system of the city.45 

 
41 Holland, 1961. See also river crossing chapter 3 and 4. 
42 Holland, 1961. 
43 Holland & Holland, 1950 and Holland 1949. Principally on the premise that the river could not be forded on 

foot and the banks were difficult to overcome to reach land. She does not recognise that this is a different Tiber 

to the one which ran through ancieƴǘ wƻƳŜΣ ǘƘƻǳƎƘ ǘƘŜ ƻōǎŜǊǾŀǘƛƻƴ ŀōƻǳǘ ǘƘŜ ōŀƴƪǎ ƛǎ ǿŜƭƭ ŦƻǳƴŘŜŘΦ IƻƭƭŀƴŘΩǎ 

trip and its implications will be discussed further in chapter 3.  
44 Griffiths, 2009; Edwards, 1996. 
45 Tucci, 2011. 
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In 1953, Joël Le Gall published the first comprehensive study of the Tiber Le Tibre: Fleuve de 

Rome dans ƭΩŀƴǘƛǉǳƛǘŞ and Recherches sur le culte du Tibre ǿƘƛŎƘ ŦƻŎǳǎŜŘ ƻƴ ǘƘŜ ǊƛǾŜǊΩǎ 

religious history, he aimed to study the relationship between the Tiber and both the people 

and the morphology of Rome.46 [Ŝ Dŀƭƭ ǳǘƛƭƛǎŜŘ ǘƘŜ Ψles Verbali manuscrits conserves au Musée 

ŘŜǎ ¢ƘŜǊƳŜǎΩ which recorded the artefacts found during the construction of the Tiber 

embankments. He was the first person to put all the Tiber finds into context, questioning early 

assumptions and providing a solid platform for future analysis. He was able to reconstruct 

several phases of river development and documented all the cippi found along the banks of 

the ¢ƛōŜǊ ǘƻ ōǳƛƭŘ ŀ ǇƛŎǘǳǊŜ ƻŦ ǊƛǾŜǊ ƳŀƴŀƎŜƳŜƴǘ ŘǳǊƛƴƎ ŘƛŦŦŜǊŜƴǘ ǇŜǊƛƻŘǎ ƻŦ wƻƳŜΩǎ ƘƛǎǘƻǊȅΦ 

²Ƙŀǘ ƳŀƪŜǎ [Ŝ DŀƭƭΩǎ ǿƻǊƪ significant for this thesis was his discussion and interpretation of 

ǘƘŜ ŜǾƛŘŜƴŎŜ ŦƻǊ ŜŀŎƘ ƻŦ ǘƘŜ ¢ƛōŜǊΩǎ ōǊƛŘƎŜǎΣ which he recognised were an integral part of the 

relationships between the city and the river.47 5ŜǎǇƛǘŜ [Ŝ DŀƭƭΩǎ ŦƻŎǳǎ ōŜƛƴƎ ƻƴ ǘƘŜ ¢ƛōŜǊ Ǌŀther 

than the bridges, his work is the first port of call for studies of the Tiber and one of the most 

referenced works in the study of the bridges of the city.48  

CƻƭƭƻǿƛƴƎ [Ŝ DŀƭƭΣ DǊŜƎƻǊȅ !ƭŘǊŜǘŜΩǎ Floods of the Tiber in ancient Rome provides a 

comprehensive insight into how the city dealt with the threat of the Tiber. He connected the 

addition of the bridges to the problems of flood management in the city and highlighted the 

connection between serious floods and the destruction of the Pons Sublicius (the wooden 

bridge).49 Brian Campbell, like Aldrete, focused on the Roman relationship to rivers, which 

includes a detailed section on the Tiber which included its bridges. Following Le Gall, he 

discusses the role of rivers in the socio-cultural world of Rome, providing a valuable reference 

for rivers in Roman life.50 

Robert. B. Lloyd's paper on The Aqua Virgo, Euripus and the Pons Agrippae traces the path of 

 
46 Le Gall, 1953a and 1953b. 
47 [Ŝ DŀƭƭΩǎ ǿƻǊƪ ƛǎ ƴƻǘ ǿƛǘƘƻǳǘ ƛǘǎ Ŧlaws; his location for the Navalia is problematic and failed to include the most 

up to date work on the river at the time including Holland 1961 and Blake, 1947. He is still one of the primary 

references for the study of the Tiber and its infrastructure in Rome, suggesting that a re-evaluation is long 

overdue. 
48 CƻǊ ŜȄŀƳǇƭŜΣ hΩ/ƻƴƴƻǊΣ мффоΤ DŀƭƭƛŀȊzo 1994-1995; Taylor, 2000; Tucci, 2011; Davies, 2017; Carandini, 2017. 
49 Aldrete, 2007. 
50 Campbell, 2012, in particular 215-219, 309-320. 
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the waters of the Aqua Virgo after the Thermae Agrippae.51  His analysis of bridges is focused 

on the Pons Agrippae which he linked to the ruined piers upstream of the Ponte Sisto, allowing 

the bridge to carry the Aqua Virgo across the Tiber. Rabun Taylor also provides a detailed 

analysis of the water distributƛƻƴ ǎȅǎǘŜƳ ŀƴŘ ƭƛƴƪǎ ƛǘ ǘƻ ǘƘŜ ŎƛǘȅΩǎ ǳǊōŀƴ ŘŜǾŜƭƻpment, 

successfully demonstrating the importance of the aqueduct system in Rome.52 He has 

referenced the bridges on several occasions and provided a detailed topographical 

examination of the Farnesina bridge and the Pons Valentinian in order to determine which 

bridge carried the Aqua Virgo into the Transtiberium. It is the first work since Le Gall to 

examine the Tiberscape in such detail, but as with Lloyd, Taylor only considers the bridges in 

their role as possible carriers of aqueducts.  

In The trophy on the bridge and the Roman triumph over nature, Fred Kleiner connects the 

monumentalization of the bridges in Rome to that of the provinces through the analysis of 

coin images.  Uniquely, he recognises the bridges could be perceived as a triumph over nature 

as well as demonstrating the power and technical capabilities of Rome in the provinces. It is 

ŎǳǊǊŜƴǘƭȅ ǘƘŜ ƻƴƭȅ ǿƻǊƪ ǿƘƛŎƘ ǎƛǘǳŀǘŜǎ ǘƘŜ ōǊƛŘƎŜǎ ǿƛǘƘƛƴ ǘƘŜ ŎƛǘȅΩǎ ƳƻƴǳƳŜƴǘŀƭ ǳǊōŀƴ 

morphology.53 

Two pieces of work which studied bridges in a different context were particularly influential 

for this thesis. The Museum of London monograph on the history of the London bridge 

crossing provided the first comprehensive study to document the different iterations of a 

bridge from the pre-Roman period until the modern day.54 This monograph situated the 

bridge within its wider context and analysed how it transformed the early Thames landscape 

and facilitated movement to and through the growing settlement of London. It also illustrated 

how the location of the bridge was the key factor for the retention of its social meaning 

despƛǘŜ ƴǳƳŜǊƻǳǎ ǊŜōǳƛƭŘǎΦ wƛŎƘŀǊŘ IŀǿΩǎ ōƻƻƪ ƻƴ .Ǌƻƻƪƭȅƴ .ǊƛŘƎŜ ƛǎ ŀ ƳŀǎǘŜǊŦǳƭ ǎǘǳŘȅ ƻŦ ǘƘŜ 

social and cultural history of a bridge.55  The work outlined how the changing temporal 

experiences of the bridge shaped the way the city perceived and understood itself within a 

 
51 Lloyd, 1979. 
52 Taylor, 2000; 2002; 2014. 
53 Kleiner, 1991,  
54 Watson, Brigham, and Dyson, 2001. 
55 Haw, 2005. 
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changing political and social landscape.  

1.4. The Bridges of Rome   

This thesis covers the bridges constructed up to and including the first century BC; this was a 

conscious decision based on the effect of the construction of each bridge within the urban 

spaces of the city; by the end of the first century BC, the bridges of Rome were established 

elements of the riverine city; the Pons Sublicius was the first bridge to facilitate unrestricted 

movement across the river; the Pons Aemilius became a technology of urban production and 

the first conceived monumental bridge; the Pons Fabricius demonstrated the role of written 

spaces on the bridges and the Pons Mulvius showed how the monumentalisation and 

adornment of bridges enable the bridge to become representative of a new political ideology. 

Restricting this thesis to bridges of the first century BC does not preclude forays into their 

Imperial history, when literary sources are available to provide important evidence for the 

changing social and cultural understanding of the bridges themselves. Unfortunately, the 

addition of bridges built during the Empire would have required an expanded discussion of 

bridge building by Emperors outside the city of Rome; a task which this thesis could not hope 

to accomplish within its time and word count restrictions.56 

The following section introduces the six Tiber bridges which were built during the period 

covered by this thesis; the Pons Sublicius, Pons Aemilius, Pons Mulvius, Pons Agrippae, Pons 

Fabricius, and the Pons Cestius.57 As the aim of this thesis is to avoid studying the bridges for 

their form and function it will not include the standard references which widely covered detail 

ƛƴ ǘƘŜ ǿƻǊƪǎ ǎǳŎƘ ŀǎ hΩ/ƻƴƴƻǊΣ Dŀƭƭiazzo, Richardson and LTUR IV. Instead it will position each 

 
56 The first bridge to be constructed in Rome after the first century BC was the Pons Aelius in AD 134. 

57 It is possible that more bridges spanned the Tiber prior to the ŦƛǊǎǘ ŎŜƴǘǳǊȅ ./Τ /ŀǎǎƛǳǎ 5ƛƻΩǎ ό48.33) reference 

relating to a colleague of Julius Caesar provides a good example ΨƘŜ ƘŀŘ ōŜŜƴ ǎƻ ƎǊŜŀǘƭȅ ŀŘǾŀƴŎŜŘ ōȅ /ŀŜǎŀǊ ŀǎ 

to be made consul without even being a member of the senate, and his brother who died before him had been laid 

to rest across the Tiber, after a bridge had been constructed for this very puǊǇƻǎŜΦΩ Ωˌ ˍˇˋˇ ˍˇ˄ ʵ  ˉ  ˍˇ  

ɼʰ ˋʰˊˇˌ ˉˊˇ ˔ʻʹ ˋˍʶ ʰ ˍ ˄ ˍʶ ˉʰˍˇ˄ ˃ʹʵ  ʲˇˎ˂ʶ ˇ˄ˍʰ ˉˇʵʶʽ˔ʻ ˄ʰʽΣ ˁʰ  ˍ ˄ ʵʶ˂˒ ˄ ʰ ˍˇ  

ˉˊˇʰˉˇʻʰ˄ ˄ˍʰ ʵʽ  ˍˇ  ʆʽʲ ˊʽʵˇˌΣ ʴʶ˒ ˊʰˌ ˉ  ʰ ˍ  ˍˇ ˍˇ ˉˇʽʹʻʶ ˋʹˌΣ 3 ˅ʶ˄ʶ˔ʻ ˄ʰʽΦΩ However, is should be 

noted that the Tiber ran from the Apennine Mountains down to Rome and onto Ostia, it is possible that the bridge 

he is referring to was not in the bounds of the city. It is more likely that the bridge in question was a temporary 

wooden bridge which was erected for the funeral and promptly removed. This was a feat which could have been 

undertaken quickly, especially in the summer months, as Caesar demonstrated with his Rhine bridge. See chapter 

4, section 5 on the Pontifex Maximus.  
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bridge in relation their place in this thesis and provide only the information relevant to that 

aim. Epigraphic references have been added where they do not appear in full elsewhere in 

the thesis. As the time span is limited to the Roman period, the thesis will not discuss medieval 

naming conventions or the history of the bridges, unless pertinent, of that period.   

As one of the research questions for this thesis is focused on the socio-cultural aspect of the 

bridges, therefore it is pertinent to establish the experience of a bridge in the western world 

within the context of the fourth to the first century BC. In the pre-Roman Iron Age period, 

bridges were often causeways, low-level wooden trackways across marshy ground, or pile 

structures covering relatively short distances as seen in the evidence for the early bridges 

found in Britain or the Celtic bridges from the late La Tène period (mid-sixth century BC to 

first century BC) found in Switzerland.58 These types of structures, due to their ease and 

simplicity of construction, would still have been found across the rural landscape in the 

archaic period. The East Mediterranean was considerably more advanced in their bridge 

building capabilities; early stone arch bridges dating from the Mycenaean period include the 

Arkadiko bridge in Greece are thought to date from between the fourteenth and twelfth 

century BC, though the Greeks themselves were not notable bridge builders.59 The earliest 

wood and stone bridge to appear in the written records was a wooden superstructure on 

stone and brick piers over the Euphrates at Babylon built by Nebuchadnezzar between 625-

605 BC.60 The Persians also built many arched bridges; a twenty voussoir arch with a span of 

1250 feet dating from between 350 BC and 400 AD is still standing in Khuzistan at Dizful.61 

The Etruscans were erecting bridges with stone abutments along roads in South Etruria in the 

sixth century BC, influencing Roman construction through their use of the stone arch.62 The 

 
58 H. Schwab, 2003. Galliazzo, 1995, 44-45. 
59 O'Connor, 1993, 1-3 and on timber bridges 141-142. Arch construction had been attested since around 4000 

BC in the Tigris-Euphrates valley and was featured at Ptsephon and the Ishtar Gate at Babylon. The Egyptians 

were including arches within their constructions by the 2475 BC. Bennett, 2008, 1-3. 
60 Herodotus, 1.186; Dio. Cass. 2.8.2; Galliazzo, 1995, 14-15. 
61 In Iran. Parke & Hewson, 2008, 2-3. 
62 Ward-tŜǊƪƛƴǎΣ мфртΤ hΩ/ƻƴƴƻǊΣ мффоΤ LȊȊŜǘΣ нллтΤ .ŀŎƪŜ CƻǊǎōŜǊƎ нллрΣ ро-54. It is difficult to estimate how 

much of an influence the Etruscans had on Roman bridge building as roads and bridges were reused by the 

Romans, and as with stone bridges, they are difficult to date from their materials alone.  
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Romans, however, took bridge building to a new epoch, constructing upward of nine hundred 

bridges across the empire; many of which are still in use today.63 

The inhabitants of Rome would have experienced wooden bridges in many forms and they 

may even have encountered bridges with stone abutments, but wood was still the most 

familiar bridge material until the second century BC.64 Soldiers who travelled with the Roman 

army campaigning in the east would have had more experience of stone bridges (see above); 

ǘƘŜ ŎŜƴǎƻǊǎ ǊŜǎǇƻƴǎƛōƭŜ ŦƻǊ ōǳƛƭŘƛƴƎ wƻƳŜΩǎ ŦƛǊǎǘ ōǊƛŘƎŜ ǘƘŜ tƻƴǎ !ŜƳƛƭƛǳǎ ƘŀŘ ŀƭƭ ōŜŜƴ 

campaigning in the east before returning to Rome and commissioning the new bridge.65 Their 

experience of imposing and technically advanced bridges may have been a catalyst for the 

ŎǊŜŀǘƛƻƴ ƻŦ wƻƳŜΩǎ ŦƛǊǎǘ ǎǘƻƴŜ ōǊƛŘƎŜ ŀƴŘ ǿƻǳƭŘ ƘŀǾŜ ŎŜǊǘŀƛƴƭȅ ŎƘŀƴƎŜŘ ǘƘŜƛǊ ǇŜǊŎŜǇǘƛƻƴ ƻŦ 

how a bridge could be constructed and the effect it had on the experience of a riverine city.  

By the first century BC, six bridges crossed the Tiber at Rome from the Pons Mulvius in the 

north to the Pons Sublicius in the south (see fig. 1) during the period covered by this thesis six 

bridges were built to cross the Tiber. The Pons Sublicius was the only bridge within sight of 

the main city for over two hundred years before being joined by the Pons Aemilius in the 

second century BC. The Pons Mulvius was constructed sometime in the third century BC and 

reconstructed in stone in the second century BC, but it could not be seen from the city 

situated within the Servian walls but could be seen from the Janiculum.66 During the first 

century BC, a further three bridges were constructed the Pons Fabricius, Pons Agrippae and 

the Pons Cestius.67  What follows is a directory of each of the bridges and where they feature 

 
63 Galliazzo, 1994, 18-нлΤ hΩ/ƻƴƴƻǊΣ мффоΣ мфоΦ tŀǊƪŜ ϧ IŜǿǎƻƴΣ .ŜƴƴŜǘǘΣ 2008, 2-3, the Romans developed the 

cofferdam enabling them to build piers across rivers before they began adding stone arches. Large piers 

restricted the width of the river which increases the speed of flow past the piers increasing scour. To counter 

cutwaters were built to break the water and reduce scour. Roman bridges which are in use today, Pons Aelius 

and Pons Fabricius for example, have been rebuilt multiple times and bear only a basic resemblance to their 

predecessors, however, many still stand on the original piers and still retain elements of the early bridges.  
64 See chapter 4, section 1. 
65 See chapter 3, section 2, chapter 5, section 1. 
66 It was, and still is, over two miles along the Via Lata and the Via Flaminia from old Servian walls to the north 

to the Pons Mulvius. Martial. 4.64 who observed the bridge from the Janiculum. 
67 To complete the set the Pons Aelius was built in A5 моп ƛƴ ŎƻƴƧǳƴŎǘƛƻƴ ǿƛǘƘ IŀŘǊƛŀƴΩǎ aŀǳǎƻƭŜǳƳΦ ! ŦǳǊǘƘŜǊ 

two stone bridges were constructed over the Tiber within the citȅΩǎ ƭƛƳƛǘǎ ǘƘŜ tƻƴǎ tǊƻōƛ ŀƴŘ ǘƘŜ tƻƴǎ 

Valentinian in the third and fourth centuries respectively. Theses bridges fall outside of the time constraints of 

this thesis and will only be used for reference purposes. In an inscription from AD 365 the management of the 

banks of the Tiber is referenced along with 13 bridges CIL 06, 40793 = ELOstia 138 = AE 1975, 00134 [A]l<v=B>ei 



18 

 

in this thesis.68 All the bridges, with the exception of the Pons Mulvius (which features in the 

LTUR Suburbium, 2001), feature in the topographical dictionaries; Lugli, 1952-69; Platner & 

Ashby, 1929; Nash, 1968; Richardson, 1991; LTUR IV, 1993-2000; Carandini, 2017. Works 

focused exclusively on Roman bridges and analysed their archaeology and construction in 

detail are Delbrüeck, 1907-мнΤ hΩ/ƻƴƴƻǊΣ мффоΤ DŀȊȊƻƭŀΣ мфсоΤ DŀƭƭƛŀȊȊƻΣ мффп-1995. Blake 

also includes all the bridges in her work on Roman construction 1947-1959 as does Le Gall, 

1953.   

The Regional Catalogues are two fourth century AD documents, the Curiosum Urbis Romae 

and the Notitia Urbis Romae, which give a description of Rome which includes structures and 

statistics, for each of the fourteen Augustan regions of Rome.69 Unfortunately, the bridges 

were consigned to the appendix along with other general categories such as features of the 

landscape and obelisks, so they do not provide evidence for the location of the individual 

bridges. Both sources list eight bridges, and with the exception of the Pons Aurelius, all are 

securely assigned to a known location or area. The eight listed bridges were; Aelius, Aemilius, 

Aurelius, Molvius, Sublicius, Fabricius, Cestius et, Probi.70 Polemius Silvius the fifth century AD 

 
Tiberis ripas / et pontes tredecim / [q]uos dissimulatio / longa corruperat / et publica dispen/dia requirebant / 

dd(omini) nn(ostri) Valentinianus / et Valens triumff(atores) / semper Augg(usti) constitui / fierique iusserunt / 

regente urbi praefectura / Ceionio Rufio Volusiano v(iro) c(larissimo) / ex praef(ecto) praet(orio) praef(ecto) urbi 

/ iudice iter(um) sacr(arum) cogn(itionum). Based on the Regional catalogues we know that at the beginning of 

the fourth century there were only eight bridges which did not inlcude the Valentinian; Regional Catalogues: 

Aelius, Aemilius, Aurelius, Molvius/Mulvius, Sublicius, Fabricius, Cestius et, Probi. In the fifth century Polemius 

Silvius again listed eight bridges two of which have unfamiliar spellings. Polemius Silvius 545.4 Pontes VIIII: 

Aelius, Aurilius, Aemilius, Milvius, Staricius, Ercius, Gratiani, Probi et Adriani. The two unfamiliar spellings are 

either mistakes from copying the earlier calendars or more likely they reflect the language or the area of Gaul in 

which he resided. For a detailed discussion of Polemius use of unique language see Adams, 2014, 295-300. 

Polemius also misses the Valentinian bridge which as it was added late could be a simple omission from copying 

the calendar and not being in Rome. This gives us a maximus of nine bridges. The source refers to thirteen 

bridges along the Tiber banks must cover the whole Tiber or at least the area of the Tiber from Rome to Ostia 

and a number of unspecified bridges which are as yet unidentified. 
68 The details will only include information on the bridges which is relevant to the Roman period. 
69 Jordan, 1907 for a comprehensive analysis. The date which each catalogue was compiled is unknown but 

thought to be in the later reign of Diocletian (AD 284 - 305) at the beginning of the fourth century AD or during 

the reign of Constantine (AD 312 - 337).  There is also debate about which catalogue is the older see Merrill, 

1906; Jordan; Nordh, 1949; Chastagnol, 1996 for the Curiosum and Reynolds, 1996, 211 for the Notitia as the 

older document. There is considerable debate about the veracity of both these catalogues, see Storey, 2002, for 

a balanced discussion; caution should be applied to their use especially when using numbers quoted in the 

regionaries. Wallace-Hadrill, 2003, 195-196 on reliability.  
70 Jordan, 1907 provides the text: Both list the same bridges and toponym, with the exception of the Mulvius/ 
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author of a Julian calendar included a list of bridges but again did not assign them to regions; 

Aelius, Aurilius, Aemilius, Milvius, Staricius, Ercius, Gratiani, Probi et Adriani. The two 

unfamiliar spellings are either copying mistakes or more likely reflect the language of the area 

of Gaul in which he resided.71 Polemius also omits the Valentinian bridge, which as it was 

added late in the fourth century AD could have been added later than the work or be a copying 

omission.72 

 

Figure 1: The Digital Augustan Rome map (http://digitalaugustanrome.org) depicting the 

Augustan city with the placement of the bridges annotated in red.  

 
Molvius which is spelt wiǘƘ ŀƴŘ ΨƻΩ ƛƴ ǘƘŜ /ǳǊƛƻǎǳƳ ŀƴŘ ǘƘŜ ƳƻǊŜ ŦŀƳƛƭƛŀǊ ΨǳΩ ƛƴ ǘƘŜ bƻǘƛǘƛŀΦ  
71 For a detailed discussion of Polemius use of unique language see Adams, 2014, 295-300 and note 65. 
72 Pol. Sil. 545.4. 

http://digitalaugustanrome.org/
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1.4.1. The Pons Sublicius  

¢ƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ǿŀǎ wƻƳŜΩǎ ŦƛǊǎǘ ŀƴŘ Ƴƻǎt socially and culturally influential bridge and the 

most elusive in terms of its archaeological presence. Constructed entirely of wood, it 

connected the Forum Boarium to the Janiculum for over seven hundred years, through its 

exact placement is contested and is the subject of detailed analysis in chapter 3. By the first 

century BC the bridge was considered sacred; all repairs were overseen by the college of 

pontifices, and the ritual of the argei, performed every year on the Ides of May, concluded on 

its roadway (discussed in chapter 4, section 4 and 5). The Pons Sublicius was also the stage 

for one of ǘƘŜ ŎƛǘȅΩǎ most famous acts of exempla; the defence of Rome by Publius Horatius 

Cocles (covered in detail in chapter 4, section 2). The retention of the bridge and its proximity 

to the Pons Aemilius transformed it, in the perception of the city, inǘƻ ΨǘƘŜΩ ŀǳǘƘŜƴǘƛŎ ōǊƛŘƎŜΤ 

a representation of the past in the present which will be the subject of discussion in chapter 

4.  

No archaeological remains of the wooden Pons Sublicius have been identified, which can be 

explain by their position (in a busy and well dredged urban stretch of river) and erosion, but 

it is also worth keeping in mind that, if we accept the sources, the bridge was constructed 

without Iron, which may have extended to the tips of the wooden piles which would usually 

be driven into the river covered with iron shoes; a completely wooden bridge would be even 

harder to locate than one which had the standard iron shoes.73 All other information known 

about the bridge has been gained from literary, numismatic and epigraphic sources (discussed 

in detail in chapter 4).  

A single representation of the bridge appears on a Medallion of Antoninus Pius minted 

between AD 140-143 is discussed in both chapters 3 and 4. 

There is also an epigraphic reference related to the bridge, which features in chapter 3:  

CIL VI, 1693: [---] /praeff. Prae[torio], / codicari nav [iculari] / infra pontem S[ublicium] / foti 

auxil[io eius] / patrono pe[c(unia) sua?].  

 
73 See Watson, Brigham and Dyson, 2001, 35-36 for a comparison of remains from the wooden London Bridge. 



21 

 

1.4.2. The Pons Aemilius  

The Pons Aemilius was wƻƳŜΩǎ ŦƛǊǎǘ ƳƻƴǳƳŜƴǘŀƭ ōǊƛŘƎŜ; it connected the east bank of the 

Tiber at the Forum Boarium to the Transtiberium /Janiculum (Trastevere) on the west bank.74 

In the first century BC Livy recounted that a bridge was constructed in two phases; the piers 

sunk in or around 179 BC followed by the construction of the arches in 142 BC, but he does 

not refer to the bridge by name.75 The only topographic references we have for the Pons 

Aemilius are from Varro (first century BC) who referred to the Temple of Portunus as being 

near the Tiber harbour, ΨThe Portunalia ΨCŜǎǘƛǾŀƭ of PortunusΩ ǿas named from Portunus, to 

whom, on this day, a temple was built at the portus ΨǇƻǊǘΩ ƻƴ ǘƘŜ ¢ƛōŜǊ,Ω76 and the Fasti Allifani, 

dating from the reign of Tiberius (first century AD), referring to the festival of the Portunalia 

(17th August), which located the bridge ΨPortuno ŀŘ ǇƻƴǘŜƳ !ŜƳƛƭƛŀƳΩ within the vicinity of 

the Temple of Portunus.77 The two sources connected the Temple of Portunus, the first century 

BC Tiber harbour and the Pons Aemilius; archaeological evidence for the Temple of Portunus 

dates the earliest sections to the end of the fourth and third century BC, which fits with the 

evidence for the Portunalia and the existence of a temple in that area (for a discussion of the 

evidence for the Temple and the harbour see chapter 3, section 2.1). Sources also suggest that 

the Portus Tiberinus (the old Roman harbour near the Forum Boarium) was increasingly reduced 

and its facilities moved down river, which is inferred the shift in location between the two 

sources, from the earlier Ψƛƴ ǇƻǊǘǳ ¢ƛōŜǊƛƴƻΩ and the later ΨŀŘ ǇƻƴǘŜƳ !ŜƳƛƭƛŀƳΩ, altering the 

landmark focus from the port to the bridge.78 

Until the late nineteenth century, the bridge known as the Ponte Rotto had connected the 

east and west bank of the Tiber at the Forum Boarium.79 Analysis of its remaining piers and 

the early phase of the arch, by Delbrüeck and Blake, confirmed a Roman structure but 

identified two stages of building; an earlier stage oriented slightly to the north comprised of 

 
74 The Pons Aemilius was the first stone bridge recorded in Rome. 
75 Livy, 40.51; 41.27. 
76 Varro. Ling. 6.19. ΨtƻǊǘǳƴŀƭƛŀ ŘƛŎǘŀ ŀ tƻǊǘǳƴƻΣ Ŏǳƛ Ŝƻ ŘƛŜ ŀŜŘŜǎ ƛƴ ǇƻǊǘǳ ¢ƛōŜǊƛƴƻ ŦŀŎǘŀ Ŝǘ ŦŜǊƛŀŜ ƛƴǎǘƛǘǳǘŀŜΦΩ 
77 Fasti, XVI Kal. Sept, Allif., ad.d. 17th August CIL I, p217; Kal. Vall., ad d. 17 Aug. CIL I p240; Kal. Amit., ad. D. 17 

Aug. CIL I p.244. Degrassi, Inscr. Ital. 13.2, 181, 191. Port(unalia). NP. Fer(iae) / Portuno ad pontem Aemilium, / 

Iano ad theatrum Marcelli. Fowler, 1899, 202-203. 
78 See note above. 
79 Platner & Ashby, 1929; Nash, 1968; Lugli, 1952-69; Richardson, 1991; LTUR IV. 
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a Grotta Oscura tufa core, and the other included a stone spur of peperino faced with 

Travertine. Delbrüeck associated the two phases with the 179 BC and 142 BC dates while 

Blake suggested the abutment is that of the 179/142 BC bridge, with the arch structure dating 

from an Augustan reconstruction of 12 AD.80 The evidence for an Augustan refurbishment of 

the bridge was based largely on an arch inscription found in the vicinity of the eastern 

bridgehead but it did not specifically mention a bridge restoration; 

[IMP.] CAESAR DIVI F. AUGUSTUS PONT[IFEX] MAX[IMUS] EX S[ENATUS] C[ONSULTU] 

REFECIT81  

The addition or restoration of an arch in the locality of a bridge does not equate to a bridge 

refurbishment, as demonstrated by the addition of an arch to the Pons Mulvius as discussed 

in chapter five, section 3; therefore, an Augustan rebuild cannot be proven.82 Le Gall correctly 

challenged Delbrüeck hypothesis of two phases of building, pointing out that the larger pier 

and orientation he observed could simply be down to difficulties in construction (remember 

that this was the first stone Tiber bridge ς see chapter 3, section 2), or the poor state of the 

remains. Therefore, all that can be confirmed for certain is that the remains are those of a 

Republican era bridge. The evidence which connects the Temple of Portunus, the bridge 

remains and the location of the ancient harbour to the Forum Boarium makes the 

identification of the Republican remains of the Ponte Rotto with the Pons Aemilius relatively 

certain, or as definitive as possible where no inscription directly linking the structure to the 

name exists.83 

 
80 Delbrüeck, 1907; Blake, 1947, 178.  
81 CIL. 6.878. 
82 CIL VI.878; Blake, 1947; Delbrück, 1907; Frank, 1924, 139-141; Coarelli, 1988; Taylor, 2000, 149-150; LTUR IV; 

Palombi, LTUR II on the Fornix Augusti. Lancaster, 2005, 113-114, states that clamps were routinely used during 

construction in the late first century BC. There is no evidence of clamps being used in the construction of the 

Pons Aemilius which adds to the probability of the bridge structure being a Republican structure.  
83 As with the Pons Fabricius which still has its inscription in situ, see chapter 5, section 1. For an reconstruction 

of the Pons Aemilius with its ancient elements see Galliazzo, 1994, 19. 
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Figure 2: The remaining arch of the bridge known as the Ponte Rotto. The only ancient 

elements of the Pons Aemilius are part of the foundations and interior of the eastern side of 

the arch (within the area highlighted in green). The photo above was taken from the Tiber 

Island facing downriver. Image: Author. 

It is widely accepted that the Pons Aemilius had a wooden superstructure fixed to its stone 

piers between the two phases of building (179 BC and 142 BC) mentioned by Livy above. This 

assumption is based on an ambiguous passage from the mid-fourth century AD writer Julius 

Obsequens, who when referencing a flood of 156 BC mentions the destruction of 'pontificis 

maximi tectum cum columnis in Tiberim deiectum' which has been read as the upper 

structures of the Pons Aemilius being thrown down into the Tiber during a storm; this 

assumption is challenged in chapter 3.84  

The creation date of the bridge in the mid second century BC has been challenged by Filippo 

Coarelli, who argued that the date should be pushed back to the third century BC, to take 

account of the creation of the Via Aurelia (to which the Pons Aemilius connected on its 

Transtiberium side) and the Pons Mulvius (which was in place by 207 BC ς see below), his 

 
84 Obsequens. 16. See chapter 3, section 2 for a discussion related to this source; Platner & Ashby, 1929; Nash, 

1968; Richardson, 1991; LTUR IV. 
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argument is challenged in detail in chapter 3, where the process of production for the bridge 

will also be considered.85  

At this juncture a note of caution needs to be added; along with the Pons Fabricius, the Pons 

Aelius and the Pons Mulvius, the remains of the Pons Aemilius are often represented as the 

bridges of ancient Rome; as if the remains which stand today are the same as those which stood 

upwards of two thousand years ago. While elements of the bridge may still retain pieces of their 

ancient predecessors, the current bridges are the result of multiple rebuilds. The remaining arch 

of the Ponte Rotto (the Pons Aemilius) was largely constructed in the sixteenth century and still 

bears the inscription from that period. While the arch still sits upon the Roman piers and has 

the core of its Roman predecessor, the rest of the arch was extensively reconstructed in later 

periods. It is also likely that the bridges were altered (in terms of adornment at least) during the 

Roman period itself (as with the Pons Cestius ς see below) meaning the first century BC Pons 

Aemilius and the fourth century AD Pons Aemilius may have looked markedly different.  

The remains of the bridges do enable a degree of reconstruction, with the ancient piers of the 

Pons Aemilius giving an approximation of the size and form of the ancient bridge, and providing 

a focal point for its existence.86 Based on the surviving piers, Galliazzo estimated that the 

bridge was 135 meters long and 8.83 meters wide and consisted of five piers 5.36 meters 

wide and 9 meters long.87 One of the remaining piers is significantly wider due to its 

reinforcement during the sixteenth century after a collapse. The width of the arches were 

approximately 16.50 meters to 14.50 meters toward the banks; the arches toward the banks 

 
85 Coarelli, 1988, 141 ς 142. The earliest reference to the Pons Mulvian is from Livy 27.51 relating to events in 207 

BC. 
86 Platner and Ashby, 1929, 397-8; Delbrüeck, 1907, 12-22. Richardson, LTUR IV Pons Aemilius, Blake, 1947, 178. 

Karmon, 2011, 171-198. The eastern arches of the bridge collapsed during the middle ages and despite many 

attempted repairs, the remaining western arches of the bridge were removed in 1887 to make way for the Ponte 

Palatino, leaving the solitary arch which is visible today. The bridge was damaged many times but notably in 

1557 and reŎƻƴǎǘǊǳŎǘŜŘ ōǳǘ ǘƘŜ ŜŀǎǘŜǊƴ ƘŀƭŦ ǿŀǎ ŘŜǎǘǊƻȅŜŘ ƛƴ wƻƳŜΩǎ ǿƻǊǎǘ ŜǾŜǊ ŦƭƻƻŘ ƛn 1598. It then remained 

broken until 1853 when a suspension bridge reconnected the existing arches to the eastern bank. During the 

three-hundred-year period in which the bridge was disconnected from the east bank it was used as a pier for 

fishing see below and chapter 4, section 3 for fishing around the bridges during the Republic and Empire. 

87 Galliazzo, 1994, the size of the bridge has been estimated from the remaining structural archaeology and, as 

Galliazzo stated, images from Renaissance drawings (Piranesi in particular). 
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were designed to enable tow paths. The pier cores are of Grotta Oscura with an external 

covering of stone mixed with ǘǳŦƻ ŘŜƭƭΩ!niene (o peperino) as opus quadratum with a 

Travertine facing; it is likely that the bridge had floodways to reduce the pressure on the 

bridge, similar to those of the Pons Fabricius.88  

1.4.3. Pons Mulvius 

The Pons Mulvius was situated outside wƻƳŜΩǎ ǳǊōŀƴ ŎŜƴǘǊŜ but was still considered a vital 

ǇŀǊǘ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜΤ ƛǘ ŎǊƻǎǎŜŘ ǘƘŜ ¢ƛōŜǊ wƻƳŜΩǎ ƴƻǊǘƘŜǊƴ ŀŎŎŜǎǎ ǇƻƛƴǘΣ ŎƻƴǘǊƻƭƭƛƴƎ 

the flow of traffic into Rome from the Via Flaminia, Via Cassia and the Via Clodia; it was the 

ǎŜŎƻƴŘ ƻŦ wƻƳŜΩǎ ōǊƛŘƎŜǎ ǘƻ ōŜ built in stone.89 How the bridge came to be named is unknown 

and any attribution to a Mulvia gens is unproven, and no inscription survives to assist with 

identification.90 A bridge is likely to have been in place by the time a colony was established 

in Rimini in 268 BC, but it is also probable that due to its position a bridge spanned this 

strategic point of the river much earlier. Livy, writing in the first century BC, understood the 

bridge to be in place in 207 BC when he stated that a column of people ΨǊŜŀŎƘŜŘ ŀƭƭ ǘƘŜ ǿŀȅ 

to the Mulvian .ǊƛŘƎŜΩ during the rush to receive the news of the Roman victory over 

Hasdrubal.91 However, as the bridge was a vital element of the Via Flaminia it is almost certain 

that it was in place by the time the Via Flaminia was constructed in 220 BC.92 

Reconstruction date of the bridge in stone is also a mystery but we know from Ammianus 

Marcellinus, writing in the fourth century AD, that Marcus Aemilius Scaurus either restored 

or rebuilt the bridge in 109 BC.93 !ǎ ǘƘŜ tƻƴǎ !ŜƳƛƭƛǳǎ ǿŀǎ ŎƻƴǎƛŘŜǊŜŘ ǘƻ ōŜ wƻƳŜΩǎ ŦƛǊǎǘ stone 

 
88 Galliazzo, 1994; Frank, 1924, 139-141; Delbrück, 1907. 
89 It was not included in the Augustan regions but appears in the regional catalogues, see above in this chapter, 

section 4. For the Via Flaminia (220 BC) see chapter 5, the Via Cassia and Via Clodia are not securely dated. 

Wiseman, 1970, 136-137 and 140, argues for the Via Clodia as the oldest of the three roads and dates it to the 

early-third century BC and the Via Cassia as the youngest around the mid-second century BC.  
90 5Ωhƴofrio, 1980, 166-174, who suggested the fourth century BC based on the conquest of Veii in 396 BC, 

however routes back to Rome could have still crossed via fords during this period, see chapter 3, section 1 for s 

discussion of the Tiber fluctuations on movement across the river; LTUR Suburbium II, 50-54; Galliazzo, 1994, 

32. A detailed surviving inscription may offer further elements of the dedicators name and enable a better 

chance of identification. 
91 [ƛǾȅΣ нтΦрмΦ ΨAd Mulvium usque pontem continens agmen pervenitΦΩ 
92 On the Via Flaminia see Ashby and Fell, 192; Radke, 1981, 188-239; Laurence, 1999, 21-23. Livy. 32.29; 22.11; 

Stra. 5.2.10; LTUR Suburbium II, 50-54. 
93 hΩ/ƻƴƴƻǊΣ мффоΣ 65-65. 
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bridge, a tentative terminus post quem of 142 BC and a terminus ante quem of 109 BC can be 

offered as the period in which the bridge was reconstructed.94 Therefore, the Pons Mulvius 

was a monumental Republican bridge which was in place by the time Augustus added his 

statuary in 27 BC.95 

 

Figure 3: DelbrüeŎƪΩǎ ƛƳŀƎŜ ƻŦ ǘƘŜ tƻƴǎ aǳƭǾƛǳǎ ƘƛƎƘƭƛƎƘǘƛƴƎ όƛƴ ōƭŀŎƪύ ǘƘŜ ǊŜƳŀƛƴƛƴƎ ŀƴŎƛŜƴǘ 

elements of the structure. Delbrüeck, 1907. 

As with the Pons Aemilius, the remaining Republican elements of the Pons Mulvius are 

relatively small, due to two thousand yearsΩ worth of rebuilds to combat both human (the 

bridge has been severely damaged by fighting on a number of occasions) and natural 

erosion.96 The Pons Mulvius of today is largely the result of a complete restoration in the late 

nineteenth century. All that survives of the ancient Roman bridge are two of the central 

arches, evidence for a floodway on the central arch and remnants of connected arches on the 

eastern side (which are clearly visible), and the piers; nothing remains of its preceding arches 

or adornment (see fig. 3). GalliazzoΩǎ мффп ǾƻƭǳƳŜ provides one of the most comprehensive 

accounts and reconstructions of the ancient bridge, which he estimated to be 148-150 metres 

in length with four main segmental arches (which are not a full semi-circle enabling the 

construction of wider spans) and with a width ranging from 7.4-7.7 meters.97 Upstream of the 

bridge, again on the eastern side, a possible quay or towpath of Aniene tuff with travertine 

blocks boarding the river, were discovered connecting to the first pier of the bridge.  

 
94 See above Pons Aemilius. Livy, 27.51; Dio Cass. 53ΦннΤ hΩ/ƻƴƴƻǊΣ мффоΣ ср-65; Galliazzo, 1995, 32-36. Livy 

27.51.2 is the first to mention the bridge with a date of 220 BC. Vir.ill. 72.8; Amm. Marc. 27.3. 
95 See chapter 5, section 3 for a detailed discussion of the statues and the bridge. 
96 Galliazzo, 1994, 32-36. The bridge fell in 1335 during the Orsini-Colonna fighting, the Garibaldini also 

destroyed part of the bridge during the Italian state revolution. 
97 Delbruck 1907, 3-11; Galliazzo, 1994, 34-36; Quilici, 2008, 570. 
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This bridge is the focus of discussion of chapter 5 due to its monumentalisation and 

subsequent adornment by Augustus, and its role in altering the perception of the city to 

reflect the new Augustan ideology.  

5ǳŜ ǘƻ ǘƘŜ ōǊƛŘƎŜΩǎ Ǉƻǎƛǘƛƻƴ ƻǳǘǎƛŘŜ ƻŦ wƻƳŜΣ ƛǘ ƛǎ overlooked in many of the topographic 

dictionaries but does appear in the Lexicon Topographicum urbis Romae: Suburbium. 

1.4.4. The Pons Fabricius  

The Pons Fabricius, Cassius Dio (second century AD) stated, was built by L. Fabricius, curator 

viarum in 62 BC, and was the first bridge to provide a permanent connection between the 

east bank (Campus Martius) and the Tiber Island.98 The bridge was damaged and restored in 

21 BC by the consuls Q. Lepidus and M. Lollius, who also memorialised their work in a smaller 

inscription on the north and south arch by the east bank. The bridge had a length of 

approximately 80 meters and a width of 6 meters and the arches were 24.25 and 

24.50 meters wide.99 The eastern abutment of the bridge also provided evidence of a smaller 

arch which could have been a towpath or roadway for pedestrians.100 The Pons Fabricius has 

ǊŜǘŀƛƴŜŘ ǘƘŜ Ƴƻǎǘ ŀƴŎƛŜƴǘ ŜƭŜƳŜƴǘǎ ƻŦ ŀƴȅ ƻŦ wƻƳŜΩǎ ¢ƛōŜǊ ōǊƛŘƎŜǎΤ ōƻǘƘ ŀǊŎƘŜǎΣ ǘƘŜ ǊƛƎƘǘ 

abutment and much of the central floodway arch are still in situ. These elements also include 

its dedicatory inscriptions, all of which are still in place above each of its main arches (see 

chapter 5, section 1 for the inscriptions in full).101 

 

 
98 Cass. Dio. 37.45; Hor. Sat. 11.3.35-36. 
99 Galliazzo, 1994, 34-36 provides extensive detail and drawings of the bridge; LTUR IV Pons Fabricius. 
100 Galliazzo, 1994, 20-23. 
101 CIL VI 01305 ς 31594. For an excellent reconstruction of ǘƘŜ tƻƴǎ CŀōǊƛŎƛǳǎΩǎ ancient elements see Galliazzo, 

1994, 22. 
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Figure 4: Plan and Elevation of the Pons FabriciusΣ ŦǊƻƳ ǘƘŜ ǎŜǊƛŜǎ Ψ[Ŝ !ƴǘƛŎƘƛǘŁ wƻƳŀƴŜΩ by 

Giovanni Battista Piranesi, 1756, which includes the smaller arches toward the banks and 

highlights the ancient remaining elements of the bridge. Image: Piranesi, Public Domain. 

A further restoration in the second century AD is suggested by brick stamps found in repaired 

sections of the upper structure. However, caution must be applied to dating, as the bricks 

could have been reused at a much later date. A detailed discussion of this bridge in relation 

to the production of written space can be found in chapter 5, section 2. 

1.4.5. The Pons Cestius 

The Pons Cestius was the second bridge added to the Tiber Island connecting it to the west 

bank (Transtiberium). Plutarch stated Ψ¢ƛōŜǊ ƛǎƭŀƴŘ ώΦΦ.] is now a sacred island over against the 

city, containing temples of the gods and covered walks, ŀƴŘ ƛǎ ŎŀƭƭŜŘ ƛƴ ǘƘŜ [ŀǘƛƴ ǘƻƴƎǳŜ ΨInter 

duos pontes,Ω ΨōŜǘǿŜŜƴ ǘǿƻ ōǊƛŘƎŜǎΩ providing the evidence that a bridge existed between the 

Island and the west bank by the mid to late first century AD; the reference will be discussed in 

detail in chapter 3, section 1 and 2.102 

The earliest evidence which refers directly to the bridge by name is from the fasti ostienses 

[... IMP. ANTONINUS] AUG. PONTEM CESTI, which recorded a restoration by Antoninus Pius 

in AD 152.103 The bridge has been attributed to one of the two praetors, with the name 

Cestius, who were influential in Rome between 62 BC and 27 BC, however attempts to link a 

named structure to a specific chronology through the analysis of known persons, are difficult 

 
102 Plut. PoplicΦ уΦо Ψ˔ʶʽ ʵ  ˄ʰˇ ˌ ʻʶ ˄ ˁʰ  ˉʶˊʽˉ ˍˇˎˌΣ ˁʰ˂ʶ ˍʰʽ ʵ  ˒˖˄  ˍ  ɽʰˍ ˄˖˄ ɾ ˋʹ ʵˎˇ ˄ ʴʶ˒ˎˊ ˄ΦΩ 
103 Fasti Ostienses., CIL. I.I. XIII, i, n. 5, 152. Not. Scav. 1934, 259, Degrassi, A., ed. 1931ς86. Inscriptiones Italiae. 

13.1 207, 673 CIL VI 1175 = ILS 771 
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to defend.104 As the bridge was not named for an Emperor, the most likely date for its 

construction is the first century BC, between the construction of the Pons Fabricius and the 

end of the century, placing it within the context of the IslŀƴŘΩǎ monumentalisation.105  

In the AD 369/370 the bridge was extensively repaired or rebuilt by the Emperors 

Valentinian I, Valens and Gratian (renamed the Pons Gratiani), with reused material from the 

surrounding buildings, including the Theatre of Marcellus.106 Four inscriptions recorded this 

event; two identical on slabs in the centre of the parapet, and two more just below the 

parapets running the width of the bridge; both the downstream inscriptions have been lost 

sections of the inscription are still visible on the upriver side of the bridge but are badly 

damaged, the central up-river parapet read; 

Domini nostri Imperatores Caesares / Fl(avius) Valentinianus Pius Felix maximus victor ac 

triumf(ator) semper Aug(ustus) pontif(ex) maximus / Germanic(us) max(mus) Alamann(icus) 

max(imus) Franc(icus) max(imus) Gothic(us) max(imus) trib(unicia) pot(estate) VII imp(erator) 

VI cons(ul) II p(roconsul) p(ater) p(atriae) et /Fl(avius) Valens Pius Felix max(imus) victor ac 

triumf(ator) semper Aug(ustus) pontif(ex) maximus / Germanic(us) max(imus) Alamann(icus) 

max(imus) Franc(icus) max(imus) Gothic(us) max(imus) trib(unicia) pot(estate) VII imp(erator) 

VI cons(ul) II p(roconsul) p(ater) p(atriae) et /Fl(avius) Gratianus Pius Felix max(imus) victor ac 

triumf(ator) semper Aug(ustus) pontif(ex) maximus / Germanic(us) max(imus) Alamann(icus) 

max(imus) Franc(icus) max(imus) Gothic(us) max(imus) trib(unicia) pot(estate) II imp(erator) 

II cons(ul) primum p(roconsul) p(ater) p(atriae) / pontem felicis nominis Gratiani in usum 

senatus ac populi Romani constitui dedicarique iusserunt107 

 
104 Platner & Ashby, 1929, Coarelli, 2007, 349-340, Claridge, 2010, 257-8. On the issues of naming see Laurence, 

1999, 8-9; Wiseman, 1970. 
105 Keppie, 1991. Eck, 1998. 
106 CIL VI 1175 = ILS 771 
107  CIL VI, 01175 = CIL VI, 31250 = CIL X, *00357c = D 00771 = ILS 771.  
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Figure 5: The surviving fourth century inscription on the parapet of the Pons Cestius. Author 

image. 

The upriver side just below the parapet read; 

[Gra]tiani triumfalis principis pontem aeternitati Augusti / nominis consecratum in usum 

senatus populique Romani ddd(omini)/ nnn(ostri) Valentinianus Valens et Gratianus victores 

maximi / ac perennes Augusti inc(h)o{h}ari perfici dedicariqu[e iusserunt]108 

Today, the bridge, which has reverted back to the name Pons Cestius, is the late-nineteenth 

century reconstruction, which had to be widened to facilitate the construction of the modern 

Tiber embankments. The demolition was planned to be slow and careful, with the intention 

of rebuilding the bridge with the existing material, only adding new material for the necessary 

extensions. Unfortunately, the demolition proved harder than anticipated, the pins and 

material which had held the stones in place was so strong that removing them shattered many 

 
108 CIL VI, 01176 = CIL VI, 31251 = D 00772 = ILS 772. 
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of the stones, and a significant volume was lost.109 The current three arch bridge includes all 

the surviving material, but with only the main arch being approximate to its fourth century 

predecessor. The original bridge was approximately 48 meters in length (the modern bridge 

is over 66 meters long) with a width of 8.95 meters with one large central arch with a width 

of 23.97 meters and two smaller arches of between 5.50 and 5.80 meters. Remains of the 

earliest version of the bridge (from the fourth century AD rebuild) exist only in the lowest 

portion of the structure and the piers.110  

 

Figure 6: The Pons Cestius in the late nineteenth century prior to its demolition. Source: Italian 

photographer Circa 1870, Public Domain. 

 
109 Galliazzo, 1994, 11, lists 347 travertine blocks out of 563 were saved, and 45 of 114 wedges which made up 

the main arch cold be reused. The downstream inscription which ran along the parapet was also destroyed. 
110 Galliazzo, 1994, 10-13. 
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Figure 7: The Pons Cestius in 2018. Source: Author. 

It is important to remember that the Pons Fabricius and the Pons Cestius were two separate 

bridges; there is no evidence to attest to their conception as part of a through road, 

specifically designed to connect the east and west bank of the Tiber. The Island housed the 

healing sanctuary of Asclepius, a place people went to, a road which acts as a main through 

route for movement between the banks, would have disrupted movement on the Island, 

essentially separating it into two halves. This is not to suggest that people did not use the 

Island to move across, of course they did, but rather that is was not the primary purpose for 

the creation of the second bridge.111 When the bridges were both erected, as today, they did 

not connect, at either bank, to a busy open space such as the Forum Boarium; movement 

from the bridges either turned along the riverbank (Pons Fabricius), or connected, by a spur 

road, with the Via !ǳǊŜƭƛŀΣ ƻƴŜ ƻŦ ǘƘŜ ¢ǊŀƴǎǘƛōŜǊƛǳƳΩǎ Ƴŀƛƴ ǊƻŀŘǎ (Pons Cestius). Movement 

seeking to cross directly between the banks of the Tiber would have been focused on the 

 
111 CIL VI 975; CIL VI 451; CIL VI 821. Lanciani, 1897; Platner & Ashby, 1929; Richardson, 1992. The only road 

identified on the Island (Vicus Censori) is undated, and its exact course unknown. 
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main through routes of the Pons Aemilius or the Pons Sublicius.  

Archaeological evidence for the Republican Transtiberium is sparse, but literary sources 

indicatŜ ǘƘŀǘ ǾƛƭƭŀΩǎ ŀƴŘ horti increasingly added to the occupied the space toward the end of 

the first century BC.112 Evidence suggests that the Island contained both temples and porticos, 

though there extent is unclear, and the monumentalisation of the Island in the first century 

BC indicates that the Island had significance and access from both banks, give the increased 

use of the western region, would have been advantageous.113 Today, people use the Pons 

Fabricius and the Pons Cestius to cross onto the Island, both bridges have very distinct 

sensescapes, the Pons Cestius, which allows vehicular traffic, keeps people largely to the 

pavements and is clear of impediments, whereas the Pons Fabricius is a much slower 

pedestrian space where traders lay out their wares to attract customers strolling onto the 

Island. !ǘ ǘƘŜ ōŜƎƛƴƴƛƴƎ ƻŦ !ǳƎǳǎǘǳǎΩǎ ǊŜƛƎƴ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎ ǿƻǳƭŘ still have reflected their 

different context and sensescapes; they framed the way people experienced Tiber Island, but 

we should remember they were both the result of different process of production. 

1.4.6. The Pons Agrippae. 

The final bridge in this summary is the Pons Agrippae; knowledge of which was only 

uncovered in the nineteenth century. The following section briefly covers the relevant 

evidence for the bridge in the first century BC, and takes a new approach to its placement, 

arguing that the Pons Agrippae has more connections with the pier remains at the north end 

of the Campus Martius (traditionally named the Pons Neronianus), than with the current most 

accepted location for the Pons Agrippae, the remains near the Villa Farnesina.  

At the end of the nineteenth century work to create the Tiber embankments (muraglione) 

offered unprecedented access to the ancient layers of the Tiber bed and its structures, and 

unearthed ƴŜǿ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ƛƴǎƛƎƘǘǎ ƛƴǘƻ wƻƳŜΩǎ ƘƛǎǘƻǊȅ. One such find came in the form 

of a cippus stone (a large inscribed stone set up to mark milestone or a boundary marker), 

which was uncovered from the east bank of the river upstream of the Ponte Sisto (see fig. 8), 

near the Church of San Biagio della Pagnotta, which revealed a previously unknown Tiber 

 
112 Cic. Att. 12.18; 15.15; Cic. Phil. 2.109; App. B. Gal. 2.143. 
113 Livy 2.5; Plut. Publ. 8. 
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bridge; the Pons Agrippae: 114  

Ψtŀǳƭƭǳǎ Cŀōƛǳǎ tŜǊǎƛŎǳǎ κ Dόŀƛǳǎύ 9ƎƎƛǳǎ aŀǊǳƭƭώǳǎϐ κ [όǳŎƛǳǎύ {ŜǊƎƛǳǎ tŀǳƭƭǳǎ κ Dόŀƛǳǎύ hōŜƭƭƛǳǎ 

Ru[fus] / L(ucius) Scriboniu[s Libo] curatore[s riparum] / et alv[ei Tiberis] / ex auctorit[ate] / 

Ti(beri) Claudi Caes[a] ris / Aug(usti) Germanic[i] principis s[... ?] ripam cippis pos[itis] / 

terminaverunt a Tr[ig] ar[io] ad pontem Agrippa[eϐΩ115 

The cippus was set up by the curatores riparum during the principate of Claudius (dating the 

stone to the mid-first century AD) and marked the limits of maintained public land (along the 

Tiber) from the Trigarium  (A chariot/horseracing track) to the Pons Agrippae. The location of 

the Trigarium, within the Campus Martius, has never been definitively established but it 

existed within proximity of the Tarentum (adjoining the Tiber at the northern end of the 

Campus Martius). The discovery of the cippus meant that the Trigarium could confidently be 

placed adjacent to the Tiber; Coarelli stated that the topographic context of the inscription 

suggested that the bridge was downriver of the Trigarium, but enough ambiguity exists to 

make that assertion debatable.116 Evidence for the Stabula Factionum (the racing stables of 

the different factions or teams) had been discovered near the Tiber in the western Campus 

Martius, further confirming the link between the space and equestrian activities.117 

Therefore, the location of the bridge was somewhere upriver of the Tiber Island, and north 

or south of the Tiber bend in the Campus Martius.  

Further confirmation of the existence of the Pons Agrippae came in 1939 with the discovery 

of the Fasti Ostienses which recorded a restoration of the Pons Agrippae by Antoninus Pius, 

[-] K. Febr. Imp. Antoninus Aug(ustus)pontem Agrippae dedic(avit), confirming the presence 

 
114 Not. Scav. 1887, 323; Bull. Com. Arch. XV, 1887, 306: CIL VI 31545 = ILS 5926. Le Gall, 1953, 157, for a 

comprehensive analysis of the cippi found along the Tiber see Le Gall, 1953, 135-183. 
115 CIL VI 31545 = ILS 5926. My emphasis on the bridge name. 
116 LTUR IV, tƻƴǎ !ƎǊƛǇǇŀŜΣ ŘŜǇŜƴŘƛƴƎ ƻƴ ǘƘŜ ǘǊŀƴǎƭŀǘƛƻƴ ŘŜƴƻǘƛƴƎ ΨŘƻǿƴ ŦǊƻƳΩ ƻǊ Ψŀǿŀȅ ŦǊƻƳΩΣ ǘƘŜǊŜ ƛǎ ǊƻƻƳ ŦƻǊ 

uncertainty. 
117LTUR V, Trigarium. Dion. Hal. Ant. Rom. 7.73, which has been located by the Tarentum between the 

Lungotevere dei Sangallo and the Via Giulia and around the Via del Gonfalone though its location is debated, 

Coarelli, 1977; Quilici, 1983, 75; Palmer, 1990; Richardson, 1992; Carandini, 2017; LTUR V, 89-90. The location 

of the stables (stabula factionum) and inscriptions relating to horse racing CIL VI 10044. The location gives easy 

access to water for the horses and arguably better ground for racing, kept moist by the river thus keeping the 

track softer during summer months. It is not known whether the area was an open space or more structured. 
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of the bridge for nearly one hundred years, until at least AD 147.118  

These two pieces of evidence attested to a bridge with the name Pons Agrippae, located along 

the Tiber on the western boundary of the Campus Martius, between the reign of Claudius (AD 

41 ς AD 54) and Antoninus Pius (AD 138 ς AD 161). The bridge has been associated with the 

Augustan general Marcus Vipsanius Agrippa who, as aedile in the latter half of the first century 

BCΣ ƘŀŘ ƻǾŜǊǎŜŜƴ ǘƘŜ ǊŜǇŀƛǊ ŀƴŘ ƛƳǇǊƻǾŜƳŜƴǘ ƻŦ wƻƳŜΩǎ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ƛƴŎƭǳŘƛƴƎ ŀǉǳŜŘǳŎǘǎΣ 

ǊƻŀŘǎ ŀƴŘ wƻƳŜΩǎ ƎǊŜŀǘ ŘǊŀƛƴ ǘƘŜ Cloaca Maxima; the attribution of the bridge to Agrippa, 

either as its benefactor or the recipient of its dedication, is regarded as a certainty.119 

 

 

 

 

 

 

 

 

 

 

 

 

 
118 My emphasis in the inscription, the fasti was a calendar that listed memorable works and religious activities. 

Lloyd, 1979, 201; Lanciani, 1897, 22; Shipley, 1933, 67; Blake, 1959, 161. G. Calza in the Not. Scav. 1939, 361- 

365. Vidman, 1982, 51.  
119 Shipley, 1933; Le Gall, 1953; Richardson, 1992; LTUR IV tƻƴǎ !ƎǊƛǇǇŀŜΤ ¢ŀȅƭƻǊΣ нлллΦ !ƎǊƛǇǇŀΩǎ ƻǘƘŜǊ ōǳƛƭŘƛƴƎ 

work which reflected his name included the Stagnum Agrippae, LTUR IV, 344-345 and the Thermae Agrippae, 

LTUR V, 40-42 in Rome. 
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Figure 8Υ [ŀƴŎƛŀƴƛΩǎ Forma Urbis Romae (FUR) Plates 14, 15, 20, 21, 27 and 28 showing the three 

possible places for the Pons Agrippae, the cippus location and the extent of the Villa and 

warehouse complex.120 

 
120 ¢Ƙƛǎ ǘƘŜǎƛǎ ǊŜŎƻƎƴƛǎŜǎ ǘƘŀǘ [ŀƴŎƛŀƴƛΩǎ ƳŀǇǎ ŀǊŜ ƻǾŜǊ млл ȅŜŀǊǎ ƻǳǘ ƻŦ ŘŀǘŜ ŀƴŘ ƘŀǾŜ ŎŜǊǘŀƛƴ ǇƭŀŎŜǎΣ ǎǳŎƘ ŀǎ 

the Tarentum and the Circus Flaminius in an incorrect position. However, for the purposes of demonstrating 
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The bridge was in place for at least one hundred years, retaining its name during that period 

(see chapter 5, section 1) and was a significant enough structure to warrant its restoration by 

the emperor Antoninus Pius, therefore, its remains (like that of the other stone Tiber bridges) 

should still be in situ and identifiable in the Tiber bed. The problem began when more than 

one set of unidentified bridge structures were discovered within the location range 

determined by the cippus. 

The following analysis is divided by the two sets of ancient remains to assist with clarity; the 

Villa Farnesina piers and the Pons Neronianus.  

1.4.6.1. The Villa Farnesina Piers 

During the nineteenth century embankment works, the remains of, previously unknown, 

stone piers were located approximately 160 meters upstream from the Ponte Sisto, opposite 

the Villa Farnesina. Borsari initially identified the Farnesina remains as bridge piers, but upon 

further investigation of the riverbed found ΨŀǎǎƻƭǳǘŀƳŜƴǘŜ ƴŜƎŀǘƛǾƻΩ no signs of a bridge 

superstructure, a problem to which we shall return.121  

 

 

 

 

 

 

 

 

 
placement along the Tiber, they are still one of the only maps which enables coverage of a large area of the river 

and some of its archaeology. 
121 Not. Scav. 1887, 323-27; Bull. Com. Arch. 1887, 306-313; 1888, 92-98, Pls iv,v. Lanciani, 1897, 22, Not. 

Scav.1887, 323. Bull. Com. Arch. 16, 1888, pp. 92-98, tavv. IV-V; Le Gall, 193, 210. 
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Figure 9: LancianiΩǎ FUR Plate 27 showing a close view of the Villa Farnesina piers and the tomb of the 

tomb of C. Sulpicius Platorinus. 

The piers are regarded as the most likely candidate for the attribution of the Pons Agrippae 

as they fit the topographical parameters, however there are several difficulties with the 

attribution. Firstly, it is worth reiterating that bridges are added in response to a need for 

movement, they are about creating the best and most stable route with the available 

materials and technology. They are both a positive and negative force within rivers, enabling 

a new type of movement but also adding new pressure to the river systems. The most 

important part of any bridge is the foundations, a secure foundation for the piers means 

reliability and durability and enables more flexibility in the superstructure; putting in piers is 

an extremely dangerous process.122 Alan Cooper obserǾŜŘ ǘƘŀǘ ΨōǳƛƭŘƛƴƎ ŀ ōǊƛŘƎŜ ǘƻ ŦŀŎƛƭƛǘŀǘŜ 

a river crossing is a difficult, expensive, time-consuming and potentially hazardous job. It is 

not undertaken lightly and, once undertaken, requires repeated attention and effort from 

that point on, since a bridge ƴŜƎƭŜŎǘŜŘ ǿƛƭƭ ǎƻƻƴ ōŜ ŀ ōǊƛŘƎŜ ŎƻƭƭŀǇǎŜŘΦΩ123 The creation of a 

new bridge over a busy urban river required a rationale which outweighed the increased flood 

 
122 Cooper, 2006, 5. Hill, 1984, 61-5; Harrison, 2004. 
123 Cooper, 2006, 4. !ǎ ǘƘŜ ƻƭŘ 9ƴƎƭƛǎƘ ƴǳǊǎŜȅ ǊƘȅƳŜ Ψ[ƻƴŘƻƴ .ǊƛŘƎŜ ƛǎ CŀƭƭƛƴƎ 5ƻǿƴΩ ŀǘǘŜǎǘǎΤ ǘƘŜ ǊƘȅƳŜ ǿŀǎ 

about a member of the aristocracy who spent the taxes meant for the repair the bridge on herself. 



39 

 

risk to the wider city.124  

The structures found near the Villa Farnesina were irregular shapes and sizes with the western 

pier showing significant signs of damage and repair, and were also laid at a point in the river 

where the channel narrowed significantly (see fig. 9).125 This meant that the force of the 

water, which had been running along a relatively wide channel, was compressed into a smaller 

space causing an increase in the depth and speed of the river. The addition of piers at this 

point in the river further restricted and increased the pressure on the channel, which may of 

resulted in the following; the amplified scouring action would have undermine and destabilise 

the piers potentially causing the bridge to fail much sooner than anticipated; attempts to 

repair and shore the western bridgehead attest to the problem.126 The compression of the 

channel would also have proved challenging for river vessels passing between the piers when 

the river was running high, which was further compounded by the narrow arches toward the 

western bank which at 9.30 metres and 11.50 meters were significantly thinner than the other 

Tiber bridges (the Pons Aemilius at 16.5 meters or the later Pons Aelius at 18.5 meters). This 

likely pushed river traffic toward the larger eastern arch which was 23.50 metres wide.127 The 

reduction of the channel could also have increased the risk of flooding around the Campus 

Martius and would have exacerbated the scouring and destabilization of the riverbanks.128 In 

first century BC Rome, the placement of these piers would have risked amplifying the flooding 

within the city, which is somewhat at odds with the !ƎǊƛǇǇŀƴ ŦƻŎǳǎ ƻƴ ƛƳǇǊƻǾƛƴƎ ǘƘŜ ŎƛǘȅΩǎ 

infrastructure.  

Attempts to date the piers proved problematic; analysis of the remains of the pier foundations 

 
124 For the pressures of bridges on rivers see chapter 3, section 1. 
125 Lanciani, 1897, 22. 
126 Aldrete, 2007; Parke & Hewson, 2008. 
127 Le Gall, 2005, 199. Galliazzo, 1994; Borsari, 1880, Bull. Com. Arch. 11-13 also identified what he suspected 

was a pier under the east embankment 12.2 meters from the east side pier which may account for the oblique 

axis for the bridge and suggest that the river bent further east. Taylor, 2000, 132, 162-164 agrees with BoǊǎŀǊƛΩǎ 

findings, though the evidence if far from conclusive. Le Gall, 2005, 164, 199 argued that a misalignment, of the 

nature found in the bridge piers, would have ensured a swift demise for the structure. Watson, Brigham, Dyson, 

2001, the medieval London Bridge was built with the piers too close together causing a multitude of problem 

ƛƴŎƭǳŘƛƴƎ ǘƘŜ ƛŎƛƴƎ ƻŦ ǘƘŜ ǊƛǾŜǊ ǘƻ ŀ ŘŜƎǊŜŜ ǘƘŀǘ ǘƘŜ ǊƛǾŜǊ ǿŀǎ ǳǎŜŘ ŦƻǊ ΨŦǊƻǎǘ ŦŀƛǊǎΩΦ  
128 Barbetta et al., 2014, 1-47. From a discussion with A.H. Hoggarth a Fellow of the Institution of Structural 

Engineers.  
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revealed the use of leucititic lava (selce), which Blake likened to the foundations of the 

Thermae of Agrippa and an Augustan vault of the Cloaca Maxima, but which only confirms 

that the remains had a likely terminus post quem date of the first century BC.129 As discussed 

in the section on the Ponte Cestius, evidence for the Republican Transtiberium is scant but by 

the first century BC overland movement to and from the Transtiberium was facilitated by both 

the Pons Aemilius and the Pons Sublicius, which connected to the Via Aurelia and the Via 

Campana to the west and to the central area of the Forum Boarium on the east. The 

Transtiberium was not yet as developed as it became the first century AD but was an 

increasingly popular place for elite horti (garden villa complexes).130  

During the embankment works the remains of several buildings were uncovered below the 

river facing gardens of the modern Villa Farnesina; a substantial villa dating to the end of the 

first century BC, and a wine warehouse the Cellae Vinariae Arruntiana from the beginning of 

the second century AD (see fig. 10).131 The villa has been associated with Marcus Agrippa due 

to its proximity to the Horti Aggripina, and in a rather circular argument, to the remains of 

the Pons Agrippae, which, it has been suggested, was built to provide Agrippa with easy access 

to his land, but any direct evidence is lacking; the Villa has also been connected with Clodia 

and the Arruntii family, who were prominent in the first century BC, and who owned the 

Cellae Vinariae Arruntiana. Again, while not impossible, the idea that Agrippa would add such 

an influential structure to the river for his own personal use, is at variance with his focus public 

works which improved the city.132 

Lloyd argued, and Taylor agreed, that a bridge on the Villa Farnesina piers could have provided 

a conduit for !ƎǊƛǇǇŀΩǎ Aqua Virgo to cross into the Transtiberium region, which would 

 
129 Lanciani, 1881, 276-281; Blake, 1947, 40, 45, and 335 who dates the use of selce in the travertine of aggregate 

from the Julian period. Laurence, 1999, 76; Quilici, 2008, 570. Stone bridges were constructed across Italy in the 

second century BC but cannot be securely dated. The first date attested for a stone bridge is the Pons Aemilius 

in Rome (142 BC); Lancaster, 2005, 15-16, for an overview of different types of Roman concrete and in particular 

selce.  
130 See note x above. 
131 CIL VI.8826 = ILS 7276, which identifies the warehouse function and the name of the consuls of the year AD 

102. Not. Scav. 1878, 66; 1879, 15, 40, 68; 1880, 127-128, 140-141; 1884, 238. Rodríguez Almeida, 1993u; Mari, 

2005b; Carandini, 2017, 558. Taylor, 2000, 148. On the creation of a road connecting the Campus Martius to the 

bridge; Volpe, 1999; Wallace-Hadrill, 2001; Carandini, 2017. 
132 Lloyd, 1979. 
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provide a compelling reason for adding a new bridge at this site. However, there is no decisive 

evidence ŦƻǊ ŀ ŘƛǾŜǊǎƛƻƴ ƻŦ ǘƘŜ ŀǉǳŜŘǳŎǘΩǎ ŎƻǳǊǎŜΣ ƻǊ ƛǘǎ ǊƻǳǘŜ ŀŎǊƻǎǎ ƻǊ ŀǊƻǳƴŘ ǘƘŜ ±ƛƭƭŀ 

Farnesina site but the acceptance of this suggestion has led to yet another circular argument 

with the Agrippan piers justifying the new aqueduct course and the aqueduct justifying the 

bridge.133  The identification of roads connecting to the piers has also been elusive; Taylor 

reconstructed a road bending around the Theatre of Pompey and crossing the bridge but 

again the evidence is more assumptive than decisive, though it should always be remembered 

that locating roads in heavily an ancient and heavily used  urban setting is notoriously 

difficult.134 

 

 

 

 

 

 

 

 

 

 

 
133 CIL VI. 39087. Not. Scavi. 1908, 328. Lloyd, 1979, 198-200, for full details of his argument for the new Euripus 

route. Lloyd, 1979, 193-94, 202. The Aqua Virgo supplied region XIV from the 2nd century according to 

Frontinius, aq. 1.10; 1.22. CIL 6. 29781. Not. Scavi. 1885, 343. Taylor, 2000, 147-148; Dey, 2011, 185; Lloyd, 1979, 

198-200, connects two pieces of epigraphic data which he suggests link the land on the east bank of the river to 

Agrippa, but the evidence is tenuous. 
134 Taylor, 2000, 148. On the creation of a road connecting the Campus Martius to the bridge; Volpe, 1999; 

Wallace-Hadrill, 2001; Carandini, 2017. Roads are problematic as it is difficult to determine when a road was 

originally laid, without further supporting evidence within the archaeological layers. Stones and paving from 

earlier iterations of a road may be reused, and in urban areas the roads can be moved and reused multiple times 

to accommodate shifting urban development.  
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Figure 10: LancianiΩǎ FUR Plate 27 with detail of the warehouse structures alongside the Villa 

Farnasina piers. 

Due to its placement near the western bridgehead, the tomb of C. Sulpicius Platorinus has 

also been cited as evidence of the presence of a bridge in the first century BC, but the tombs 

chronology is uncertain, and the presence of the tomb on the river front does not require that 

it be connected to the east bank via a bridge.135 The connection between tombs and roads 

has been documented across the Roman world, and can still be experienced today along the 

Via Appia in Rome.136 The most famous bridgehead and tomb connection is between the Pons 

 
135 For the tomb see LTUR IV, Sepulchrum C. Sulpicii Platorini. CIL VI. 3157. Which was moved to the Therme 

Diocletian in 1909 and rebuilt. Richards, 1992, 361. Not. Scavi. 1880, 129-138; 1883, 372; 1896, 467-469; Bull. 

Com. Arch. 1880, 136-138; Lanciani, 1892, 266-267. Blake, 1947, 182, 2фпΣ оофΦ .ƭŀƪŜΩǎ ŀƴŀƭȅǎƛǎ ƻŦ ǘƘŜ 

construction of the tomb gave it an Augustan date. Lloyd, 1979, 202; Shipley, 1933, 66-67. For the later date, 

first century AD 10 - AD 20, Silvestrini, 1987, 35-54; Lloyd, 1979, 201-204. Lloyd attempts to build a connection 

to Antoninus Pius, based on his connections to the brickwork industry and an inscription found within the tomb 

but his conclusions are assumptive rather than decisive. 
136 Laurence, 1999.  
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!Ŝƭƛǳǎ ŀƴŘ IŀŘǊƛŀƴΩǎ aŀǳǎƻƭŜǳƳ ƛƴ wƻƳŜ but, currently, there is little evidence to support a 

wider connection during the Republic or early Empire.137 The site could have been chosen for 

its visible location on the Tiber opposite the developing Campus Martius.138 

This brings us back to the question of why there were no remains of a bridge located around 

the piers, as in the case of the Pons Valentinian (see below).139 Explanations have been 

posited ranging from piers for defensive structures linked to the Aurelian walls, and the 

complete removal and the reconstruction of the bridge at a new location, a concept to which 

we will return shortly.140 The lack of remains could be attributed to an aborted attempt to 

add a new bridge to that area of the river, Symmachus documented the difficulties of bridge 

building in the fourth century AD, and it could simply have been an experiment at bridge 

building which failed.141 The other explanation would be to assign the bridge a wooden 

superstructure, but that would call into question the attribution to the Pons Agrippa, which 

was in place for over a hundred years, and restored by Antoninus Pius.142 We should also 

remember that literary sources, from the first century BC, suggest that the Pons Sublicius was 

the only wooden bridge which crossed the Tiber within sight of Rome.143 

If we accept that there was a bridge, the most likely conclusion is to connect the piers to the 

vast early second century AD warehouse complex built to the south of the villa and north of 

the piers, which has been identified as the cellae vinariae Nova et Arruntianae; a large 

horreum complex which included a long double colonnade with a line of dolia running parallel 

to the river (see fig. 10).144 Based on the position of the pier remains, the bridgehead on the 

 
137 Alcántara CIL II. 759-62. CIL II.759, 2.760, 2.761 created by the architect Julius Lacer in the second century AD 

had a small temple on its eastern side. 
138 See chapter 5, section 3 for the experiential benefits of the Tiber. 
139 See next section, 4.6.2. 
140 Gatti believed the proximity of the piers to the Tiber Island and Forum Boarium bridges made it unlikely that 

they held a bridge, and suggested an Augustan era building which had been demolished or collapsed into the 

river; although this theory still does not explain the lack of any form of remains in the Tiber bed. Not. Scav. 1887, 

306-13; Le Gall, 2005, 350, posited the idea of a defensive structure, on this see Procopius, Bell. Goth. 1 [5] 

19.24-26 on the chain that Belisarius placed across the river.  
141 Symm. Rel. 25-26.4 or 25.6. Blake, 1947, 161, who was not convinced of the attribution to the Pons Agrippae, 

mused that the lack of superstructure and the material components (selceύ ƳŀŘ ƘŜǊ ǿƻƴŘŜǊ ΨƛŦ ƛǘ ǿŀǎ ŀƴ ŜŀǊƭȅ 

experiment in concrete bridge construcǘƛƻƴ ǿƘƛŎƘ ǿŀǎ ƴƻǘ ǎǳŎŎŜǎǎŦǳƭΦΩ 
142 See chapter 5, section 2 for a discussion of written space on the bridges. 
143 See chapter 3, section 1.1 and chapter 4, section 1. 
144 Though, based on the condition of the piers it is by no means certain. Based on an analysis of the wall paintings 
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west bank would have faced the southern end of the double colonnade, giving traffic from a 

bridge direct access to the complex and onto the Via Aurelia. The creation of the cellae 

complex also coincided with a spate of Trajanic horrae building and harbour expansion on the 

east bank which could, plausibly, have led to a greater demand for access between the river 

banks.145 The second century AD also marked a period of stabilisation for the Tiber, which 

reduced (but did not eradicate) the risk of adding another bridge to the river.146 As the piers 

at the Villa Farnesina do not conform to any substantiated flow of movement in the first 

century BC, it is unlikely that they were the foundations for the Pons Agrippa, but If attached 

to the (second century AD) cellae the piers can be approached as the foundations for an 

industrial bridge with a wooden superstructure, which was short lived and provided a conduit 

for the movement of goods between the banks of the Tiber.  

As stated above, the attribution of the Pons Agrippae to the Villa Farnesina piers has been 

widely accepted, with the explanation for the missing superstructure being ascribed to either 

an alternative placement (at the site of the Ponte Sisto ς see below), or its removal when the 

cellae complex on the west bank was transacted by the creation of the Aurelian wall at the 

end of the third century AD.147 Borsari suggested that the Pons Agrippae was demolished and 

 
and the structure. Clarke, 1991, 52; Beyen, 1948, 10; La Rocca, 2010; Carandini, 2017, 555-556; a cippus stone 

dating from the 55-54 BC was also located on the site, Le Gall, 1953, 174-175, but could have migrated there 

from the river bank or been reused. CIL VI.8826 = ILS 7276, which identifies the warehouse function and the 

name of the consuls of the year AD 102. Not. Scav. 1878, 66; 1879, 15, 40, 68; 1880, 127-128, 140-141; 1884, 

238. Rodríguez Almeida, 1993u; Mari, 2005b; Carandini, 2017, 558. Richardson, 1992, 80, Nash, 1961-2, 1.225-

26 
145 Rickman, 1971, 84. If the bridge was erected in the 1st century BC with a direct route to the Janiculum, the 

colonnaded structure was built directly across this road. Traffic from the bridge would then have had skirt round 

the complex. 
146 See Marra, et. al. 2018 for the stabilisation of the river and chapter 3, section 1. Le Gall, 1953 on the reduction 

of cippi stones. Though the risk was reduced it was still present. 
147 Bull. Com. Arch. 1887, 306-13 through Lanciani was dubious about the identification, annotating the FUR, 

Plate 20 to reflect this with 'Pons Agrippae?'; Le Gall, 1953, 210-11, 305-11 based on Gatti, 1887, 306-13, argued 

that the bridge was always situated on the site of the modern Ponte Siste, and gained the support of Coarelli, 

1977 and La Rocca, 1984; also see Taylor, 2000, 146-7 for an overview of evidence. The wall signalled the 

abandonment of the entire complex, and the removal of any existing bridge, which if retained would have been 

a threat to the defences of the city. Dey, 2011, 173, suggested by lack of alterations and repair or evidence of 

habitation in late antiquity. It should be noted that there is an argument for the piers to be part of a defensive 

structure based on a reading of Procopius, Bell. Goth. 1.19.10. It is possible the piers for the industrial bridge 

were re-used but the issue of structural remains of any sort around the bridge is still difficult to explain. Le Gall, 

2005, 210-11. Coarelli, 1997, 81 with n.36, La Rocca,1984; Cozza, 1986, 104. Unlike the piers of the Campus 

Martius and down at the foot of the Aventine there was no trace in the medieval period of the piers above 
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moved wholesale to the site of the Ponte Sisto and rededicated as the Pons Aurelius.148 The 

Pons Agrippae does not appear in the fourth century AD regional catalogues, which has led 

to scholars speculating that the bridge was rededicated, sometime between the mid-second 

century AD and the fourth century AD, as the Pons Aurelius, which does appear in the 

catalogues, but for which no other evidence exists.149 It is possible, even probable, though it 

goes against the trend of the other bridges in Rome (see chapter 5, section 1), that the Pons 

Agrippae was rededicated as the Pons Aurelius, but as with much of the discussion 

surrounding this bridge there is simply no conclusive evidence to support the assumption.  

The demolition and rebuilding of the Pons Cestius at the end of the nineteenth century 

demonstrated the difficulties of this approach, when despite careful removal, a significant 

amount material from the older bridge was damaged and rendered unusable during the 

process.150 It is of course not impossible that the entire bridge was removed brick by brick 

and rebuilt down-river; removal of the piers is supported by the fact that they were never, as 

with the Pons Neronianus and the Pons Theodosius, documented as having broken the water 

line, but evidence for a bridge on the site of the Ponte Sisto before the fourth century is 

inferred rather than conclusive. Recognising that this is a question of semantics, but if the 

bridge was demolished and re-erected in a different location it would be a completely 

different bridge, with a different context and history (see chapter 2, section 3). There would 

be little reason to connect the structures other than as spolia, we do not suggest that the 

Pons Valentinian is the Theatre of Marcellus because elements of it are built into the 

structure; if the Pons Agrippae was demolished during the creation of the Aurelian wall then 

that should be the end of its story. 

The other alternative was the site of the Ponte Sisto; during the 19th century embankment 

 
water. 
148 On the site of the modern Ponte Sisto. Bosari, Bull. Com. Arch. 1888, 92-98. Bosari attributed this to the 

Severan period when a survey of the riverbanks had been undertaken. Lloyd -201-204, Shipley 66-68. Taylor, 

2000, 15; Dey, 2011, 311-312. Taylor and Dey argue for its removal as part of the construction of the Aurelian 

wall, placing the rebuilt bridge on the site of the Ponte Sisto. 
149 For the regional catalogues see section 4 in this chapter. Le Gall, 1953, 210-11, 305-11 based on Gatti, 1887, 

306-13, found the name change odd but did not comment further. 
150 Watson, Brigham and Dyson, 2001, 35-36, 164-165, 170-171 who detail the remains of the Roman London 

Bridge and the challenges of identifying the remains. They also provide some good examples of the removals 

and rebuilds of London Bridge. 
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excavations, the eastern side of the river flowing under the first arch of the Ponte Sisto was 

diverted exposing the elements of a parapet and arch of an ancient bridge.151 The parapet 

had fallen largely intact and was still held together by iron clamps preserving its inscription:   

Imp(eratori) Caesari d(omino) n(ostro) | Fl(avio) Valenti max(imo) p(io) f(elici) victor(i) // ac I 

triumfatori semper aug(ustQ I S(enatu) P(opulu)q(ue) R(omanus) | ob providentiam // quae 

illi semperl cum inclyto fratre communis estl instituti ex utilitate urbis aeternae // I Valentiniani 

pontis atq(ue) perfectil dedicandi operis honore delato iudicio princip(um) // maximor(um) | 

L(ucio) Aur(elio) Avianio Symmacho v(iro) c|(arissimo) ex praefecto urbi.152 

The bridge had been dedicated to the Emperors Valentinian and Valens by the former 

praefectus urbi L. Aurelius Avianius Symmachus; the absence of Emperor Gratian in the 

inscription dates the bridge to between AD 365-367.153 Also recovered from the riverbed were 

pieces of statuary including the right wing of a Victory and bronzes including a large bearded 

head, fragments of an emperors head and crown, along with parts of a male statue and 

sandaled feet (calcei patricii) attached to a large block.154 It is probable, that these pieces 

were attached to the bridge, but due to the issue of connecting finds from the river to specific 

structures (see chapter 4) without clear epigraphic evidence, conclusive attribution to the 

bridge is difficult. The reuse of available material in the fourth century AD also make attempts 

to date a structure by its statutory, or earliest datable materials, precarious. 155  

 
151 Lanciani, 189, 24-25; Gatti, Bull. Comm. 1892. 73-4, 366-67. 
152 CIL VI 31402, the inscription above preserves the majority of the inscription. CIL VI 31403-31412 preserve 

sections of the duplicated inscriptions. 
153 Le Gall, 2005, 362, Lanciani cited a voussior as proof of an arch. LTUR IV, Pons Valentinian; Gordon, 1983, 

173-74. 
154 LTUR VI, Pons Valentinian. Lanciani, 1897, 24-25. 
155 Edlund-Berry, 2010, 450, Roman cyma reversa mouldings combine Etruscan and Greek elements to form an 

upper curve and a lower concave curve; while this was popular in the republican period and can still be 

recognised through the imperial period.  Lanciani dating the remains of the Pons Valentinian to Augustan period 

based on architecture and the cyma reversa (a moulding).  This has also been found in Tyre in the podium wall 

of a circus at Tyre, while the date is also contentious it has been suggested 2nd or 4th century AD. Humphrey, 

1986, 462 and 465. Lanciani 1878, Bull. Comm. 247-248. Dehn, 1911, 238-59, 253-59; La Rocca, 1984, 68, La 

wƻŎŎŀ ŀƭǎƻ ŦŀǾƻǳǊŜŘ ŀƴ ŜŀǊƭƛŜǊ {ŜǾŜǊŀƴ ŀǊŎƘΦ [Ŝ DŀƭƭΣ нллрΣ оснΣ ŘƛǎŀƎǊŜŜǎ ǿƛǘƘ 5ŜƘƴΩǎ ŀǘǘǊƛōǳǘƛƻƴ ƻŦ ǘƘŜ ōǊƻƴȊŜ 

head to the Severan era, and argues he is attempting to fit the evidence to his theory of a Severan era bridge. 

On the spoilia reuse Brilliant & Kinney, 2011, 53-74. Lanciani on a mark which he attributes to a mason mark 

Bull. Com. Arch. 1878, 247-8. 
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The existence of a bridge dedicated to Valentinian and Valens is corroborated by the literary 

evidence of Ammianus Marcellinus, who in the fourth century AD recorded the dedication of 

a bridge by Lucius Aurelius Avianius Symmachus a former praefectus urbi of Rome:  

Ψ{ȅƳƳŀŎƘǳǎΦΦΦǘƘǊƻǳƎƘ ǿƘƻǎŜ ŜŦŦƻǊǘǎ ǘƘŜ ǎŀŎǊŜŘ Ŏƛǘȅ ŜƴƧƻȅŜŘ ŀƴ ǳƴǳǎǳŀƭ ǇŜǊƛƻŘ ƻŦ ǉǳƛŜǘ ŀƴŘ 

prosperity, and prides itself on a handsome bridge, which Symmachus himself, by the decision 

of our mighty emperƻǊǎΣ ŘŜŘƛŎŀǘŜŘΣ ŀƴŘ ǘƻ ǘƘŜ ƎǊŜŀǘ Ƨƻȅ ƻŦ ǘƘŜ ŎƛǘƛȊŜƴǎΦΩ156 

The account of Ammianus has traditionally been translated to reflect a restoration of an 

existing bridge but Jan den Boeft argued that it could also reflect the building of a new bridge, 

a conclusion ŜŎƘƻŜŘ ōȅ aŀǊƪ .ŀōƛŏ.157 Unfortunately, at this juncture the evidence for a 

bridge earlier than the mid-forth century AD is again assumptive. The Pons Valentinian would 

have required connections via roads from both banks, obscuring earlier routes, and the 

presence of the existing bridge limits assessment of the remains to the visible portions. Until 

further evidence is found all that we can be certain of is that a bridge either built or restored 

at the site of the Ponte Sisto in the mid-fourth century AD. This period also matches a period 

in which the Christian enclave of the Transtiberium, saw churches like the Santa Maria in 

Trastevere increase in size and popularity. In this context, the need for a new pattern of 

movement fits with the creation of a new bridge.158    

1.4.6.2. The Pons Neronianus 

Today, at low water, the remains of a bridge pier can be seen just down river of the Ponte 

Vittorio Emanuele II (see fig. 11 & 12); the piers have been associated, since at the middles 

ages, with the toponym Pons Neronianus.159  

 
156 Am. Mar. 27.3.3.  Ψ{ȅƳƳŀŎƘǳǎΦΦΦvǳƻ ƛƴǎǘŀƴǘŜ ǳǊōǎ ǎŀŎǊŀǘƛǎsima otio copiisque abundantius solito fruebatur, et 

ambitioso ponte exsultat quem ipse, ƛǳŘƛŎƛƻ ǇǊƛƴŎƛǇǳƳ ƳŀȄƛƳƻǊǳƳΣ Ŝǘ ƳŀƎƴŀ ŎƛǾƛǳƳ ƭŀŜǘƛǘƛŀ ŘŜŘƛŎŀǾƛǘΦΩ 
157 ŘŜƴ .ƻŜŦǘΣ 5ǊƛƧǾŜǊǎΣ ŘŜƴ IŜƴƎǎǘΣ ¢ŜƛǘƭŜǊΣ нллфΣ прΤ .ŀōƛŏΣ нлмпΣ нсо-264. Cod. Theod. 15.1.1. states that the 

erection of new buildings was prohibited, but a bridge is infrastructure and may have fallen outside this 

restriction. 
158 Temple, 2011. Dey, 2011. 
159 See Lugli, 1952-1962, 111. Mirabilia Urbis Romae 9 (V Z., III p.26) Graphia 21 (V. Z., III, p.84); Kinney, 2007, 

on the issues with the Mirabilia. We know almost nothing about its form and structure other than the substantial 

size of the remaining exposed piers. See Galliazzo, 1994 on the Pons Neronianus.  
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Figure 11 and 12: The visible remains of the Pons Neronianus taken from the east bank of the 

Tiber. In the lower image the piers of the modern Ponte Vittorio Emanuele II can be seen in 

the background and the triangle shape of the pier with the triangular end facing toward the 

river current. Author images. 

The piers were visible above the water line into the 18th century as recorded by Giovanni 

Battista Piranesi and in DƛŀƳōŀǘǘƛǎǘŀ bƻƭƭƛΩǎ ƳŀǇ ƻŦ wƻƳŜ (see fig. 13), though nothing is 

known about the superstructure of the bridge; the size of the three remaining piers suggests 

a structure of substantial size, Galliazzo suggested it may have had three to four large arches 

and a further two smaller arches toward the banks, for pedestrian or drainage purposes. The 

piers had a core of tufa covered in large travertine blocks in the opus quadratum technique, 

similar to the Pons Aemilius.160 There is no literary evidence or inscriptions exist which link 

the bridge to a specific toponym; contention around the bridge has focused on the date of its 

 
160 Galliazzo, 1994, 23-24. Vit. 4.4. 
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demise either before or after the fourth century AD, but little consideration has been given 

to its construction date with a first century AD date widely accepted; what we have for certain 

is a detectable pattern of movement which suggest the bridge was in place by the first century 

BC. 

 

Figure 13: A section of the Giovanni Battista Nolli Pianta di Roma, 1748, showing the remains 

of the bridge piers at the northern bend of the Campus Martius.  

The bridge connected the ager Vaticanus on the west bank, to the north-western Campus 

Martius on the east; critically it was situated on the site of an ancient ford which Ovid referred 

to as the Vada Tarenti.161 The ford is an important factor (see chapter 3, section 1) as it attests 

to an accessible crossing point of the Tiber, and crucially a pre-existing pattern of movement. 

Eugene La Rocca and Coarelli both proposed a fourth century BC date, to coincide with the 

Battle of Veii in 396 BC, for the existence of a route (Via Triumphalis) which crossed at the 

northwest point of the Campus Martius, connecting Veii and Rome.162 Evidence for this route 

 
161 Ovid, FastΦ мΦрлм Ψ/ŀǊƳŜƴǘƛǎ ǎǇƛŜŘ ǘƘŜ ǊƛǾŜǊ ōŀƴƪΣ ǿƘŜǊŜ ƛǘ ƛǎ ōƻǊŘŜǊŜŘ ōȅ ¢ŀǊŜƴǘǳƳΩǎ ǎƘŀƭƭƻǿ ǇƻƻƭΩ Ψfluminis illa 

ƭŀǘǳǎΣ Ŏǳƛ ǎǳƴǘ ǾŀŘŀ ƛǳƴŎǘŀ ¢ŀǊŜƴǘƛΩ. 
162 The ford is referenced by Ov. Fast. 1.459, Coarelli, 1977, 820-821, 842; 1968, includes the bridge in his version 

of the triumphal route. Livy, 5.5; Coarelli, 1985, for a more detailed account. La Rocca, 1984, 65-68 and Dey, 
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is sparse but a first century BC necropolis was discovered along the road (s) which connected 

to the western bridgehead (see fig. 14 & 15).163 The creation of tombs along the road indicates 

an established pattern of movement which was able to gather structures seeking busy and 

conspicuous spaces. This suggests that a prominent route existed between the east and west 

banks of the Tiber by the first century BC.164 The evidence for this period is augmented by the 

existence of a large villa on the ager Vaticanus, under the modern day Ospedal di Santo 

Spirito, the oldest phase of which dates back to the beginning of the first century BC. The Villa 

sat within the horti of Agrippinae, a large tract of land owned by the daughter of Agrippa.165 

Seneca informed us that the land stretched down to the Tiber, though its largest extent is 

unknown.166  

 
2011, 175; LTUR, IV, Pons Neronanus; Galliazzo, 1995, 23-24. 
163 The Via Cornelia branched left from the Via Triumphalis running east-west and has several tombs located 

along its route dating from the 1st century AD; Richardson, 1992, 196; Carandini, 2017. The via Appia is one of 

the best examples of the attraction of roads for tomb building. 
164 See chapter 5 on the importance of monuments in busy places. Toynbee, 1971, for an overview of Roman 

burial practices including burial of the dead outside of the city limits and on major routes. 
165 Lampe, 2003, 49 and Coarelli, 2008-9, 6-8. Tomei, 2001; CIL VI.1.886.  
166 Sen. Ira. 3.18 
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Figure 14: The Digital Augustan Rome map (http://digitalaugustanrome.org) showing the city 

at the beginning of the first century AD. The red arrow highlights the major route from the 

bridge running toward the Circus Flaminius. 

On the Campus Martius two important routes ran from the Tarentum, one towards the Circus 

Flaminius (Via Tecta) and the other connecting to the Via Lata/Flaminia (Via Recta).167 The 

first, the Via Tecta, was a colonnaded route which passed ancient spaces of the Trigarium, 

the Circus Flaminius, the early temples ƻŦ ǘƘŜ {ŀƴǘΩhmobono sanctuary and the harbour, likely 

affecting the orientation of early structures within the Campus Martius (see fig. 14 and 15), 

 
167 The naming of these streets is debated, with the Via Tecta posited as a corruption of the Via Recta, see below. 

For analysis of the road and its relation to the Triumphal route see Beard, 2007, 92-106; Dio Cass. 56,42; Livy, 30. 

21; Plin. NH.34.33. 

http://digitalaugustanrome.org/
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which is suggestive of well-established spatial practice.168  

There is contention over the course and dating of the Via Recta, a road which ran northeast 

across the Campus Martius and connected to the Via Flaminia, the remains of which were 

discovered between one and two meters below the modern streets.169 The road has been 

linked to the construction of a bridge during the reign of the Emperor Nero but the exact date 

of the road is unknown.170 There is also contention over which road was the Via Tecta and 

which the Via Recta, but for the purposes of this thesis I am following the current consensus, 

as the specific names are not a primary concern; what is important is that the Via Tecta 

provides evidence for an established route from the area of the Tarentum and the bridgehead 

from at least the first century BC.  

 

 

 

 

 

 

 

 

 

 

 

 
168 See Dey, 2011, 175. See chapter 3, section 1. 
169 Lanciani 1883 and 1891 23 on Via Recta and 76 on the Via Tecta; Quilici, 1983, 62; Palmer, 1990, 58-59; 

Coarelli, 1997, 120 for a convincing counter argument; LTUR V, Via Tecta.  
170 For the Neronian date Wisemen, LTUR I,223. Dey, 2011, 175; Boatwright, 1987,166. For the argument that 

the road did not connect to the bridge at the Tarentum Quilici Gigli, 1983, 51-54; La Rocca, 1984, 65-68. Coarelli, 

1997, 127. 



54 

 

 

 

[REDACTED] 

 

 

 

 

 

 

Figure 15: LanŎƛŀƴƛΩǎ FUR Plates 6, 7, 13 and 14 showing the placement of the bridge piers on 

the north-western Campus Martius. The proposed spaces of the Trigarium and the Tarentum 

are marked in red as is the area in which remains of the Horti Agrippinae and the ludi seculares 

inscriptions were located. The roads running directly away from the bridge have also been 

marked. 

The Tarentum (to which the bridgehead abutted) was a sacred area which housed a 

subterranean alter to Dis and Proserpina; it was closely associated with rites performed at 

both the ludi Tarentini and its successor the ludi seculares (secular games), and with the horse 

racing in the nearby Trigarium. The location of the Tarentum was confirmed by the discovery 

of fragments, just upriver from the eastern bridgehead of the Ponte Vittorio Emanuele, from 

the official Augustan inscriptions which recorded the ludi seculares and were erected at the 

site of the games.171  

 
171Heiken, et. al., 2005, 106. The plain between the Vatican hills and the Tiber has been occupied since Etruscan 

times. A subterranean altar and religious space which was associated with an early fording point of the river, the 

Vada Tarenti and the ludi Tarentini; Festus. 440; Zos. 2.2-3; Val. Max. 2.4.5; Virg. Aen. 8.63; Ovid, Fast. 1.501; 

Coarelli, LTUR V, 20-22. The secular games had been held in Rome since at least the third century BC and were 

resurrected by Augustus in 17 BC. For the Ludi Seculares; CIL. IV. 32326τ32335 fragments placed near the 

Tarentum in proximity to a paved square on the riverbank on the northwest corner of the Campus Martius 

between the Campus Martius bridge and the Pons Aelius. References to the site and games: Val. Max. 2.4.5; 
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By the first century AD the Emperors Caligula and Nero had completed the circus of Gaii et 

Neronis on the ager Vaticanus, the project was initiated by Caligula, the grandson of Agrippa, 

but completed by Nero on the land of the Horti Agrippinae which ran directly along the Via 

Cornelia.172 This addition connected horse racing to both the eastern and western sides of the 

Tiber along both the Via Cornelia to the west, with the circus, and the Via Tecta to the east 

via the Tarentum, the Trigarium and the stabula factionum173  

After the Augustan ludi seculares of 17 BC, monumental bronze and marble inscriptions were 

erected in the area of the Tarentum between the bridgehead and the later Pons Aelius.174 The 

placement of these inscriptions will be discussed in more detail in chapter 5, section 2 but 

they were intended to remind Rome's citizens of the return to traditional values such as pietas 

and mark the beginning of a new Augustan golden era.175 The placement of such high status 

inscriptions required a busy area of regular movement; this may have been a ferry crossing 

but, on an increasingly busy route, and in a city which already had at least three other stone 

bridges, it seems implausible that a bridge would not have been constructed. The ludi 

seculares also provides a connection between the site at the Campus Martius and Antoninus 

Pius, who restored the Pons Agrippae in AD 147 (see above, section 1,4,6,1) and held the ludi 

seculares in AD 148. 

For the purposes of this analysis I have focused specifically on the evidence for the first 

century ./ tƻƴǎ !ƎǊƛǇǇŀŜΦ ¢Ƙƛǎ ǿŀǎ ŘŜƭƛōŜǊŀǘŜ ŀǎ ǘƘŜ ŘŜōŀǘŜǎ ŀōƻǳǘ ǘƘŜ ōǊƛŘƎŜΩǎ ŜȄƛǎǘŜƴŎŜ 

after the second century AD, and possible demise after the creation of the Aurelian Wall, have 

little baring on the bridge of the first century BC; in fact they have often diverted attention 

away from the location of the bridge ŘǳǊƛƴƎ !ƎǊƛǇǇŀΩǎ ƭƛŦŜǘƛƳŜ. It must also be recognised 

 
Festus 440L, 478-79L; Ovid, Fast. 1.501; Censorinus 17.8; Livy, Epit. 49; Mart. Ep. 4.1.8, 10.63.3; Statius, Silv. 

1.4.18, 4.1.38; Ausonius 16.34; Servius ad aen. 8.63; Tac. Ann. 11.1; Rantala, 2013, for a detailed discussion of 

the links between the Augustan and Severan ludi saeculares. 
172 Richardson, 84-85. Plin. NH. 16.201; Tac. Ann. 14.140; Tac., Ann. 15.44; Taylor, 2002, 12; Plin. Nat. осΦмр ΨThe 

third obelisk in Rome stands in the Vatican Circus that was built by the emperors Gaius ŀƴŘ bŜǊƻΩ ΨTertius est Romae 

ƛƴ ±ŀǘƛŎŀƴƻ Dŀƛ Ŝǘ bŜǊƻƴƛǎ ǇǊƛƴŎƛǇǳƳ ŎƛǊŎƻΩΦ 
173 Sen. Apocol. 13; Mart. 3.5, 8.75; For the debate about this road and its name see Palmer, 1990, 58-59; rebuttal 

by Coarelli, 1997, 118 and n. 11; La Rocca, 1984, 65-67; Coarelli, 1977, 818-819. 
174 Ludi seculares inscription CIL. IV. 32326τ32335; Rantala, 2013 for a detailed overview of the ludi under 

Septimius Severus which also covers the Augustan games. Varro. Ling. 5.15; Newsome, 2009, 32-33. 
175 Galinsky, 2010, 86-88. 
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that, based on the current evidence, any conclusions about the Pons Agrippae are assumptive 

not decisive, but that does not rule out an assessment of the plausibility of the different 

locations, which is where patterns of movement and their gathering ability are so important.  

What we know is that the Pons Agrippae existed in the first century AD (cippus inscription), 

and that it was restored by Antoninus Pius in the second century AD (fasti inscription). The 

bridge has, sensibly, been linked to Marcus Vipsanius Agrippae who in the first century BC 

built structures on the Campus Martius including the stagnum Agrippae and the thermae 

Agrippae, ŀƴŘ ǊŜǇŀƛǊŜŘ ŀƴŘ ǘǊŀƴǎŦƻǊƳŜŘ ǘƘŜ ŎƛǘȅΩǎ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ƛƴŎƭǳŘƛƴƎ ŀǉǳŜŘǳŎǘǎΣ ǊƻŀŘǎ 

and drains. If correct, the attribution to Agrippa would mean a bridge built, or restored and 

re-dedicated, in the second half of the first century BC; the specifics of how the bridge came 

to be named for Agrippa are unknown.176  

The pier remains at the Villa Farnesina do not have a definitive pattern of movement associate 

with its location in the first century BC, and their placement raises several questions about 

their viability as the foundations for a monumental stone bridge. The site of the Ponte Sisto 

avoids the placement issues of the Villa Farnesina piers, but there is no compelling evidence 

for a pattern of movement before the fourth century AD. However, the bridge which was 

located at the north-west bend of the Campus Martius has documented evidence for a pre-

existing pattern of movement both on the west (Via Triumphalis) and east (Via Tecta) banks 

in the first century BC. The question is whether a city, which already boasted three, maybe 

four stone bridges (depending on the construction date of the Pons Cestius) would have 

maintained a ford or ferry crossing into the late first century BC? We can only speculate but 

given the expansion of tombs and horti on the ager vaticanus it seems unlikely. 

Finally, the placement of the ludi seculares inscriptions in the Tarentum, near the 

ford/bridgehead, suggests a busy area of prominence within the city. The Tarentum itself was 

a sacred area, but for Augustus to have erected his monumental record of his games it is 

probable that the area was also a place of regular movement, able to command lasting 

prestige for the inscriptions. Therefore, movement within the city indicates a bridge and 

crossing point at associated with the piers at the north-west bend of the Campus Martius 

 
176 The loss oŦ [ƛǾȅΩǎ ǘŜȄǘ ƛǎ ƪŜŜƴƭȅ ŦŜƭǘ ƛƴ ǘƘƛǎ ŘŜōŀǘŜΦ 
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(currently known as the Pons Neronianus) was active by the first century BC, which makes it 

the most likely candidate for the Pons Agrippa. We can only speculate how the bridge came 

to be, but given the age of the route between Rome and Veii, it is possible that Agrippa was 

either responsible for building, or more likely converting the bridge, from stone piers with a 

wooden superstructure to a full stone structure; the flood of 21 BC which damaged the Pons 

Fabricius could well have triggered the conversion, but without further evidence it will remain 

a speculative conclusion.   

1.5. Conclusions 

This chapter has set out the aims of this thesis and introduced the research questions which 

guide its structure and analysis. In particular, this chapter has sought to set this thesis within 

the context of the current research on the bridges of Rome. It has demonstrated that studies 

of the bridges have largely been restricted to their form and functionality. Consideration of 

the social and cultural role of the bridges has been restricted to the Pons Sublicius, which is 

acknowledged to be a sacred object. This chapter has also introduced the bridges, which are 

the focus of study and offered an alternative placement for the Pons Agrippae. 

The next section will explore how this thesis moves the study of the bridges from the 

functional to the meaningful. It outlines in detail the theories which make up the 

methodology for this thesis which will take the functional study of the bridges as outlined in 

ǘƘƛǎ ŎƘŀǇǘŜǊ ŀƴŘ ŜȄǇŀƴŘ ƛǘ ǘƻ ǊŜǾŜŀƭ ǘƘŜ ǊƻƭŜ ƻŦ ōǊƛŘƎŜǎ ǿƛǘƘƛƴ ǘƘŜ ŎƛǘȅΩǎ ǳǊōŀƴ ŜȄǇŀƴǎƛƻƴ ŀƴŘ 

their role in the socio-cultural life of the city.  
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2. Theoretical Approaches 

¢Ƙƛǎ ǘƘŜǎƛǎ ŀƛƳǎ ǘƻ ōǊŜŀƪ ǘƘŜ ǘǊŜƴŘ ƻŦ ǎǘǳŘȅƛƴƎ wƻƳŜΩǎ ōǊƛŘƎŜǎ ŦƻǊ ǘƘŜƛǊ ŦǳƴŎǘƛƻƴ ŀƴŘ ŦƻǊƳ ōȅ 

engaging with a set of research questions which seek to understand movement, socio-cultural 

life and interaction and urban morphology in the context of the bridges. To do this effectively, 

we must apply a new methodology which is based on several complementary theoretical 

approaches from spatial and sensory studies. This methodology will enable a study of the 

bridges from an original perspective and establish their role within the life and development 

of the city.177 Taking a spatial approach allows for the analysis of the different process of 

production for each bridge, answering questions about their role in movement and social 

interaction as well as their influence within the urban morphology of the city. It will also 

determine that the bridges were a particular form of urban space which has not been fully 

considered by ancient historians. Sensory studies offer the tools to consider how the bridges 

were perceived, and in what way their location, the addition of statues, inscriptions and their 

place within Roman history informed their meaning within the socio-cultural life of the city. 

This thesis is tƘŜ ŦƛǊǎǘ ǎǘǳŘȅ ƻŦ wƻƳŜΩǎ ŀƴŎient urban bridges to use spatial and sensory theory 

as its primary methodological tools. The next section will discuss how these theories inform 

the approach and interpretation of the bridges.   

2.1. The Production of Space   

Spatial theory enables a consideration of the bridges as complex social spaces rather than 

simply physical locations. A diachronic approach to space enables the lived and meaningful 

 
177 The study of the senses is a newly developing field within Roman studies, providing a much-needed 

alternative to the ubiquitous visual models of the Roman city. These models, while useful aids in visualising 

planned space rarely situate their images within a specific temporal context or add elements of a busy and 

densely populated city. On the issues of the models see Favro, 2006, 2009, example of digital models includes; 

visual Rome from Reading University, Rome Reborn.org, B. Frischer; Packer, 2006 and Gorski and Packer, 2015. 

Early work on the senses in the Greco-wƻƳŀƴ ǿƻǊƭŘ ƛƴŎƭǳŘŜ aŀǊƪ .ǊŀŘƭŜȅ ŀƴŘ {ƘŀƴŜ .ǳǘƭŜǊΩǎ ǎŜǊƛŜǎ The Senses 

in Antiquity which includes separate volumes on sound, touch, taste, smell, sight, and synaesthesia, mirroring 

the focus of the early work of CONSERT which divided their studies into individual senses. Bradley and Bulter 

series: touch, Purves, 2017; taste, Rudolph, 2017; sight, Squire, 2015; smell, Bradley, 2014; synaesthesia, Butler 

and Purves, 2014. A note of caution; by pursuing the study of individual senses over embodied experience there 

is a danger in privileging one sense over the others as the visual has shown in the past. This thesis will 

demonstrate that the multisensory and embodied approach is the way forward for the study of senses in the 

Roman world. 
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elements of space to emerge through the production and reproduction of space. It reminds 

us that space is practised and not just planned. Spatial theories emerged in the social sciences 

in the 1980s with the recognition that a preoccupation with time had led to the neglect of 

space as a cultural variable.178 In essence, the focus on when things happened, such as when 

the bridges were built and rebuilt, has meant that the role of space in the production and 

reproduction of history has been overlooked. In Roman studies, there is still relatively limited 

engagement with spatial theory, which has been treated as an unnecessary distraction from 

archaeological and literary analysis.179 Recognising and deconstructing the process of a 

ōǊƛŘƎŜΩǎ ǎǇŀǘƛŀƭ ŎƻƴǎǘǊǳŎǘƛƻƴ ŘŜƳƻƴǎǘǊŀǘŜǎ ǘƘŀǘ ǘƘŜȅ ƘŀŘ ŀ ƳƻǊŜ ǎƛƎƴƛŦƛŎŀƴǘ ƛƴŦƭǳŜƴŎŜ ƻƴ ǘƘŜ 

morphology of the city than has previously been recognised. It also enables the identification 

of the bridges as meaningful spaces within the socio-cultural life of the city. To identify and 

ŀǊǘƛŎǳƭŀǘŜ ǘƘŜ ŘƛŦŦŜǊŜƴǘ ŜƭŜƳŜƴǘǎ ƻŦ ǘƘŜ ōǊƛŘƎŜǎΩ ǎǇŀǘƛŀƭ ǇǊƻŘǳŎǘƛƻƴ ǘƘƛǎ ǘƘŜǎƛǎ will draw on an 

interpretive frameǿƻǊƪ ŎǊŜŀǘŜŘ ōȅ IŜƴǊƛ [ŜŦŜōǾǊŜΥ ǘƘŜ ΨǎǇŀǘƛŀƭ ǘǊƛŀŘΩ όŎƻƴŎŜƛǾŜŘΣ ǇŜǊŎŜƛǾŜŘ 

and lived space). The three different but dialectical elements of the triad enable the 

identification and articulation of the physical, experiential and social elements of the 

processes of the production and reproduction of the spaces of the bridges.180  

Representations of space or conceived spaces; these are the spaces primarily studied by 

ancient historians; they are the designed spaces of the engineers, architects, and urban 

planners. These spaces are conceived and controlled and reflect the shifting political ideology 

 
178 For detailed discussions about the development of space as an active and culturally significant element see 

Foucault, 1980, 70; Harvey, 1990; 1996; Soja, 1996, introduction; Urry, 2007. 
179 For example, Allison, 2001, and a rebuttal by Laurence, 2004, 104-6. Works which have looked to 

understanding the role of space in Roman cities include Laurence, 1994; Newsome, 2010; Stöger, 2008, 2011; 

Kaiser, 2011; Laurence and Newsome, 2011. 
180 Lefebvre, 1991. For an in-depth discusǎƛƻƴ ƻŦ [ŜŦŜōǾǊŜΩǎ ǘƘŜƻǊƛŜǎ ǎŜŜ aŜǊǊƛŦƛŜƭŘΣ нллуΤ 9ƭŘŜƴΣ нллпΤ {ƘƛŜƭŘǎΣ 

1998; Since it publication the triad has been adapted to different spatial theories, notably Edward Soja, 1989,  

who uses a dialectic he has three spaces, physical, mental and a third ǎƻŎƛŀƭ ǎǇŀŎŜ ǿƘƛŎƘ ƛǎ ΨǘƘƛǊŘǎǇŀŎŜΩ ŀ ǎǇŀŎŜ 

from which other spaces can be understood (for a critic see Schmid, 2005, 42-43) Also Harvey on absolute, 

relative and relational vs Lefebvre experience, conceptualizeŘ ŀƴŘ ƭƛǾŜŘΦ [ŜŦŜōǾǊŜΩǎ ǎǇŀǘƛŀƭ ǘǊƛŀŘ Ƙŀǎ ōŜŜƴ 

considered as to ambiguous and open to interpretation which has led to criticism see Shields, 1998; Merrifield, 

2008; Harvey, 1996. Merrifield argues that Lefebvre left his spatial triad deliberately vague, so it could be 

adapted to a wide range of research.180 There is no single way to utilise his theory but to adapt it to the specific 

ǎǇŀŎŜǎ ǎǘǳŘƛŜŘΦ CƻǊ ŀƴ ŀƴŀƭȅǎƛǎ ƻŦ [ŜŦŜōǾǊŜΩǎ ƻǿƴ ŘƛǎŀǇǇƻƛƴǘƛƴƎ ŀƴŀƭȅǎƛǎ ƻŦ ǘƘŜ ǎǇŀŎŜǎ ƻŦ wƻƳŜ ŀƴŘ Ƙƛǎ 

inaccuracies when applying his theories to historical periods see Newsome, 2009; Shields, 1999, 183. 
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of the city over time, for example, the Augustan, Neronian or Severan city.181 Conceived 

spaces intervene and impose upon the natural; they are the spaces of power and wealth 

which seek order. They represent the contracts for the construction of the bridges, as well as 

their dedication and adornment, reflecting new political ideologies such as the Aemilian or 

Hadrianic building programmes.182 These are the spaces in which the bridges of Rome are 

currently placed within the study of the ancient city.  

Spatial practice or perceived spaces are the physical spaces that structure daily life. They are 

the routes and networks that connect the city, moving people to and from their work and 

leisure activities.183 These are the spaces of daily habit, rhythms influenced by conceived 

spaces but modified by social activity, such as the short cut across a green space or through a 

market. Spatial practice is created steadily over time as space is appropriated and adapted as 

people flow between places. In chapter 3, the persistence and influence of spatial practice 

are identified in the creation of the Pons Sublicius and in the addition of the Pons Aemilius in 

the same locality.184  

The third space of the triad are the spaces of Representation or lived spaces. These are 

formed within the dichotomy of the practical and planned spaces of the perceived and 

conceived. They are the passively experienced spaces of symbols and signs. Lefebvre calls 

them the space of ŘŜŦƛŀƴŎŜΣ ŀ ŦƭǳƛŘ ǇƭŀŎŜ ƻŦ ΨŀŎǘƛƻƴΩ ŀƴŘ ΨƭƛǾŜŘ ǎƛǘǳŀǘƛƻƴǎΩ ǘƘŜȅ ŀǊŜ ǘƘŜ ǇŜƻǇƭŜϥǎ 

spaces where the Pons Mulvius with its conceived Augustan ideology is transformed, by 

darkness, into a place of night-time revelry.185 Lived spaces are grounded within the cityΩǎ Ǉŀǎǘ 

by the imagined, the symbolic and the literary, it is the lived spaces of the Pons Sublicius which 

turned the bridge into a physical representation of mos maiorum embedded within Roman 

ǎƻŎƛŜǘȅΩǎ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƛǘǎ ŎƛǘȅΩǎ Ǉŀǎǘ ŎƘŀǊŀŎǘŜǊ traits. ThŜ ΨƭƛǾŜŘΩ ǎǇŀŎŜǎ ƻŦ ǘƘŜ ōǊƛŘƎŜǎ ǿŜǊŜ 

 
181 Lefebvre, 1991, 33, 38.  
182 Harvey, 2001, 203; Lefebvre, 1991, 39,116, 42; 2000, 165. 
183 Lefebvre, 1991, 33, 38, 117; Merrifield, 2008, 110-111. 
184 Lefebvre, 1991, 38. 
185 Tac, Ann, 13.47; Suet. Nero. 16; On soft spaces of the city see Raban, 1988; Harvey, 1990. 
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in constant flux, able to become and re-ōŜŎƻƳŜ ŀǎ ǘƘŜȅ ŀŘŀǇǘŜŘ ǘƻ ǘƘŜ ŎƛǘȅΩǎ ŎƘŀƴƎƛƴƎ ǎƻŎƛƻ-

cultural perspective. 186 

Natural space is the fourth type of space adapted for use in this thesis; it is used 

predominantly in chapter 3 ǘƻ ŎƻƴǎƛŘŜǊ ǘƘŜ ǎǇŀǘƛŀƭ ǇǊƻŘǳŎǘƛƻƴ ƻŦ wƻƳŜΩǎ ŦƛǊǎǘ ōǊƛŘƎŜΣ ǘƘŜ tƻƴǎ 

{ǳōƭƛŎƛǳǎΦ bŀǘǳǊŀƭ ǎǇŀŎŜ ƛƴ [ŜŦŜōǾǊŜΩǎ ǘƘŜƻǊȅ ƛǎ ǇƘȅǎƛŎŀƭ ǎǇŀŎŜΣ ǘƘŜ ƻǊƛƎƛƴ ŀƴŘ ƻǊƛƎƛƴŀƭ ǎǇŀŎŜ 

upon which all social space is created.187 It is the space that went before human intervention, 

the physical landscape of the hills and the gravel shelves which offered a path down to the 

Tiber river. Natural spaces are not superimposed upon social space; they are the bedrock 

upon which it is developed. They are the determiners of early spatial practice, the choice of a 

town or river location.188 Natural space is the foundation of early spatial practice as such, it 

had a significant bearing on the creation of the earliest pathways and crossing points in 

Rome.189   

¢ƘŜ ǘŜǊƳ ΨǎǇŀŎŜΩ ƛǎ ubiquitous, being both infinite and limited, and understood in different 

ways across many different disciplines from the geometrical and physical to the imagined and 

philosophical.190 To answer the questions related to the socio-cultural role of the bridges and 

their effect ƻƴ wƻƳŜΩǎ ǳǊōŀƴ ƳƻǊǇƘƻƭƻƎȅ ǘƘƛǎ ǘƘŜǎƛǎ ǿƛƭƭ ŦƻŎǳǎ ƻƴ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ǎƻŎƛŀƭ ǎǇŀŎŜΤ 

space as a process of social construction.191 Rather than just measuring space or considering 

its design, social space recognises that the production of space is a social process, created by 

 
186 Lefebvre, 1991, 39-пнΦ aŜǊǊƛŦƛŜƭŘΣ нллуΤ {ƘƛŜƭŘǎΣ мффуΦ 9ŘǿŀǊŘ {ƻƧŀΣ мффсΣ ŎƻƛƴŜŘ ǘƘŜ ǘŜǊƳ ΨǘƘƛǊŘ ǎǇŀŎŜΩ ƛƴ Ƙƛǎ 

influential analysis of the spaces of Los Angeles. For a critique of Soja see Elden, 2007, on Soja 113-114, who 

argues that Soja needs to expand his study outside of Los Angeles for this theory to be useful across the 

discipline. 
187 Lefebvre, 1991, 30-31. 
188 Lefebvre, 1991, 88, rather than today when nature generally refers to wildlife and a whole host of man-made 

ǾŜǊǎƛƻƴǎ ƻŦ ǘƘŜ ΨƴŀǘǳǊŀƭΩΦ 
189 ²ƘƛǘŜƘŜŀŘΣ мфсп ƻƴ ǘƘŜ ŎƻƳǇƭŜȄƛǘȅ ŀƴŘ ǊŜǾŀƭǳŀǘƛƻƴ ƻŦ ƻǳǊ ǇŜǊŎŜǇǘƛƻƴ ƻŦ ΨƴŀǘǳǊŀƭΩ ǎǇŀŎŜΦ ²ƘƛǘŜƘŜŀŘ ŀǊƎǳŜǎ 

from, from a scientific viewpoint, that everything is or can be classed as nature. Objects cannot be separated 

from their fields, that nature is in fact experienced and perceived through our sense-awareness and can be 

broken down into the smallest elements. However, for the purposes of this thesis and a discussion of the 

morphology of the landscape it is important to recognise a natural landscape. In this thesis nature is the active 

landscape which has agency; natural elements which influenced decisions made about settlement and on-going 

management of the environment such as topography and rivers. 
190 For an in-depth discussion of the different and problematic approaches to space see Lefebvre, 1991, 

introduction and Massey, 1992, who effectively demonstrates why space should always be defined when used 

as a theoretical tool. 
191 As defined by Lefebvre, 1991, 26-27 and throughout the work. 
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the dialogue between the conceived, the perceived, and the lived. Social space is not static; 

it is not just the conduit through which time alters place and society, but it is where people 

interpret and alter the world.192  

The way people understand and interact with space is determined by movement; in the case 

of the early Roman settlement, the need to access necessities such as food and water created 

a pattern of movement, which was determined by the accessibility of the landscape between 

the settlement and the river. The rhythm of movement created a spatial practice which was 

still part of the daily life of Rome during the Empire.193 As the city developed and moved away 

from its focus on necessities, these continuing rhythms of movement gathered trade and 

expressions of new political and social ideologies such as temples, porticoes and altars.194  

As people moved through the spaces of the city they were assailed with cues and symbols, all 

of which imparted knowledge about the current tensions and power shifts within the political 

and social life of the city. Unreflectively people adapted their understanding of the city to 

incorporate this new knowledge; for example the addition of Augustan statutory to the 

Mulvian bridge transformed a familiar Republican structure into a victory monument and a 

ŎŜƭŜōǊŀǘƛƻƴ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ƴŜǿ princeps.195 This is a simplification of a complicated process 

which will be articulated in greater detail throughout the following chapters, but it shows that 

the process of spatial creation is a social construction. People create and interpret urban 

space; how that space is produced is integral to understanding the history and politics of a 

city; the introduction of a monumental inscription, statue or arch to a bridge transforms it 

from a functional thing into a political symbol which can alter how people perceive their 

city.196  

The terms space and place are used throughout this thesis. They are also ubiquitous words 

which have a multitude of meanings, therefore, it is prudent to note what is meant by space 

 
192 Massey, 1992. 
193 See chapter 3 to 5. 
194 See chapter 3, section 1 and 2 on additions to the river front in the second century BC as an example. 
195 See chapter 5 for a detailed study of the role of statutory on the bridges. 
196 ¢ƘǊƻǳƎƘƻǳǘ ǘƘƛǎ ǘƘŜǎƛǎ L ǳǎŜ ǘƘŜ ǘŜǊƳ ΨǘƘƛƴƎΩ ǘƻ ŘŜǎŎǊƛōŜ ǎƻƳŜǘƘƛƴƎ ǿƛǘƘ ǿƘƛŎƘ ǇŜƻǇƭŜ ƛƴǘŜǊŀŎǘΦ ¢Ƙƛǎ ƛǎ ƛƴ 

opposition to object which is usually observed and described by the subject referring to its elements of size, 

weight, colour; ƛǘǎ ƳŜŀǎǳǊŀōƛƭƛǘȅΦ ¢Ƙƛǎ ǘƘŜǎƛǎ ƛǎ ǘŀƪƛƴƎ ŀƴ ŜƳōƻŘƛŜŘ ŀǇǇǊƻŀŎƘ ǘƻ ǘƘŜ ǿƻǊƭŘ ǘƘŜǊŜŦƻǊŜ ΨǘƘƛƴƎΩ ƛǎ 

used to represent the complexity of the world beyond the visual and the measurable.  
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and place in relation to this work.197 There is a wealth of discursive articles and books on the 

ƴƻǘƛƻƴ ƻŦ ǇƭŀŎŜ ŀŎǊƻǎǎ ŘƛǎŎƛǇƭƛƴŜǎΣ ōǳǘ ŦƻǊ ǘƘƛǎ ǘƘŜǎƛǎ ΨǇƭŀŎŜΩ ƛǎ ƴƻǘ Ƨǳǎǘ ŀ Ǉƻƛƴǘ ƻƴ ŀ ƳŀǇ ƻǊ ŀƴ 

individual notion but a way of understanding how people relate to the world.198 Space is a 

rather abstract concept which does not lend itself to the named or meaningful, and is more 

often associated with the expanse; something moved through rather than a stopping point or 

place of interaction.199  Place, on the other hand, is named and mapped; it exists within the 

connected and meaningful lives of both the individual and the social collective. 200 Place is 

ǾŜǊȅ ǎƛƳƛƭŀǊ ǘƻ [ŜŦŜōǾǊŜΩǎ ƭƛǾŜŘ ǎǇŀŎŜ ōǳǘ ŜƴŎƻƳǇŀǎǎŜǎ ŀƭƭ ǘƘŜ ŜƭŜƳŜƴǘǎ ƻŦ ǘƘŜ triad, the 

conceived, perceived, and the lived. In many ways, place represents the becoming of the 

spatial process, where the elements of space combine to form a meaningful place.  

A conceived place built to last, such as the Pons Aemilius, which required planning, 

investment, movement modification, the reconstruction of the riverbanks, temples and roads 

to accommodate its new stone technology. The permanence of the new bridge stood in 

contrast to the perceived impermanence of the Pons Sublicius; the wooden bridge held a 

ǇƭŀŎŜ ǿƛǘƘƛƴ ǘƘŜ wƻƳŜΩǎ ŎƻƴǎŎƛƻǳǎƴŜǎǎ both because it did not require significant alteration 

of the landscape and for its capacity to be easily torn down. The juxtaposition of permanence 

and impermanence of place enabled a becoming and re-becoming of the bridges and created 

ŀ ƴŜǿ ΨōŜǘǿŜŜƴƴŜǎǎΩ of place both physically and within the socio-cultural life of Rome which 

will be considered in depth in chapter 4.201 Socially constructed place has a fixed element; it 

 
197 Chapter 4 deals with the notion of place in relation to the bridges of Rome. For a succinct overview of the 

relation between place and landscape in Geography see Bender, 2006, 303-314. The concept of place was 

challenged by Castells, 1996, who argued that the space of place has been superseded by the space of flows 

facilitated by digital communication.  People do not need to be in the office but can work in a park or coffee 

shop, in the way that an item can be manufactured and assembled different places. What matters he stated was 

the connection or communication between these places. The issue does not affect the study of the ancient 

world, but fluidity and changing nature of place should be acknowledged. There are many issues related to this 

concept (see Webster, 2002) but ǘƘŜ ŘƛŦŦŜǊŜƴŎŜ ōŜǘǿŜŜƴ ǘƘŜ ΨǎǇŀŎŜ ƻŦ ŦƭƻǿǎΩ ŀƴŘ ǘƘŜ ΨǎǇŀŎŜ ƻŦ ǇƭŀŎŜΩΣ ŘƻŜǎ ƴƻǘ 

ŀƭƭƻǿ ŦƻǊ ǘƘŜ ƴƻǘƛƻƴ ǘƘŀǘ ŀ ΨǎǇŀŎŜ ƻŦ ŦƭƻǿǎΩ Ŏŀƴ ŀƭǎƻ ōŜ ŀ ΨǎǇŀŎŜ ƻŦ ǇƭŀŎŜΩ  
198 Cresswell, 2015, 18. For a detailed overview of the history of place see Barnes and Gregory, 1997; Cresswell, 

1996; 2015. Some of the key thinkers on place include Tuan, 1977; De Certeau, 1984; Massey, 1994; 2005; 

IŀǊǾŜȅΣ мффсΦ CƻǊ ŀƴ ŀǇǇǊƻŀŎƘ ǘƻ ǇƭŀŎŜ ǿƘƛŎƘ ƛǎ ƛƴŦƭǳŜƴŎŜŘ ōȅ ǘƘŜ ǇƘƛƭƻǎƻǇƘȅ ƻŦ IŜƛŘŜƎƎŜǊΩǎ ΨōŜƛƴƎ-in-the-ǿƻǊƭŘΩ 

see Malpas, 1999; Sack, 1997; Casey, 1996, 1998; Cresswell, 1996.  
199 Tuan,1977, who argued for space as the open and place as the pause and interaction.  
200 Sack, 1997, 2. For the role of nature in the creation of space. 
201 Harvey, 1996, 293-296. See chapter 4. 
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Ƙŀǎ ŀ ƳŜŀƴƛƴƎŦǳƭ Ǉƻǎƛǘƛƻƴ ƻǊ ŀ ΨǇŜǊƳŀƴŜƴŎŜΩ ǿƛǘƘƛƴ ǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ǎǇŀŎŜ-time construction, 

which enables the fluidity and retention of social memory across time and space.202   

The question of how people moved through and made use of the different conceptualisations 

of space is fundamental to determining the social and cultural role of the bridges within 

Rome.203 Space is a social product; every society produces and reproduces space in a way 

unique to its own time and situation, for example, the different bridges which were built in 

Rome reflected the social needs and understanding of the time. The Pons Sublicius was the 

facilitator; the Pons Aemilius was a statement of change, the Pons Fabricius reflected the 

need for a permanent dialogue. It is therefore paramount that within any evaluation of space 

we recognise that it is shaped by historical, political and natural processes; space is not static, 

it is interwoven with time.204 Each iteration of society constructs its own space creating a 

variable which can be identified within social changes, for example, a stone bridge in the 

second century BC was a new technology and required a new process of production which 

was familiar by the first century BC.205 In other words, the ideology of groups and their 

reaction to the representations of space played a part in how the bridges were understood 

by each society. 

Political and social processes influenced the way the spaces of the bridges evolved and were 

interpreted within the urban morphology of Rome.206 Literary and archaeological evidence 

demonstrates how their spaces were appropriated by the elite to create a physical link 

ōŜǘǿŜŜƴ ǘƘŜ ǇǊŜǎŜƴǘ ŀƴŘ ǘƘŜ ǇŀǎǘΦ ¢ƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ǿŀǎ ǘƘŜ ǎƛǘŜ ƻŦ wƻƳŜΩǎ Ƴƻǎǘ ŦŀƳƻǳǎ 

moral exempla which was emphasised by both Augustus and Antoninus Pius in their 

campaigns for a return to traditional moral values.207 However, the emphasis on the past 

within the present was only possible through the juxtaposition of the between spaces of the 

Pons Sublicius and the Pons Aemilius, which enabled the moving body to interpret and 

 
202 See chapter 5, section 3. 
203 Harvey, 2012, 126. 
204 Lefebvre, 1991, 31. 
205 Lefebvre, 1991, 35-40. Elden, 2004, 108 ς 109.  
206 Massey, 2005, 17. 
207 Harvey, 1990, 203-204. See chapter 4 and 5. 
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construct a perception of the ancient past within the spaces of the city.208  As Massey 

suggests, space is a history of journeys and correspondence which make the world 

meaningful.209 

One of the most significant effects of the introduction of a bridge is the alteration of the 

rhythm of movement. When a bridge is added a rhythm of movement is created which usurps 

nature and changes the perceived notions of near and far.210 When the materiality of a bridge 

is changed and a stone bridge is added the rhythm changes again, the size and type of vehicles 

can be increased as can the size of the loads. Rhythms structure the world; it defines 

movement and alters the spaces we inhabit; wherever there is movement there is a rhythm 

which is both mutable and repetitive. The rhythm of daily life is not something of which we 

are always aware, but it creates a meshwork of correspondence and interaction which is 

particularly significant within complex urban spaces, where large numbers of people work 

and reside.  

[ŜŦŜōǾǊŜΩǎ ǘƘŜƻǊȅ ƻŦ ǊƘȅǘƘƳ, which he called rhythmanalysis, emphasised the interaction 

between the spatial, the temporal, and the body.211 Rather than focusing on rhythm as 

repetition, he pointed out that the rhythm of movement is in fact always changing. The ritual 

of the argei, which culminated at the Pons Sublicius, happened every year in May; all the 

sensory indicators which made up the understanding of the space and the ritual, were unified 

within the particular rhythms of May.212 People experience the same walk to work, they walk 

a route which is altered by the days, seasons, weather, and the social and political climate; 

we do not walk to work in May in the same way we do in November.213 Rhythm is sensory; it 

 
208 For detailed analysis of the theories of time and movement patterns see Harvey, 1990, 202, 214; Soja, 1989; 

Herbert and Thomas, 1982, 362-367; Laurence, 1994, 122-132. For the perception of the Pons Sublicius and the 

Pons Aemilius see chapter 3, section 1. 
209 De Certeau, 1984; Massy, 1994. 
210 See chapter 3, section 1. 
211Lefebvre, 2004, 14. Lynch, 1984, 38. Lefebvre had already raised the issue of Rhythm in the 1991 production 

of space. Merrifield, 2008, 74-75 is disparaging about the concept of rhythmanalysis. Lefebvre, 2004, 6, 31, in 

uǎƛƴƎ ǘƘŜ ōƻŘȅ ŀǎ ǘƘŜ ƛƴǘŜǊǇǊŜǘŜǊ ƻŦ ǊƘȅǘƘƳ ǘƘǊƻǳƎƘ ǘƘŜ ǎŜƴǎŜǎΣ [ŜŦŜōǾǊŜΩǎ theory corresponds with Merleau-

tƻƴǘȅΩǎ ŜƳōƻdiment and situatedness. 
212 See the ritual of the argei in chapter 4, section 4. 
213 Whitehead, 1964, 14, considered entities in space not just as a collection of things but as making up the 

character of the space through sense awareness. 
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is a dialogue, and it is the senses which recognise the temporal-spatial relationships. When 

rhythmanalysis is applied to the bridge of Rome it enables the identification of elements in 

the environment which would change the lived spaces of the bridges.    

The addition of rhythm to the theoretical tool kit allows for the recognition of time-space 

practice focused on the longue durée, rather than focusing on a single fixed agent of change. 

9ǾŜǊȅ Ŏƛǘȅ Ƙŀǎ ŀ ƳǳƭǘƛǘǳŘŜ ƻŦ ƻǾŜǊƭŀǇǇƛƴƎ ǊƘȅǘƘƳǎ ƛƴŦƭǳŜƴŎŜŘ ōȅ ƴŀǘǳǊŜΩǎ ŎȅŎƭƛŎŀƭ ŎƘŀƴƎŜǎΣ 

such as the sunrise and sunset or (in the case of Rome) the volume and speed of ǘƘŜ ¢ƛōŜǊΩǎ 

current. The construction of the Pons Sublicius has been attributed to defensive concerns 

related to the Janiculum and the desire for better trading links. However, a consideration of 

the landscape also highlights significant pressures on the profile of the Tiber caused by natural 

and human changes along its course.214 The identification of changes within a multitude of 

overlapping rhythms can then be used to study the process of spatial production outside the 

purely political and economic to include the natural.215 A consideration of the polyrhythmic 

spaces created by the Pons Aemilius and the Pons Sublicius indicates the existence of a new 

space of betweenness which altered the perception of both bridges and created a combined 

space through which both the bridges were understood.216  

The application of rhythmanalysis allows for a consideration of movement which is focused 

on more that the destination i.e. how people got from one place to another in the shortest 

time.217 People moved around the ancient city of Rome on foot and in open vehicles enabling 

an interconnectedness of ǘƘŜ ŎƛǘȅΩǎ rhythms and social spaces, which is increasingly lost in a 

modern world dominated by insular vehicles. Movement through the spaces of the city was 

understood through the senses, for example different areas had different temporal 

sensescapes; the changing of the seasons were signified by the produce sold, different 

vegetables, flowers and spices all of which transformed the sensescape altering the smells, 

sights and sounds across the city.218 The shifting of the day between morning and evening, 

the weather, the height of the Tiber, and the flowering of different plants all indicated 

 
214 See chapter 3, section 1 for a detailed discussion. 
215 Lyon, 2019, 33. 
216 Lefebvre, 1991, 206; Lefebvre, 2004, 25. Heidegger, 1971, 53.  
217 Hillier, 2001 on distance minimisation.  
218 Arnaud, 2017; Wallace-Hadrill, 2017; Holleran, 2017; Malmberg, 2017; Day, 2017. 
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temporal change which evoked a different set of rhythms. The body experienced and 

interpreted the fluid spaces of the city through movement and rhythm, which were an 

essential element in the interpretation of daily life of the city for its inhabitants.219 The rhythm 

changes around the bridges and in the materiality of the bridges themselves determined how 

they, and the journey between their banks, were perceived.  

Consideration of spatial processes demonstrates that cities are not all ordered and conceived 

spaces; people from all social classes inhabit cities and make them their own. We do not have 

examples of how the Romans adapted the spaces of the bridges, but movement always 

attracts, and the regular patterns of movement created by a bridge offered a multitude of 

possibilities for the inhabitants of Rome. A modern example illustrates the adaptability of 

both people and spaces within the urban environment. The Rom Hoob (meaning 

umbrella/parasol-closing) market on the Mae Klong railway in Thailand sprung up along the 

railway tracks in a ribbon-like flow. The continuous and regular influx of movement from the 

railway station combined with the limitations of space within the city created the possibility 

for new spaces based on the rhythm of the eight trains which ran along the tracks each day. 

The regularity of the trains enabled traders to create stalls uniquely adapted for easy 

movement allowing the trains to approach and pass.220 It is an appropriation of space which 

defies urban planning but which speaks to the importance and adaptability of the spatial; 

when a planned market space became full, people adapted the existing spatial practice to 

capture established flows of movement. This created a lived space born out of necessity, 

which became a tourist attraction which in turn generated a new rhythm of movement within 

the urban space. It is plausible that the bridges of Rome were adapted in much the same way; 

we see the conceived spaces of the ancient city, but we must not forget that the Romans lived 

and adapted their spaces to facilitate their daily rhythms and needs, selling wares on the 

 
219 Stenton, 2009, 62-73, for an inspiring discussion of the sensory nature of the John Gay Poem Trivia written in 

1716 which details the changes to London between night and day and over the seasons capturing the rhythms 

and flows of the city. 
220 The stalls are all designed to make best use of the small space and can be quickly moved out of the way of 

the four trains a day which use the track. See Local Flows: Rom-IƻƻōǎΩǎ tƘŜƴƻƳŜƴŀ ƻŦ ¢Ǌŀƴǎƛǘƛƻƴ ƛƴ {ƛƴǳǊŀƛōƘŀƴΣ 

2012, 135-143, the market has a number of different names including Hoop Rom and Rom Hoob but I am 

following the version used in this source. The following YouTube video shows the market adapting to 

accommodate the trains https://www.youtube.com/watch?v=UCxb7X0zN18. 

https://www.youtube.com/watch?v=UCxb7X0zN18
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bridges or begging for alms.221 Applying spatial theory to the bridges can their places within 

the temporal urban development of the city can be assessed, and their social and cultural 

relevance uncovered.  

2.2. Meshwork  

The process of the production of space can be deconstructed and articulated, but to answer 

successfully the research questions related to the social meaning of the bridges, the relational 

role between people and bridges over time must be deconstructed in order to understand 

ǘƘŜ ōǊƛŘƎŜǎΩ process of socio-cultural production and reproduction. As Whitehead argued, the 

analysis of things is about discovering their interconnectedness, the truths which exist 

between things.222  ¢ƘŜ ǘŜǊƳ Ψarchi-ǘŜȄǘǳǊŜǎΩ ǿŀǎ ǳǘƛƭƛǎŜŘ ōȅ [ŜŦŜōǾǊŜ ǘƻ ǎƛǘǳŀǘŜ ŜŀŎƘ ǎǘructure 

or thing within its contextual surroundings and networks, texture being the correspondence 

between the spatial triad and between things, people and space.223 The empirical approach 

ǳǎŜǎ ǘƘŜ ǘŜǊƳ ΨƴŜǘǿƻǊƪΩ ǘƻ ƛŘŜƴǘƛŦȅ ŎƻƴƴŜŎǘŜŘ ǘƘƛƴƎǎ ǿƘƛŎƘ ŜȄƛǎǘ ǿƛǘƘin a multi-relational 

construct such as a network of international offices. The network allows the connections 

between the locations to be mapped using linear lines to connect relational points (the 

offices), which can then be measured and recreated. However, the notion of networks is too 

reductive to represent the fluid temporal connections which exist in the urban environment, 

where all developments are interwoven and stretch out temporally as well as spatially.224 

 
221 Juv. Sat. 14.134; Sen. De. Vit. Bea. 25.1; Mart. 10.53; 12.32; Ov. Ibis. 416-418. For discussion of Juvenal and 

references to the bridge see Courtney, 2013, 190-191, 228. On Martial see Watson, 2004. 
222 The relational aspect of the process has been synonymous with agency (the ability to influence the world, 

either by choosing to act or not to act) see Bourdieu 1977, 1990 and Giddens 1984. The agency issue is 

contentious and too complex a discussion for this thesis. However, the term agency will not be used in relation 

to bridges. Following Ingold and Knappett the concept of agency requires a reversion to the subject object 

dichotomy and ignores the flows that exist in the world and between people, things and substance and relies on 

a static and isolated understanding of things as objects. Agency is a reduction of the relationships in the world; 

to be clear people have agency, nature has agency in the form of rivers and the land which can shift and change 

ōǳǘ ΨǘƘƛƴƎǎΩ Řƻ ƴƻǘ ƘŀǾŜ ŀƎŜƴŎȅ ƛƴ ǘƘŜƳǎŜƭǾŜǎΦ For a detail discussion of agency see Gell, 1998; Tilley, 2004; 

Hoskins, 2006, 74-84; Harris and Cipolla, 2017. On actor network theory Latour, 2005; Against objects having 

agency Knappett, 2005, 29; Ingold, 2008,2010, 2011a, 2011b. Whitehead, 1964. 
223 Lefebvre, 1991, 118. 
224 Ingold, 2013, 97ς104. Lefebvre had issues with the concept of flow and stated that in a world of commodities 

there needed to be points which moored elements of the chain. For the purposes of the study of the ancient 

world, flow allows for new questions and can trace the temporal elements of a meshwork better the reductive 

network of connectors. Lefebvre, 1991, 403. 
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Merleau-Ponty and Lefebvre both refer to the movement of the body through space as being 

like waves, flows of rhythms which stretch out to the world, but it is the notion of meshwork 

developed by Tim Ingold which allows for both the linear and the fluid, enabling a re-

articulation of the flows across time and space.225  

Inspired by the rhizome concept developed by Deleuze and Guattari, Tim Ingold based his 

theory of the meshwork on the analogy of the multiple connecting capabilities of a rhizome, 

a plant structure which divides, sending out new stems which build up and out from multiple 

points of the trunk to create a heterogeneity and non-hierarchical system.226 Ingold adapted 

ǘƘŜ ŎƻƴŎŜǇǘ ōȅ ǊŜǇƭŀŎƛƴƎ ǘƘŜ ǊƘƛȊƻƳŜ ǿƛǘƘ ŀ ǎǇƛŘŜǊΩǎ ǿŜōΤ ǿƛǘƘƛƴ ǘƘŜ ǿŜōΣ ǘƘŜ ƭƛƴŜǎ Řƻ ƴƻǘ 

just connect they become the possibiƭƛǘƛŜǎ ŀƭƻƴƎ ǿƘƛŎƘ ǘƘŜ ǎǇƛŘŜǊ ΨǇŜǊŎŜƛǾŜǎ ŀƴŘ ŀŎǘǎΦΩ227 It is 

between the connections where the perception and understanding of the world flows and 

changes. For example, the Pons Mulvius occupied a prominent and symbolic place where the 

±ƛŀ CƭŀƳƛƴƛŀ όwƻƳŜΩǎ ƴƻǊǘƘŜǊƴ ǊƻŀŘύ ŎǊƻǎǎŜŘ ǘƘŜ ŎƛǘȅΩǎ ƴŀǘǳǊŀƭ ōƻǳƴŘŀǊȅΣ ǘƘŜ ¢ƛōŜǊΣ ŀƴŘ 

entered the peri-urban spaces of Rome.228 When Augustus came to power, the Pons Mulvius 

offered the possibility to alter the perception of the city for all who entered and exited by the 

northern route. By appropriating the bridge for Augustan imagery, but not changing its name 

and identity, it re-became a part of the Augustan res publica restituta, linked to the past but 

 
225 Merleau-Ponty, 2012, 451-452. In the same way that the body interprets the unity of its environment the 

notion of waves illustrates the complexity of the flows, we cannot observe any one wave, only the whole of 

multiple waves following one after the other. Merleau-Ponty argued that time should be considered as a flow 

rather than a before and after. He also points out that thiǎ ΨǘŜȄǘǳǊŜΩ ƛǎ ǇŀǊǘ ƻŦ ǘƘŜ ōƻŘȅΩǎ ƳƻǾƛƴƎ ǊŜƭŀǘƛƻƴǎƘƛǇ 

with the world. Lefebvre, 1991, 87, 113. Lefebvre, 1991, 88, on fluid movement, he also uses the concept of 

rhythms and waves to articulate a correspondence; great waves interfere and collide while smaller waves mingle 

with the currents to create many temporalities, making it difficult to locate the source or activity which created 

them; the big and small all alter space through the flows. The concept of flow releases us from creating a 

permanent end to end connection. Whitehead, 1964, 108-109. 
226 Meshwork was a term which Tim Ingold borrowed from Lefebvre and adapted. Ingold, 2010, 11; Lefebvre, 

1991, 117. Deleuze and Guattari, 2004, 480-482. Hamilakis, 2013, 126 who recognised the concept of rhizomatic 

allows for a more fluid order to assemblages. Ingold, 2010. Ingold, 2011a, 212-213; Deleuze and Guattari, 2004, 

251, 276, 362-365. Ballantyne, 2007, 31. 
227 Ingold, 2010, 0-11 and 12; Deleuze and Guattari, 2004, 323, 343-344. 
228 For details of the Pons Mulvius see chapter 1, section 4.2.  
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encompassing the present. The bridge was a hub within an experiential armature of Augustan 

experiences which flowed out across the city and outward to Rimini.229  

The connection between these methodologies is the concept of correspondence or flows 

between people, things, time and space. The textures of Lefebvre and Merleau-Ponty can be 

ōƭŜƴŘŜŘ ǿƛǘƘ LƴƎƻƭŘΩǎ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ǘƻ ŦƻǊƳ ǘƘŜ ŎƻƳƳǳƴƛŎŀǘƛƻƴ Ŧƭƻǿǎ ƻŦ ǘƘŜ ƳŜǎƘǿƻǊƪΦ230 

hǾƛŘΩǎ ŘŜǎŎǊƛǇǘƛon of time as a river encapsulates the non-ƭƛƴŜŀǊ ƴŀǘǳǊŜ ƻŦ ƭƛŦŜ Ψ!ƭƭ ǘƘƛƴƎǎ ŀǊŜ 

in a state of flux, and everything is brought into being with a changing nature. Time itself flows 

on in constant motion, just like a river [...] wave is pushed on by wave, and as each wave is 

both impelled by that behind and itself impels the wave in front, so time both flees and 

Ŧƻƭƭƻǿǎ ŀƴŘ ƛǎ ŜǾŜǊ ƴŜǿΩΦ231 The lived experience is a continual process of motion and 

correspondence, which is connected by the flows of myriad interconnected meshworks. The 

city and its structures are made up of layer upon layer of lives which produce and reproduce 

the spaces and places around them.232 They are a result of their historical processes, which 

are themselves the result of the flows of not only information or physical movement but also 

of time, meaning, perception, culture and identity which is all captured within the 

meshwork.233 

The Pons Sublicius cannot be understood as a simple precursor to the Pons Aemilius and 

should not be approached as a typology for the development of Roman bridges in general. Its 

continued meaning to Roman society cannot be explained by straight lines. The bridge was 

preserved because it connected the past to the present. Through ritual movement and its 

 
229 The meshwork of the Pons Mulvius is discussed in detail in chapter 5. The term meshwork was taken from 

Lefebvre, 1991, 117 who uses the term to describe social aƴŘ ƳŜƴǘŀƭ ŀŎǘƛǾƛǘȅ ƛƳǇƻǎŜŘ ǳǇƻƴ ΨƴŀǘǳǊŜΩǎ ǎǇŀŎŜΩΦ 

Ingold, 2013, 132-133. Other connective outlines for interaction include entanglement as posited by Ian Hodder, 

2012, 2016, which is based on a complex and didactic theory of dependence and dependency between people 

and things, but it is focused on the present of a situation which makes it unsuitable for temporal analysis. It also 

focuses on object and subject which reverts back to the empirical dichotomy this thesis is trying to avoid. For 

details of the connection between the Pons Mulvius and the Augustan Arch in Rimini see chapter 5, section 3. 
230 Ingold, 2007, 80 and, 2011, 145-155; Lefebvre, 1991, 118; Merleau-Ponty, 2012. 
231 Ovid, Met, 15.176-185. Ψcuncta fluunt, omnisque vagans formatur imago; ipsa quoque adsiduo labuntur 

tempora motu,non secus ac flumen; neque enim consistere flumennec levis hora potest: sed ut unda inpellitur 

undaurgeturque prior veniente urgetque priorem,tempora sic fugiunt pariter pariterque sequunturet nova sunt 

ǎŜƳǇŜǊΩ 
232 Lynch, 1984, 327-8. 
233 Ingold, 2007, 12. 
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association with exempla and mos maiorum the meshwork of the bridge offered infinite 

possibilities for multiple generations of Romans to experience the past in their present. The 

meshwork does not have connecting lines; like the river, it is not spatial but temporal, the 

lines of flow in the meshwork overlap and move through but they do not form a neat set of 

connectors, they are hubs where lines of becoming are drawn together loosely and are 

incomplete.234  

²ƛǘƘƛƴ LƴƎƻƭŘΩǎ ƳŜǎƘǿƻǊƪΣ ŦƭƻǿƛƴƎ ƭƛƴŜǎ ƻŦ ōŜŎƻƳƛƴƎ overlap to form what he terms a knot, 

but this leaves a multitude of overlapping knots which do not reflect the gathering ability of 

meaningful places.235  This is ǿƘŜǊŜ IŜƛŘŜƎƎŜǊΩǎ ƴƻǘƛƻƴ ƻŦ ƎŀǘƘŜǊƛƴƎ ŎƻƳŜǎ ǘƻ ǘƘŜ ŦƻǊŜΤ ǳƴƭƛƪŜ 

the knots, the process of the production of space gathers the different flows which are in 

continuous correspondence.236 People are inseparable from and grounded in the world; when 

we approach a thing, we do not see it as a single object, but part of a totality comprised of 

equipment, skills, culture and knowledge, building a set of relationships all of which are in 

correspondence within a meshwork. The gathering element of the meshworks can be 

understood as places or areas of social interaction where the flows of things and 

correspondence are in dialogue. Rather than referring to these elements as knots, the 

gathering is better served by the term hubs.  Lƴ ŀ ǎǇƛŘŜǊΩǎ web, the centre is the hub where 

the spider sits and corresponds with the vibrations from the wider web. In the meshwork, 

these vibrations are the flows of correspondence between the layers of space and time, which 

 
234 Ingold, 2010, 132-133. 
235 Ingold, 2007, 80 and, 2011, 145-155. 
236 IŜƛŘŜƎƎŜǊΩǎ ΨƎŀǘƘŜǊƛƴƎΩ ŦƻŎǳǎŜǎ ƻƴ place; encompassing things, the landscape and the atmosphere, but it 

does not take account of the temporality of place, isolating the bridge within a point in time, to its immediate 

relations and ignoring the conditions of possibility. For this thesis temporality is critical things do not just emerge 

among things but are a web of interwoven processes of production. The bridges gather not just things but social 

and cultural elements of the bridge and its surrounding area over time. Heidegger links dwelling to the idea of 

authentic and inauthentic reflected his unhappiness with re-building in post war Germany. Dwelling from a 

philosophical perspective of modern living is not relevant for this thesis as it speaks to modern concepts of 

capitalism and living which does not map onto the ancient world. Casey, 1998, 273-275, though his analysis 

tends to lend itself, like Heidegger, to the imagined rather than to real situations and is hard to implement to 

real world situations. Sharr, 2007, 46-50 for an accessible discussƛƻƴ ŀōƻǳǘ IŜƛŘŜƎƎŜǊΩǎ ǘƘŜƻǊƛŜǎ ƻƴ ōǳƛƭŘƛƴƎ ŀƴŘ 

dwelling and the bridge. Casey, 1998, 273-275 for a discussion of location creation by Heidegger. Heidegger, 

1971, 150-152, through the four-ŦƻƭŘΦ LƴƎƻƭŘΣ нлммΣ мпΦ [ŜŦŜōǾǊŜ ƻƴ IŜƛŘŜƎƎŜǊΩǎ ŎƻƴŎŜǇǘ ƻŦ ŘǿŜƭƭƛƴƎΣ 1991, 121-

мннΣ ƛƴ ǿƘƛŎƘ ƘŜ ŀǊƎǳŜǎ ǘƘŀǘ IŜƛŘŜƎƎŜǊΩǎ ŦƻŎǳǎ ƻƴ ōŜƛƴƎ ŘƻŜǎ ƴƻǘ ŀƭƭƻǿ ŦƻǊ ŀ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ǎǇŀŎŜ ǿƘƛŎƘ ƛǎ ƛƴ 

ŎƻǊǊŜǎǇƻƴŘŜƴŎŜΦ wŀǘƘŜǊ IŜƛŘŜƎƎŜǊΩǎ ōŜƛƴƎ ƛǎ ƎǊƻǳƴŘŜŘ ƛƴ ǘƛƳŜ ŀƴŘ therefore things emerge among other things.  
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connects the socio-cultural relationship between people and the bridges. The early 

foundational story of Horatius Cocles at the bridge retained a physical presence in the form 

of the Pons Sublicius which was used in the late Republic as an exempla and again by Augustus 

ŀǎ ŀ ǊŜƳƛƴŘŜǊ ƻŦ wƻƳŜΩǎ mos maiorum. This image was evoked in the second century AD 

through the meshworks flows of re-becoming when Antoninus Pius called on the same social 

meaning of the bridge during his reign.237 Becoming and re-becoming recognise that the 

meanings of things are not static but flow in and out of social consciousness and are retained 

within the flows allowing them to resurface when needed. In the case of the Pons Sublicius, 

the physical reminder of these virtues ensured its continued relevance; the becoming and re-

becoming of the bridge were where its social and cultural meaning resided.  

Things within a city are all connected within the process of urban production, and changes to 

any part of the city affect the lines of flow within the meshwork. These may be physical in the 

form of altering movement, or it may be a change in perception. The bridges do not exist 

within a static process, they become and re-become within the context of their urban 

environment. Becoming, for this thesis, relates to the bridges and their becoming in relation 

to the city of Rome and their wider relationship to the empire. Becoming should be 

understood as open-ended but should also be within the context of the production of urban 

space.238 

The concept of meshwork is necessary to connect space and things to the people who inhabit 

the city. Space and time are the way in which we express truths about the relationship 

between events; the Pons Aemilius was completed in 142 BC. However, if we take space and 

time as our only areas of study the world becomes abstract, reduced to black and white, the 

essential element of experience through sensory awareness is missing, depriving us of all the 

colour.239 The meshwork of connections which focuses on flows of possibility and 

correspondence moves the analysis of the bridges further away from the subject and object 

 
237 See chapter 4, section 2 for an exploration of this connection. 
238 For the definition of urban production see note 12.  
239 Whitehead, 1964, 108-млфΦ ²ƘƛǘŜƘŜŀŘΩǎ ǘƘƻǳƎƘǘǎ ƻƴ ƴŀǘǳǊŜ ŀƴŘ ƻǳǊ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ǘƘŜ world should be 

essential reading for anyone studying the senses.  
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division and toward a more holistic approach to the city, one which recognises the importance 

of the relationship between the built spaces of the city, movement and social interaction.240  

2.3. Experience ς Perception and Background 

How does the form, alteration or location of a bridge eŦŦŜŎǘ ǘƘŜ ǿŀȅ ƛǘ ƛǎ ǳƴŘŜǊǎǘƻƻŘ ōȅ ŀ ŎƛǘȅΩǎ 

inhabitants? Lefebvre recognised that space is interpreted through the body and mediated 

by the senses, but to understand how that process works, we turn to the theory of embodied 

perception as conceived by Maurice Merleau-Ponty.241 Prehistorians and architects have 

embraced the theories of Merleau-Ponty as a way to access how people interact with the 

structures within their landscape, but to date he has not become influential in Roman 

studies.242 Merleau-tƻƴǘȅ ŜƳǇƘŀǎƛǎŜŘ ΨŜƳōƻŘƛŜŘ ǇŜǊŎŜǇǘƛƻƴΩ ƻǊ ōƻŘƛƭȅ ŜƴƎŀƎŜƳŜƴǘ ǿƛǘƘ ǘƘŜ 

world and, in particular, the way people lived in and understood the world through their 

senses.243  

 
240 Najbjerg and Trimble, 2006, 99. In philosophy the subject is understood to be the observer and the object is 

the thing being observed. This division is born out of Cartesian dualism, which separates the mind and the body. 

Bullmore, 2018, 110-111, 177 demonstrates that the move away from the dualistic to a holistic approach is being 

taken across disciplines. Bullmore discussed how the perceived separation of mind and body have hampered 

the treatment of depression. The prevailing dualist orthodoxy treated the brain and body separately resulting in 

causes of depression related to bodily injuries being overlooked. Bullimore advocated for a more holistic 

approach to medicine which treats the whole body rather than treating the mind and body as separate entitles. 

His approach resonates with the study of ancient Rome which has, in the same way as medicine, divided the 

study of the city into the scientific and the subjective. 
241 Day, 2013, 20-21. Sensory studies can be employed successfully in the study of the ancient Roman world. 

However, as it is still in its infancy, it faces challenges, not least in the creation of methodologies which can then 

be utilised across Roman studies. It must be shown that use of the bodily experience to understand the Roman 

world is more thaƴ ŀ ǎǳōƧŜŎǘƛǾŜ ŀǘǘŜƳǇǘ ŀǘ ΨǇƻǇǳƭŀǘƛƴƎ ǘƘŜ Ǉŀǎǘ ǿƛǘƘ ǇŜƻǇƭŜ ƭƛƪŜ ǳǎΩ ƻǊ ŀ ǎƻŦǘ ƻǇǘƛƻƴ ƛƴ ǘƘŜ ǎǘǳŘȅ 

of Roman lives.  
242Tilley, 1994 in his controversial book A phenomenology of Landscape and Malafouris, 2013; Betts, 2017, 1-12 

and 193-199 for the influence and possibilities of Merleau-Ponty within sensory studies. For an accessible 

overview of the application of Merleau-tƻƴǘȅΩǎ ǘƘŜƻǊȅ ǘƻ ŀǊŎƘƛǘŜŎǘǳǊŜ ǎŜŜ [ƻŎƪŜΣ нлмрΤ IŀƭŜΣ нлмтΦ 
243 Phenomenology definition in the OED; the science of phenomena as distinct from the nature of being.  An 

approach that concentrates on the study of consciousness and the objects of direct experience. Merleau-Ponty 

was primarily influenced by the phenomenological approaches of Edmund Husserl, Martin Heidegger, and 

Gestalt psychology. For an introduction to Merleau-Ponty and his influences see Matthews, 2006; Carman, 2008; 

Romdenh-Romluc, 2011. Edmund Husserl was the first prominent phenomenologist, and his theories went 

beyond the traditional Cartesian dualism of subjects perceiving objects; he was interested in how objects 

ǿŜǊŜκŀǊŜ ǊŜǾŜŀƭŜŘ ǘƻ ǎǳōƧŜŎǘǎΦ IǳǎǎŜǊƭ ǿŀǎ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ΨƎŜǘǘƛƴƎ ōŀŎƪ ǘƻ ǘƘŜ ǘƘƛƴƎǎ ǘƘŜƳǎŜƭǾŜǎΩΣ ǘƘŜ ƘǳƳŀƴ 

experience of objects. The concept of intentionality was one of his most significant theories; the idea that 

experience is always related to something outside of the self (known as intentionality of experience). For an 
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The importance of embodied perception is found in its ability to transcend the subject-object 

dichotomy and to reintroduce the background of the world. The limitations of approaching 

bridges as the objects of study divorced from their contextual surroundings can be seen in 

many representations of the ancient city in which the bridges are transformed from busy and 

complex social spaces to plain and depopulated stretches of stonework.244 To consider how 

people may have experienced ancient Rome, there needs to be a shift away from visualising 

the city toward the analysis of how people inhabited the city. This is not to suggest that we 

could experience or sense Rome as the Romans did, but we can seek sensory cues which when 

added to the archaeological and literary evidence can generate new questions, such as how 

the introduction of a stone bridge might alter the perception of an ancient wooden bridge.245 

To consider how monumentality affected the way the bridges were perceived, how people 

engage with the world must be explored. The world is an environment which we inhabit; it 

has many possibilities, opportunities and obstacles which must be overcome daily.246 As we 

inhabit our environment, the world evolves for us because we become aware of and familiar 

with our surroundings; we form habits.247 Habit is understood through the body, it is not a 

process of cognitive memory recall but the body working as a whole to understand the 

signification of our actions or future actions. For example, when walking across a bridge in 

Rome, it is the body that understands the significance of people carrying umbrellas. In order 

to pass those people, extra space will be needed to allow passage without getting wet. It is 

 
accessible overview and biography of a range of Husserl topics see Smith and Woodruff Smith, 1995; for the 

application of Husserl in Sensory Studies see Ihde, 2007.  
244 Haw, 2005, 13-14. See note 1 for examples; reconstructions have a valuable place in the study of the ancient 

world but should be recognised as not reflecting the day to day existence of the city and should always be clearly 

dated. 
245 A question which will be answered in chapter 4. 
246 Carman, 2008, 26. 
247 In later life he began to develop his ideas about the pre-reflective cogit and its element of the reflective; he 

documents this in the unfinished work The Visible and the Invisible, 4.171, under reversibility of the flesh.  As 

these works are a collection of notes that are not fully formed ideas, they do not form complete theories.  This 

is discussed at 110by Carman, 2008; Romdenh-Romluc, 2011, Matthews, 2006; Dillon, 1988. Lefebvre, 1991, 

183, note 209 on Merleau-tƻƴǘȅΩǎ ŀǘǘŀŎƘƳŜƴǘ ǘƻ ǘƘŜ ǎǳōƧŜŎǘ ŀƴŘ ƻōƧŜŎǘ ŀƴŘ Ƙƛǎ ƳƻǾŜ ŀǿŀȅ ŦǊƻƳ ǘƘŜ 

phenomenological later in life. Merleau-Ponty, 1969, 178-200; Schmid,2005, 38; Lefebvre, 1991, 183.As with any 

theory there are always limitations, as Merleau-Ponty himself recognised there is an inherent contradiction in 

describing the world: we need to step back and reflect on the world, which fails to extract itself fully from the 

Cartesian subject/object dichotomy. He goes on to state that: this is also a problem which is impossible to 

overcome.                                  
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ǘƘŜ ōƻŘȅΩǎ ƳƻǾŜƳŜƴǘǎ ƎǳƛŘŜŘ ōȅ ƛƴǘŜƴǘƛƻƴ ǿƘƛŎƘ ǘƘŜƴ ƛƴŎƻǊǇƻǊŀǘŜs the space of the umbrella 

into its own bodily space.248 We unconsciously understand the significance of an umbrella and 

unconsciously adapt the new spatial requirements into our movement pattern. The rhythms 

of our daily lives mean we can navigate our environment without active thought leaving us 

free to consider other tasks.249 People spend most of their lives being motivated to act but 

not having to reflect on that action; for example, walking a familiar route or picking up a pen 

to write does not require active consideration unless something has changed.250 It is when 

change occurs that people function in reflective ways for example when a road is flooded or 

a bridge becomes impassable. These changes prompt a consideration, or reflection, of the 

world, a need to think about the possibilities and opportunities available. It is the need which 

arises out of the pre-reflective mode which motivates people to discover new ways to deal 

with or understand their environment.251 

The body schema is the unreflective boŘȅΣ ƻǊ ǘƘŜ ŀōƛƭƛǘȅ ƻŦ ǘƘŜ ōƻŘȅ ǘƻ ǿƻǊƪ ƻƴ ΨŀǳǘƻǇƛƭƻǘΩΣ 

such as in a walk home while considering other tasks. Our familiarity with the world evolves 

as we become more familiar with our surroundings. The body is oriented to tasks, which 

explains our ability to function in familiar situations. In an unknown street, we still stay on the 

pavement and look for cues such as street signs which enable us to navigate without active 

thought. It is our familiarity with the world which allows us to access the appropriate 

behaviour such as walking on the pavement or waiting at a red light. It is also how people are 

able to communicate sometime vague and random directions, as in the case of Syrus and 

5ŜƳŜŀ ƛƴ ¢ŜǊŜƴŎŜΩǎ !ŘŜƭǇƘƻŜ ƛƴ ǿƘƛŎƘ ŀ ΨƭŀǊƎŜ ŦƛƎ ǘǊŜŜΩ ŀƴŘ ΨǘƘŜ ƘƻǳǎŜ ƻŦ that wealthy guy 

/ǊŀǘƛƴǳǎΩ ŀǊŜ ōƻǘƘ ǳǎŜŘ ŀǎ ǿŀȅ ǇƻƛƴǘǎΦ252 Shared familiarity with the surrounding environment 

informs the way people react and adjust to change, as in the addition of a new bridge in a 

 
248 Merleau-Ponty, 2012, 143-148 who uses the example of a keyboard to illustrate habit. Paul Connerton, 1989, 

also uses the concept of habit in his studies of social memory. However, his focus is on the performative memory 

and the role of bodily practices mainly in relation to commemorative ceremonies. 
249 Hale, 2017, 18-19. 
250 Mart. 7.61 who mused on the changes made by Germanicus which curbed the creep of the shops and enabled 

the streets to become once again passable; the change causing a reflection of how restrictive and crowded the 

streets had become.  Merleau-Ponty, 2012, 87. 
251 Matthews, 2006, 55; Carman, 2008, 28. Romdenh-Romluc, 2007, 2011 for a critical discussion of this concept. 
252 Ter. Adel. 572-руоΦ Ψilli ubi etiam caprificus magnastΩ Ψscin Cratini huius ditis aedis?Ω ŦǊƻƳ IŀǊǘƴŜǘǘΣ нлмтΣ нфу-

299. Merleau-Ponty, 2012, 2012, 21, 123, 142,249. 
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new material. The function of the bridge is still familiar as is the place but the materiality of 

the structure creates a new set of possibilities to which people adjust; the greater capacity 

for loads, use of the bridge even in high water and the sensations created by movement across 

the bridge.  

Our bodies are the interpreter of the world; not just the visual, aural or haptic but the whole 

bodily sensory system. Perception is a reciprocal process; the direct objects of perception are 

understood and have meaning through our interaction with them.253 Merleau-Ponty 

describes the body as being directed towards the tasks it needs to carry out, and it relates to 

ǘƘƛƴƎǎ ŀǎ ŎƻƳǇƻƴŜƴǘǎ ƻŦ ǘƘŜǎŜ ǘŀǎƪǎΤ ƘŜ Ŏŀƭƭǎ ǘƘƛǎ ŎƻƴŎŜǇǘ Ψŀǘ ƎǊƛǇǎ ǿƛǘƘ ǘƘŜ ǿƻǊƭŘΩΦ254 People 

find unity with the things in the world by getting to grips with them; for example, a bridge 

becoming an element of a journey, or a place from which to offer a votive to the Tiber. These 

ŀŎǘƛƻƴǎ ǿƛƭƭ ƻŦǘŜƴ ōŜ ǳƴǊŜŦƭŜŎǘƛǾŜ ōǳǘ ŎǊŜŀǘŜ ŀ ΨƳƻƳŜƴǘǳƳ ƻŦ ŜȄƛǎǘŜƴŎŜΩ ƛƴ ǿƘƛŎƘ ǘƘŜ ōƻŘȅ ƛǎ 

always adjusting to the possibilities offered by the rhythms of movement.255 

The bridge becomes part of a daily rhythm of movement, but the body schema is always 

ŜǾƻƭǾƛƴƎΣ ŀŘƧǳǎǘƛƴƎ ΨƘŀōƛǘΩ ǘƻ ƛǘǎ ǎǳǊǊƻǳƴŘƛƴƎǎΦ Iŀōƛǘ ŀƭǎƻ ƻŦŦŜǊǎ ǘƘŜ Ǉƻǎǎƛōƛƭƛǘȅ ŦƻǊ ŎƘŀƴƎŜΤ ōȅ 

adding new elements to a familiar situation the cues are altered.256 The understanding and 

meaning of the space require an active readjustment and a consideration of its new 

possibilities. For example, a wooden bridge is typical until a stone bridge is created alongside; 

then it becomes something else, an outdated structure or a representation of the past. The 

addition of Augustan statuary to a bridge alters its meaning and connects it to all the other 

Augustan cues around the city and across the Empire. The addition of stone bridge piers offers 

the possibility of increased fishing and even shelter from the elements.257 It is important to 

emphasise that change alters perception, creating meaning which is always for someone and 

that someone is always situated within an environment creating a unity of perception.258 The 

 
253 Merleau-Ponty, 2012, 61. Romdenh-Romluc, 2007, 47; Merleau-Ponty, 1963, 166-169. 
254 Merleau-Ponty, 2012, 114-115; Smith, 1996,16; Merleau-Ponty, 2012, 353 who was also influenced by the 

work of James Gibson and his concept of affordances; In the very simplest terms; perception leads to action. 

Affordances offer possibilities for action for example stairs are often used as seats.  
255 Dreyfus, 2007, 63-64. 
256 Merleau-Ponty, 2012, 131, 145; Hale, 2017, 19. 
257 Hale, 2017, 83. 
258 Smith, 2007, 23-4. 
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bridges sat within specific surroundings which formed the background of their perception; 

ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ Ŏŀƴƴƻǘ ōŜ ǳƴŘŜǊǎǘƻƻŘ ƻǳǘǎƛŘŜ ƛǘǎ ŎƻƴǘŜȄǘǳŀƭ ƭƻŎŀǘƛƻƴ ŀǘ wƻƳŜΩǎ ŀƴŎƛŜƴǘ 

riverine font door.259 The collective habit of ancient Rome was not just altered by the 

significant temporal political changes but by the smaller material and rhythm changes, which 

affected the way people inhabited their city. 

 

Figure 16Υ wŜƴƴƛŜΩǎ [ƻƴŘƻƴ .ǊƛŘƎŜ ƛƴ ǘƘŜ мфth Century. Image: Public Domain. 

 
259 See chapters 3 and 4. 
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Figure 17: wŜƴƴƛŜΩǎ [ƻƴŘƻƴ .ǊƛŘƎŜ ƛƴ Lake Havasu City, Arizona, USA. Image: Ken Lund, Las Vegas, 

Nevada, USA. 

The importance of the unity of perception is demonstrated by London Bridge260 The Romans 

built the first bridge over the river Thames in the first century AD to connect the site of Roman 

Londinium to the south bank. It was the only bridge which crossed the Thames at London for 

nearly eighteen hundred years. The bridge has been rebuilt multiple times in a variety of 

different forms but still holds a prominent role in the cultural memory of the city, featuring in 

artwork, poems, literature and folk songs.261 In 1968 the John Rennie iteration of the bridge 

was sold and rebuilt stone by stone in Lake Havasu City, Arizona (see figs. 6 and 7.). Physically 

it is the same bridge, but it is no longer London Bridge; what made London Bridge significant 

to the city was its unique sensescape and the background within which its socio-cultural 

 
260 Throughoǳǘ ǘƘƛǎ ǘƘŜǎƛǎ ǘƘŜ Ψǳƴƛǘȅ ƻŦ ǇŜǊŎŜǇǘƛƻƴΩ ǿƛƭƭ ŀƭǎƻ ōŜ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ǘƘŜ ΨōŀŎƪƎǊƻǳƴŘ ƻŦ ǇŜǊŎŜǇǘƛƻƴΩΦ 
261 Watson, Brigham, Dyson, 2001.   
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meaning and relevance resided.262 Despite the somewhat anonymous form of the current 

bridge the dialogue between the city and its primary bridge still exists today.263  

2.4. Conclusions 

This chapter has set out the theoretical framework which will be utilised throughout this 

thesis to engage with and answer the research questions detailed in chapter 1.  This thesis 

aims to demonstrate how the bridges of Rome influenced the way people inhabited the city, 

but it can only achieve this through the addition of spatial and sensory theory to the toolbox 

of ancient historical analysis. It is not an attempt to move away from archaeological or literary 

evidence, but to enhance and develop existing methods with new questions and perspectives; 

we ignore space and the senses at our peril as they are the bedrock of the evolution of every 

city and its social and cultural ideology.264  

The following three chapters will apply LefebvǊŜΩǎ ǎǇŀǘƛŀƭ ǘƘŜƻǊƛŜǎ ŀƴŘ triad (conceived, 

perceived and lived space) to identify the role of the bridges within the urban production of 

Rome, and determine the different forms of movement and social interaction they facilitated.  

The meshwork will be used to connect the meaning of the bridges within the spaces of the 

city both in the present and over time. Movement will be considered as an embodied process 

 
262 When discussing the landscape in a sensory context the term sensescape will be used to emphasise the 

experiential qualities of the environment. Landscape is the general term for the visible features of an area; it 

ŜƴŎƻƳǇŀǎǎŜǎ ŜǾŜǊȅǘƘƛƴƎ ǘƘŀǘ ǘƘŜ ΨŜȅŜΩ Ŏŀƴ ǎŜŜ ƛƴŎƭuding the rivers, buildings, vegetation etc., but it was 

recognised as being visually biased within western vocabulary see Howes, 1996, 91; 2006; 2013; on the Ongree 

who relate to their surroundings through smell rather than sight.262 The term sensescape offers as a more neutral 

term which encompassed the embodied experience of the world. Unfortunately, the concept oŦ ǘƘŜ ΨǎŎŀǇŜΩ Ƙŀǎ 

then been fractured to cover every different type of sense or environment; soundscapes, smellscapes, riverscape 

and so on. Howes pointed out that this segregation of the senses helped to refine how each sense contributed 

to peoples understanding and experience of space, which led to the creation of yet another term 

intersensoriality to cover the interaction between the senses. This approach sits uncomfortably with the initial 

justification for the use of the term running the risk of separating the unity of the embodied world even further. 

CƻǊ ŜȄŀƳǇƭŜΣ ΨǊƛǾŜǊǎŎŀǇŜΩ ǎǇƭƛǘǎ ǘƘŜ ǊƛǾŜǊ ŦǊƻƳ ƛǘǎ ŎƻƴǘŜȄǘǳŀƭ ǎǳǊǊƻǳƴŘƛƴƎΣ ǊƛǾŜǊΣ ōŀƴƪǎ ŀƴŘ Ŏity are symbiotic one 

cannot be considered without the others, to do so is to misrepresent way people interact and understand the 

world. The term sensescape will be used to describe the landscape in sensory terms when applied to the 

methodology and discussions of this thesis. 
263 .ǊŜǿŜǊΣ нллм [ƻƴŘƻƴ .ǊƛŘƎŜΩǎ ŦŀƳŜ ƻŦǘŜƴ ǊŜǎǳƭǘǎ ƛƴ ǘƻǳǊƛǎǘǎ ŎƻƴŦǳǎƛƴƎ [ƻƴŘƻƴ .ǊƛŘƎŜ ǿƛǘƘ Tower Bridge, the 

plain modern bridge which represents the history of the riverine city is at odds with the visually impressive Tower 

Bridge whiŎƘ ƭŀŎƪǎ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭ ŘŜǇǘƘ ƻŦ ƛǘǎ ƴŜƛƎƘōƻǳǊΣ ŀ ŎƻƴŦǳǎƛƻƴ ǿƘƛŎƘ ƛǎ ƘƛƎƘƭƛƎƘǘŜŘ ƛƴ ǘƘŜ ōǊƛŘƎŜΩǎ ²ƛƪƛǇŜŘƛŀ 

page ǿƘƛŎƘ ǎǘŀǘŜǎ ŀǘ ǘƘŜ ǘƻǇ Ψƴƻǘ ǘƻ ōŜ ŎƻƴŦǳǎŜŘ ǿƛǘƘ ¢ƻǿŜǊ .ǊƛŘƎŜΩΦ 
264 Harvey, 1990, 257 
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which unifies and reveals the world through reflective and unreflective processes, to reveal 

how the spaces of the bridges are changed both by their physical structure and by movement 

itself.265 It will focus on how change and the materiality of the bridges altered how they were 

perceived and understood within the socio-cultural life of the city. The following chapter 

starts at the beginning with the process of spatial production. 

 

  

 
265 Lefebvre, 1991, 90; Wharf and Arias, 2014, 1; Foucault, 1986. 
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3. ¢ƘŜ tǊƻŘǳŎǘƛƻƴ ƻŦ ¦Ǌōŀƴ {ǇŀŎŜΥ wƻƳŜΩǎ First Bridges  

 

3.1. Tracing Natural Space ς Moving toward a bridge 

The process of city creation is rooted in nature, it is a vital element in determining 

foundational spatial practice; early settlers in Rome sought safe places upon which to build; 

natural pathways provided access to the hills with inlets and fords providing safe access to 

and across the Tiber.266 In the early period of the settlemŜƴǘΩǎ Ƙƛǎǘory the land and the river 

had agency; ǇŜƻǇƭŜ ŀŘŀǇǘŜŘ ǘƻ ƴŀǘǳǊŜΩǎ ǊƘȅǘƘƳs, not the other way around. Movement is a 

persistent force which attracts; as the settlement of Rome grew, structures were built along 

those early paths and trackways, market areas and harbours appeared and reappeared 

seasonally all drawn to the rhythm of regular movement. Where in this burgeoning flow of 

ƳƻǾŜƳŜƴǘ ŘƛŘ wƻƳŜΩǎ ŦƛǊǎǘ ōǊƛŘƎŜΣ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎΣ ŦƛǘΚ ¢ƘŜ ōǊƛŘƎŜ ǊŜǇǊŜǎŜƴǘŜŘ ŀ ƴŜǿ 

rhythm of movement, one which subverted the agency of nature; but did it sit outside of the 

existing spatial practice or did it encapsulate and enhance established patterns? By asking 

these questions, the following section will consider the location of the Pons Sublicius and, 

based on those findings, assess whether the bridge can be considered a tool of urban 

production or a reflection of existing movement patterns.267   

In order to understand the settlement into which the bridge was introduced, it is important 

ǘƻ ǊŜŎƻƎƴƛǎŜ ǘƘŀǘ wƻƳŜΩǎ ƭŀƴŘǎŎape changed over time and that those changes impacted upon 

how people moved through and constructed the city.268 Rivers, Franconi emphasised, are 

ΨŘȅƴŀƳƛŎ ŜƭŜƳŜƴǘǎ ƻŦ ǘƘŜ ƭŀƴŘǎŎŀǇŜ ǘƘŀǘΣ ǳƴƭƛƪŜ ŀ ǎǘƻƴŜ ƻǊ ǿƻƻŘŜƴ ǿŀƭƭΣ ŎƻǳƭŘ ŎƘŀƴƎŜ ǉǳƛǘŜ 

quickly without any hǳƳŀƴ ƛƴǘŜǊŦŜǊŜƴŎŜΩΤ ŀ ōŀǊǊƛŜǊΣ ōǳǘ ƴƻǘ ƻƴŜ ǘƘŀǘ ŎƻǳƭŘ ōŜ ǊŜƭƛŜŘ ǳǇƻƴΦ269 

In other words, rivers have agency; they are unpredictable and should not be approached as 

static features of the landscape. To understand the process of space creation for the Pons 

SubƭƛŎƛǳǎ ǿŜ Ƴǳǎǘ ŦƛǊǎǘ ǊŜŎƻƎƴƛǎŜ ǘƘŀǘ ǘƘŜ ¢ƛōŜǊΩǎ ŎƻǳǊǎŜ ŘƛŘ ƴƻǘ ŀƭǿŀȅǎ ŎƻƴŦƻǊƳ ǘƻ the familiar 

 
266 Lefebvre, 1991, 110, 231-241. 
267 Lefebvre, 1991, 48. For the theory of the production of space see chapter 2, section 1. For the definition of 

natural space see chapter 2, section 1. 
268 Rather than seeing Rome as an eternal city frozen in time, see Ammerman, 1998, 2013, 171. 
269 Franconi, 2017, 16. 
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course it follows today. Until the Republican period, the Tiber shifted its course as it deposited 

sediment, reclaiming land on the east bank and eroding land on the west.270  

Excavations and coring undertaken over the last twenty years in the Velabrum valley and the 

CƻǊǳƳ .ƻŀǊƛǳƳ ƘŀǾŜ ǎƛƎƴƛŦƛŎŀƴǘƭȅ ŀƭǘŜǊŜŘ ƻǳǊ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ wƻƳŜΩǎ ǊƛǾŜǊƛƴŜ ŀǊŜŀΦ271 

Ancient sources viewed the pre-Republican space between the Tiber and the Forum basin as 

a marshy area prone to inundations of the Tiber so severe they required ferries to cross.272 

!ŎŎŜǇǘŀƴŎŜ ƻŦ ǘƘŜ ŀƴŎƛŜƴǘ ǿǊƛǘŜǊǎΩ ƴƻǘƛƻƴ ƻŦ ǘƘŜ Velabrum as a wet and swampy place 

persisted until Albert J. Ammerman demonstrated that no large body of water was detected 

in the area during or after the Regal period.273 His coring showed that the Velabrum was, in 

fact, a seasonally wet area which suffered inundations for several days in a year, though with 

the water draining down from higher ground combined with the overflowing river the water 

could cover the lower slopes of the Capitoline and Palatine.274 During the Regal period, the 

Tiber also stretched approximately one hundred metres further toward the Velabrum than 

has been previously recognised, thus reducing the area between the Forum Romanum and 

 
270The construction of the embankment walls permanently enclosed the river into its modern course. See 

chapter 1 and 3. Works on Rome such as Coarelli, 1988, 2007; Dyson, 2010; Claridge; 2010, Davies, 2017 depict 

the Tiber as a static river in its late Republican channel. The recent work by Carandini, 2017 includes the variable 

extent of the Tiber where known.   
271 Ammerman, 1990, 2013, 2016, 2018; Ammerman, et. al. 1998, 2008; Ammerman and Filippi, 2004; Brocato 

and Terrenato, 2012; Brock and Terrenato, 2016; Brocato, Terrenato, and Brock, 2016; Marra, et al. 2018; Brock, 

нлмсΣ ŎƻǊƛƴƎ ŀƴŘ ŘŜŜǇ ŜȄŎŀǾŀǘƛƻƴ ŦƻǊ ǘƘŜ {ŀƴǘΩhƳƻōƻƴƻ ǇǊƻƧŜŎǘ ŀƴŘ ŜȄŎŀǾŀǘƛƻƴ ƻn the hills indicates human 

activity as far back as the late second millennium BC, both on the Capitoline and in the lower Velabrum. The 

{ŀƴǘΩhƳƻōƻƴƻ ŎƻƳǇƭŜȄ ǎŀǘ ŀǘ ǘƘŜ ōƻǘǘƻƳ ƻŦ the Vicus Iugarius following the early paths along the gravel shelves 

to the harbour area. 
272 Varro, Ling. 5.43-44 and Plut. Rom. 5.5 on crossing the Velabrum by ferry. Ov. Fast. 6.395-415 on the area as 

wet and marshy and Prop. Ele. 4.9.5 on the area as a lake; Dion. Hal. Ant. Rom. 2.50.2; 5.43-4. Ammerman, 2006, 

305-7 did find evidence of a swamp (alder carr) dating back 7,500. Plin. NH. 36.24. the Cloaca Maxima into which 

seven streams drained all adding to the wetness of the area. Even in the 19th century prior to the introduction 

of the embankment photos show the area to be wet. Forum Boarium could be under water several days a year. 

Aldrete 81-90. Area of the lowland key trade and movement area. On Flooding: Ammerman 1990 for the 

reclamation of the Forum Romanum in the archaic period, Heiken et al., 2005, 59-84; Aldrete, 2007, Hopkins, 

2014, 30. 
273 Ammerman, 2016, 307 states the Tiber's east bank was only c. 400 metres from the Forum Romanum during 

the Regal period; 2018 on the 7th century Tiber reaching 100 metres further inland; and 1998, 215. Claridge, 

2010, 4. Coarelli, 1988, 108 figure 21. Coarelli 1968, 65 suggested the course of the Triumph was determined by 

a need to avoid an area of standing water in the Velabrum.  
274 Ammerman and Filippe, 2004. Carandini, 2017, 148. 
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the Tiber ŀƴŘ ǎƛǘǳŀǘƛƴƎ ǘƘŜ {ŀƴǘΩhƳƻōƻƴƻ ǎŀƴŎǘǳŀǊȅ ŀƭƻƴƎǎƛŘŜ ǘƘŜ ǊƛǾŜǊŦǊƻƴǘ ŀƴŘ ǘƘŜ 

pathways to and from the Capitoline and Palatine hills closer to the river.275 

 

Figure 18: Digital Augustan Rome (http://digitalaugustanrome.org) the Forum Boarium; the 

blue line shows the approximate extent of the Tiber in the 6th century BC. The orange lines 

show the gravel beds on the side of the Velabrum and the red bridge represents the Pons 

Sublicius which was extended to span the volatile river. Map from the Digital Augustus Rome, 

annotation based on Ammerman, 2018, 399. 

Further geoarchaeological investigations were undertaken in the Forum Boarium and the 

Velabrum revealed that between the mid-sixth and mid-fifth centuries BC there was a 

dramatic change in the floodplain, with a vast increase in the sedimentation rate resulting in 

four to six metres of deposition.276 Marra et al. concluded that deforestation, flooding and 

human interference alone could not have caused the level of deposits present and 

ƘȅǇƻǘƘŜǎƛǎŜŘ ǘƘŀǘ ΨǘŜŎǘƻƴƛŎ ǎǳōǎƛŘŜƴŎŜ ǿƛǘƘƛƴ ǘƘŜ ¢ƛōŜǊ ǾŀƭƭŜȅΩ ǿŀǎ ǘƘŜ Ƴƻǎǘ ƭƛƪŜƭȅ ŎŀǳǎŜΦ277 

 
275 Ammerman, 2018, 400; Brock, 2016. The seasonal rhythms of the Tiber had a significant impact on the flood 

plain up to and during the archaic period which encouraged seasonal use of the lower areas of the Forum 

Boarium. Marra, et al., 2018; Ammerman 2013, 171, Bozzano et al. 2000, 7. On Tiber fluctuations Aldrete, 2007, 

54-61.  
276 See note 265. 
277 Marra, et al. 2018, 1-14. The authors of this work stress that this is not a definitive account as the fault lines 

are hypothesised, rather than scientifically proven. While the coring offers definitive evidence of significant 

http://digitalaugustanrome.org/
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The movement of the fault line widened the valley while also acting as a dam affecting the 

north-east flow of the river. This caused the river to slow and reduced its ability to transport 

sediment down to the sea, a process which was further exacerbated by sediment erosion 

from urbanisation and landscape modification.278 This process resulted in the rapid 

accumulation of sediment in the area of the Forum Boarium which, significantly for this thesis, 

provided the conditions for the creation of the Tiber Island and the resulting placement of 

wƻƳŜΩǎ ŦƛǊǎǘ ōǊƛŘƎŜΦ 

 

 
changes to the landscape and the fluidity of the Tiber river course, the data is limited by the small number of 

core samples (12), taken from the area of the Forum Boarium. Tiber island and the area to the west of the river 

flow were not sampled. Their hypothesis is based on a fault activity which is unproven and without coring from 

the other side of the river and the Tiber Island, the dramatic alteration of the river course is still only theorised 

and treated with a certain level of caution. Ammerman, 2018, adds a note of caution about accepting the Forum 

Boarium area as a settlement before the sixth century BC, suggesting again a more seasonal use. He also points 

out the need to do further analysis on the area before it can be fully appreciated. 
278Livy, 1.38.6 refers to the creation of drains which would have added further pressure to the Tiber. Ammerman 

and Filippi, 2004, 23-24; Filippe, 2005; Ammerman, 2018; Marra, et. al. 2018. In the late seventh century the city 

was growing, land clearance and reclamation are all evident in the archaeological records, increasing the water 

load into the Tiber while shrinking the Tiber flood plains, resulting in a faster and deeper channel. 
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Figure 19 & 20; Reconstruction of the evolution of the landscape in the Forum Boarium at 500 

BC (20) and 300 BC (21). The Red lines represent proposed geological fault lines, the red bridge 

shape represents the changing reach of the Pons Sublicius. Map adapted from; Marra F, Motta 

L, Brock AL, Macrì P, Florindo F, et al. (2018) Rome in its setting. Post-glacial aggradation history of the 

Tiber River alluvial deposits and tectonic origin of the Tiber Island. PLOS ONE 13(3): e0194838. 

https://doi.org/10.1371/journal.pone.0194838 

The natural landscape of the Forum Boarium Valley underwent significant change during the 

mid-sixth and mid-fifth centuries BC, altering the course of the Tiber and laying down the 

ŦƻǳƴŘŀǘƛƻƴǎ ŦƻǊ ǘƘŜ ¢ƛōŜǊ LǎƭŀƴŘΦ tǳǘ ƛƴǘƻ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ƘƛǎǘƻǊȅΣ ǘhe shape of the 

Tiber shifted and changed during the period that saw the construction and reconstruction of 

temples such as Jupiter Optimus Maximus on the Capitoline, Castor and Pollux in the Forum 

and Mater Matuta and Fortuna in the lower Forum Boarium Valley, while in the political arena 

the monarchy was overthrown and the Republican era commenced.279 The plebeians agitated 

 
279 Livy, 1.58-2.21 provides an account of the change from the Regal period to the Republic, though this should 

be treated with caution. Cornell, 1995, 119-50; Forsythe, 2005, 96-109, 150-200; Carandini, 2017; Davies, 2017, 

6-38. 
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for more access to political power and privilege, gaining a new assembly (the comitia tributa), 

representation in the creation of the Laws of the Twelve Tablets, and the Valerio-Horatian 

laws in which they gained political recognition.280  This period also witnessed the fabled attack 

on Rome by Lars Porsenna and the battle at Lake Regillus which saw the Roman triumph over 

the Latin league.281 wƻƳŜΩǎ ƭŀƴŘǎŎŀǇŜ ǿŀǎ ŎƘŀƴƎƛƴƎ ōƻǘƘ ǇƘȅǎƛŎŀƭƭȅ ŀƴŘ ǇƻƭƛǘƛŎŀƭƭȅΣ ōǳǘ ŘŜǎǇƛǘŜ 

its fluctuations the Tiber still remained a natural barrier, limiting movement between its 

banks. 

 

 

[REDACTED] 

 

 

 

 

Figure 21: An aerial photo of the Forum Boarium with key features of the pre-urban landscape marked, 

including the discovered raised section of floodplain at the base of the Capitoline Hill, beneath the 

{ŀƴǘΩhƳƻōƻƴƻ ǎŀƴŎǘǳŀǊȅΣ ŀƴŘ ǘƘŜ ƭƻŎŀǘƛƻƴ ƻŦ ǘƘŜ ǊƛǾŜǊ ƘŀǊōƻǳǊΦ LƳŀƎŜ ŎǊŜŘƛǘΥ !ƴŘǊŜŀ .ǊƻŎƪ 

https://news.umich.edu/fault-line-below-rome-set-scene-for-success-of-city/ 

Patterns of movement in any settlement are partially dictated by the need for essentials such 

as water, food, defence and communication. The Tiber offered all of these and as such was a 

major attractor of movement, drawing people and animals towards the water and the 

harbour, creating daily routines. However, not every part of the river was equally accessible, 

creating hubs towards which movement was concentrated. Riverbanks are given scant 

consideration in the discussion of river access and movement: on maps, they are simply 

 
280 Livy, 2.32-33, 3.30; Cic. De Leg. 3.3; Dion. Hal. 6.89-90; Cornell, 1995, 258-278; Forsythe, 2005, 170-33.  
281 Livy, 1.58-2.21; Plin. Nat. 34-39; Tac. Hist. 3.72; Cornell, 1995, 215-232. 

https://news.umich.edu/fault-line-below-rome-set-scene-for-success-of-city/
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denoted as lines marking the edges of rivers, but in practical terms they are often steep, 

slippery and dangerous places (see fig. 22 & 23). Attempting to slide down the edge of a 

natural river bank is not an easy proposition for people or animals, conversely, neither is 

getting from the river to the bank either on foot or from a boat.282 Areas of the river bank 

which have gently sloping shelves, inlets or fording points become crucial factors in 

determining movement between the settlement and the river as they provided easier 

access.283 In Rome, the main fording point and area of access was just downriver from the 

Tiber Island.284    

 
282 Holland & Holland, 1950, 90.91. Observations made during a raft journey down the full length of the Tiber. I 

quote this section in full as it gives an excellent indication of the reality of attempting to stop along the natural 

banks of the Tiber. It should also be noted that this journey was undertaken during August, during the period 

when the Tiber is at its lowest. This extends the distance between the bank and the water but conversely shows 

ǘƘŜ ŀǊŜŀ ŀǘ ƛǘǎ ŘǊƛŜǎǘ ŀƴŘ ǘƘŜ ¢ƛōŜǊ ŀǘ ƛǘǎ ŎŀƭƳŜǎǘΦ Ψ¢ƘŜ ōŀƴƪǎ themselves are so steep, so thickly overgrown, and 

ƻŦ ǎǳŎƘ ǎǳŎƪƛƴƎ ƳǳŘ ōȅ ǘƘŜ ǿŀǘŜǊΩǎ ŜŘƎŜΣ that landing is extremely difficult ς except where a rapid tributary 

enters. There the force of the intruding current, by cutting across the mainstream, acts as an aqueous jetty, with 

a harbour of slack water below it where a raft can be berthed without difficulty. Moreover, the tributaries 

provide beaches of pebbly detritus brought down from the hills, and there one can land without sinking knee-

ŘŜŜǇ ƛƴ ƳǳŘΦΩ 
283 Gell. 7.7.4, and Plin. NH. 34.25 refer to fording points in the city, the Tarentum was also a fording point see 

LTUR V, tarentum; On the ford at the Forum Boarium, Le Gall, 1953a, 96-110. Ammerman, 2018, 406; Brock, 

2016, 167, though the existence of a ford is not universally accepted; Richardson, 1992, 428; Platner & Ashby, 

1929, 92; Le Gall, 1953b; Campbell, 2012, 140-141. Inlets should be recognised for their movement gathering 

capabilities, they form an accessible area along the river which is not encumbered by steep and slippery banks 

and create a sloping area where boats and people can access the river. Roman London Bridge for example carved 

a pathway through the most accessible areas of the Southwark flood plains, Watson, Brigham, and Dyson, 2001. 

Parke & Hewson, 2008; Edgeworth, 2011a & b, 15-16 on rivers as both natural entities and cultural artefacts. 

Fording rivers was the primary mode of crossing rivers until the introduction of the first bridge in Rome but 

remained the crossing of choice in rural areas away from the main roads and are often featured in stories of 

military campaigns. Front. Strat. 1.5 on escaping a difficult situation fords could be constructed by digging ditches 

to switch the channels of smaller rivers where bridges or boats were not available. Fords near towns also made 

them vulnerable to military incursion examples Tac. Hist. 4; Caes. B. Gal. 7.56; Caes. B. Civ. 1.61; Dio Cass. 64.19; 

5.2; Procp. Build. 5.6. 
284 Livy 8.14 states that there were ship sheds in Rome as early as the fourth century BC; Livy 35.20 referring to 

movement of vessels from the dockyards in 192 BC; 36.2 on the  repair and equipping of vessels in the dockyard 

in 191 BC; 40.51 for a harbour on the Tiber in 179 BC; 41.9 for a reference to the dockyards 177 BC; 42.27 fifty 

ships at the dockyard in Rome 172 BC; 42.3 bringing tiles on ships to Rome in 173 BC; 45.42 Royal ships hauled 

ǳǇ ƻƴ ǘƘŜ /ŀƳǇǳǎ aŀǊǘƛǳǎ ƛƴ мст ./Τ [Φ !ŜƳƭƛǳǎ tŀǳƭƭǳǎ ǎŀƛƭŜŘ ǳǇ ǘƘŜ ¢ƛōŜǊ ƛƴ tŜǊǎŜǳǎΩ ŦƭŀƎǎƘƛǇ прΦор ŀƴŘ tƭǳǘΦ 

Aem. 30. Pol. 36.5 on seeing the ship housed in a special shipshed. On Hermodorus work on the shipsheds in 

Rome Cic. De. Or. 1.14.62. There is general agreement about the location of the early river harbour just below 

or around the area of the Tiber Island. Before the Island was created the inlet could have stretched further back 

upriver. Colini, 1986, 188-189; Colini and Buzzetti 1986; Richardson 1996; Buzzetti 1999. Coarelli, 1988, 2000; 

LTUR IV Portunus, aedes; 1997 argues for a different location argues for a date earlier than the sixth century BC 
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ǿƘƛŎƘ ǎƛƴŎŜ ǘƘŜ нлму ŎƻǊƛƴƎ ŀƴŀƭȅǎƛǎ ƴƻǿ ǎŜŜƳǎ ǳƴƭƛƪŜƭȅΦ CƻǊ wƻƳŜΩǎ Ǉƻǎƛǘƛon on the Tiber with navigation and 

a harbour, Cornell, 1995, 48. Cic. de res pub 2.10-11 and Livy 5.54. Brock, 2016, 170 the creation of a sanctuary 

for the harbour which required a large amount of planning and labour attests to the importance of the harbour 

ƛƴ ǘƘŜ ƭŀǘŜ ŀǊŎƘŀƛŎ ŀƴŘ ŜŀǊƭȅ wŜǇǳōƭƛŎŀƴ ǇŜǊƛƻŘΦ ¢ƘŜ ǇƻŘƛǳƳ ŀǘ {ŀƴǘΩhƳƻōƻƴƻ ǊŜǉǳƛǊŜŘ ǘƘŜ ƳƻǾŜƳŜƴǘ ƻŦ тллл-

10,000 m3 of fill to lift it to a height of 12 m.a.s.l to protect it from Tiber inundations. The fill was quarried from 

the surrounding hills and the removal of alluvial sediment which was in abundance during this period. On 

quarrying in Rome see Ammerman and Terrenato, 1996; Heiken, et. al., 2005, 7; Jackson and Marra, 2006; 

Ammerman, 2008, Brock; 2016. The river harbour was a significant factor in the urban development of Rome 

allowing access to trade and communication references to the Navalia Livy 3.26.7-8; 45.42.12; Varro. Ling. 6.19. 

Coarelli, 2000; On the portus near to the temple of Portunus Colini, 1980, 44-6. The reference to harbour at this 

location does not include the Navalia or ship sheds specifically which could have been separate. This was a 

harbour or port for goods and trade into the forum not necessarily for warships. While there is little doubt that 

the Tiber accommodated shipsheds along its banks it is unclear where they were located, and they were moved 

to accommodate changes to the city and the river. It was likely the shipsheds in the first century BC were near 

the Campus Martius based on the testimony of Plutarch. Cat. Min. 39; Vell. Pat. 4.45, have Cato sailing past the 

senate and the crowds who had come out to meet him, to put in at the dockyards, which suggests he could have 

tied up near the Forum Boarium and gained easy access to the forum. Plin. NH. 18.20 on the summoning of 

Cincinnatus from his ploughing near the prata Quinctia ƻƴ ǘƘŜ ±ŀǘƛŎŀƴ ƻǇǇƻǎƛǘŜ ǿƘŜǊŜ ǘƘŜ ǎƘƛǇǎƘŜŘǎ ǿŜǊŜ ΨƴƻǿΩΦ 

The use of the shipsheds ceased in first century BC or early AD with the introduction of naval bases at the Forum 

Iuli under Augustus. See Blackman and Rankov, 2014, 30-32, and on the difficulty on launching and logistics of 

keeping warships on a river, see 102-123. Blackman, 2008, 23, on movement of warships out of the harbour by 

the first century BC. Campbell, 2012, 316-318 asserts that large ships would have been tied up parallel to the 

river due to the difficulties of launching a ship into the Tiber perpendicular to the river. On ships and ports see 

Tuck, 2013. 
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Figures 22 & 23: Showing a Roman bridge in Rolampont, France (Pont de Rolampont) built downriver 

of a natural fording point. The image on the left shows the steep banks and difficult access on the 

upriver side of the bridge. Author image. 
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The earliest traces of settlement in Rome have been identified on the Palatine and Capitoline 

hills and in the area of {ŀƴǘΩhƳƻōƻƴƻ ŘŀǘƛƴƎ ǘƻ ǘƘŜ ƭŀǘŜ .ǊƻƴȊŜ !ƎŜΦ285 Movement down from 

the hills toward the river would have followed the safest and most secure route, which 

Ammerman identified as the exposed shoulders of the gravel beds which ran up either side 

of the Velabrum, providing natural trackways between the forum and the riverfront.286 The 

landscape in the form of the river inlet and the trackways from the hills preserved clues of 

ŜŀǊƭȅ ǎǇŀǘƛŀƭ ǇǊŀŎǘƛŎŜΤ ŀǎ [ŜŦŜōǾǊŜ ƻōǎŜǊǾŜŘ ΨƻƴŜ ƳƛƎƘǘ ǎŀȅ ǘƘŀǘ ǇǊŀŎǘƛŎŀƭ ŀŎǘƛǾƛǘȅ ǿǊƛǘŜs upon 

nature, albeit in a scrawling hand [...] paths are more important than the traffic they bear, 

ōŜŎŀǳǎŜ ǘƘŜȅ ŀǊŜ ǿƘŀǘ ŜƴŘǳǊŜǎΦΩ wŀǘƘŜǊ than the planned spaces which appear on a multitude 

of Roman maps, the pathways of the Velabrum persist, flowing likŜ ŀ ΨǎǇƛŘŜǊΩǎ ǿŜōΩ ōŜǘǿŜŜƴ 

the natural hubs of the Forum Boarium and the Capitoline and Palatine hills, observing and 

respecting the topography of the landscape.287 They became part of the natural stratigraphy 

of movement and intent in Rome and may be seen as indicators of the flow of people across 

the landscape.  

Despite some degree of uncertainty in the exact shape and cause of the shifting Tiber, the 

most recent analysis, detailed above, demonstrates that the spaces of the Forum Boarium 

valley were in flux throughout the archaic and early Republican periods of RoƳŜΩǎ ƘƛǎǘƻǊȅΦ Lƴ 

real terms, a one hundred year periodΣ ǘƘŜ ǊƛǾŜǊΩǎ ŦƻǊƳ ǿŀǎ ŎƘŀƴging from generation to 

generation. Spatial practice adapted to the river, the harbour could be rebuilt, and the river 

could be dredged to mitigate the sedimentation, but crossing the river on foot became a more 

 
285Peroni, 1962; Carandini, 1997, 113-4, 126-7; 2006; 2018; Filippi, 2005, 100-101; Fulminante, 2014, 68-72; 

Cornell, 1995, 53-57, 70-73; Cornell offers a note of caution; he points out that other hills such as the Aventine 

and Caelian have not been the subject of as much archaeological work as the Palatine and the Capitoline, which 

biases the findings in favour of the most excavated areas of the city. Brock & Terrenato, 2016, 655-656, are also 

cautious about the idea of a settlement based on what could be residual material from seasonal use of the port 

area. Ammerman, 2018, shares the concern. Brock & Terrenato, 2016, 655-656; Coarelli, 1992; 112 Filippi, 2005, 

98-100; Alessandri, 2013, 69-72, 370-77 on the dating and existenŎŜ ƻŦ ǎŜǘǘƭŜƳŜƴǘ ƻƴ ǘƘŜ ƘƛƭƭǎΦ ¢ƘŜ {ŀƴǘΩ 

Omobono project which ran from 2009 has altered the idea of a settlement primarily on the hills and 

demonstrated there was activity in the Velabrum valley in the Late Bronze Age. On the myths associated with 

the Forum Boarium, Wiseman, 2008. Verg. Aen. 8.86-106 on the myth Aeneas landing at the Forum Boarium 

(Ara Maxima) Livy 1.7; Tac. Ann. 12.24. Cornell, 1995, on evidence for the Palatine. On the possibility of 

settlement on the Capitoline and Quirinal, Cornell, 1995, 53-54. 
286 Ammerman and Filippi, 2004. 
287 Lefebvre, 1991, 118. 
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challenging prospect.288 Natural and human elements came together to increase the pressure 

on the river; reclamation of land, quarrying and deforestation all caused the channel to run 

faster and deeper. Crossing the Tiber would have become an increasingly onerous, if not 

impossible task, and by the first century BC Dionysius of Halicarnassus was adamant that the 

river had never been fordable, ǎǘŀǘƛƴƎ ǘƘŀǘ ΨǘƘŜǊŜ ƛǎ ƴƻ ŎǊƻǎǎƛƴƎ ƛǘ ƻƴ Ŧƻƻǘ ŜȄŎŜǇǘ by means of 

ŀ ōǊƛŘƎŜΦΩ289 Therefore, at some point between the mid-sixth and mid-fifth centuries it is likely 

that the Tiber ford in the vicinity of the Forum Boarium Valley ceased to exist.290   

It is prudent at this juncture to comment on the difference in spatial practice between 

crossing a river via a ford or ferry and crossing via a bridge. When discussing the varying types 

of land and water pathways, aŀǘǘ 9ŘƎŜǿƻǊǘƘ ŀǊƎǳŜǎ ǘƘŀǘ IŜƛŘŜƎƎŜǊΩǎ ŀǎǎŜǊǘƛƻƴ ǘƘŀǘ ΨǘƘŜ 

bridge gathers the earth as lanŘǎŎŀǇŜ ŀǊƻǳƴŘ ǘƘŜ ǎǘǊŜŀƳΩ was demonstrably incorrect, as 

fording points have already gathered the landscape and the flow of movement before the 

introduction of a bridge.291 In the case of the Pons Sublicius, the fording point was the focus 

of early movement down to the river, it created the spatial practice which eventually resulted 

 
288Blackman, 1982, 90-94, Buildings and the harbour were likely to have been of a temporary nature, allowing 

ǘƘŜ ŦƭŜȄƛōƛƭƛǘȅ ǘƻ ŀŎŎƻƳƳƻŘŀǘŜ ǘƘŜ ¢ƛōŜǊΩǎ ƴŀǘǳǊŀƭ ǊƘȅǘƘƳǎ ǿƛǘƘ ǘŜƳǇƻǊŀǊȅ ǎǘǊǳŎǘǳǊŜǎ which were easy to 

rebuild. During the winter months the harbour may have been abandoned to the river especially as voyages by 

ship were reduced in the winter months to avoid losses, Ammerman, 1990, 636-8; Aldrete, 2007, 39-50; 66-81; 

Hopkins, 2016. Early evidence for the area around the lower Forum Boarium Valley does not suggest permanent 

buildings until the introductiƻƴ ƻŦ ŀ ǘŜƳǇƭŜ ƛƴ ǘƘŜ ŀǊŜŀ ƻŦ {ŀƴǘΩhƳƻōƻƴƻ ŘǳǊƛƴƎ ǘƘŜ ŜŀǊƭȅ ǎƛȄǘƘ ŎŜƴǘǳǊȅ ./Σ 

Terrenato, et.al. 2012; Brock, 2016; Brocato and Terrenato, 2016. On the possibility of dredging see Morhange 

and Marriner, 2010 and Marra, et. al. 2018. This also suggests that crossing the river on foot was also a seasonal 

practice. 
289 Dion. Hal. Ant. Rom. 9.68 Ψ  ˄ ˄ ˍ  ˍ ˍʶ ˔ˊ ˄  ˃ ʰ ˅ˎ˂ ˒ˊʰˁˍˇˌΣ ˄ ˂ˎˇ˄ ˄ ˍˇ ˌ ˉˇ˂ ˃ˇʽˌΩ writing in the 

first century BC but described the fortification of Rome during the fifth century BC and the war with the Volsci. 

For scale: 400 Roman feet being the equivalent to approx. 388.4 feet or 118 metres; the current Ponte Palatino is 

just over 150 metres and takes approximately three to four minutes to walk across. Holland, 1961, 197 taking the 

literary sources at their word, suggests that the Tiber was never fordable, herein lies the danger of taking literary 

sources exactly/literally. She takes no account of the changes that the expansion of the settlement of Rome have 

wrought on the Tiber and of course we now also know the tectonic effect of the fault lines of the valley. 
290 Alan Cooper, 2006, 8-24, offers an excellent discussion of the loss of fords in the English countryside during 

the Medieval period and the implications for bridges. Riverbanks are also serious issues for those crossing the 

river, where the banks are steep or high, climbing out of a river is made very difficult. As we will see later it 

makes the introduction of steps along the river front vital in keeping the waterways open to small boats and 

those wishing to access the river via the banks. Coates, 1998, 218 etymological discussion of Londinium refers 

to river names derived from whether they were possible to ford or if they had to be crossed by boat or by 

swimming. 
291 Edgeworth, 2011a, 121-122; Heidegger, 1971, 152-153. 
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in the construction of the bridge; Edgeworth is, therefore, partially correct but he 

ƻǾŜǊǎƛƳǇƭƛŦƛŜǎ IŜƛŘŜƎƎŜǊΩǎ ƴƻǘƛƻƴ ƻŦ ƎŀǘƘŜǊƛƴƎ as it relates to the bridge, which does not 

simply gather pathways but fundamentally alters the nature and scale of the rhythm of 

movement. The bridge changed perceptions of near and far and altered the expectation and 

understanding of a journey between the TiberΩǎ ōŀƴƪǎ, it created a new type of hub. 

The ability to cross the Tiber via a ford ǿŀǎ ƘŜŀǾƛƭȅ ǊŜƭƛŀƴǘ ƻƴ ǘƘŜ ǊƛǾŜǊΩǎ ƴŀǘǳǊŀƭ ǊƘȅǘƘƳǎ.292 

Considerations for a journey bŜǘǿŜŜƴ ǘƘŜ ¢ƛōŜǊΩǎ ōŀƴƪǎ included the time of day and the 

season; high water would have rendered the ford impassable and a night crossing increased 

the danger of being swept away unnoticed. Even in the summer, when the river was lowest, 

the crossing would still have involved wading through the silty sucking river bed, which pulled 

at the legs and wheels of travellers (anyone who has attempted to wade across a silty river 

will realise how difficult a task it can be, even at low water).293 On the plus side, crossing a 

river via a ford is free from the potential tolls and tariffs which ferries may apply, but it would 

have been a relatively slow and restricted form of movement.294 

As the ford waned it was inevitable that ferries, who were already likely to have been plying 

their trade near to the ford, increased to ensure the continuity of movement.295 The presence 

of the Temple of Portunus, dedicated to the god of harbours and landings, just below the 

Tiber Island connected the area to boats and river transport from at least the fourth century 

BC.296 In the first century AD, Plutarch still associated the area of the Velabrum, which ran 

down toward the Tiber (see fig. 21), with ferries Ψthis spot is now called Velabrum, because 

 
292 Heidegger 2001, 249-251, refers to the bridƎŜ ŀǎ ŀ ΨƭƻŎŀƭŜΩ ōǳǘΣ ŀǎ ŘƛǎŎǳǎǎŜŘ ƛƴ ŎƘŀǇǘŜǊ нΣ ΨƘǳōΩ ƛǎ ǘƘŜ ǘŜǊƳ 

used to reflect a gathering point in this thesis.  
293 Cooper, 2006, 22-24 provides an excellent discussion on fords and their effects. He also recalls the difficulty 

of wading across a ford and attempting to cross with vehicles. 
294 Laurence, 1999, 64, Quilici, 2008; van Tilburg, 59-74; Cooper, 2006, 21-23, on wheeled vehicles and fords. 

The need to move larger loads on a more frequent basis may also have resulted in the creation of a bridge. 

Animals drawing carts need good roads and bridges to travel efficiently, fords are more suitable for pack animals.  
295 Campbell, 2012, 208-215 for a clear overview of Roman river vessels. 
296 For a detailed discussion and references to the Temple of Portunus see chapter 3, section 2.1; Holland, 1961, 

141-178 for a detailed overview of her argument for a ferry point below the Tiber Island and its associations 

with the Temple of Portunus. 



93 

 

when the river overflowed, as it often did, they used to cross it at about this point in ferry-boats, 

ǘƻ Ǝƻ ǘƻ ǘƘŜ ŦƻǊǳƳΣ ŀƴŘ ǘƘŜƛǊ ǿƻǊŘ ŦƻǊ ŦŜǊǊȅ ƛǎ άvelaturaΦέΩ297  

In the first century BC Varro also associated the area with ferries but raised another important 

issue, payment! Ψthey...ΨǿŜǊŜ ŎƻƴǾŜȅŜŘΩ ǘƘƛǘƘŜǊ ōȅ ǊŀŦǘǎΤ ŀƴŘ ǘǊŀŎŜǎ ƻŦ ǘƘƛǎ ǎǳǊǾƛǾŜΣ ƛƴ ǘƘŀǘ ǘƘŜ 

way by which they were then transported is now called Velabrum ΨŦŜǊǊȅΣΩ ŀƴŘ ǘƘŜ ǇƭŀŎŜ ŦǊƻƳ 

which they landed at the bottom of New Street is a chapel of the Velabra. Velabrum is 

from vehere Ψǘƻ ŎƻƴǾŜȅΦΩ 9ǾŜƴ ƴƻǿΣ ǘƘƻǎŜ ǇŜǊǎƻƴǎ ŀǊŜ ǎŀƛŘ ǘƻ Řƻ velatura ΨŦŜǊǊȅƛƴƎΣΩ ǿƘƻ Řƻ ǘƘƛǎ 

for pay. The merces ΨǇŀȅΩ όǎƻ ŎŀƭƭŜŘ ŦǊƻƳ merere Ψǘƻ ŜŀǊƴΩ ŀƴŘ aes ΨŎƻǇǇŜǊ ƳƻƴŜȅΩύ ŦƻǊ ǘƘƛǎ 

ferrying of those who crossed by rafts was a farthingΦΩ298  

There is no specific evidence for tolls on the bridges in wƻƳŜ ǳƴǘƛƭ ǘƘŜ мрллΩǎΣ ǿƘŜƴ ǘƘŜ ƴǳƳōŜǊ 

of bridges crossing the Tiber had been reduced to four, all of which were in a desperate state 

of repair; tolls were then added to finance on-going bridge maintenance.299 During the Late 

Republic, members of the gens who originally built a structure, or other wealthy elite, financed 

the construction and maintenance of buildings, as in the case of the Basilica Aemilia. Agrippa 

financed many infrastructure repairs as did Augustus, making it unlikely that the bridges had 

tolls to pay for their repairs.300 Toll stations may have been added to collect taxes (portoria), as 

often happened in the provinces but it is more plausible that, in Rome, if these taxes were 

levied, they were taken at the city gates rather than on the bridges themselves.301 However, 

 
297 Plut. Rom. 5.5. Ψˁʰ˂ʶ ˍʰʽ ʵ  ˄ ˄  ˍ ˉˇˌ ɰ ˂ʰˎˊˇ˄Σ ˍʽ ˍˇ  ˉˇˍʰ˃ˇ  ˉˇ˂˂ ˁʽˌ ˉʶˊ˔ʶˇ˃ ˄ˇˎ ʵʽʶˉʶˊʰʽˇ ˄ˍˇ 

ˉˇˊʻ˃ʶ ˇʽˌ ˁʰˍ  ˍˇ ˍˇ ˍ  ˔˖ˊ ˇ˄ ʶ ˌ ʴˇˊ ˄˜ ˍ ˄ ʵ  ˉˇˊʻ˃ʶ ʰ˄ ʲʹ˂ʰˍˇ ˊʰ˄ ˁʰ˂ˇ ˋʽ˄ΦΩ 
298 Varro Ling. 5.44-пр ΨItaque eo ex urbe advehebantur ratibus, cuius vestigia, quod ea qua tum <advectum> dicitur 
Velabrum, et unde escendebant ad <in>fimam Novam Viam locus sacellum <Ve>labrum. Velabrum a vehendo. 
Velaturam facere etiam nunc dicuntur qui id mercede faciunt. Merces (dicitur a merendo et aere) huic vecturae qui 
ratibus transibant quadransΦΩ also on ferry references Mart. 4.64. 23-24; Prop. 1.114. 
299 Cellini, 1968, 155-157; Taylor, Rinne, Kostof, 2016, 247. The four bridges do not include the Pons Mulvius but 

the two Island bridges, the Pons Aelius and the Pons Aemilius (with different names, see chapter 1, section, 4). 

As also happened during the Middle-Ages in Britain when the construction of bridges became necessary to 

facilitate quicker and efficent movement of good around the country Cooper, 2006, 118-119. Cresswell, 2014, 

42. Pointed out that once a bridge was in place, continued wading across the river would have been deemed 

inappropriate by the elite. 
300 Front. De. Aqu. 125; Suet. Aug. 30 on the repair of roads and 37 on his creation of new offices to take charge 

of public works. For the Basilica Aemilia in the Forum see section 3 in this chapter. Shipley, 1933, 21. 
301 Palmer, 1980, 219-24; Van Tilburg, 2007, 87-88; Kay, 2014, 51, 75. On the collection of taxes as city gates 

both in Rome and across the provinces.  
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portoria would have been extracted from both travellers over the bridge and across the river, 

slowing both forms of movement.302 

However, if the bridges were free of a separate toll, they represented a cheaper way to cross 

the river than the ferries, relieving poorer citizens of an extra transport cost.303 In the 

abscence of evidence for Rome, in Yorkshire, England during the middle ages, when the river 

dried up people began fording the river to avoid the cost of the ferries, causing the ferrymen 

to dig holes in the river making it more dangerous and driving people back to the ferries.304 A 

ferry crossing was also not as quick as passing over a bridge, again in England ferrymen were 

known to keep people waiting until their boats were full before making the crossing.305  

Crossing on bridges was also not without its dangers; lack of repair or damage could de-

stabalise bridge as happened with the Pons Aemilius (Ponte Senatorio) in the sixteenth 

century when MichaelAngelo was said to be wary of crossing the bridge due to a bad repair.306 

Over-crowding was also an issue as demonstrated by the 1450 disaster at the Pons Aelius 

όtƻƴǘŜ {ŀƴǘΩ!ngelo) where over-crowding on the bridge caused a deadly crush, paniced 

horses/mules and people added to the chaos resuling in the failure of the ballistrades and 

sending people over into the Tiber. In the event of bridge collapse or repairs the ferries were 

there to capitalize on the movement, though people may have simply preferred to cross the 

river via a ferry and it may have been easier to move animals on larger barges.307 

Fords, ferries and bridges can all run concurrently in a single area, but they all provide 

contrasting forms of movement. The feasibility of a ford is reliant on the natural rhythms of 

the river; ferries represent a service provided by people but they are also reliant on the 

rhythms of the river, although to a lesser extent than the fords, being able to cross at high 

and low water. However, ferries have the complicated element of ferry operators (people) to 

add to the equation, adding payment and individual rhythms, meaning that both ferries and 

 
302 Campbell, 2012, 297. Cooper, 2006, 108-109 on bridge building as charity, to enable the poor easier and 

cheaper movement. 
303 Cooper, 2006, 101, 120 other ferries in England replacing bridges, and paying for it 55,132, 136. 
304 Cooper, 2006, 133. 
305 Cooper, 2006, 133. 
306 Temple, 2011. 
307 Holland, 1961, 157 who saw livestock being ferried across the Tiber during her trips along the river. 
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fords have restrictions on the speed and capacity of movement they can generate. Bridges, 

of course, also have limitations, barriers can be created in the form of tolls and there are risks 

such as overcrowding and poor construction and repair, but what bridges do supply is an 

opportunity to increase the scale and capacity of movement across a river. A bridge can 

provide free flowing movement, largely unhindered by the rhythms of the river or individuals 

and in an urban space it can transform; the rebuilding of the Pons Valentinian (dedicated as 

the Ponte Sisto) in 1473 turned the run down Trastevere into a vibrant place, the addition of 

[ƻƴŘƻƴΩǎ aƛƭƭŜƴƴƛǳƳ .ǊƛŘƎŜ ƛƴ нлллΣ ǊŜǎǳƭǘed in the re-invigoration of the Southbank (despite 

a few wobbles); bridges often popular with the citizenry for their transformative 

capabilities.308  

When populations and trade expand, bridges became an essential element in attracting trade 

and moving goods, as the desire to transport good more efficiently increases. Good roads and 

bridges attracted trade to specific areas, as people plan their routes into the city via the 

easiest crossing point, which in the case of the Forum Boarium, took traders directly into the 

markets and onto the routes into the Forum. The bridge represent movement but on a scale 

and with an ease which could not be matched by the ferries or fords but did not preclude 

them from running concurrently but created a new hub based on expanded possibilities309. 

Lefebvre states that the history of space can be traced through the modification of rhythms 

by human action, something which can be seen in the introduction of the Pons Sublicius. The 

bridge was constructed to enhance an existing spatial practice, but it also established new 

rhythms and forms of movement which subsequently transformed the riverfront in the Forum 

Boarium Valley.310 Rivers created barriers to land connectivity, it is only with the introduction 

of a bridge that the banks of a river can be brought together to facilitate a new scale and 

rhythm of movement, determined by the agency of people rather than that of the river.311  

 

 
308 /ƻƴǘƛΣ мууоΣ нллсΦ ΨTota regio illa transtyberina, quae inanissima, et immundissima erat, frequentissima et 

cultissima reddita estΦΩ 
309 Cooper, 2006, 22-24. 
310 Lefebvre, 1991, 117. 
311 Purcell, 2017, 160. On rivers and land connectivity. 
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3.1.1. Locating the Pons Sublicius; Time and Space 

As detailed in chapter 1 there is no archaeological evidence, such as wooden remains, from 

ǿƘƛŎƘ ŀ ŎƻƴŎƭǳǎƛǾŜ ŘŀǘŜ ƻǊ ƭƻŎŀǘƛƻƴ ŦƻǊ wƻƳŜΩǎ ŦƛǊǎǘ ōǊƛŘƎŜ όǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎύ Ŏŀƴ ōŜ 

extrapolated.312 Our knowledge of the bridge is derived solely from literary sources, with Livy 

and Dionysius of Halicarnassus (both first century BC annalists) crediting Ancus Marcius with 

its construction in the seventh century BC, and offering their perception of its purpose:  

ΨWŀƴƛŎǳƭǳƳ ǿŀǎ ŀƭǎƻ ŀƴƴŜȄŜŘ ǘƻ ǘƘŜ ŎƛǘȅΣ ƴƻǘ ŦǊƻƳ ŀƴȅ ƭŀŎƪ ƻŦ ǊƻƻƳΣ ōut lest it might someday 

ōŜŎƻƳŜ ŀ ǎǘǊƻƴƎƘƻƭŘ ƻŦ wƻƳŜΩǎ ŜƴŜƳƛŜǎΦ Lǘ ǿŀǎ ŘŜŎƛŘŜŘ ƴƻǘ ƻƴƭȅ ǘƻ ŦƻǊǘƛŦȅ ƛǘΣ ōǳǘ ŀƭǎƻ ǘƻ 

connect it with the city, for greater ease in passing to and fro, by a bridge of piles, the first bridge 

ŜǾŜǊ ōǳƛƭǘ ƻǾŜǊ ǘƘŜ ¢ƛōŜǊΦΩ313 

ΨHe also built a wall round the high hill called Janiculum, situated on the other side of the river 

Tiber, and stationed there an adequate garrison for the security of those who navigated the 

river; [...] He also is said to have built the wooden bridge over the TƛōŜǊΩ314 

 
312 Livy. 1.33; Plut. Num. 9; Dion. Hal. Ant. Rom 3.45; Plin. Nat. His. 36.100; Serv. ad Aen. 8.646. For references 

related to the Pons Sublicius and the deed of Horatius Cocles see chapter 4. All attribute the bridge to Numa the 

second king of Rome. Ancus Marcius was the fourth king of Rome who ruled in the seventh century BC. His 

veracity as a historical figure is largely accepted but caution should be taken when approaching his works and 

actions. Cornell, 1995, 125-126; Smith, 1996, 150-151, Forsythe, 2005, 99; Poucet, 1985, 155-160, Griffith, 2009, 

303. Lanciani, 1897 Archaeological remains of the bridge have never been discovered either in the Tiber bed or 

the banks. Ancient wooden bridge piers have survived in many places around the world including London and a 

Greek one in Anphipolis (Galliazzo, 1994) but the Sublicius was situated in an area which has been in continual 

use for two thousand years, therefore the lack of finds of wooden piles along the banks is unsurprising. During 

the embankment works and the creation of the Ponte Palatino no piles were identified in the river. The difficulty 

in identifying remains in shifting riverbeds is demonstrated by the recent location of the Brunswick, a cargo 

vessel lost in 1900 in the Severn Estuary. While the estuary is very different to the Tiber the cargo ship was 

completely covered in sand and undetectable until 2018 when the sand shifted to expose the ship. Tucci, 2011, 

177-209 raises the question of the remains, which he believes should have been located during the embankment 

works in the late 1800's. Campbell, 2012, 140 Wooden remains of supporting piers that were driven far into the 

riverbed have been located archaeologically, either during building works or due to the scouring process of 

rivers. However, this process alters from river to river and is dependent on the individual river morphology.  

During the excavations for the Tiber embankments in the late 1800's, the shoes of timber piles were located 

near the Campus Martius bridge, but the wooden structures themselves did not survive and no timber elements 

of any of the bridges have been discovered see Bull. Com. Arch. 1909, 13.  
313 Livy, 1.33. ΨIaniculum quoque adiectum, non inopia loci, sed ne quando ea arx hostium esset. Id non muniri solum 

sed etiam ob commoditatem itineris ponte sublicio, tum primum in Tiberi facto, coniungi ǳǊōƛ ǇƭŀŎǳƛǘΦΩ 
3145ƛƻƴΦ IŀƭΦ !ƴǘΦ wƻƳΦ оΦпр Ψˍʶ ˔ʽˋʶ ʵ  ˁʰ  ˍ  ˁʰ˂ˇ ˃ʶ˄ˇ˄ ʰ˄ ˁˇ˂ˇ˄ ˊˇˌ ˕ʹ˂ ˄ ˉ ˁʶʽ˄ʰ ˍˇ  ʆʶʲ ˊʽˇˌ 

ˉˇˍʰ˃ˇ  ˁʶ ˃ʶ˄ˇ˄ ˁʰ  ˒ˊˇˎˊ ˄ ˁʰ˄ ˄ ˄ ʰ ˍ  ˁʰˍ ˋˍʹˋʶ˄ ˋ˒ʰ˂ʶ ʰˌ ˄ʶˁʰ ˍ ˄ ʵʽ  ˍˇ  ˉˇˍʰ˃ˇ  ˉ˂ʶ ˄ˍ˖˄˜ 
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Both authors connect the creation of the bridge to defensive and economic factors; it enabled 

access to the strategically placed fort on the Janiculum, which in turn offered security to river 

trade.315  Writing in the early second century AD (within the context of the Trajanic and 

Hadrianic period), Florus saw the creation of the Pons Sublicius as unifying; ΨǘƘŜ ōǳƛƭŘŜǊ ώƎŀǾŜϐ 

the city a colony to expand it, a bridge to unite it, aƴŘ ŀ ǿŀƭƭ ǘƻ ǇǊƻǘŜŎǘ ƛǘΗΩ316 The notion of the 

bridge as part of a planned and deliberate expansion is present in all three sources, all of which 

were written during periods when bridge building was associated with military power and 

territorial control.317 However, caution is required when approaching dates and events before 

the mid-Republican period when documentary evidence was scarce and suffused with 

legendary tradition.318 !ŎŎƻǳƴǘǎ ƻŦ wƻƳŜΩǎ ŜŀǊƭȅ ƘƛǎǘƻǊȅ ƴŜŜŘ ǘƻ ōŜ ƛƴǘŜǊǇǊŜǘŜŘ ǿƛǘƘƛƴ ǘƘŜ 

context of the ŀǳǘƘƻǊΩǎ ƭƛŦŜ ŀǎ Ǌŀǘƛƻƴŀƭƛǎŀǘƛƻƴǎ ƻŦ wƻƳŜΩǎ ŦƻǊƳŀǘƛƻƴΤ ƛƴ ǘƘŜ ŎŀǎŜ ƻŦ [ƛǾȅ and 

Dionysius of Halicarnassus, their accounts of early Rome reflected the Augustan age of 

planned refoundation and the return to traditional virtues after a period of turmoil.319 This 

leaves us with no archaeological traces or reliable literary evidence for the creation of the 

bridge. However, the recent geoarchaeological investigation has provided a terminus ante 

quem based on the disappearance of the ford during the period of high sedimentation 

deposition between the mid-sixth and mid-fifth centuries BC. Therefore, it is likely that the 

 
˂ ˋˍʶˎˇ˄ ʴ ˊ ˇ  ʆˎˊˊʹ˄ˇ  ˍˇ ˌ ˃ˉ ˊˇˎˌ ˉʰˋʰ˄ ˁʰˍ ˔ˇ˄ˍʶˌ ˍ ˄ ˉ ˁʶʽ˄ʰ ˍˇ ̄ ˇˍʰ˃ˇ  ˔ ˊʰ˄Φ ˁʰ  ˍ ˄ ˅ˎ˂ ˄ʹ˄ 

ʴ ˒ˎˊʰ˄ΦΩ  
315 Coarelli, 1988, for the link to the salt road. 
316 Flor. Ep. 1.2.4 ΨQuid? Aedificator Ancus, ut urbem colonia extenderet, ponte iungeret, muro tueretur.Ω 
317 Julius Caesar built a bridge to cross the Rhine to show the native tribes the power of the Roman Army Caes. 

Bel. Gal. 4.16, 18.1, 19.4. Germanicus used the same tactic Tac. Ann. 1.49; Trajan built a huge bridge across the 

Danube Dio Cass. 68.13. In App. B. Civ. 1.67 Marius and Sertorius were camped above and below the city (during 

the civil strife with Sulla in 87-уу ./ύ ŀƴŘ ΨǘƘǊŜǿ ōǊƛŘƎŜǎ ŀŎǊƻǎǎ ǘƘŜ ǊƛǾŜǊ ƛƴ ƻǊŘŜǊ ǘƻ Ŏǳǘ ƻŦŦ ǘƘŜ ŎƛǘȅΩǎ ŦƻƻŘ-ǎǳǇǇƭȅΦΩ 

Ψʸʶˎʴ˄ ˄ˍʶˌ ˇ ʵʶ ˍ ˄ ˉˇˍʰ˃ ˄ ˁʰ  ʴʶ˒ˎˊˇ ˄ˍʶˌΣ ˄ʰ ˍ ˄ ˉ˂ʽ˄ ˒ ˂ˇʽ˄ˍˇ ˍ ˄ ˋʽˍʰʴ˖ʴ ʰ˄ΦΩ 
318 Macrob. Sat. 1.11 attributed the bridge to Hercules (a demi-god) which is even more problematic than Ancus 

Marcius. Holland, 1961, 237; Wiseman, 1993; 1995; 2004; 2008, 1-23; Smith, 1996, 2-3; Forsythe, 2005, 97-99; 

or the argument against the use of literary sources as evidence for the early history of Rome. Cornell takes the 

middle ground evaluating both the archaeology and the literary sources Cornell 1995 121-7; 1986, 52-76. For a 

discussion on Livy as a source of early history see Vasaly; Meiggs, 1973: 16-20, 479-пун ǿƘƻ ŀǊƎǳŜǎ ŦƻǊ [ƛǾȅΩǎ 

account based on the archaeological evidence. Griffith, 2009, 301-303. For the argument for the sources as 

credible witness to history see Carandini, 1997, 2003, 11-12 and 2006, 2017 and rebuttal by Wiseman, 2006. 

Holland, 1961, 235-236 on the threat from Veii. Ogilvie, 1965, 139-140, argues that the construction of the Pons 

Sublicius under Ancǳǎ aŀǊŎƛǳǎ ƛǎ ƭƻƎƛŎŀƭΦ CƻǊ ŀƴ ƻǾŜǊǾƛŜǿ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ŘŜǾŜƭƻǇƳŜƴǘ ōȅ ǊŜƎƛƻƴǎΣ ǎŜŜ /ŀǊŀƴŘƛƴƛΣ 

2017, vol. 1; Hopkins, 2016; Poucet, 1985, 157-160. 
319 Miles, 1995, 109 for the return to virtuous.   
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bridge was added during a two hundred year window between the early development of the 

city in the late seventh century BC and the stabilisation of the river channel in the mid-fifth 

century BC. 

The location of the Pons Sublicius is equally problematic, but this chapter is built on the 

conviction that production of space always leaves evidence, which can be traced through 

indicators of movement such as paths, natural access points and the location of man-made 

structures. In the absence of archaeology and with only limited and non-specific literary 

indicators, the analysis of space can be used to assist in determining the most likely location 

for the Pons Sublicius. The origin of the movement is often overlooked in the mapped versions 

of ancient Rome, which focus on structural remains and the Romans who built them, often 

obscuring the wider connections between buildings the landscape and movement.320  

Rome was a riverine settlement which depended on the Tiber for trade and communication. 

This was reflected in the creation and recreation of the areas along the riverfront including 

ǘƘŜ ǎŀƴŎǘǳŀǊȅ ŀǘ {ŀƴǘΩhƳƻōƻƴƻΣ ǘƘŜ ƳŀǊƪŜǘ ǇƭŀŎŜǎ ƻŦ ǘƘŜ CƻǊǳƳ .ƻŀǊium and the harbour; 

ƛƴ tƻƭȅōƛǳǎΩǎ ǎŜŎƻƴŘ ŎŜƴǘǳǊȅ ./ ŀŎŎƻǳƴǘ ƻŦ IƻǊŀǘƛǳǎ ŀƴŘ ǘƘŜ bridge he refers to the Forum 

.ƻŀǊƛǳƳ ŀǎ ōŜƛƴƎ Ψƛƴ ŦǊƻƴǘ ƻŦ ǘƘŜ ǘƻǿƴΩΤ wƻƳŜΩǎ ŦǊƻƴǘ ŘƻƻǊΦ321 As discussed above, spatial 

practice can be detected in the continuation and development of the natural pathways which 

led from the hills through the Velabrum towards the Forum Boarium and to the inlet on the 

Tiber where the harbour was located.  

The pattern of movement was preserved and became enshrined in pathways which by the 

first century BC had become the busy and crowded Vicus Iugarius and Vicus Tuscus.322 Today 

 
320 Dyson, 2010, 41 and 249, who mentions the Pons Aemilius twice in his portrait of the city, as the facilitator 

of a road that crossed the Tiber to the Janiculum and as a way point between places; the bridge was there but 

the connections lost. 
321 See note 49 for the wider use of the area from the archaic period. Poly. сррΦ Ψˍ ˌ ʴʶ˒ ˊʰˌ ˉ ˊʰˍʽ ˍ ˌ ˉ  ˍˇ  

ʆʽʲ ˊʽʵˇˌΣ  ˁʶ ˍʰʽ ˉˊ  ˍ ˌΩΩΦ hƴ ǘƘŜ {ŀƴŎǘǳŀǊȅ ŀǘ {ŀƴǘΩhƳƻōƻƴƻ ǎŜŜ ƴƻǘŜ мсΦ IƻǇƪƛƴǎΣ нлмсΤ 5ŀǾƛŜǎΣ нл17, 9; 

Carandini, 2017; Campbell, 2012, Tuck, 2013; The temples of Fortuna and Mater Matuta and the Temple of 

Apollo Medicus both rebuilt in the fifth century BC face toward the harbour as did the later Temple of Portunus. 
322 Varro. LingΦ рΦпп ΨVelbrum a vehendoΩ ŎƻƴƴŜŎǘŜŘ ǘƘŜ ƴŀƳŜ Velabrum to movement - vehere (to convey / to 

carry), see Newsome, 2010, 123. On the derivation of the Vicus Iugarius ƴŀƳŜ ǎŜŜ CŜǎǘǳǎ ΨLǳƴƻ LǳƎŀΩ Fest. 92L 

and Newsome, 2010, 127. On the vicus Tuscus Livy. 27.37 and Dion. Hal. Ant. Rom. 5.36; Cic. in Verr. 2.1.54-9, 

first century BC for movement down to the Forum Boarium along these routes. On the variety of trades in the 

area Mart. 11.27, 11.52 (first century AD), on clothing and cheese; Plaut. Curc. 480-483, on prostitution, oil, 
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the pattern of movement is still present; at the north end of the forum, the walk down from 

the Capitoline toward the Tiber moves along the Via Monte Tarpeo, mirroring a part of the 

ancient Clivus Capitolinus, which then joins the Vico Jugario following the ancient Vicus 

Iugarius. Alternatively, walking west along the Forum Romanum you can join the Via di S. 

Teodoro which traces the path of the ancient Vicus Tuscus. This continuation of movement is 

highlighted to demonstrate the persistence of natural movement patterns and their 

production and reproduction in the life of a city.   

Movement gathers people, things and the landscape together into a meshwork of flows which 

create and maintain overlapping temporal rhythms, which in turn attracts more people and 

more things lured by the possibilities offered by regular movement.323 Through spatial 

analysis, Bill Hillier demonstrated that movement within cities is generated by the layout of 

the street grid; the more connected the streets the higher the movement and the greater the 

 
butchers, soothsayers, and bakers (third century AD); Hor. Sat. 2.3.228 on the bad crowd. Epigraphic references 

to the Velabrum traders CIL. VI 9184; 9993; 33933; 37803; CIL. VI 9671. Propertius (first century BC) for the 

crowded place 4.2.49-50; Catull. 55 and Varro. Ling. 5.46 both first century BC. On the markets of the Velabrum 

- Sellers CIL VI 9184; 9993; 33933; 37803; CIL VI 9671 also Plaut. Capt. 489; Mart.13.32; Hor. Sat. 2.3.279. These 

ǊƻǳǘŜǎ ǿŜǊŜ ǳǎŜŘ ōȅ ŀƴŎƛŜƴǘ ǇǊƻŎŜǎǎƛƻƴǎ ƳƻǾƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ ŀǊŜŀ ŎƻƴƴŜŎǘƛƴƎ ǘƘŜ ŎƛǘȅΩǎ ǊƛǾŜǊŦǊƻƴǘ ƘƛǎǘƻǊȅ ǘƻ ƛǘǎ 

centre in the Forum. For processional movement see Coarelli, 1968, 65; 1988, 266; Beard, 2007, 102-3. Coarelli, 

1988, 234-236; 384-385, 296; Tac. Ann. 4.65 (first century AD) on the road being for the workmen in Rome to 

build the Capitoline temple, demonstrating how busy the route was from the first century BC to the third century 

AD. Between the two roads the larger Vicus Tuscus is more frequently referenced by the literary sources 

suggesting it was the more dominant or busy route - Vicus Tuscus as a busy crowded area Cic. in Verr. 2.1.54-9, 

Livy 27.37.15; Prop. 4.2.5-6;49-50. Plaut. Curc. 480-4. Hor. Sat. 2.3.228 on the unsavoury nature of the Vicus 

Tuscus. The Viucs Iugarius was still a busy route - Livy 35.21 referenced an incident when a rock falling from the 

Capitoline killed people on the route. Procession on the Vicus Iugarius Livy 27.37.11-15, procession from the 

ades apollo in the Campus Martius to the aedes Iuno Regina on the Aventine travelled by the ancient roads the 

vicus Tuscus. On the path down from the Forum running alongside the Basilica Iulia into the Velabrum and then 

to the Forum Boarium Livy 27.37.15; Dion. Hal. Ant. Rom., 5.36.4. Route as an attractor of trades Mart. 11. 27.11; 

Plaut. Curc. 482; Hor. Sat. 2.3.228. Cicero on the roads use for processions suggesting their antiquity Cic. in Verr. 

2.1.54-9. Significance of the Velabrum ǿƘŜƴ /ŀŜǎŀǊΩǎ ŀȄƭŜ ōǊƻƪŜ as he passed it during his triumph Suet. Iul. 37.2. 

Propertius on the daily movement on the vicus tuscus 4.2. Catull. 55. See Wiseman, 1980, for analysis. 

Ammerman, 2016, 307 on the use of early gravel trackways. Trackways as a feature of the early Roman London 

Bridge, Watson, Brigham and Dyson, 2001. Holland, 1961, 37 to 39 also on the tracks and pathways on the 

Velabrum and on Janus and the relationship to the area.  
323 Laurence, 1994; Hillier, 1996a. Laurence used the spatial theories of Hillier to determine the busiest streets 

in Pompeii. 
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attraction for traders.324 He recognised that the city ƛǎ ŀ ΨŎƻƳǇƭŜȄ ǇƘȅǎƛŎŀƭ ŀƴŘ ǎǇŀǘƛŀƭ ƻōƧŜŎǘΩ 

which was created both by its functional processes and by its history; in other words, a city 

reflects its movement history as well as the history of its structures and topography. In the 

ǎǇŀŎŜǎ ƻŦ wƻƳŜΩǎ ǊƛǾŜǊ-facing landscape, early pathways gathered structures and places of 

ǘǊŀŘŜΣ ōƻǘƘ ǇŜǊƳŀƴŜƴǘ ŀƴŘ ƛƳǇŜǊƳŀƴŜƴǘΣ ŎǊŜŀǘƛƴƎ ŀƴ ŜƴŘǳǊƛƴƎ ŎƻƴƴŜŎǘƛƻƴ ōŜǘǿŜŜƴ wƻƳŜΩǎ 

political and religious centre and the riverside trading areas. These traces of movement can 

be used as ŜǾƛŘŜƴŎŜ ŦƻǊ ǘƘŜ ǇƭŀŎŜƳŜƴǘ ƻŦ wƻƳŜΩǎ ŦƛǊǎǘ ōǊƛŘƎŜΦ  

 
324 IƛƭƭƛŜǊΣ мффсŀ ŀƴŘ ōΣ нллуΣ IƛƭƭƛŜǊ ŜǘΦ ŀƭΦ мффоΣ IƛƭƭƛŜǊΩǎ ǎǇŀǘƛŀƭ ŀƴŀƭȅǎƛǎ ƛǎ Řŀǘŀ ƻǊƛŜƴǘŜŘ ŀƴŘ ǘƘŜǊŜŦƻǊŜ ƴƻǘ 

suitable for the study of ancient Rome for which little data exists, but the concept of the movement economy is 

an important one which is interwoven with the idea of gathering which we will discuss later in this chapter. 
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Figure 25: The proposed positions of the Pons Sublicius: Pink ς Tucci, blue ς Coarelli, yellow ς Le Gall, 

orange ς Galliazzo/Collini/Hoggarth. The Pons Aemilius is represented in green, light blue represents 

the extent of the Tiber in the Forum Boarium in the first century BC and the dark blue lines represent 

suggested routes. By mapping onto a current image, with the ancient areas annotated, the distances 

between the proposed bridge positions and key areas of the city can be considered. Image: Google 

Map Data 2020. 

At present there are three leading contenders for the location of the bridge: the Tiber Island; 

downriver of the later Pons Aemilius and upriver of the Aventine; and further along the 

Aventine, corresponding with the ruins of stone bridge piers.325 The Tiber Island crossing point 

advocated by Louise Holland would have required people to move around the flood plain on 

the far side of the SaƴǘΩhƳƻōƻƴƻ ǎŀƴŎǘǳŀǊȅΣ ǿƘƛŎƘ ŘƻŜǎ ƴƻǘ Ŧƛt any known patterns of 

movement (see fig.24).326 Literary evidence and the most recent archaeological investigations 

suggest that the island itself was only created during the mid-sixth to the mid-fifth 

centuries.327 If a bridge had been constructed across the developing island, the sedimentation 

build-up of the size documented by Marra, et al. would have altered the formation of the 

sediment, creating a different shaped island.328 As the river migrated and a large volume of 

 
325 On Tiber Island see Holland, 1961; Richardson, 1992; LTUR II, Insula Tiberinaa; on the Aventine Tucci, 2011.  
326 Smith, 1996, 179-180; 304-315.; Heiken et. al, 2005, 71-74. Holland, 1961 181, 242-261 esp. 234, 237 and 

1949; Holland argued that an early bridge crossed the island and predated the later Pons Sublicius which was 

in the Forum Boarium and was used when Fabii rode out of the city in 478 BC. Hopkins, 2016, 37 also cites the 

island as a bridging point. Le Gall, 1953a, 80-81 Disregards the island recognising it does not fit with the flight of 

Gaius Gracchus and is too far away from the PalŀǘƛƴŜΦ ¢ƘŜ ŀŎŎƻǳƴǘǎ ƻŦ Dŀƛǳǎ DǊŀŎŎƘǳǎΩǎ ŀǘǘŜƳǇǘŜŘ ŜǎŎŀǇŜ ŦǊƻƳ 

Rome over the wooden bridge are not specific or consistent enough to pinpoint a precise location.  The following 

sources all refer to the flight across the wooden bridge, all that can really be deduced from the accounts is that 

the Aventine, Vell. Pat. 2.6; the porta Trigemina and the Pons Sublicius were within running distance. On the 

Aventine and the temple of Diana App. B. Civ. 1.26; Val. Max. 4.7 on the porta Trigemina; Plut. C. Gracch. 17.12 

on the temple of Diana and the sacred grove of the Furies; Aur. Vic. De vir. Ill. 65.5 on the porta Trigemina the 

lucum Furinae the temple of Luna and the Aventine; Oros. 5.12 the temple of Diana and Minerva. Le Gall, 1953a, 

80-81 also points out that no mention was made of an early bridge over the island in any of the literary sources, 

however absence of information is not a credible or useful argument. Hirst, 1938, 138-139 on the problems of 

Tiber Island as a crossing point.   
327 Livy. 2.5; Dion. Hal. Ant. Rom. 5.13; Plut. Poplic, 8. The story recounted by both Livy and Dionysius has the 

harvest from the Tarquinian land thrown into the river which then attracted sediment and other material which 

eventually became Tiber Island, creating a monument to the overthrow of tyrants, which as the archaeology has 

recently suggested is not far from the truth and around the correct time period. Heiken, et. al., 2005, 184; Marra, 

et. al., 2018, with the understanding that further coring on the island itself and the west bank would provide a 

greater understanding of the area and its process of creation.  
328 Parke & Hewson, 2008. 710-711; Marra, et al., 2018, 6, 13. 
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sediment was laid down, the bridge would have further restricted the channel, undermining 

the piles and destabilising the bridge.329 Therefore, it is unlikely that the Pons Sublicius was 

located at the Tiber Island at any time during its history. 

A similar problem exists with the argument made by Pier Luigi Tucci, who suggests that the 

Pons Sublicius was located further downriver adjacent to the Aventine. This placement pushes 

the bridge outside of any known patterns of movement during the early Republican period, 

without offering a convincing reason such as an area of industry or settlement, for the bridge 

to be located at that point.330 He argued that the remains of the Pons Theodosii from the late 

empire were built upon those of the Pons Sublicius, and that the bridge itself had been rebuilt 

with stone piers as early as the first century AD.331 ¢ǳŎŎƛΩǎ ŀǊƎǳƳŜƴǘ ǊŜƭƛŜǎ ƻƴ ǘƘŜ ŜǾƛŘŜƴŎŜ ƻŦ 

the late fourth to early fifth centuries AD source Maurus Servius Honoratus, who referred to 

the Pons Sublicius as ΨǘƘŜ ǿƻƻŘŜƴ ƻƴŜΣ ǿƘƛŎƘ ƴƻǿŀŘŀȅǎ ƛǎ ŎŀƭƭŜŘ ǘƘŜ ǎǘƻƴŜ ōǊƛŘƎŜΣΩ ŀƴŘ ǘƘŜ 

bridge collapse recounted by Tacitus in AD 69.332 Tucci suggests that a wooden bridge could 

not have blocked the river in the way Tacitus described; therefore, it must have been a more 

substantial stone structure. He also suggests that literary accounts from the first century BC, 

are referring to the wooden bridge in the past tense, despite explicit references from the 

authors to ΨtheirΩ present.333 /ŀǎǎƛǳǎ 5ƛƻΩǎ ŀŎŎƻǳƴǘǎ ƻŦ ǘƘŜ ǿƻƻŘŜƴ ōǊƛŘƎŜΩǎ ŘŜǎǘǊǳŎǘion by 

 
329 Parke & Hewson, 2008, 586-587. However, scour around piles is not as restrictive as those of concrete piers. 
330 ¢ǳŎŎƛΣ нллпΤ нлммΦ ¢ǳŎŎƛΩǎ ŀǊƎǳƳŜƴǘ ƛǎ ǇǊŜŘƻƳƛƴŀƴǘƭȅ ŦƻŎǳǎŜŘ ƻƴ ƭŀǘŜǊ ŜǾƛŘŜƴŎŜ ŦƻǊ ŀ ǎǘƻƴŜ ōǊƛŘƎŜΦ  
331 Tucci, 2011, 177-209. On the possible rebuild, Le Gall, 1953, 84-85; Galliazzo, 1994, 2.5,9. 
332 The incident recounted by Tacitus happened during his lifetime. Wooden does not mean insubstantial; a large 

wooden bridge built with large wooden elements would have created a significant barrier when supplemented 

by debris which has already been picked up by the river during flooding. Tucci, 2011, 202. Serv. AdΦ уΦспсΦ Ψet 

cum per sublicium pontem, hoc est ligneum, qui modo lapideus diciturΦΩ /ƻŀǊŜƭƭƛΣ мфууΣ моф-147, 1996 dismisses 

the reference as an outlier. It is equally possible that the Pons Sublicius had collapsed by the time of writing and 

the Pons Aemilius as the proximate bridge would be a sensible proxy for a reference. Tac. Hist. мΦус Ψ¢ƛōŜǊ ǿƘƛŎƘΣ 

swollen to a great height, broke down the wooden bridge and then was thrown back by the ruins of the bridge 

ǿƘƛŎƘ ŘŀƳƳŜŘ ǘƘŜ ǎǘǊŜŀƳΣ ŀƴŘ ƻǾŜǊŦƭƻǿŜŘΦΩ Tiberis, qui immenso auctu proruto ponte sublicio ac strage obstantis 

Ƴƻƭƛǎ ǊŜŦǳǎǳǎΣ ƴƻƴ ƳƻŘƻ ƛŀŎŜƴǘƛŀ Ŝǘ Ǉƭŀƴŀ ǳǊōƛǎΩΦ Both Le Gall, 1953a, 84; Galliazzo, 1994, 2.26 on the possibility 

of a stone rebuild.   
333 He refers to Dion. Hal. Ant. Rom. 3.45; Plut. Num. 9.2; Plin., NH, 36.100. Dion. Hal. Ant. RomΦ оΦпр Ψˁʰ  ˍ ˄ 

˅ˎ˂ ˄ʹ˄ ʴ ˒ˎˊʰ˄Σ ˄ ˄ʶˎ ˔ʰ˂ˁˇ  ˁʰ  ˋʽʵ ˊˇˎ ʵʶʵ ˋʻʰʽ ʻ ˃ʽˌ ˉ  ʰ ˍ ˄ ʵʽʰˁˊʰˍˇˎ˃ ˄ʹ˄ ˍ ˄ ˅ˎ˂ ˄˖˄Σ ˁʶ ˄ˇˌ 

ˉʽʻʶ ˄ʰʽ ˍ  ʆʶʲ ˊʶʽ ˂ ʴʶˍʰʽΣ ˄ ˔ˊʽ ˍˇ  ˉʰˊ˄ˍˇˌ ʵʽʰ˒ˎ˂ ˍˍˇˎˋʽ˄ ʶˊ ˄ ʶ ˄ʰʽ ˄ˇ˃ ʸˇ˄ˍʶˌΦΩ; рΦнп Ψthere was but 

one bridge in those days, which was built of wood and fastened together with the timbers alone, without iron, 

which the Romans preserve even to my day in the same conditionΩ Ψ˄ ʵ  ˃ ʰ ˁʰˍ ˁʶ ˄ˇˎˌ ˍˇ ˌ ˔ˊ ˄ˇˎˌ 

˅ˎ˂ ˒ˊʰˁˍˇˌ ˄ʶˎ ˋʽʵ ˊˇˎ ʵʶʵʶ˃ ˄ʹ ˍʰ ˌ ˋʰ˄ ˋʽ˄ ʰ ˍʰ ˌΣ ˄ ˁʰ  ˃ ˔ˊʽˌ ˃ˇ  ˍˇʽʰ ˍʹ˄ ˒ˎ˂ ˍˍˇˎˋʽ ˖˃ʰ ˇʽ; 

Varro LingΦ рΦ·±Φ уо ΨEgo a ponte arbitror: nam ab his Sublicius est factus primum ut restitutus saepe, cum ideo 
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flooding, written in the second to third centuries AD, are also ignored.334 The sacred nature, 

and the role of the bridge within the socio-cultural life of the city were predicated upon its 

materiality; if rebuilt in stone it is difficult to argue for a continuation of its sacred status or 

its continued appearance in the literary sources into the fifth century AD; which will be 

discussed in depth throughout chapter 4.  The placement of the bridge at the lower Aventine 

would also have situated the bridge outside of the early patterns of movement within and 

around the early Roman settlement.335 

The third placement of the bridge is between the downriver end of the Tiber Island and the 

northern end of the Aventine. FƛƭƛǇǇƻ /ƻŀǊŜƭƭƛΩǎ choice is the most widely accepted and 

connects the bridge just down river of the cloaca circi maximi in line with the modern Via 

della Greca and the Via del Circo Massimo, running parallel to the west bank (see fig. 24). This 

ŜƴŀōƭŜǎ /ƻŀǊŜƭƭƛΩǎ ōǊƛŘƎŜ ǘƻ ŎƻƴƴŜŎǘ Řƛrectly with the porta Trigemina (a gate in the fourth 

century BC Servian wall).336 Joël Le Gall situated the bridge just downriver of the Cloaca 

Maxima on the east bank and crossing the river at approximately a forty degree angle from 

the Pons Aemilius, to join its bridgehead at the Via Aurelia on the west bank.337 Vittorio 

 
sacra et ule et cis Tiberim non mediocri ritu fiantΦΩ тΦпп ΨArgei fiunt e scirpeis, simulacra hominum XXVII; ea 

quotannis de Ponte Sublicio a sacerdotibus publice deici ǎƻƭŜƴǘ ƛƴ ¢ƛōŜǊƛƳΩ. 
334 Dio. Cass. 37.58; 50.8; 53.33; 55.22 for more detail on the references to the Pons Sublicius and flooding see 

chapter 4. On issues with the testimony of Cassius Dio, see Miller, 1964; Gowing, 1992, 28-31, but we know that 

he was familiar with Rome and likŜƭȅ ǊŜŦŜǊǊƛƴƎ ǘƻ ǘƘŜ ΨǿƻƻŘŜƴ ōǊƛŘƎŜΩ ŀǎ ƘŜ ǳƴŘŜǊǎǘƻƻŘ ƛǘ ŘǳǊƛƴƎ Ƙƛǎ ƭƛŦŜǘƛƳŜΦ 
335 In agreement with Griffiths, 2009; for a rebuttal ƻŦ DǊƛŦŦƛǘƘΩǎ ŀǎǎŜǎǎƳŜƴǘ ǎŜŜ ¢ǳŎŎƛΣ нлммΣ муо-188. Tucci offers 

a detailed rebuttal but does not provide any further evidence for his argument for the location of the bridge but 

reiterates his original argument based the reference to the bridge as lapideus in a single literary source from the 

fourth century AD, the collapse recounted by Tacitus 1.86, the flight of Giaus Gracchus along with his assessment 

of the FUR fragment 494 and he misunderstands the possible impact of adding a wooden bridge to a narrowing 

area of river, rather using it as a reason for adding a bridge in that position. His dismissal of the Forum Boarium 

and the patterns of movement in the early settlement is based on it being flooded and inaccessible therefore 

unable to maintain a bridge. However, Ammerman, 1990, 2013 is clear that this would have been for days, not 

for weeks or months and the harbour was still located in this area as were the early temples as discussed above. 

An effective rebuttal should provide more nuance and evidence for the argument, which Tucci does not provide. 
336 Coarelli, 1988;25-50; LTUR IV Porta Trigemina, Coarelli, 1996. Livy refers to the gate four times in relation to 

the Tiber and related works; 193 BC 35.10; 192 BC 35.41; 179 BC 40.51; 174 BC 41.27. 
337 Le Gall, 1953a, 84-85 offers a rather confused synopsis of the area referencing fishing between the two 

bridges being near the Cloaca Maxima stating that the bridge should, therefore, be placed after the outlet and 

then seems to suggest that the bridge was in a position that allowed the main streams to be avoided. Le Gall 

was one of the first scholars to contextualise the placement of the bridge in terms of the paths which ran from 

the Capitoline and the Palatine to the river, and over on the west bank to the Janiculum. He cites proximity to 
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Galliazzo and Antonio Maria Colƭƛƴƛ ŀŎŎŜǇǘŜŘ [Ŝ DŀƭƭΩǎ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ŀƴŘ ŀƎǊŜŜŘ ǘƘŀǘ ǘƘŜ 

ōǊƛŘƎŜ ŎƻƴƴŜŎǘŜŘ ǘƘŜ ±ƛŀ !ǳǊŜƭƛŀ ƻƴ ǘƘŜ ǿŜǎǘ ōŀƴƪΣ ōǳǘ ǘƘŜȅ ŘŜǇŀǊǘ ŦǊƻƳ [Ŝ DŀƭƭΩǎ 

interpretation on the east bank, when they argue that the bridge connected just upstream 

from the Cloaca Maxima, running behind the Temple of Portunus.338 These three options are 

all within one hundred and twenty metres of each other, on the east bank, and all fit with the 

early movement patterns from the hills. As this chapter is about the space of the bridges, it is 

worthwhile taking a brief look at which of these locations is the most plausible site of the Pons 

Sublicius. 

/ƻŀǊŜƭƭƛΩǎ ǇƭŀŎŜƳŜƴǘ ƛǎ ƭƛƴƪŜŘ ŘƛǊŜŎǘƭȅ ǘƻ ǘƘŜ Ǉƻǎƛǘƛƻƴ ƻŦ ǘƘŜ porta Trigemina, allowing 

movement across the bridge to run in a perpendicular line directly through the gate.339 The 

principal problem with this theory is that the gate does not have a definitive location, meaning 

that the placement, as with that of the bridge, is based on the interpretation of inconclusive 

evidence.340 However, locating the Pons Sublicius toward the southern end of the Forum 

Boarium does maintained the connection with the Via Campana on the western bank, the 

ancient trackway which ran south-west toward the Salinae (salt pans) at the mouth of the 

Tiber, but required either a spur road or travel back up the Via Campana, to connect with the 

Via Aurelia, which ascended the Janiculum and continued on to southern Etruria (see fig. 

24).341 The Via Aurelia was ƻƴŜ ƻŦ wƻƳŜΩǎ ŜŀǊƭƛŜǎǘ paved ƻǊ ΨōǳƛƭǘΩ ǊƻŀŘǎΣ between 240 and 236 

 
the Janiculum and the development of the Forum Boarium near the harbour as contributing factors for bridge 

placement.  
338 Galliazzo, 1994, vol.2, 2.26; Colini, 1986, 188.  
339Coarelli, 1996 LTUR IV, Porta Trigemina based on the connection between the gate and the bridge in literary 

sources. 
340Coarelli, 1988, 25-50; LTUR IV, Porta Trigemina, Coarelli, 1996; Richardson, 1992, 310; Sartorio and Lyngby, 

1965-1967; Front. Aq. 1.5. on proximity to the Clivus Publicius and the Salinae at the Porta Trigemina 
341Coarelli, 1988, 109-113; Rickman, 1971, 8. The Via Campana later became the Via Portuensis after the 

construction of the ports at Portus by Claudius and Trajan. Coarelli, 1988, 109-113. The Salinae, either salt works 

or a site where salt brought from the salt from the river mouth at Ostia was brought for refining or storage, 

though Richardson, 1992, 341, points out that horrea were never mentioned in conjunction with the Salinae. 

Coarelli argues that the term describes the terminus between the salt road and the Forum Boarium, 1988, 109-

113. Evans, 1997, 68, suggests that by the first century BC the term related to a topographic location which had 

stuck rather than actual works though there is little proof either way. Livy, 27.47.15 on the fire of 213 BC 

destroying everything from the Salinae and the Porta Carmentalis. Front. Aq. 5, 65.3; Livy, 9.29; Diod. Sic, 20.36; 

Paul. Fest. 23 L. Coarelli, 1988, it is certain however that the Salinae and the Via Salaria refer to ancient routes 

and places in the Forum Boarium. Coarelli, 1988, 139-147 the Via Aurelia was attributed to the censor C. Aurelius 

Cotta around 241 BC, though Coarelli accepts that the road was likely to have been in existence since at least 
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BC, signifying its perceived importance, and indicating that it was almost certainly a pre-existing 

route;342 accepting the second century BC construction date for the Pons Aemilius (see this 

chapter, section 2.1), the Via Aurelia was paved between sixty and ninety years before the 

introduction of the stone bridge. It is possible that a ferry at this location connected the Via 

Aurelia directly to the Forum Boarium, but it is far more likely that the increased scale of 

movement added by the Pons Sublicius contributed to the roads value and subsequent 

paving.343 Therefore, a location which brings the Pons Sublicius more in line with the Via Aurelia 

and the route to the Janiculum is more plausible.344   

 

 

 

 

 

 

 

 

 

 

 

 
the foundation of Cosa in 273 BC. See also Wiseman, 1970, 133-134 who details the argument for the 241 BC 

date. As illustrated in chapter 3, section 1 routes that became metalled and paved roads were often well-

established trackways long before they were remade as in the case of the Via Aurelia which led toward the 

Janiculum.  
342 Wiseman, 1970, 140-141, raises an important point when he states that paving roads in stone during the late 

fourth and early third century BC was not the engineered and paved roads of the later Roman periods but was 

probably more about marking out the road and creating an official right of way. 
343 For the importance of paving see this chapter, section 2. 
344 It should be recognised that the route of the Via Aurelia and the Via Campana from the river front is not 

certain, but people tend toward the path of least resistance where movement is concerned (see chapter 2). 
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Figure 25: LŀƴŎƛŀƴƛΩǎ FUR Plates 27 and 28 showing the Forum Boarium and the Transtiberium. 

The Red bridge structure represents the Pons Sublicius, the red lines highlight the Via Aurelia 

and the Via Campana on the west and the path away from the bridge on the east. 

!ǊƎǳƛƴƎ ŀƎŀƛƴǎǘ /ƻŀǊŜƭƭƛΩǎ ƭƻŎŀǘƛƻƴΣ ¢ǳŎŎƛ ŎƛǘŜǎ fragment 27f of the Forma Urbis Romae (FUR) 

which he points out places shops directly ahead of the bridge on the east bank leaving no 

room for a corresponding road to connect to the gate.345  This does not rule out the placement 

as bridgehead roads do not have to run directly away from a bridge, but can run parallel with 

the river or in any number of deviating routes. The FUR does not conclusively rule out roads 

running along the Tiber, in fact, the presence of shops which are facing the river and are 

drawn to movement makes it more likely. It is, therefore, possible a road ran from the bridge 

 
345 The FUR is made up of the fragments of a large marble map of ancient Rome. Mounted on the wall of the 

Temple of Peace it was created during the reign of Septimius Severus. It offers details of the city during the third 

century including buildings, stairs, shops, roads etc. Only a small percentage of the map survives. Major work on 

identifying the fragments has been undertaken by Carettoni, et. al. 1960; Rodriguez Almeida has undertaken 

extensive work including 1976, 1980, 2002; A Stanford University project also offers access to the map online; 

On the bridges and the FUR Tucci, 2004; 2011, 188-189. Rickman on the identification as shops and insula. 
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along the riverfront as it does in the modern city in the form of the Lungotevere Aventino.346 

However, if we accept the location of fragment 27f the connection between the bridge and 

the porta Trigemina is severed, removing the ǇǊƛƴŎƛǇŀƭ ǊŜŀǎƻƴ ŦƻǊ /ƻŀǊŜƭƭƛΩǎ ǇƭŀŎŜƳŜƴǘ ƻŦ ǘƘŜ 

bridge.347  

The final location for the bridge is downstream of the Pons Aemilius around the area of the 

Cloaca Maxima; this placement is favoured by Le Gall, Galliazzo and Collini. All of whom 

recognised the importance of the movement in the area of the Velabrum, the Forum Boarium 

and the connection to the Via Aurelia (roughly approximate to the modern Via della 

Lungaretta) on the west bank. This ensures that the bridge sits within the context of the 

harbour and the structures of the Forum Boarium and the Temple of Portunus, which will be 

discussed later in this chapter.348  

In support of the Pons Sublicius location near to the Cloaca Maxima are both the physical 

path of the Cloaca and literary accounts. Movement descending along the Vicus Iugarius 

toward the harbour circumvented the streams which became the Cloaca Maxima while the 

route along the Vicus Tuscus also curved around to connect to the east of the Forum 

 
346 Different types of alignment for a bridge crossing a road see Galliazzo, 1994, vol.2; along a river; fosso tre 

ponti, 160, near Santa Maria di Falleri on Via Amerina, Convergent of the Ponte di Saint-Vincent, 428, on the via 

for Aosta e le GallieΦ ¢ƘŜ ¢ǳǊƴΤ Ψŀ { ǎƭŀǊƎŀǘŀΩ ƴŜƭ tƻƴǘŜ ŘŜƭƭŜ CŀǘŜΣ нтрΣ ƛƴ Val Ponci presso Finale Ligure on the 

Via Iulia Augusta. 211 Galliazzo, 1995, vol.1.   
347Coarelli, 1988, 42-50. 
348 Section 2.1 Le Gall, 1953a, 84-85 The Temple of Portunus had not been positively identified when Le Gall was 

writing about the Pons Aemilius, he recognised its importance in the location of the bridges, see next section on 

the Pons Aemilius. Galliazzo, 1994-1995, 2.26; Collini, 1986 ,88-189 who relates the bridge placement directly 

to the harbour and activity in the area. Le Gall, 1953a, 84-85 offers a rather confused synopsis of the area 

referencing fishing between the two bridges being near the Cloaca Maxima stating that the bridge should 

therefore be placed after the outlet and then seems to suggest that the bridge was in a position that allowed 

the main streams to be avoided. Tucci, 2011, 191. Tucci argues that a colonnaded portico visible on the eastern 

bank of the FUR ŜȄǘŜƴŘǎ ŀ Ψƴƻ ōǊƛŘƎŜ-ȊƻƴŜΩ ǘƻ ǘƘŜ tƻƴǎ !ŜƳƛƭƛǳǎΣ ǇǊŜŎƭǳŘƛƴƎ ǘƘŜ ŀŘŘƛǘƛƻƴ ƻŦ ŀ ōǊƛŘƎŜ ŀǊƻǳƴd the 

Cloaca Maxima. As with the fragment above it does not stop a road turning along the river bank nor does the 

fragment stretch as far as the round temple in the Forum Boarium leaving ample room for a bridge.348 Tucci, 

2011, 189 note 46 and 192 questions the Stanford algorithm in favour of his own identification despite never 

having handled or seen the fragment 494.  
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Boarium.349 It is likely that early movement sought to avoid crossing the main stream with 

placement on the upriver side of the Cloaca Maxima representing a practical decision.  

Literary soǳǊŎŜǎ ǊŜŦŜǊ ǘƻ ŀ ǇƭŀŎŜ ŎŀƭƭŜŘ ΨƛƴǘŜǊ Řǳƻǎ ǇƻƴǘŜǎΩ which has been suggested by 

scholars to be either between the Pons Aemilius and the Pons Sublicius or between the two 

ōǊƛŘƎŜǎ ƻŦ ǘƘŜ ¢ƛōŜǊ LǎƭŀƴŘΦ aŀŎǊƻōƛǳǎ ǊŜŦŜǊǎ ǘƻ ǘƘŜ ǇƭŀŎŜ Ψinter duo pontesΩ ŀǎ ŀ ǇǊƛƳŜ fishing 

spot where the wolf-ŦƛǎƘ ŦŜŜŘ ŦǊƻƳ ǘƘŜ ŎƛǘȅΩǎ ƎǊŜŀǘ ǎŜǿŜǊΦ350 Horace elaborates stating that 

the fish were caught in the eddies between the two bridges.351 Fishing around bridges is still 

popular today; the piers constrict the river causing the channel to flow faster while also 

dividing the flow and creating areas behind the piers where the water is relatively calm and 

deep attracting fish which congregate to conserve energy and seek shelter. Two bridges in 

proximity create multiple spaces for fishing which may also account for the location of the 

fish market in Rome being near to the Temple of Portunus and the two bridges.352 This is 

significant as the identity of the two bridges is uncertain; Richardson recognises the term as 

relating to the Tiber Island, which Plutarch referred to as being between two bridges. 

However, as Le Gall noted it would be challenging to fish between the bridges with an island 

 
349 CƻǊ ŀ ŘŜǘŀƛƭŜŘ ƻǾŜǊǾƛŜǿ ƻŦ ǘƘŜ ƎǊŜŀǘ ŘǊŀƛƴ ŀƴŘ ƛǘǎ ƳŜǘŀǇƘƻǊƛŎŀƭ ǊƻƭŜ ŀǎ ǘƘŜ ŎƛǘȅΩǎ ǿŀǎǘŜ ƻǊƎŀƴΣ DƻǿŜǊǎΣ мффрΤ 

LTUR I; Hopkins, 2010, 47-51; 2012; 2016, 32-33; Bianchi and Antognoli, 2014, 115-119; Coarelli, 2007, Claridge, 

2010.  
350 Cavarzere, 2018; 153-170. Duggan, 2018, 135. Macrob. Sat. 3.16 11-муΦ Ψqui inter duos pontes captus fuitΚΩ Ψa 

wolf-fish ŎŀǳƎƘǘ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎΚΩ ǘƘŜ ǇƘǊŀǎŜ is repeated four times in the passage. Macrobius, writing 

in the fifth century AD but drawing on both the second century BC orator C. Titius and the first century BC satirist 

Lucilius. For a discussion of Macrobius Saturnalia see Kaster, 2011, Vol. 1 and 2; Cameron, 2011; on the use of 

sources see König, 2012, 201-208; Gunderson, 2009, 255-267. Cavarzere, 2018, 153-170. Juvenal, early second 

century AD, also connects the wolf-fish and the sewer, 5.103-с Ψaut glaucis sparsus maculis Tiberinus et ipse 

vernula riparum, pinguis torrente cloacaet solitus mediae cryptam penetrare SuburaeΩ Ψor a Tiber fish spattered 

with grey blotches, like you a slave bred on the banks, bloated from the gushing sewer, who knows his way right 

into the drain under the middle of the {ǳōǳǊŀŜΦΩ. Plin, NH. 9.168-мсфΣ ŦƛǊǎǘ ŎŜƴǘǳǊȅ !5Σ Ψsicut lupi pisces in Tiberi 

amne inter duos pontesΩ Ψfor example sea-ōŀǎǎ ƛƴ ǘƘŜ ¢ƛōŜǊ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎΦΩ Duggan, 2018, 135-148 in 

particular 144-147 for a discussion of the relevance of wolf-fish in the writing of Macrobius and Cicero and the 

ǿƛŘŜǊ ƛƳǇƭƛŎŀǘƛƻƴǎ ƻŦ Ψinter duo pontesΦΩ DƻǿŜǊǎ, 1995, 29-30, on fish as an extension of the Cloaca used as a 

ƳŜǘŀǇƘƻǊ ŦƻǊ ǘƘŜ ŎƛǘȅΩǎ ŀƴŀǘƻƳȅΣ ǎŜŜ ŎƘŀǇǘŜǊ пΣ ǎŜŎǘƛƻn 3 for further discussion on this topic.  
351 Horace Sat.2.2.29-ор ǿǊƛǘƛƴƎ ƛƴ ǘƘŜ ŦƛǊǎǘ ŎŜƴǘǳǊȅ ./ Ψunde datum sentis, lupus hic Tiberinus an altocaptus hiet, 

pontisne inter iactatus an amnis ostia sub Tusci?Ω Ωbut what sense tells you whether this pike gasping here was 

caught in the Tiber or in the sea, whether in the eddies between the bridges or just at the mouth of the Tuscan 

ǊƛǾŜǊΚΩ 
352Varro. Ling. LatΦ рΦмпсΦ ΨSecundum Tiberim ad <Por>tunium Forum Piscarium vocant: ideo ait Plautus: Apud 

<Forum> PiscariumΦΩ Ψ!ƭƻƴƎ ǘƘŜ ¢ƛōŜǊΣ ŀǘ ǘƘŜ ǎŀƴŎǘǳŀǊȅ ƻŦ tƻrtunus, they call it the Forum Piscarium ΨCƛǎƘ aŀǊƪŜǘΩΤ 

therefore, Plautus says: 5ƻǿƴ ŀǘ ǘƘŜ aŀǊƪŜǘ ǘƘŀǘ ǎŜƭƭǎ ǘƘŜ ŦƛǎƘΦΩ wŜŦŜǊǊƛƴƎ ǘƻ tƭŀǳǘΦ Cur. 474. 
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in the way, and the single pier of the Pons Fabricius would only give limited room for both fish 

and fishing.353 LŦ ǿŜ ŀŎŎŜǇǘ aŀŎǊƻōƛǳǎΩ ǳǎŜ ƻŦ /Φ ¢ƛǘƛǳǎ (who wrote during the second century 

BC) it would exclude the island bridges, the Pons Fabricius was not built until the first century 

BC which also precludes the possibility of the place being between the Pons Fabricius and the 

Pons Aemilius.354  

Lƴ ǘƘŜ ŦƛǊǎǘ ŎŜƴǘǳǊȅ !5 hǾƛŘ ǊŜŦŜǊǎ ǘƻ ǘƘŜ ōǊƛŘƎŜǎ ƛƴ ǘƘŜ CƻǊǳƳ .ƻŀǊƛǳƳ ŀǎ ΨpontibusΩ 

ǎǳƎƎŜǎǘƛƻƴ ƳƻǊŜ ǘƘŀƴ ƻƴŜ ōǊƛŘƎŜ ǘƘƻǳƎƘ ƘŜ ŘƻŜǎ ƴƻǘ ǳǎŜ ǘƘŜ ǘŜǊƳ ΨƛƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΦΩ As no 

other source refers to the exact location or names of the bridges in question, we can 

extrapolate ǘƘŀǘ ΨƛƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΩ was a well-known place in Rome and there was little 

incentive to elaborate for contemporary readers.355 Fragments from the FUR (32) which 

ƛƴŎƭǳŘŜ ǘƘŜ ǇƘǊŀǎŜ ΨƛƴǘŜǊ Řǳƻǎ ǇƻƴǘŜǎΩ have been assigned to the area between the two 

ōǊƛŘƎŜǎ ƻƴ ¢ƛōŜǊ LǎƭŀƴŘΣ ŘŜǎǇƛǘŜ ǘƘŜ ǘƻǇƻƴȅƳ Ψƛƴǎǳƭŀ ¢ƛōŜǊƛƴŀΩ also being identified in the same 

place on the map.356 It seems implausible that the map would identify the Island twice, which 

suggests the fragments in question belong to a different location.357 The proximity of the two 

bridges was essential in both capitalising on existing spatial practice and creating a new 

ΨōŜǘǿŜŜƴ ǇƭŀŎŜΩ ǿƘƛŎƘ ǿƛƭƭ ōŜ ŘƛǎŎǳǎǎŜŘ ƛƴ ŘŜǘŀƛƭ ƛƴ ŎƘŀǇǘŜǊ 4, section 4. 

The final factor, the impact of flooding of the Forum Boarium area, needs a brief comment. 

As Ammerman has shown, flooding was seasonal and not an everyday occurrence for Rome 

and, while structures at the riverside were raised to mitigate inundations, the bridge, as 

 
353 Richardson, 1992. Le Gall, 1953. Plut, Poplic. 8.3, first century AD, connects ǘƘŜ ǘŜǊƳ Ψinter duo ponǘŜǎΩ to the 

island bridges Ψ¢ƛōŜǊ LǎƭŀƴŘ ώΦΦΦϐ ƛǎ ƴƻǿ ŀ ǎŀŎǊŜŘ LǎƭŀƴŘ ƻǾŜǊ ŀƎŀƛƴǎǘ ǘƘŜ ŎƛǘȅΣ ŎƻƴǘŀƛƴƛƴƎ ǘŜƳǇƭŜǎ ƻŦ ǘƘŜ ƎƻŘǎ ŀƴŘ 

covered walks, ŀƴŘ ƛǎ ŎŀƭƭŜŘ ƛƴ ǘƘŜ [ŀǘƛƴ ǘƻƴƎǳŜ ΨLƴǘŜǊ Řǳƻǎ ǇƻƴǘŜǎΩ Ψ˔ʶʽ ʵ  ˄ʰˇ ˌ ʻʶ ˄ ˁʰ  ˉʶˊʽˉ ˍˇˎˌΣ ˁʰ˂ʶ ˍʰʽ 

ʵ  ˒˖˄  ˍ  ɽʰˍ˄˖˄ ɾ ˋʹ ʵˎˇ ˄ ʴʶ˒ˎˊ ˄ΦΩ IŜ ƛǎ ƘƻǿŜǾŜǊΣ ǳǎƛƴƎ ǘƘŜ ǘŜǊƳ ǘƻ ǊŜŦŜǊ ǘƻ ŀ ǎǇŜŎƛŦƛŎ ōŜǘǿŜŜƴ ŀ ǇƭŀŎŜ 

ǿƘƛŎƘ ƘŜ ƴŀƳŜǎ ŀǎ Ψ¢ƛōŜǊ LǎƭŀƴŘΩΦ ΨLƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΩ is a non-specific descriptive term and its use for one place which 

is between two bridges does not preclude its use to describe other places which could be described in a similar 

way.    
354 See note 322. Dio. Cass. 37.46 and see note 330 above. Kaster, 2011, Vol. 2. 114 equates the term with the 

Pons Aemilius and Pons Fabricius. Any harbour facilities still in use would also make this location difficult. 
355 Ovid Fasti сΦптт ŦƛǊǎǘ ŎŜƴǘǳǊȅ ./ ΨAdjoining the bridges and the great Circus is an open space of far renown, 

which takes its name from the statue of an oȄΩ ΨǇƻƴǘƛōǳǎ Ŝǘ ƳŀƎƴƻ ƛǳƴŎǘŀ Ŝǎǘ ŎŜƭŜōŜǊǊƛƳŀ ŎƛǊŎƻ ŀǊŜŀ ǉuae posito 

ŘŜ ōƻǾŜ ƴƻƳŜƴ ƘŀōŜǘΩ 
356 Slab V-13, Identified as 32 and 34 c on the Stanford FUR. 
357 Accepting that this is speculative at best but if the slab is turned 90 degrees it could be the riverbank and pier 

of the Pons Aemilius. Also see note 84 above on tƭǳǘŀǊŎƘΩǎ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ ¢ƛōŜǊ LǎƭŀƴŘΦ 
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Griffith points out, had the flexibility to extend beyond any of the most unstable areas.358  A 

wooden pile bridge is far more adaptable than a fixed pier bridge, requiring fewer resources 

and having less impact on the local topography as it traversed the river. A pile bridge would 

not have required extensive abutments and was more flexible as emphasised by Lucan: 

ΨŦŜŀǊƛƴƎ ŀ ǎǇŀǘŜ ƻŦ ǘƘŜ ƘŜŀŘǎǘǊƻƴƎ ǊƛǾŜǊΣ ƛƴǎǘŜŀŘ ƻŦ ǇƭŀŎƛƴƎ ǘƘŜƛǊ wooden bridge close by the 

ƳŀǊƎƛƴΣ ǘƘŜȅ ŎŀǊǊƛŜŘ ƛǘ ŦŀǊ ƛƴǘƻ ǘƘŜ ŦƛŜƭŘǎΦΩ359 By the fourth century BC, the river was stable 

enough within its channel for permanent temples to be added to the Forum Boarium. The 

{ŀƴǘΩhƳƻōƻƴƻ ǘŜƳǇƭŜǎΣ [ŀǊƎƻ !ǊƎŜƴǘƛƴŀ ¢ŜƳǇƭŜ / ŀnd the Temple of Portunus were all built 

or rebuilt on high podia, in the same period, suggesting that the river was still a factor when 

building on low lying areas of the city.360 The adaptable Pons Sublicius could have its 

connecting ramps extended or shortened to connect with new structures of varying heights 

or to clear existing streams.361 

During the period in which Rome saw a political change from monarchy to Republic the urban 

fabric of Rome changed very little; the Forum was raised nine meters and paved in gravel 

around the mid-seventh century BC and the Cloaca Maxima was covered, in stretches, but 

the focus was largely on survival and the sacred. Temples with Plebeian concerns such as the 

Fortuna and Mater Matuta (grain) and Apollo Medicus (as a result of famine) were 

constructed around the Forum Boarium and at the northern end of the Forum Holitorium.362 

The citizenry gathered at the wooden ovile for the comitia centuriata and the census and 

while the ŎƛǘȅΩǎ spaces did not change radically they became more formalised.363 It is into this 

 
358 Ammerman, 1990. Griffith, 2009, 309-310. 
359 Luc. Phars. 4.139-40; Griffin, 2009. 
360 {ŜŜ ŜŀǊƭƛŜǊ ƻƴ ǘƘŜ ŎƻǊǊŜǎǇƻƴŘƛƴƎ {ŀƴǘΩhƳƻōƻƴƻ ǘŜƳǇƭŜǎ ŀƴŘ ǘƘŜ [ŀǊƎƻ !ǊƎŜƴǘƛƴŀ ¢ŜƳǇƭŜ / ŀƭƭ ŎƻƴǎǘǊǳŎǘŜŘ 

around the same time and on similar platforms. It is worth noting that even in the nineteenth century before 

the addition of the embankments the photographs of the Forum Boarium show it was a wet area despite the 

smaller bankside walls. See the Holzrücke Rapperswil-Hurden, a wooden pedestrian bridge which crosses Lake 

Zürich in Switzerland.  
361 This will be discussed in more detail in the following section on the Pons Aemilius and the Temple of Portunus 

Viaduct. 
362 Davies, 2017, 27, 32, who also reminds us that while sacred buildings were plebeian concerns, they were very 

much patrician initiatives. 
363 Varr. Rus. 3.2; Livy 26.22; Davies, 2017, 35. 
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context which the Pons Sublicius fitted, responding to a need to retain movement, providing 

easy movement for all the citizens of Rome between the banks of the Tiber.364 

The most likely placement for the Pons Sublicius was just down river from the Pons Aemilius 

near the patterns of movement from the early settlement and close to the harbour and 

markets which were the entrance to the early city, and just upriver of the Cloaca Maxima. 

(see fig. 24) This placement had the added bonus of bypassing the major stream of the Cloaca 

which ran along the Velabrum from the Forum Romanum and drained at the Tiber. This 

location offers excellent access to both the predecessors of the Via Campana and the Via 

Aurelia, enabling access to both the Janiculum and the salt road toward the sea. It also 

situates the bridge right in the heŀǊǘ ƻŦ wƻƳŜΩǎ ŜƴǘǊŀƴŎŜ ŀƴŘ ǊŜŦƭŜŎǘǎ ƛǘǎ ǊƻƭŜ ƛƴ ǘƘŜ 

continuation of spatial practice rather than as a tool of urban development. 

3.1.2. Conclusions  

The location of the Pons Sublicius tells us a great deal about its early role in the process of 

spatial creation in Rome. Natural space determined early spatial practice which became 

ingrained in the landscape in the form of pathways, both on land and on the river. These 

pathways attracted structures and areas of social gathering which were created and recreated 

to accommodate the shifting spaces of the Tiber; markets were seasonal, temples were raised 

onto platforms to mitigate the flood waters demonstrating how the residents of Rome 

adapted to the natural topographical conditions of the city. When the Tiber altered between 

the mid-sixth and mid-fifth centuries BC, it coincided with increased human activity; building 

activity, new land management and deforestation all assisted the process of transformation 

and altered the hydrology of the river.365  

As the Tiber silted up the ford became harder to cross, this corresponded with a period in 

which both economic and defensive considerations required an increase in the scale of access 

between the banks. The space of the bridge was not conceived in a way that the later bridges 

were, it did not require the redevelopment of the local area, or a complex process of 

 
364 Bridges having always been a popular form of infrastructure with the people, see the earlier discussion in this 

chapter related to ferries. 
365 Marra, et al., 2018, 1-14. 
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production as Livy, Dionysius of Halicarnassus and Florus imagined. The bridge utilised 

existing spatial practice and shared the familiar trackways of the ferries and ford; planning 

was limited to the construction of the bridge itself rather than as part of a planned 

intervention. The Pons Sublicius was built to address the loss of a pre-existing route, to fulfil 

the continued need to pass between the banks of the Tiber between the Forum Boarium and 

the Janiculum. 

Space is not static! It changes with the rhythms of nature and society and is intertwined with 

the temporal, when the rhythm of nature changed in early Rome so did its space.366 The 

introduction of the bridge usurped the effect of the natural rhythms of the Tiber; allowing for 

freedom of movement between the banks, it altered the flow and set in motion the process 

ŦƻǊ ǘƘŜ ǊƛǾŜǊ ŀƴŘ ǘƘŜ ōǊƛŘƎŜ ǘƻ ōŜŎƻƳŜ ǇŀǊǘ ƻŦ wƻƳŜΩǎ ŎƻƴŎŜƛǾŜŘ ǎǇŀŎŜǎΦ Lǘ ǿŀǎ ƻƴƭȅ ƛƴ ǘƘŜ 

Republican peǊƛƻŘ ǘƘŀǘ ǘƘŜ ǊƛǾŜǊΩǎ ƴŀǘǳǊal movement was curtailed, and a new bridge was 

built. 

3.2. The Pons Aemilius ς The Bridge as Conceived Space 

Today, standing on the eastern side of the Ponte Palatino in Rome, if you look upriver toward 

the Tiber Island, you will see the single remaining arch of a bridge known as the Ponte Rotto 

(the broken bridge). The solitary arch is all that remains of the massive Republican era 

monumental stone bridge the Pons Aemilius.367 Rarely considered within studies of the city, 

this bridge mŀǊƪŜŘ ŀ ǎƛƎƴƛŦƛŎŀƴǘ ŎƘŀƴƎŜ ƛƴ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ǳǊōŀƴ ǎǇŀŎŜǎΦ Lǘ ǿŀǎ ǘƘŜ 

first stone bridge to traverse the Tiber within sight of Rome and required the alteration of the 

spaces around its bridgeheads, marking it as the first conceived space to traverse the Tiber at 

wƻƳŜΩǎ ƘƛǎǘƻǊƛŎ ŦǊƻƴǘ ŘƻƻǊΦ  

As demonstrated in the previous section of this chapter, the Pons Sublicius was created to 

ensure the continuation of existing spatial practice; a functional solution to a pattern of 

movement. In contrast, ǘƘŜ tƻƴǎ !ŜƳƛƭƛǳǎ ǿŀǎ wƻƳŜΩǎ ŦƛǊǎǘ ǇƭŀƴƴŜŘ ōǊƛŘƎŜΤ ƛǘ ǘǊŀƴǎŎŜƴŘŜŘ ƛǘǎ 

functional role, requiring a new process of production with a degree of complexity. The bridge 

 
366 Elden, 2007, 114- 115. 
367 The association between the remaining bridge arch and the Pons Aemilius is undisputed. For a discussion of 

the relationship between the two, see chapter 1, section 4.2 the Pons Aemilius.  
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captured the existing spatial practice created by the Pons Sublicius, but its stone form 

required a significant alteration to the landscape which in turn changed patterns of 

movement and connections within the spaces of the Velabrum and the Forum Boarium. As 

part of the second century BC building activities and the most prominent on the Tiber itself, 

the bridge represents a new phase of urbanisation, one designed to utilise infrastructure to 

expand and connect the city both physically and in the perception of all those who 

experienced the city. As such, the Pons Aemilius was the first bridge in Rome, which could be 

considered a tool of urban production.  

3.2.1. A New Process of Production 

From the second century BC, the Pons Aemilius gathered more than the banks of the Tiber, it 

gathered flows; it was the hub of a process which included a much broader set of entities, all 

of which had to be in place to enable each to fulfil its role.368 It was set apart from its 

predecessor, the Pons Sublicius, by its materiality, association with a specific gens and the 

complexity of its process of production.369 The Pons Aemilius did not stand alone, it 

functioned within a meshwork of things and movement; the technology and talent required 

to build a stone bridge, the space and infastructure to construct solid abuttments, roads 

capable of the increased scale of movement the bridge would attract, and the desire and 

wealth to make it all possible. Temporality is also a critical component of the meshwork; 

things do not just emerge among things but are a web of interwoven processes of production 

and conceived spaces. The bridge gathered not just things, but the burgeoning social and 

cultural meanings of their contextual surroundings. 

The Pons Aemilius was the first conceived bridge space in sight of the city, it required a 

process of production which physically altered the area of the Forum Boarium. The road from 

the bridge severed the connection between the harbour and the Temple of Portunus, altering 

the spatial relationships in the area. The conceived space of the bridge cut through the natural 

patterns of movement and the existing meshwork of the temple and its connection to the 

 
368 Heidegger, 1971, 53. For the Heideggerian concept of gathering and its influence on this thesis see chapter 

2.  
369 By materiality I mean its physical properties are different which sensorially make the bridges different even 

if they are both functionally similar.  
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harbour. This altered the rhythms of daily movement between the harbour and temple of 

Portunus, and around the river and market area, suggesting that by the mid-second century 

BC the harbour in the Forum Boarium was migrating downriver to the area below the 

Aventine, beyond the Porta Trigemina.370 In addition, an increase in the scale and flow of 

movement over the stone bridge led to the addition of a viaduct on the western side of the 

Via Aurelia to overcome an area of wet ground.371 The change in the interaction between the 

bridge in space, and the patterns of movement to and through the space redefined the scale 

of urbanism ƛƴ wƻƳŜΩǎ ŀƴŎƛŜƴǘ ǊƛǾŜǊ ŦǊƻƴǘ. The alterations of the early second century BC were 

a unified change, a number of which can be attributed directly to the introduction of the 

bridge to the existing movement within the area.372 The connection between the bridge and 

the Temple of Portunus in the second century BC was topographical, it was an imposed space, 

a conceived layer which was added over the more organic spaces of the river and its early 

patterns of movement.  

This section explores how the addition of the Pons Aemilius affected and connected with the 

movement and spaces of RoƳŜΩǎ ǊƛǾŜǊŦǊƻnt. It considers the process which had to be put in 

place to facilitate the bridge and the impact the bridge had on the surrounding spaces, 

ōǊŜŀƪƛƴƎ ŎƻƴƴŜŎǘƛƻƴǎ ŀƴŘ ŀƭǘŜǊƛƴƎ ƳƻǾŜƳŜƴǘΦ [ŜŦŜōǾǊŜΩǎ ǎǇŀǘƛŀƭ ŦǊŀƳŜǿƻǊƪ ǇǊƻǾƛŘŜǎ ŀ ǿŀȅ 

to deconstruct and understand different elements of space but in order to articulate how 

spaces interact over distance and time, the concept of meshwork is needed to connect 

them.373 Analysing the layers of space offers chronologies  are akin to physical layers but with 

the added element of interaction; natural space, spatial practice and conceived space can be 

determined within the space of the Pons Aemilius but are also intertwined. The flows of 

 
370 Purcell, 2013, 190. See note for a discussion of the port and ship sheds. The daily routine of urban movement 

was an integral part of the temporal structure of the Roman day. Movement associated with the salutatio 

structured movement to the forum. The change in vehicles on the streets before and after the admission of 

larger vehicle traffic after the tenth hour. 
371 Patterson, 1999; Gatti, 1940, 129-142; Galliazzo, Vol. 2, 1995; Carandini, 2017, Vol. 1, 571 n. 107. Eleven 

arches were located near the piazza Sonnino and were dated to the mid second century BC.  
372 Ruggerio, 1991-1992, 26.  
373 Lefebvre, 1991. 
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communication between the spatial layers and the wider city demonstrate how the bridge 

can be approached as a tool of urban production.374  

Livy provides the only specific literary evidence for the introduction of a stone bridge in Rome. 

He states that the contract for the bridge was split into two phases, the first during the 

censorship of Marcuǎ !ŜƳƛƭƛǳǎ [ŜǇƛŘǳǎ ŀƴŘ aŀǊŎǳǎ CǳƭǾƛǳǎ ƛƴ мтф ./ ǿƘŜƴ ΨMarcus Fulvius 

put out for contract a larger number of works, and ones that were also more practical: a harbour 

ŀƴŘ ǇƛƭƭŀǊǎ ŦƻǊ ŀ ōǊƛŘƎŜ ƻƴ ǘƘŜ ¢ƛōŜǊΦΩ375 The second phase was in 142 BC whŜƴ Ψsome years 

later the censors, Publius Scipio Africanus and Lucius Mummius, contracted out the work of 

ǎŜǘǘƛƴƎ ŀǊŎƘŜǎ ƻƴ ǘƘŜǎŜ ǇƛƭƭŀǊǎΦΩ376 Livy is clear that the process of building the bridge was split 

into two distinct phases, and this is supported by modern analysis of the structure. The second 

century BC dates for the bridge have been widely accepted, with the exception of Filippo 

Coarelli who argued that the Pons Aemilius was built around one hundred years earlier during 

the period in which the Via Aurelia was paved, between 240 BC and 236 BC.377 The hundred-

year difference significantly alters the contextual meshwork of the bridge and the process of its 

spatial production; therefore the following section considers the evidence for the temporal 

placement of the bridge, and demonstrates that the earlier third century BC dates are not 

ǎǳōǎǘŀƴǘƛŀǘŜŘ ōȅ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ǘƘŜ ōǊƛŘƎŜΩǎ ǎǇŀŎŜǎΦ378  

 
374 For an explanation of this methodology see chapter 2, section 1. 
375 [ƛǾȅΣ плΦрмΣ ΨFulvius plura et maioris locaviǘ ǳǎǳǎΥ ǇƻǊǘǳƳ Ŝǘ Ǉƛƭŀǎ Ǉƻƴǘƛǎ ƛƴ ¢ƛōŜǊƛΩ Marcus Aemilius Lepidus 

was also princeps senatus and Pontifex Maximus that year. 
376 Livy, 40.51. Ψǉǳƛōǳǎ Ǉƛƭƛǎ ŦƻǊƴƛŎŜǎ Ǉƻǎǘ ŀƭƛǉǳƻǘ ŀƴƴƻǎ tΦ {ŎƛǇƛƻ !ŦǊƛŎŀƴǳǎ Ŝǘ [Φ aǳƳƳƛǳǎ ŎŜƴǎƻǊŜǎ ƭƻŎŀǾŜǊǳƴǘ 

ƛƳǇƻƴŜƴŘƻǎΩ For a discussion of the evidence relating to the bridge, see chapter 1, section 4.2 Pons Aemilius.  
377Coarelli, 1988, 139-147 The building of the Pons Aemilius was, he states, directly connected to the creation of 

the Via Aurelia attributed to the censor C. Aurelius Cotta in around 241 BC, though he accepts that the road was 

likely to have been in existence since at least the foundation of Cosa in 273 BC. As illustrated in chapter 3, section 

1 routes that became metalled and paved roads were often well-established trackways long before they were 

remade, as in the case of the Via Aurelia which led toward the Janiculum. The Pons Sublicius had been the 

connection between the Forum Boarium and the Via Aurelia before the road was metalled in 241 BC. The period 

ōŜǘǿŜŜƴ [ƛǾȅΩǎ ƘƛǎǘƻǊȅ ƻŦ нуп ŀƴŘ ннл ./ ƛǎ ƭŀǊƎŜƭȅ ƭƻst and along with it any evidence that a bridge was built 

during that period. 
378 Coarelli, 1988, 139-147 who suggests a date between 298-218 BC accepted by Wisemen, 1998, 113; Bernard, 

2018, 124. On general acceptance of a second century date; Delbrück, 1907, 12; Le Galla, 1953, 79; Galliazzo, 

1994, vol. 2; Richardson, 1992; Taylor, 2000, 188; LTUR IV Pons Aemilius. On the Pons Aemilius literary 

references and acceptance as the Ponte Rotto see chapter 1 section 4.2 the Pons Aemilius.  
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!ǎ ƴƻǘŜŘ ŜŀǊƭƛŜǊΣ tƻƭȅōƛǳǎ ǎǘŀǘŜŘ ǘƘŀǘ ǘƘŜ CƻǊǳƳ .ƻŀǊƛǳƳ ǿŀǎ Ψƛƴ ŦǊƻƴǘ ƻŦ ǘƘŜ ǘƻǿƴΩ; 

suggesting that in the second century BC the river and the Forum Boarium valley were still 

considered a vital access route into the city via river and road, reflecting the riverine origins 

of Rome.379  The connection between the rapidly expanding city and early spatial practice was 

retained by the roadways and the crossing point of the Pons Sublicius; the bridge, harbour 

and markets were hubs within multiple meshworks which, in the second century BC, 

underwent a significant process of reproduction.380 The work of the censors of 179 BC was the 

beginning of the transformation of the area around the Forum Boarium and riverfront which 

created a new series of complex public urban spaces.381 

Following the Second Punic War and a period of austerity the city was damaged by a series of 

disasters over a ten year period between 203 and 192 BC, when floods and fires ravaged the 

riverside areas and swept away two unidentified bridges.382 Rome was in a state of neglect as 

recounted by Livy in his story of the Macedonians who in 182 BC mocked the appearance of 

ǘƘŜ ŎƛǘȅΩǎ ǇǳōƭƛŎ and private spaces for their lack of embellishment, little time or wealth had 

been spend on aggrandising or developing the city.383 The second century BC was the period 

ƛƴ ǿƘƛŎƘ ǘƘŜ ŜƭƛǘŜ ƻŦ wƻƳŜΣ ƛƴ tŜƴŜƭƻǇŜ 5ŀǾƛŜǎΩǎ ǿƻǊŘǎ ΨŎƻƴǎǘǊǳŎǘόŜŘύ ŀƴ ǳǊōŀƴ ǇǊŜǎŜƴŎŜΩ and 

changed the experience of Rome with roads, porticoes, grand basilicas and updated harbour 

 
379 tƻƭȅΦ сррΦ Ψˍ ˌ ʴʶ˒ ˊʰˌ ˉ ˊʰˍʽ ˍ ˌ ˉ  ˍˇ  ʆʽʲ ˊʽʵˇˌΣ  ˁʶ ˍʰʽ ˉˊ  ˍ ˌΩΩ 
380 See Newsome, 2010 on locus cerriberimus which is discussed in detail in chapter 5, section 1, the city was 

made up of multiple centralities which shifted over time.  
381 Davies, 2017, 135. 
382 Aldrete, 2007; Davies, 2017, 130-131. Livy, 30.26 on the fire of 203 BC; 30.38 on the flood of 202 and 193 BC; 

35.21 on the flood of 192 BC. Other disasters in the same period 24.47, 25.7, 35.9, 35.40. Evidence for the 

presence of a stone bridge before the mid-second century is problematic. Livy. 27.51 refers to the destruction of 

ǘǿƻ ōǊƛŘƎŜǎ ƛƴ мфн ./ Ψ¢ƘŜ ¢ƛōŜǊ ƳŀŘŜ ŀ ƳƻǊŜ ǾƛƻƭŜƴǘ ŀǘǘŀŎƪ ƻƴ ǘƘŜ Ŏƛǘȅ ǘƘŀƴ ƻƴ ǘƘŜ ƻŎŎŀǎƛƻƴ ƻŦ ǘƘŜ ǇǊevious flood 

and destroyed two bridges and numerous buildings, particularly in the area of the Porta FlumentanaΦΩ ΨTiberis, 

infestiore quam priore impetu inlatus urbi, duos pontes aedificia multa, maxime circa Flumentanam portam, 

evertitΦΩ The problem lies in the absence of specifics, it is possible Livy refers to bridges which crossed the Tiber and 

it is plausible there was more than one wooden bridge crossing the river in the early-second century BC, but it is 

equally possible that he is referring to bridges which crossed streams in the city itself, see above natural space 

section one, especially in the area of the Porta Flumentana which was in close proximity to the Tiber. 
383 Livy 40.5. Before the second century BC, defensive considerations would have played a part in any decision 

to create a permanent bridge. Cassius Dio, 14, Zon. 8.25, states that when Hannibal was approaching Rome 

during the second Punic war, all the bridges were removed with one exception (most plausibly the Pons Sublicius 

as it was the only bridge in sight of the city). The threat from Hannibal in Italy lasted from 218 BC until 203 BC. 

It suggests that stone bridges were not in place enabling bridges to be removed for defensive purposes. Holland, 

1961, 235-236; Griffith, 2009, 301-303; Davies, 2017, 130.  
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and shipping facilities; the mid to late Republic was a period in which the population of the 

Ŏƛǘȅ ƎǊŜǿ ǊŀǇƛŘƭȅΣ ƛƴŎǊŜŀǎƛƴƎ ǘƘŜ ǇǊŜǎǎǳǊŜǎ ƻƴ wƻƳŜΩǎ ŜȄƛǎǘƛƴƎ ƛƴŦǊastructure.384 It was the 

work of the magistrates between 193 BC and 174 BC (notably M. Aemilius Lepidus, L. Aemilius 

Paullus, and M. Fulvius Nobilior) which began the monumentalisation and re-formalisation of 

the riverfront space; early in the decade (193 BC and 192 BC) building work had been 

undertaken on the river with the creation of a wharf and three porticoes and in 179 BC the 

piers for a bridge (the Pons Aemilius) were commissioned along with a harbour, basilica, fish 

market, shops, a forum and colonnade outside the Porta Trigemina, colonnades behind the 

dockyard, three temples and a theatre and seating area.385 The background of the river 

experience, was also changing as the Temple of Jupiter was refurbished, cleaned and 

whitened, and had some of statues and shields removed.386 These works began a grand 

project of rejuvenation and change on the riverfront, of which the bridge became a key 

element. 

¢ƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ wƻƳŜΩǎ ǳǊōŀƴ ŜȄǇŜǊƛŜƴŎŜ ƻŦŦŜǊŜŘ ŀƴ ƻǇǇƻǊǘǳƴƛǘȅ ŦƻǊ wƻƳŜΩǎ Ƴƻǎǘ 

powerful families to consolidate their legacy with some well-placed self-advertisement; over a 

hundred and fifty years before Augustus stamped his authority on the city the Aemili asserted 

their dominance on the city with multiple building works including the Pons Aemilius, two 

porticus Aemiliae, a basilica Aemilia and an ades Aemiliana.387 In 174 BC another censorship 

ŦƻŎǳǎŜŘ ƻƴ ǘƘŜ ŎƛǘȅΩǎ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ǿƘŜƴ Ψ¢ƘŜ ŎŜƴǎƻǊǎΣ ŦƛǊǎǘ ƻŦ ŀƭƭΣ ƭŜǘ ŎƻƴǘǊŀŎǘǎ ŦƻǊ ǇŀǾƛƴƎ ǘƘŜ 

streets in the city with silex and for laying the bases of roads outside the city with gravel and 

constructing footpaths along their edges, and for the construction of bridges in Ƴŀƴȅ ǇƭŀŎŜǎΦΩ388 

 
384 Davies, 2017, 82, my addition in brackets. See Aldrete & Mattingly, 2000, on the pressures of supplying food 

to the expanding population of Rome, esp. 142-144 for the Republic.  
385 Livy, 35.10; 40.51 focus on the river front of the city reflected both the redevelopment of the damaged areas 

of the city and the importance of trade on the river. Davies, 2017, 135-139. Livy, 31.1. Aemilius Lepidus had 

spent time in the east and had experienced different cities which may have influenced his ideas on how a city 

front should be experienced. 
386 Davies, 2017, 85; Laurence, Esmonde Cleary, Sears, 2011, 15. 
387 Wiseman, 1998, 114. 
388 Livy 41.27 Ψ/ŜƴǎƻǊŜǎ Ǿƛŀǎ ǎǘŜǊƴŜƴŘŀǎ ǎƛƭƛŎŜ ƛƴ ǳǊōŜΣ ƎƭŀǊŜŀ ŜȄǘǊŀ ǳǊōŜƳ ǎǳōǎǘǊǳŜƴŘŀǎ marginandasque primi 

ƻƳƴƛǳƳ ƭƻŎŀǾŜǊǳƴǘΣ ǇƻƴǘŜǎǉǳŜ Ƴǳƭǘƛǎ ƭƻŎƛǎ ŦŀŎƛŜƴŘƻǎΦΩ Lƴ мтп ./Φ hƴ ǘƘŜ ΨƳŀƴȅ ōǊƛŘƎŜǎΩ ǊŜŦŜǊŜƴŎe; Coarelli, 1988, 

140-141. Coarelli rules out the Pons Mulvius as it was outside the city. It is possible that other temporary wooden 

bridges crossed the Tiber in Rome during this period. However, in the account of Horatius Polybius. 6.53, who 

lived through this period, he refers to the wooden bridge in front of the city in singular terms. It is more likely 
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Situating this within the wider work of the second century BC, the censors of 174 BC (Q. Fulvius 

Flaccus and A. Postumius Albinus) began the process of facilitating quicker and easier 

movement around the city, paving some of the main routes; in particular, the Clivus 

Capitolinus, the road from the Porta Trigemina to the Aventine and the warehouse outside 

the gate, which was laid with stone and enclosed, a stairway was also added to facilitate acess 

between the Tiber and the warehouse. 389 The riverfront was transforming, so where did the 

Pons Aemilius sit within this process of production? 

The Tiber embankment has been dated to the early second century BC, the motivation for its 

construction has been studied in terms of the defence of the city from flooding, and as a result 

of the need for more substantial port facilities, but its presence in the Forum Boarium area has 

not been considered as a result of the construction of the Pons Aemilius.390 When Marcus 

Fulvius contracted for the bridge piers, a process of production was initiated which included 

the reinforcement of the Tiber banks to support the bridgehead, the consequences of which 

transformed the spaces of the riverfront in the Forum Boarium. To be clear, before these 

works the embankment was a natural bank which had both sloping and steep sides, by turns 

enabling and blocking access to the river.391 The embankment around the area of the Temple 

of Portunus, at the bridgehead, was raised from its mid-Republican level of 6.5 m.a.s.l to 9.9 

 
that Livy refers to small bridges which crossed streams within the city itself. The steppingstones in Pompeii 

demonstrate that, within a Roman city, attempts were made to provide dry crossing points, see Poehler, 2018. 
389 On the impact of paved vs un-made roads see Laurence, 1999; 2013; McNeil and Riello, 2005. Pliny the 

¸ƻǳƴƎŜǊ ƻƴ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ŀ ƎƻƻŘ ǊƻŀŘ ōŜǘǿŜŜƴ ŀ Ǿƛƭƭŀ ŀƴŘ wƻƳŜΣ tƭƛƴΦ мΦнп Ψvicinitas urbis, opportunitas viaeΩ 

ŀƴŘ ƻƴ ǘƘŜ ŘƛŦŦƛŎǳƭǘƛŜǎ ƻŦ ǳǎƛƴƎ ŀƴ ǳƴǇŀǾŜŘ ǊƻŀŘ ǿƛǘƘ ŀ нΦмт ΨƭŜŀǾŜ ǘƘŜ ŦƛǊǎǘ ŀǘ ǘƘŜ ŦƻǳǊǘŜŜƴǘƘ ƳƛƭŜǎǘƻƴŜ ŀƴŘ the 

other at the eleventh. Whichever way you go, the side road you take is sandy for some distance and rather heavy 

and slow-ƎƻƛƴƎ ƛŦ ȅƻǳ ŘǊƛǾŜΣ ōǳǘ ǎƻŦǘ ŀƴŘ Ŝŀǎƛƭȅ ŎƻǾŜǊŜŘ ƻƴ ƘƻǊǎŜōŀŎƪΦΩ Ψsed Laurentina a quarto decimo lapide, 

Ostiensis ab undecimo relinquenda est. Utrimque excipit iter aliqua ex parte harenosum, iunctis paulo gravius et 

ƭƻƴƎƛǳǎΣ Ŝǉǳƻ ōǊŜǾŜ Ŝǘ ƳƻƭƭŜΩ. Zanker, 1988, 18-20; Laurence, 1997, 67. The romans used the word silex to refer 

to paving of the roads in durable stone. LivȅΦпмΦнт ΨŀƴŘ ōǳƛƭǘ ŀ ǎǘŀƛǊǿŀȅ ŦǊƻƳ ǘƘŜ ¢ƛōŜǊ ǘƻ ǘƘŜ ǿŀǊŜƘƻǳǎŜΦΩ 

Ψgradibusque ŀǎŎŜƴǎǳƳ ŀō ¢ƛōŜǊƛ ƛƴ ŜƳǇƻǊƛǳƳ ŦŜŎŜǊǳƴǘΦΩ The introduction of the stairway between the Tiber and 

the banks is significant and will be discussed in section three, below the bridges. Spaces both inside and outside 

of the Porta Trigemina received attention from the censors; the gate marked a point in the Servian wall on land 

but not on the river. 
390 Collini, 1980, 46 and 1986, 190-191; Coarelli, 1988, 36-38, 139-147; Lanciani, 1897, 63; Cressedi, 1984, 265, 

271-276; Davies, 2017, Carandini, 2017, vol. 1. Del Buono, 2009, dating of the embankment is based on ceramics 

found in the fill and on the construction of the wall tufa blocks with opus caementicium. For an overview see 

Mocchegiani Carpano, 1984, 21-81; Aldrete, 2007, 192-194. 
391 See section one on the challenges of natural riverbanks. 
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m.a.s.l.392 This had a significant impact on the Temple of Portunus, raising the ground level 

around the temple and redefining its spatial connections. 

The Pons Aemilius and the Temple of Portunus have been approached as connected 

structures due to their topographical and epigraphic relationship, from the fasti Allifani and 

Amiternum and a small fragment from a fasti from Rome, which located them ΨPortuno ad 

Pontem AemiliumΩΦ393 However, a study of the space around the temple and the bridge offers 

a different conclusion. The earliest phases of the Temple of Portunus dates back to the end 

of the fourth or the beginning of the third century BC.394 Raised on a six-metre high podium, 

it mirrored the fifth century BC temples of Castor, Apollo Medicus Sosianus and that of 

Fortuna and Mater Matuta which sat at the height of approximately five metres above ground 

level.395 These temples, and that of Portunus, were constructed during a period when the 

Tiber still dictated elements of building design. The Temple was located at the edge of the 

harbour area and was dedicated to Portunus the god of harbours, landings and coming 

ashore, which in turn was connected to the deities of Janus (who had a temple in the Forum 

Holitorium) and Tiberinus (who may have had a temple on the Tiber Island); these temples, 

built around the fourth or third centuries BC, were ritually and topographically linked to 

waterfront activities.396 If we accept the mid-second century BC date for the creation for the  

 
392 Lanciani, 1897; Colini and Buzzetti, 1986; Coarelli, 1998, 113-127; Ruggiero, 1991-1992; LTUR IV Portunus, 

aedes; Del Buono, 2009; Ammerman and Fillipo, 2004; Carandini, 2017, vol. 1 and 2. 
393 See chapter 1 the Pons Aemilius. The Portunalia was held on the 17th August. Fasti Allif., Amit.; pons Aemili; 

ad XVI Kal. Sept. CIL I2. 217, 240, 244, 325; Degrassi, II, 13.2, 181, 191 dating from the reign of Tiberius in the first 

century AD. For the Temple of Portunus: Varro Ling. 6.19; 5.146 ΨPortunalia dicta a Portuno, cui eo die aedes in 

ǇƻǊǘǳ ¢ƛōŜǊƛƴƻ ŦŀŎǘŀ Ŝǘ ŦŜǊƛŀŜ ƛƴǎǘƛǘǳǘŀŜΩ, Fasti August 17th the Portunalia, Fast. Allif. Vell. Amit. 

ad XVI Kal. Sept., CIL I2. 217, 240, 244, 325 ΨtƻǊǘǳƴƻ ŀŘ ǇƻƴǘŜƳ !ŜƳƛƭƛǳƳΩ Ov. Fast. 6.478. Mommsen, CIL I2, 

325; Fowler, 1899, 202-203. Varro, Ling. 22.6; Front. Epist. I, 7. LTUR IV Portunus aedes, Buzzetti, 1999; Adam, 

1994; Ruggiero, 1991-2; Colini and Buzzetti, 1986. 
394 Ruggerio, 1991-1992, based on height of the platform (six metres above ground level), which she argued is 

comparable to Temple C in Largo Argentina and the use of Grotta Oscura; Blake, 1947. Del Buono, 2009, 16. Del 

Buono, 2009, 24-25 advocates for an earlier data between the early to mid-fourth century BC after the conquest 

of Veii in 396 BC and compares the structure to the rebuilt city walls after the Gallic fire of 390/386 BC. Del 

Buono, 2009, 16; Ruggiero, 1991-1992, 24; Coarelli 1983 185-6; 1988 113-127. Adam, 1994, 101-103. Buzzetti 

and Colini, 1986, 114-115. Though the Portunalia ritual associated with the area stretched back into the sixth 

century BC and it is possible that the oldest phase of the temple has not yet been identified. 
395 LTUR II Fortuna et Mater Matuta aedes; LTUR I Apollo and LTUR I aedes in Circo; Davies, 2017, 20-21. 
396 Holland, 1961; Degrassi 1963, 13.2 24; Davies, 2017,58. On the role of Portunus in festivals see Scheid, 2012, 

289-304. On the Temple of Janus, Holland, 1961, 200-223; Richardson, 1991, 206 (though he disagrees with the 

location); On the temple of Tiberiuns Degrassi, 1963, 13.2 24; Ziolkowski, 1992, 164-167. 
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Pons Aemilius, the Temple of Portunus pre-dates the bridge by at least one hundred and fifty 

years; meaning that the temple and the bridge do not share a ritual or sacred connection, just 

a topographical one. In fact, the creation of the bridge and embankments severed the physical 

connection between the harbour and Temple of Portunus, altering long established rhythms 

of movement between the two.  

Excavations at the site of the Temple of Portunus revealed one and a half arches of a viaduct 

running parallel to the river toward the harbour from under the platform (see fig.26).397  The 

arches are a crucial piece of evidence for tracing movement in the Forum Boarium before the 

introduction of the Pons Aemilius. The viaduct is contemporaneous with the fourth or third 

centuries BC phase of the temple but was buried during the raising of the embankment during 

the second century BC, disappearing underneath the later temple podium. Despite the temple 

being raised on a six-metre platform, there is no evidence of stairs to enable access to the 

structure; the stairs that can currently be seen on the temple were a first century BC 

addition.398 The viaduct has been suggested as the temple access point during periods of 

flooding, but it is far too complex a structure for only occasional seasonal usage.399 At a width 

of 5.45 metres, the arches are narrower than the roadway of the Pons Aemilius (8 metres) 

but approximate to that of the Pons Fabricius (5.6 metres), meaning it could carry traffic 

between the temple and the harbour year-round, avoiding wet areas or small streams.400 It 

may even have connected to a slipway in the harbour where boats pulled into the shore. The 

viaduct represents a physical connection between the temple and the harbour, a pattern of 

movement which ran parallel to the river. As the temple was situated close to the river bank 

the viaduct marks the only space that a road, running from the Pons Sublicius could have run 

parallel with the river. Alternatively, the Pons Sublicius could have turned left to run alongside 

 
397 Colini, 1986; Gros and Adams, 1986; Coarelli, 1988; Colini and Buzzetti, 1986; LTUR IV, Portunus aedes, 

Ruggiero, 1991-1992; Richardson, 1991; Adam, 1994; Del Buono, 2009. 
398 Ruggiero, 1991-1992 argued that the stairs could have been removed but Del Buono, 2009, rightly finds this 

a difficult argument to support. There was also a viaduct on the west bank built in 142 BC by the same censors 

who added the arches of the Pons Aemilius. This was added to a particularly wet stretch of the Via Aurelia built 

in the same Aninio Tufo as aqua Marcia. Galliazzo, 1994, 35. 
399 Colini, 1986; Ruggerio, 1991-1992.  
400 It is possible that the viaduct connected through the temple platform to the Pons Sublicius but without further 

evidence this is purely speculative. Davies, 2017, 50. 
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the east of the Temple where taburnae were added sometime after the embankment was 

constructed.401  

 

Figure 26: The Temple of Portunus in relation to the Pons Sublicius and the Pons Aemilius. The yellow 

lines represent suggested roads and the green line a possible continuation of the viaduct on the river 

side of the Temple of Portunus. Image: Google Map Data 2020 with author annotations. 

The exact form of the temple before the first century BC rebuild is not well understood, due 

to a paucity of evidence, but at some point between the second century BC and the rebuilding 

in the first century BC, concrete was added to sections of the west side of the podium.402 This 

indicates that attempts were made to shore up the walls which were shifting and causing the 

misalignments which can be detected within the structure of the podium and viaduct, 

 
401The wall structures to the east of the temple of Portunus are contentious. Which Colini, 1986, observed as an 

older phase than the second century BC works and suggested it was contemporary with the fortification walls, 

similar to the viaduct and platform of the temple of Portunus. Coarelli, 1988, and Cressedi, argue for an 

embankment wall which connected the temple and the port giving the area a unified plan. Ruggerio, 1991-1992, 

and Colini, 1986, found a similar section of wall in the port area. Carandini, 2017, 427 and tab 171 B, suggested 

that the rectangular building near Santa Maria Cosmedin a short distance from the wall is the bulwark of the 

Porta Trigemina connecting it to the fourth century wall. See Coarelli, 1988, 42-50, 36 and 39. The addition of 

shops dates after 179 BC. 
402 See note 392 for a list of sources for the Temple of Portunus. A date of late third to second century BC for the 

works on the Temple of Portunus are given by the stratigraphy of the ground at the south-east corner of the 

temple. The stratigraphic evidence indicated a layer of burning corresponding to the third century BC, which fits 

with the literary evidence. 
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suggesting a shift westward toward the river.403 The evidence of subsidence attests to the 

soft and shifting nature of the terrain along the Tiber banks in that area, and the need for a 

more substantial embankment and the filling of the area before bridge abutments could be 

added. It also indicates that the Roman engineers were aware of the problem during the 

construction of the bridge, and that effective buttressing of the embankments was a critical 

element in the process of creating space for the bridge.404   

By the time the arches of the Pons Aemilius were added in 142 BC, the Temple of Portunus 

and its surrounding precinct had undergone a series of significant changes; the ground level 

around the podium had risen from 6.5 m.a.s.l. to 9.9 m.a.s.l., the arches of the viaduct had 

been buried, and a new access point for the temple was added to the northeast enabling 

direct access to the tabernae.405 The infrastructure was put in place to enable the next phase 

of bridge building ς the arches and the connecting road which was constructed from the Pons 

Aemilius bridgehead to the Forum Boarium; the road ran passed the front of the Temple of 

Portunus and severed the ancient pattern of movement between the Temple and the 

Harbour.406    

Further evidence of the extent of the embankment works come from Marra et al., in the form 

of a coring sample (FB49), taken near the point where the Pons Aemilius bridgehead reached 

the east bank, an anomaly was discovered in the anthropic fill at a very low-level ca. 1 m.a.s.l. 

 
403Gros & Adam, 1986, 33. The laying of concrete on the long west side at the same time as the 179 BC works, 

was interpreted as an attempt to shore up the embankment. Collini, 1986, 26-27, argued that it was 

underpinning for the late Republican era temple, however, Del Buono, 2009, 25, successfully argued that this 

was not the case but that the addition of concrete was contemporaneous with the early second century BC 

building works to stabilise the shifting podium.  
404 See note directly below. See also chapter 1, section 4.6.1. 
405 The works of 179 BC created a staircase to the east and it is likely that there is a precedence in the temple of 

Castor and Pollox, Del Buono, 2009, 25. See Carandini, 2017, tab 171b. See Plautus, Cure. 476 who states that 

open drains in the forum were covered over as the city became urbanised. The same can be said in the case of 

the Forum Boarium where the need for the bridge led to more filling of the area which no longer needed the 

viaducts to cover the wet areas. Aldrete, 2007, 170. 
406 It should be noted that this road is unlikely to have existed before the introduction of the bridge (see the 

section on the viaduct and the wet area) therefore the attribution of the Porta Flumentana, which was a feature 

of the fourth century wall, should be aligned to this road because of its connection to the bridge. It is possible 

that the bridge and road were created in this spot because it was near the gate, but roads can bend and twist 

and do not necessarily run in a straight line. See also the argument for the Pons Sublicius and the Porta Trigemina 

earlier in this chapter. Carandini, 2017, tab 171b. Coarelli, 1998. LTUR VI.  
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which incorporated ceramics dated 150 BC or later. This deposition could have been caused 

by sediment compaction and/or human intervention; we can also speculate that it could be 

interpreted as a deep incision to reach stable ground with back fill added to create a stronger 

embankment and to shore up the soft and shifting river banks, in order to support the 

bridgehead of the Pons Aemilius.407 ¢ƘŜ ŘŀǘŜ ŀƭǎƻ Ǉǳǘǎ ƛǘ ǿƛǘƘƛƴ ǊŀƴƎŜ ƻŦ [ƛǾȅΩǎ ŘŀǘŜ ŦƻǊ ǘƘŜ 

completion of the bridge in 142 BC.408 

 

Figure 27: The image shows the remaining arch of the Pons Aemilius and its proximity to the Temple 

of Portunus and the location of FB49 (marked). The green lines, added by the author, indicate two of 

the possible lines of the bridge. Source image: Google Maps 2018.  

According to Livy, there was a thirty-seven-year gap between the creation of the piers for the 

bridge and the addition of the arches. Coarelli, Le Gall and Galliazzo advocated for the addition 

of a wooden superstructure on the piers based on the testimony of the mid-fourth century AD 

author Julius Obsequens who wrote in a book of portents that iƴ мрс ./ ŀŦǘŜǊ ŀ ǎǘƻǊƳ ǘƘŜ Ψpontis 

 
407 Parke & Hewson, 2008, 165ςмупΣ ŜǎǇΦ мтнΦ ¢ƘŜ Lƴǎǘƛǘǳǘƛƻƴ ƻŦ /ƛǾƛƭ 9ƴƎƛƴŜŜǊǎΩ aŀƴǳŀƭ ƻŦ .ǊƛŘƎŜ 9ƴƎƛƴŜŜǊƛƴƎ 

discusses in detail the requirements for appropriate abutments but states that, in case where soft material is 

present όŀǎ ǿƛǘƘ ǘƘŜ ¢ƛōŜǊύ ŀƴŘ ŀ ǇƛƭŜ ōǊƛŘƎŜ ƛǎ ƴƻǘ ǎǳƛǘŀōƭŜΣ ǘƘŜ ǎƻŦǘ ƳŀǘŜǊƛŀƭ Ŏŀƴ ōŜ ΨǊŜǇƭŀŎŜŘ ǿƛǘƘ ǿŜƭƭ 

ŎƻƳǇŀŎǘŜŘ ƎǊŀƴǳƭŀǊ ƳŀǘŜǊƛŀƭΩΦ ¢Ƙƛǎ ǿƻǳƭŘ ŀǇǇƭȅ ǘƻ ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ ǎǳǇǇƻǊǘ ŦƻǊ the abutment as well as the 

structure itself. 
408 It should be remembered that abutments for the bridge were being sunk into soft sediment. Marra. et.al. 

2018, 1-14 in particular 5-6, and accompanying diagrams. Though this is not definitive and would require more 

analysis. 
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maximi tectum cum columnis in Tiberim deiectum.Ω409 However, the Porticus Aemilia, also a 

monumental structure, constructed near the river during the early second century, had a 

wooden roof and columns making it a better fit for the structure referenced by Obsequens, 

than proposing the Pons Aemilius had a wooden superstructure and roof.410 There is a far 

simpler explanation for the gap between the addition of the piers and the arches. 

It is important to remember that the Pons Aemilius was the first monumental bridge to be 

constructed in the Tiber, in sight of the city, in a challenging and busy section of the river. As 

discussed in chapter 1, section, 2, bridge building is, still, a perilous and difficult task which 

requires the gathering of money, technology, materials and manpower. A significant gap 

between the laying of piers and the addition of the arches should not be considered unusual, 

especially when we ponder the challenges which were set before the Roman engineers and 

builders. Laying stable foundations and piers is the first and most crucial step in the creation of 

a stone bridge, the abutments and piers account for the majority of the design, expenditure 

and work as, if built incorrectly, they can lead to the failure of the structure; the process of 

building the Pons Aemilius entailed the Romans creating cofferdams to carry out the pier 

work, and to adapt to the new medium of stone and concrete. The area of the river chosen 

also put the builders at a disadvantage; during normal river flow the slope of the riverbed was 

softer due to the large deposition of sediment, this made it easier to sink the cofferdams but 

more challenging to create stable abutments. It was also a natural fluvial crossbar where the 

river divided and reconnected after the island; this created uneven flows of fast-moving water 

which were released, from their restricted channels, at different pressures at either end of the 

bridge; when the river was in spate this pressure created eddies which soured the riverbed and 

piers with uneven ferocity. All these factors had to be understood and accounted for before 

the heavy superstructure of the bridge could be put into place; therefore it is likely that 

 
409 Delbrück, 1907-12, 14; Le Gall, 1953; Coarelli, 1988, 140; Galliazzo, 1994; Planter & Ashby Pons Aemilius; 

Richardson, 1991; LTUR IVΤ /ŀǊŀƴŘƛƴƛΦ WǳƭΦ hōǎΦ мсΦ Ψ¢ƘŜ ǊƻƻŦ ŀƴŘ ŎƻƭǳƳƴǎ ƻŦ ǘƘŜ ƎǊŜŀǘ ōǊƛŘƎŜ ǿŜǊŜ ǘƘǊƻǿƴ Řƻǿƴ 

ƛƴǘƻ ǘƘŜ ¢ƛōŜǊΦΩ  
410 Livy, 41.27; Richardson, 1992, LTUR IV, Porticus Aemilius; Carandini, 2017; Davies, 2017. 
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construction of the piers, banks and preparation of the area contributed to the delay in adding 

the bridges superstructure (the arches).411 

Bridges do not follow a specific typology, in terms of shape and style, that can often be 

identified in buildings, they are engineered based on available materials and the challenge of 

the obstacle they have to cross.412 By the mid-second century BC, and the move to add arches 

to the piers of the bridge, the development of the Roman urban experience was well 

underway, marble buildings stood in the Campus Martius providing a stark contrast with older 

tufo buildings.413 The remains of the Pons Aemilius show that it had a core of grotta oscura 

and its gabine arch rested on a course of travertine which in turn rested on concrete.414 The 

Pons Aemilius and the Pons Mulvius (second century BC) both had a core of grotta oscura 

stone which Tenney Frank argued would not have been used in such a heavy structure in a 

position where water could penetrate the core and destablise the structural integrety, when 

there was a viable alternative; this is bourne out by the later Pons Fabricius (62 BC) in which 

the material of the core of the piers was replaced with the stronger Anio tufa. Both the Pons 

Aemilius and the Pons Mulvius had gabine blocks as part of the stone covering of the arches, 

this material was still still in use and present on the outside of the piers and the vaulting of 

the Pons Fabricus.415 Therefore, we know that the Pons Aemilius utalised concrete and that it 

shared material traits with the Pons Mulvius which had changed by the construction of the 

Pons Fabricius.  

The construction of the arches for the Pons Aemilius in 142 BC was predated by the 

construction of the Aqua Marcia in 144 BC, which would have provided valuable practice in 

arch construction. In Rome the advent of concrete, especially experiments with hydrolic 

 
411 Parke & Hewson, 2008, 165. Symmachus details the perils of bridge building including the collapse of 

structures. Sym. Ep. IV.70; V.76; Relat. 25, 26. Parke & Hewson, 2008, 165; Karmon, 2011, 179-180 Today the 

piers of the bridges along the riverbanks are buttressed by armour stones; Delbrück, 1907-12, the bridge piers 

were one to two meters smaller than the later bridge piers of the Pons Mulvius and the Pons Aelius. For general 

discussion of the challenges of bridge building see Parke & Hewson, 2008, 165ς184; Watson, Brigham, Dyson, 

2001 on the multiple rebuilds of London Bridge from the Roman period onward. 
412 Which is why it is possible to have a monumental bridge on a stretch of river and then fifty years, when 

money and materials are tight, a new wooden bridge is added.  
413 Lancaster, 2005, 8; Davies, 2017, 145-146. 
414 Frank, 1924, 139-143; Le Gall, 1953, 79. 
415 Frank, 1924, 139-143. 
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concrete (which sets underwater), have obvious advantages for bridge building, but the 

specific chronology is unclear. Initally thought to have been used in Rome during the mid-

Republican period, Marcello Mogetta successful argued for a later date, of the mid-second 

century BC, for its diffusion.416 The Porticus Aemilius, the vast structure located on the Tiber 

waterfront in the Emporium district (near Monte Testaccio), had previously provided a fixed 

date for the early use of concrete in Rome, between 192 BC - 174 BC, but recently questions 

have been raised about its identification creating undertainty over its chronology.417 This 

makes the Porticus Metelli the earliest securely dated structure to use concrete in Rome 

between 141-131 BC.418 The combination of travertine and concrete, used in the foundations 

of the Pons Aemilius, was found in the Temple of Magna Mater which has been dated 

between 150-100 BC.419 This situates the construction of the Pons Aemilius within a period of 

engineering and architectural advancement, in terms of building technics and materials, in 

Rome, which enabled its successful construction. 

The Pons Aemilius facilitated a new scale and rhythm of movement through the Forum 

Boarium and the Transtiberium; the ferries and the Pons Sublicius still retained their own 

patterns of movement, but the Pons Aemilius created a new flow which attracted larger and 

heavier vehicles creating a meshwork of flows which overlapped. The choice to capitalise on 

the pre-existing route created by the ferries and the Pons Sublicius attests to both the success 

of the crossing point and the need to increase the scale of movement it was capable of 

facilitating. Bridges in close proximity are still used today where different scales of traffic flow 

are required; LondonΩǎ Blackfriars road bridge and railway bridge sit alongside one another 

(within 45 meters) enabling two different flows and scales of movement into the same spaces. 

The addition of the Pons Aemilius may have been vital to relieve crowding caused by 

restricted flows across the Pons Sublicius and the ferries; at RomeΩǎ WǳōƛƭŜŜ ŎŜƭŜōǊŀǘƛƻƴǎ ƛƴ 

1450, the tƻƴǘŜ {ŀƴǘΩ!ƴƎŜƭƻ was the sight of a disaster caused by the convergance of a 

 
416 Mogetta, 2015. For an example of the earlier dating see Lugli, 1957, who argues for third century BC; Coarelli, 

1977 late third century BC and more recently Giuliani, 2006, fourth-third centuries BC. 
417 Cozza and Tucci, 2006, 176-180, who argue for the building to be considered as a Navalia and date it to the 

second or latter half of the second century BC; see also Coarelli, 2007, 42-43 on a mid-second century date; Tuck, 

2000. 
418 Mogetta, 2015, 8. 
419 Mogetta, 2015, 8. 
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number of busy routes onto a single bridge; the rebuilding of the Ponte Sisto was a direct 

result of this disaster.420 The increase in wealth and buidling work during the second century 

BC increased the movement of people and trade into the city, putting pressure on the 

meshworks which were already in place; adding a new bridge in such close proximity to the 

can be seen as expedient in the context of an already successful route and expanding urban 

development.421  

Situating the Pons Aemilius within the meshwork of Aemilian second century BC works marks 

the bridge as part of a programme of works rather than as a reaction to an individual event.422 

The works included the basilica Aemilia and the macellum in the Forum Romanum, the 

porticus Aemilia and warehouses outside the Porta Trigemina next to the commercial centre 

by the Tiber, and another long portico which connected to the Porta Frontinalis along the Via 

Flaminia, and a viaduct on the Janiculum and paved roads around the city. The Aemilian 

meshwork connected the Forum Romanum, the Tiber, the river bank areas and even the 

norther road out of Rome.423 The complex process of production which the Pons Aemilius 

initiated in the Forum Boarium, is demonstrated in both the archaeological and literary 

evidence. Additional changes to the Temple ƻŦ tƻǊǘǳƴǳǎΩǎ ǎǘŀƛǊǎΣ ƳƻƻǊƛƴƎ ǊƛƴƎǎΣ ǇŀǾƛƴƎΣ ǊƻŀŘ 

widening and monumental porticoes all dating to the same period have been identified, 

which along with the embankment works make a second century BC date of the bridge 

completion more plausible than CoarellƛΩǎ ǘƘƛǊŘ ŎŜƴǘǳǊȅ ./ ŘŀǘŜΦ424  

As the bridge changed the nature of spatial production on the riverfront, it also changed the 

perception of the space. The Fasti dating from the reign of Tiberius in the first century AD 

 
420 Temple, 2011, 48. Overcrowding caused a panic in which animals and people were crushed, eventually 

causing a failure of the bridge ballistrades and tipping those onto the bridge into the Tiber After the disaster the 

areas preceeding the bridge on both sides was re-designed and an arch removed to widen access and reduce 

the likelyhood of future overcrowding. 
421 Taylor, Rinne, Kostof, 2016, 253. 
422 On the Aemilian building programme Livy 25.40; 26.27; 40.51; Censorship of Cato 37.44; see chapter 3, 

section 2. See Wiseman, 2008. 
423 Livy 40.51 For 179 BC and 41.27 for 174 BC; Wiseman, 1998, 112-114, 118.  See chapter 3 for a detailed 

description of the alteration in the area during the second century BC.  
424 Davies, 2017, 138-139; Carandini, 2017, vol. 1 and 2. 
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provides the earliest surviving reference to a bridge called the Pons Aemilius in Rome. 425 The 

regional catalogues confirm that both the bridge and the name were still in use in the fourth 

century AD. There are no surviving archaeological traces to indicate why the bridge was 

assigned the toponym the Pons Aemilius, but taking the Pons Fabricius as an example (see 

chapter 5, section 1), it is certain the bridge was named for its patron who would have featured 

ǇǊƻƳƛƴŜƴǘƭȅ ƛƴ ŀƴȅ ŘŜŘƛŎŀǘƻǊȅ ƛƴǎŎǊƛǇǘƛƻƴ ŀŘƻǊƴƛƴƎ ǘƘŜ ōǊƛŘƎŜΦ Lƴ ŀƴ ƛŘŜŀƭ ǿƻǊƭŘ [ƛǾȅΩǎ ŀŎŎƻǳƴǘ 

of the creation of the bridge would confirm the Aemilian connection, however he specifically 

assigns the contract for the pillars to the censor Marcus Fulvius, rather than his counterpart 

Marcus Aemilius Lepidus, and the arches to Publius Scipio Africanus and Lucius Mummius, all 

of whom provide alternative toponyms for the bridge. Plutarch adds further confusion by 

identifying the builder as an Aemilian but assigning it to a quaestor rather than to the censors.426 

Therefore, without any further archaeological data, any attempt to assign the bridge to a 

specific member of the Aemilian gens, and by implication an associated date, can only ever be 

conjectural. That said, we can be confident that between the first and fourth centuries AD the 

bridge was perceived as an Aemilian structure, which enabled it to be situated within the spaces 

and meshwork of the Aemilian building works.427  

 
425See section above. Fast. Allif. Vell. Amit. ad XVI Kal. Sept., CIL. I2. 217, 240, 244, 325 Fasti August 17th referring 

to the tƻǊǘǳƴŀƭƛŀ ΨPortuno ad ponǘŜƳ !ŜƳƛƭƛǳƳΩ Degrassi, Inscr. Ital. 13.2, 181, 191. The only sources which 

reference the bridge by name are the Tiberian era Fasti. Allif. CIL I2. 217, 240, 244, 325. Juvenal 6.523; Hist. Aug. 

Egb. 17 and the regionnaries. Plutarch suggests the name by stating that the stone bridge was built by a quaestor 

with the name Aemilius Plut. Num. 9.  
426 The Aemilia was one of the oldest patrician families in Rome responsible for many building projects both in 

and outside of Rome, see ODC. Plut. Num. 9 Ψ¢ƘŜ ǎǘƻƴŜ ōǊidge was constructed during a much later period, when 

!ŜƳƛƭƛǳǎ ǿŀǎ ǉǳŀŜǎǘƻǊΦΩ Ψˇ  ʴ ˊ ʻʶ˃ʽˍ ˄Σ ˂˂  ˉ ˊʰˍˇ˄ ʴʶ ˋʻʰʽ ˖˃ʰ ˇˎˌ ˍ ˄ ˁʰˍ ˂ˎˋʽ˄ ˍ ˌ ˅ˎ˂ ˄ʹˌ ʴʶ˒ ˊʰˌΦΩ 
427 Coarelli draws attention to the disparity in the naming conventions for the bridge which he argues should reflect 

Marcus Fulvius, as in the case of the Basilica Fulvia in the Forum Romanum, which would make the bridge the Pons 

Fulvia. However, the Basilica is also known as the Basilica Aemilia as M. Aemilius Lepidus and subsequent 

members of the Aemili family completed and restored the basilica after the death of Fulvius, which could provide 

an explanation for the bridge. In the same vein, the bridge could plausibly, and most likely, be attributed to 

Scipio Aemilianus who was responsible for the creation of the arches in 142 BC. Coarelli, 1988, 139-145. 

Challenges the connection to a Marcus Aemilius Lepidus suggesting instead a Manius Aemilius Lepidus who was 

listed in the fasti Capitolini in the third century BC. The rarity of the prenome of Manius he argues makes him a 

candidate for the person responsible for building the bridge in the mid-third century BC. The naming conventions 

followed the function of the structure or location such as the Pons Sublicius or the Via Salaria until the dedication 

of the Via Appia (started in 312 BC) which was named for its censor, Appius Claudius. The precedence was also 

followed by the creator of the Via Aurelia in 241 BC. Davies, 2017, 68; 143-144. On the Aemilian structures of the 

mid second century BC Livy 40.51, 41.27. Aemili in Rome built two long porticos one of which was outside the Porta 

Trigemina next to the commercial centre by the Tiber and the other connecting the Porta Frontinalis along the Via 
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In the first century BC Cicero also offered praise to a L. Aemilius Paullus, for restoring or re-

building the Basilica Aemilia.428   

The creation of the Pons Aemilius between the early and mid-second century BC is supported 

by both the literary sources and the archaeology, which situates the bridge firmly within the 

context of wider infrastructure works of that period. The engineering requirements for the 

erection of a stone bridge between the Tiber Island and the Temple of Portunus necessitated 

the strengthening and raising of the embankments with solid fill to support the bridge.429 The 

river area on the east bank was paved, and stairs and mooring rings were added to the 

riverbanks.430 The Temple of Portunus was cut off from the harbour by the introduction of 

the bridge, creating a new movement pattern in the area. On the west bank toward the 

Janiculum, there was an increase in the use of the area, including residences, horti and tombs, 

and the addition of a viaduct on the via Aurelia to cross a swampy section along the west bank 

of the Tiber.431 The bridge was not an isolated entity, it was the hub of a meshwork the flows 

ƻŦ ǿƘƛŎƘ ǊŜŀŎƘŜŘ ŀŎǊƻǎǎ ōƻǘƘ ōŀƴƪǎ ƻŦ ǘƘŜ ǊƛǾŜǊ ǘƻ ŀƭǘŜǊ ǘƘŜ ǎǇŀŎŜǎ ƻŦ wƻƳŜΩǎ ǊƛǾŜǊƛƴŜ ǊŜƎƛƻƴΦ 

It is not outside the realms of possibility to suggest that one of the Tiber ŜƳōŀƴƪƳŜƴǘΩǎ 

primary functions (in the Forum Boarium) was to provide a bridgehead for the Pons Aemilius, 

and that the added flood protection the embankment provided was a supplementary benefit. 

The stone bridge also created a spatial and experiential link between itself and its wooden 

predecessor, the Pons Sublicius. The Pons Aemilius is often understood as the successor or 

replacement of the Pons Sublicius, which suggests that the wooden bridge became obsolete, 

but this is a misunderstanding of the role both bridges held within the spaces of Rome.432 As 

IŀǊǾŜȅ ŎƻƳƳŜƴǘǎ ΨΦΦǿƛǘƘƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǎǇŜŎƛŦƛŎ ǇǊŀŎǘƛŎŜǎΣ ǘƘŜ organization of space can 

 
Flaminia, both were given the toponym Aemiliana. 179 BC basilica and macellum in the forum credited to Fulvius 

(bridge also known by one source as the Pons Lepidi), Wiseman, 1998 112-114, 118; see also Hales, 2000, 48-50 on 

the Basilica Aemilia and the Basilica Fulvia. 
428 Cic. AttΦ пΦмсΦуΣ рлΩǎ ./Σ ŀƭǎƻ ƪƴƻǿƴ ŀǎ ǘhe Basilica Fulvia, Paulli or Paulus; Latham, 2016, 137 see chapter 3. 

Tac. Ann. 3.72.; see also Plut. Caes. 29; Dio Cass. 54.24; Livy. 11.51; Plin. NH. 36.102. 
429 The challenge of adding stone piers and abutments is emphasised by the depth of fill near the bridgehead 

and indications of subsistence in the west side of the Temple. 
430 This will be discussed in the next section. 
431 {ŜŜ ŎƘŀǇǘŜǊ мΣ ǘƘŜ tƻƴǎ !ƎǊƛǇǇŀŜ ŀƴŘ ŎƘŀǇǘŜǊ п ƻƴ ǘƘŜ ΨƻǘƘŜǊΩ ŀŎǊƻǎǎ ǘƘŜ ¢ƛōŜǊΦ /ŀǊŀƴŘƛƴƛΣ нлмтΣ ррпΦ 
432 Karmon, 2011, 173. Le Gall, 1953, 60.61.  
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indeed define relationships between people, actƛǾƛǘƛŜǎΣ ǘƘƛƴƎǎΣ ŀƴŘ ŎƻƴŎŜǇǘǎΣΩ433 the Pons 

Sublicius becomes obsolete in modern eyes because of its contrasting rustic materiality. 

However, there is no suggestion that the wooden bridge did not continue to be used, wooden 

does not mean weak; that is a matter of load, rather than of materials.434 The connecting 

roads to the bridges ran on either side of the Temple of Portunus and may have connected 

ŀƭƻƴƎ ǘƘŜ ǘŜƳǇƭŜΩǎ Ŝŀǎǘ ǎƛŘŜ; the meshwork of both bridges overlapped and became a new 

place which will be discussed in detail in chapter 4. There is one final element of space which 

needs to be explored, and that is the space below the bridges of the Forum Boarium.435  

3.2.2. The Space Below the Bridges 

As the bridges altered the spaces and movement on land, they also added a physical presence 

to the open spaces of the Tiber, but how much did the addition of the bridges affect 

movement on the river? The following discussion focuses on the bridges below their 

roadways ς that is the spaces of the river itself.436 Lƴ [ŜŦŜōǾǊŜΩǎ terms, the river and its bridges 

were a combination of natural and conceived spaces; initially, a natural space which was then 

controlled in a planned way (in the construction and control of the river banks and piers) but 

one in which the natural flows sought to reassert themselves.437 The relationship between 

 
433 Harvey, 1991, 216. 
434 Parke and Hewson, 2008, 165-184. 
435 The role of these two bridges in the social life of Rome will be discussed in detail in chapter 4. A brief comment 

about the association of Inter duos pontes and the marble plan. Literary sources refer to a place called inter 

duos pontes which has been suggested by scholars to be either between the Pons Aemilius and the Pons 

{ǳōƭƛŎƛǳǎ ƻǊ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎ ƻŦ ǘƘŜ ¢ƛōŜǊ LǎƭŀƴŘΦ aŀŎΦ {ŀǘΦ оΦмс Ψqui inter duos pontes captus fuit?Ω Plin. 

NH. 9.168-69; Varro Ling. 5.146 Ovid, Fasti 6.477-8. Plutarch however equates the term to the island bridges 

Ψ¢ƛōŜǊ ƛǎƭŀƴŘ ώΦΦΦϐ ƛǎ ƴƻǿ ŀ ǎŀŎǊŜŘ ƛǎƭŀƴŘ ƻǾŜǊ ŀƎŀƛƴǎǘ ǘƘŜ ŎƛǘȅΣ ŎƻƴǘŀƛƴƛƴƎ ǘŜƳǇƭŜǎ ƻŦ ǘƘŜ ƎƻŘǎ ŀƴŘ ŎƻǾŜǊŜŘ ǿŀƭƪǎΣ and 

is called in the Latin toƴƎǳŜ ΨInter duos pontesΦΩ Plut. PoplicΦ уΦо Ψ˔ʶʽ ʵ  ˄ʰˇ ˌ ʻʶ ˄ ˁʰ  ˉʶˊʽˉ ˍˇˎˌΣ ˁʰ˂ʶ ˍʰʽ ʵ  

˒˖˄  ˍ  ɽʰˍ ˄˖˄ ɾ ˋʹ ʵˎˇ ˄ ʴʶ˒ˎˊ ˄ΦΩ This reference describes a place between two bridges, but he also refers 

to the island itself as Tiber Island. Richardson, 1992, recognises the term in relation to the Tiber Island; Le Gall, 

мфроΣ ŀƴŘ /ƻŀǊŜƭƭƛΣ мфууΣ ǘƻ ǘƘŜ ŀǊŜŀ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎΦ CƻǊ ŘŜǘŀƛƭǎ ƻŦ ǘƘŜ ǉǳƻǘŜǎ ǎŜŜ ŎƘŀǇǘŜǊ пΣ ΨInter duo 

ǇƻƴǘŜǎΦΩ Fragments from the Severan marble plan (FUR) which include the phrasŜ ΨƛƴǘŜǊ Řǳƻǎ ǇƻƴǘŜǎΩ have been 

assigned to tƘŜ ŀǊŜŀ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎ ƻƴ ¢ƛōŜǊ LǎƭŀƴŘΣ ŘŜǎǇƛǘŜ ǘƘŜ ǇƘǊŀǎŜ Ψƛƴǎǳƭŀ ¢ƛōŜǊƛƴŀΩ already being 

identified on the map. Both Le Gall, 1953, and Coarelli, 1988, have pointed out that it would be difficult to fish 

(which is the focus of much of the sources references) between the two bridges with an island in the way. The 

fragment in question Slab V-13, Identified as 32 and 34 c on the Stanford FUR, on inspection looks far more like 

the pier of a bridge and river side buildings than anything relating to the Tiber Island. 
436 The meaning ascribed to the river and the tension between the river and the bridges will be discussed in 

chapter 4. 
437 Lefebvre, 1991. 
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the river and the settlement of Rome reflects the tension inherent in space; the attempt to 

control and plan the course of the river against the agency of the Tiber which regularly 

overflowed its banks.438  

Until the second century BC the Pons Sublicius was the only bridge across the Tiber within 

sight of the city. The name of the bridge itself (the pile bridge) has led scholars to consider 

ǘƘŜ ōǊƛŘƎŜΩǎ ŦƻǊƳ ŀǎ ŀ ǎǘǊǳŎǘǳǊŜ ŎƭƻǎŜ ǘƻ ǘƘŀǘ ƻŦ Wǳƭƛǳǎ /ŀŜǎŀǊΩǎ wƘine bridge.439 The only image 

which survives of the Pons Sublicius is on a second century AD medallion from Antoninus Pius 

(see fig. 28). Le Gall asserted that the image represented on the medallion was a good likeness 

for the ancient bridge, and would enable the passage of larger shipping, but there is no 

evidence to support his assumption; images on Roan coins were representative of the thing 

they sought to capture, or in this case event, rather than a faithful depiction of a specific 

structure.440 Barring any new evidential finds, there is currently no way to determine the exact 

form of the Pons Sublicius, but it is almost certain that the bridge was maintained as a wooden 

pile structure; which could have had a significant impact for movement on the river.441 Pile 

bridges do not have the same effect on river currents as bridges with wider stone piers, the 

piles are often much closer together potentially creating a barrier to shipping, so did the Pons 

Sublicius and the later stone bridges cause such an obstacle to shipping on the Tiber?442  

 
438 For a comprehensive assessment of the Tiber floods and the Roman attempts to control them see Aldrete, 

2007. See also Le Gall, 1953a on the Cippi found along the Tiber. 
439 Caes. Bel. Gal.; Galliazzo, 1994; 1995. Griffiths, 2009; Malmberg, 2015. 
440 Kleiner, 1991; Elkins, 2015; Crawford, 1985 see chapter 5 for a discussion of bridges and coins. Le Gall, 1953, 

believed that there could have been an arch in the middle of the bridge to allow for shipping. As the coin is 

depicting the defence of Rome by Horatius Cocles the arch may simply be a device to represent a broken bridge 

rather than a bridge with an arch. 
441 See chapter 1 and 4, Pons Sublicius for an overview of sources and evidence for the Pons Sublicius and its 

continuation as a wooden bridge. See also section one in this chapter. 
442 Parke & Hewson, 2008, 175-177 on the different pier sizes.  
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Figure 28: Medallion of Antoninus Pius from AD 140-143 depicting Horatius Cocles at the Pons 

Sublicius. Image: A Dictionary of Roman Coins, Illustrated by Fairholt, 1889. 

Based on the third and fourth century inscriptions the codicari nav(icularii) infra pontem 

S(ublicium) and the codicari nabiculari infernates, Simon Malmberg has argued that the Pons 

Sublicius represented the furthest line of travel for larger ships travelling up the Tiber, citing 

the lack of evidence of codicarii (collegium) above the Pons Mulvius. There are very few 

references to the term codicarii and the majority are from the Tiber between Rome and Ostia, 

therefore the reference is too rare to make assumptions about its use above the Pons 

Mulvius.443 Lionel Casson suggested that the division attested to in the inscriptions referred 

 
443CIL XIV.185 (third century AD) and CIL XIV.131 = ILS 687 (early fourth century AD) were the collegium (trade 

guilds) operating above and below the Pons Sublicius. The use of these inscriptions also adds to the assumption 

that the relationship between the river and those who worked upon it was stable throughout its history. 

Malmberg, 2015, 194-196 cites the lack of tow paths and boundary markers above the Pons Mulvius. Examples 

of other codicarii inscriptions; from Rome CIL IV, 01649 (p 3163, 4725); EDCS 00344 {Manfred Clauss}; from Ostia 

Antica CIL XIV, 00131 = D 00687; CIL XIV, 00185 (p 481) = CIL VI, 01639 (p 3163, 3811, 4724). As Casson argues, 

different types of vessel can be used to navigate different elements of the river (see note 402) but the lack of 

tow paths and boundary stones (cippi) can also be explained by the move from the urban to rural areas around 

Rome where traces of tow paths may have been lost due to erosion by the river Casson, 1965; 1971; Le Gall, 

1953 149-173 undertook a survey of the boundary stones inside and outside of Rome but as Taylor, 2000, 81 

points out, there are far more cippi located on the west bank 67 verses, the 29 from the east bank, so the results 

of his survey should be treated with caution. Cippi ƭƻŎŀǘŜŘ ƴŜŀǊ ǘƘŜ ǊƛǾŜǊΩǎ ōŀƴƪǎ ŀǊŜ ǾǳƭƴŜǊŀōƭŜ ǘƻ ǘƘŜ ǊƛǾŜǊΩǎ 

changing course and erosion increasing the chances of the loss of the cippi. Campbell, 2012, 317-318. For a 
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to a boundary between different types of vessels; heavier boats which were towed upriver to 

the Pons Sublicius, and the lighter tug boats which could be rowed upriver beyond the 

bridge.444 Steven Tuck conjectured that the construction of the bridges on the Tiber, between 

the Late Republic and Early Principate, altered the nature of shipping on the Tiber, excluding 

large sea-going vessels in favour of river boats.445 The Pons Sublicius may have acted as a 

waypoint on the Tiber, a well-known place to demarcate movement, but that does not 

necessarily equate to a shipping restriction.  

According to Plutarch, writing in the first century AD, L. Aemilius Paullus sailed a Macedonian 

royal galley, along the Tiber, through Rome in 167 BC. Ψwhich had sixteen banks of oars [...] the 

Romans actually came in throngs from out the city, as it were to some spectacle of triumphant 

progress whose pleasures they were enjoying in advance, and followed along the banks as the 

splashing oars sent the ship slowly up the stream.Ω446 This event happened after the 

commissioning of the piers for the Pons Aemilius but before the addition of the arches. The 

Pons Sublicius was the first bridge Aemilius Paullus would have encountered in sight of the city. 

If he had continued past the Pons Sublicius, it is possible that a section of the bridge was 

removed to allow passage (the bridge was designed without iron for swift removal ς see chapter 

4, section 2), and then swiftly replaced, but the galley would still have had to negotiate the 

smaller channels around the Tiber Island. Traffic on the river had been negotiating the Pons 

Sublicius since the latter part of the fifth century BC and there is no evidence to suggest the 

bridge restricted river traffic. Recent finds of Roman warships in the red sea had a width of six 

metres, therefore, the wooden piles must have been spaced at least eight metres apart to 

 
detailed discussion of the role of boats and codicarii on the Tiber, see Casson, 1965. Le Gall, 1953, 357, 216-31. 

On tow paths Propert. 1.14; Procop. Goth. 4.22. Le Gall, 1953, 218-220.  
444 Casson, 1965. 
445 Tuck, 2013, 328. See note 481 above for a discussion on ancient warships. Rankov, 2008, 62-63 suggests a 

comparison oared ship (for the ancient period) this type of ship, which may have been used to transport troops 

up river during the ancient period, was approximately 21.6 m long, 2.79 m broad and ca. 1.9 m high with its 

aphlaston and 1.1 m without.  Marsden, 1994, 55-76, Blackfriars ship from the period of Domitian's reign was 

18.5 m long, 6.12 m wide, 2.86 m high to the gunwale with a mast of 12.7 m. 
446 Livy, 45.35; Plut. Aem. 30 Ψɮ ˃ ˂ʽˇˌ ˃ ˄ ˇ ˄ ˍˇ ˍˇ ˉˊ ˅ʰˌ ˃ ˂ʽˋˍʰ ˉʰˊ  ˍ ˄ ʰ ˍˇ  ˒ ˋʽ˄ ˉʽʶʽˁ  ˁʰ  ˔ˊʹˋˍ ˄ 

ˇ ˋʰ˄ ʁ ˌ ˊʽˁ ˄ ˁʰˍ ʲʹ˜ ˁ ˁʶ ʻʶ˄ ʶ ˌ ˍʰ˂ ʰ˄ ˃ʶˍ  ˍ ˄ ʵˎ˄ ˃ʶ˖˄ ˉʶˊʰʽ˖ʻʶ ˌ ˄ ˉ˂ʶʽ ˍ ˄ ɸ ʲˊʽ˄ ˉˇˍʰ˃ ˄ ˉ  

ˍ ˌ ʲʰˋʽ˂ʽˁ ˌ ˁˁʰʽʵʶˁ ˊˇˎˌ ˁʰˍʶˋˁʶˎʰˋ˃ ˄ʹˌ ʶ ˌ ˁ ˋ˃ˇ˄ ˉ˂ˇʽˌ ʰ ˔˃ʰ˂ˍˇʽˌ ˁʰ 3˒ˇʽ˄ʽˁ ˋʽ ˁʰ  ˉˇˊ˒ ˊʰʽˌΣ ˌ 

ˁʰ  ˉʰ˄ʹʴˎˊ ʸʶʽ˄ ˅˖ʻʶ˄ ˁʰʻ ˉʶˊ ʶ ˌ ˍʽ˄ʰ ʻˊʽʰ˃ʲʽˁ ˌ ʻ ʰ˄ ˉˇ˃ˉ ˌ ˁʰ  ˉˊˇʰˉˇ˂ʰ ʶʽ˄ ˍˇ ˌ ˖˃ʰ ˇˎˌΣ ˍ  ˇʻ  

ˋ˔ ʵʹ˄ ˉ ʴˇ˄ˍʽ ˍ ˄ ˄ʰ ˄ ˄ˍʽˉʰˊʶ˅ ʴˇ˄ˍʰˌΦΩ  
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allow for larger ships to pass with stepped oars. It is not possible to calculate the width of the 

Pons Sublicius piles as none have survived, the form and load capacity of a wooden bridge is 

dependent on the size of the piles and ingenuity of the Roman engineers, as long as the piles 

were large enough the bridge could cross the Tiber and allow access to larger shipping; it is 

also worth remembering that the form of the bridge may have adapted over time to 

accommodate new traffic requirements.447 However, it is of course plausible that movement 

of the largest vessels may have stopped before both the up and down river sides of the bridge. 

When the Pons Aemilius was added to the river, the changes for river traffic increased not 

just in the river but along the banks and in the city. The bridge had five piers approximately 

5.36 metres wide, which restricted the channel by over twenty-six metres, causing the river 

to run faster between the piers and creating eddies which resulted in dangerous currents and 

whirlpool effects behind the bridge; this made areas around the bridge treacherous for river 

traffic.448 There is no evidence to suggest that the bridge caused a major problem as 

demonstrated by the introduction of the medieval London bridge, which at 276 metres long 

was supported by a nineteen and later eighteen piers (the later Rennie bridge had five), which 

greatly restricted the river, causing a hazard to river traffic to the extent that only fools were 

said to pass under the bridge while the wise passed over. The restriction of the channel also 

caused a build-up of ice on the Thames which ǎǇŀǿƴŜŘ [ƻƴŘƻƴΩǎ ŦŀƳƻǳǎ ŦǊƻǎǘ ŦŀƛǊǎ όǘƘŜ ōǊƛŘƎŜ 

acted as a barrier for the movement of cold-water channels), which ceased when the bridge 

was finally removed and replace in the 18th century.449 

For those plying their trade on the Tiber, the bridges meant an adjustment to their daily 

patterns of movement. When the Hollands rowed down the Tiber, ǘƘŜȅ ƴƻǘŜŘ ǘƘŀǘ ΨǘƘŜ ǇƛŜǊǎ 

broke the impetus of the river, but set up even more cross-currents ŀƴŘ ǿƘƛǊƭǇƻƻƭǎΩ ŀƴ ŜŦŦŜŎǘ 

 
447 For references to ships on the Tiber see Tac. Ann. 15.18; Livy 8.14; Pol. 36.5. Plut. Cat. Min. 39; Vell. Pat. 4.45; 

Plin. NH. 18.20. On width of Roman vessels Casson, 1970. Marsden 1978, 101, for a detailed discussion of ships 

and masts on the river Thames; height was not such an issues as Roman boats were low keeled, and masts could 

be stepped. The literary sources are silent on any problems related to access for ships under the bridges crossing 

the Tiber at Rome. The width of the stone arch bridges on the Tiber ranged from approximately 16.5 metres 

(Pons Aemilius) to 24.5 metres (Pons Fabricius). 
448 Parke & Hewson, 2008, 175-177 the wider the piers the more they affect the river flow, pile bridges are not 

as restrictive as their stone counterparts. Conversely, it became a good place for fishing see above. 
449 Watson, Brigham, Dyson, 2001, 83-170. 
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commented on by Claudian who recounted ΨǘƘŜ ōǊidge whose obstructing piers churn turbid 

!ŘŘǳŀ ǘƻ ȅŜǘ ŦǳƭƭŜǊ ŦƻŀƳΦΩ450 Today the Pons Mulvius can act as a dam during high water, 

channelling overflowing water down the Via Flaminia as far as the Porta del Popolo. The Pons 

!ŜƭƛǳǎΩs ability to dam the river was exacerbated by the removal of its flood arches, which 

resulted in flood waters penetrating further into the Campus Martius.451 Bridges can also 

cause the formation of sandbanks through the increase in sedimentation rates in the channel, 

if not effectively managed.452 During the creation of the Tiber embankments, Lanciani recalled 

that the widening of the east channel around the Tiber Island caused the river running around 

the east (under the Pons Fabricius) to completely silt-up, demonstrating how activity on the 

riverbanks and in the channel can have serious consequences for the river.453   

There is little doubt that the Pons Aemilius altered the way people plied their trade on the river; 

apart from the currents, the introduction of the large embankment in the second century BC 

meant the use of the existing natural harbour inlet, where boats could be pulled up and 

unloaded near the area where the Pons Aemilius would stand, was either curtailed or 

removed altogether.454 After the introduction of the embankment, boats would have had to 

rely on the introduction of steps and mooring rings to access the banks.455 This was not always 

a popular change for ferrymen, in the absence of examples from the Roman world, the River 

Thames offers an illustration; the planned addition of a second bridge in the eighteenth 

century (at Westminster) met with significant resistance, ferrymen organised strikes and 

pickets to ensure that (among other things) adequate stairs would be added to the new 

embankments to ensure access to the riverfront for their customers at low tide.456 Movement 

between the land and the river was vital for the continuation of river trade; additions of 

stairways and mooring ropes were part of the process of river production, and one which had 

 
450 Clau. Pan. Hon. 456-8 Ψmedius sed clauserat hostisinter me socerumque viam pontemque tenebat, Addua quo 

scissas spumosior incitat undas.ΩΤ Holland & Holland, 1950, 91. 
451 Kamon, 2011. 
452 Home, 1951, 278, 36-37; Cooper, 2006, 22. 
453 Lanciani, 1897; Holland, 1950,92. 
454 Holland,1961, 144. 
455 Lanciani, 1897; Dumser, 2013, 135. Stairs and mooring rings were referenced in the works of 174 BC, Livy, 

40.27, and remains of mooring rings were visible and uncovered along the embankments. 
456 Cookson, 2006; Pierce, 2002. The river Thames, in London, only had one bridge, London Bridge, until the 

introduction of the Westminster Bridge. The ferrymen saw the bridge as a direct threat to their livelihoods and 

campaigned against its introduction.  
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to be considered before the new bridge and its associated embankment were added. The 

daily rhythm of the boatmen would have been altered to accommodate the changes, but it 

did not reduce the use of the river, ŀǎ ¢ŀŎƛǘǳǎΩǎ ǊŜŦŜǊŜƴŎŜ ǘƻ ŀ ǊƛǾŜǊ Ŧǳƭƭ ƻŦ ōƻŀǘǎ ƛƴ ǘƘŜ ŦƛǊǎǘ 

century AD attests.457   

Augustus took the first known steps toward managing the river, but it was Tiberius who set 

up a board of five curators, curatores riparum et alvei Tiberis, who were assigned 

responsibility for the banks and the bed of the Tiber to ensure that it did not overflow in the 

winter or dry up in the summer.458 Both Augustus and Trajan conducted extensive reviews 

and maintenance of the river, but it was an on-going battle.459 In the first century, AD steps 

were taken to free the river from blockages and restrictions, banning any structures which 

impeded navigation and any unauthorised structures from the river banks. This included the 

removal of bridges which did not allow for the passage of boats to their full height and 

width.460 However, problems with silt ing of the Tiber and encroachment of the banks were 

not a direct result of the bridges themselves but had been a continuing problem throughout 

the history of the settlement.461 There is stratigraphic evidence for dredging of the river 

channel, near the old Roman harbour between the fifth and the third century BC, however 

due to the need to keep the river channel open, it is certain that dredging was an on-going 

concern During late summer when the river flow was significantly decreased dredging and 

the removal of obstacles from the river bed would have been necessary to keep the river 

channels free.462 The bridges, in particular, the Pons Aemilius, may have exacerbated the 

 
457 Tac, Ann. 15.18 
458 It is unclear who retained responsibility for the bridge, whether they fell under the remit of the river or of the 

roads 
459 On Trajan Plin. NH. 8.17; CIL 14.88; On Augustus Suet. Aug. 30; Dio. Cass 55.8; 57.14. For a detailed overview 

see Le Gall, 1953, 117-119, 149-173; Mocchegiani Carpano, 1995, esp. 86-88; Taylor, 2000, 80-83; Campbell, 

2012, 317-318. Though responsibility for the bridges is unclear and may also have fallen to the curatores of the 

roads. Augustus and Trajan conducted the most extensive review, but other reviews were also undertaken, Plin. 

NH. 3.66 recounts the Flavian census of AD 73. see Le Gall, 1953 for a comprehensive list of the cippi of the Tiber. 
460 D. 39.1.1.17; 43.12.1.12-14; 39.2.24; Taylor, 2000, 81-83.  
461 See section 2 in this chapter. 
462 Marra, et. al., 2018. See this chapter, section 2. On the issues of the channel issues Le Gall 117-118, 301-302; 

Aldrete, 2007, 191-192 on the Roman tendency toward dumping in the Tiber. Livy 2.5. On Roman law which 

attempted to keep the river free see Digest 43.12.1.12-15 and 39.1.1.17; Suet. Aug. 30 and Hist. Aur. 47.2-3 on 

dredging and clearing the riverbed. 
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situation, but they did not represent the barrier to movement along the river which is 

sometimes assumed.463  

¢ƘŜ tƻƴǎ !ŜƳƛƭƛǳǎ ǿŀǎ ŀƭǎƻ ƛƴǘǊƻŘǳŎŜŘ ŘǳǊƛƴƎ ǘƘŜ ǇŜǊƛƻŘ ƛƴ ǿƘƛŎƘ wƻƳŜΩǎ ƘŀǊōƻǳǊ ƳƛƎǊŀǘŜŘ 

down river, but it was not the reason for the migration; the move down river was underway 

by 193 BC with the construction of a wharf outside the Porta Trigemina, though it is plausible 

to suggest that the reduction of the harbour facilities over the following years may have 

released the space required to make the introduction of a new bridge viable.464 The Pons 

Sublicius and the Pons Aemilius together did alter movement on the river; they created a 

ΨōŜǘǿŜŜƴ ǇƭŀŎŜ - inter duo pontesΩ where fishing took place (see chapter 4, section 1 and 4) 

and transformed the experience of passing the river spaces of the Forum Boarium and the 

Janiculum, but bridges of Rome were not referenced in any of the sources as a restriction to 

trade on the river; the only mentions of a bridge blocking the river relates to a flood, where 

Tacitus, in the first century AD, recounted that the collapse of the Pons Sublicius dammed the 

river and increased the level of flooding in the city.465 

The design of the stone bridges, which were erected when the population of Rome was 

increasing, would have taken account of the requirements of river traffic (as the small arches 

for towing suggest). The vessels travelling both up and down river were adapted to deal with 

the seasonal variations and the hydrology of the Tiber itself, not the bridge which crossed her 

flow. The bridges certainly added to the challenges for river borne vessels, with the eddies 

they created making movement challenging for shipping and ferries alike. A far more powerful 

contributor to the design and restrictions on shipping was the hydrology of the Tiber itself. 

On land, the bridges were the hub in a meshwork of connections which renegotiated their 

role within the process of urbanisation. In the Tiber, the bridges altered spatial practice, but 

did not determine its limits or path; that role was determined by the agency of the Tiber 

alone, which despite numerous attempts at management, always maintained its own flow.  

 

 
463 See Malmberg, 2015. 
464 For the harbour works see earlier in this section. 
465 For a detailed analysis of the Tiber floods see Aldrete, 2007, Tac. Hist. 1.86 
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3.3. Conclusions 

In order to understand the process of spatial production for each bridge, this chapter started 

ǿƛǘƘ ǘƘŜ ƭŀƴŘǎŎŀǇŜΦ Lƴ [ŜŦŜōǾǊŜΩǎ ǿƻǊŘǎΣ Ψ¢ƘŜ ƛƴƛǘƛŀƭ ōŀǎƛǎ ƻǊ ŦƻǳƴŘŀǘƛƻƴ ƻŦ ǎƻŎƛŀƭ ǎǇŀŎŜ ƛǎ 

nature ς natural or physical space. Upon this basis are superimposed ς in ways that transform, 

supplant or even threaten to destroy it ς successive stratified and tangled networks which, 

though always material in form, nevertheless have an existence beyond their materiality [...] 

The theory has shown that no space disappears completelyΧnot even the natural place where 

ǘƘŜ ǇǊƻŎŜǎǎ ōŜƎŀƴΦΩ466 The natural space of early Rome did not disappear and can still be 

detected in the roadways and the footprint of the ancient structures themselves; if we ignore 

the founding principles of natural space, we ignore a crucial component of the process of the 

production of space. Spatial practice in a developing city can tell us much about the way 

people interact and move within their city. Literature and even archaeology can be subjective, 

but movement remains entrenched within the landscape, silently pointing to clues about the 

past. For a study of bridges, so often overlooked, movement and space offer a way to 

demonstrate how vital the bridge was in the transformation of Republican Rome.  

The Pons Sublicius was added to natural space; it captured the existing spatial practice 

created by the ford and transformed movement across the riverbanks. The challenging 

seasonal crossing was replaced by quick and easy movement, which could be undertaken day 

or night throughout the year, which altered the perception of distance between the Tiber 

banks. The bridge did not require any adaptation of the landscape or advanced planning, it 

was required and built and even its name reflected its functional role. The Pons Aemilius, on 

ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ ǿŀǎ ǘƘŜ ŎƛǘȅΩǎ ŦƛǊǎǘ ŎƻƴŎŜƛǾŜŘ ōǊƛŘƎŜ ǎǇŀŎŜ ƛƴ ǎƛƎƘǘ ƻŦ ǘƘŜ ŎƛǘȅΤ ƛǘ ǊŜǉǳƛǊŜŘ ŀ 

physical alteration of the area, which ultimately cut off the Temple of Portunus from the 

harbour and changed movement patterns in the Forum Boarium. The bridge increased traffic 

and required a viaduct to be erected on the Via Aurelia as a reaction to increased traffic and 

loads. The bridge received the name of its benefactor, further situating it within the 

meshwork of movement and that of the Aemilian gens. This was not just a functional bridge 

but a statement of intent for the city and a tool of planned urban production. 

 
466 Lefebvre, 1991, 402-403. 
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Why does this matter? Rome was a riverine city whose urbanisation began down at the 

riverfront. To understand the process of spatial production in the city, we have to start at the 

ǊƛǾŜǊ ŀƴŘΣ ƛŦ ǿŜ ŀŎŎŜǇǘ ǘƘƛǎΣ ǘƘŜ ōǊƛŘƎŜ ōŜŎƻƳŜǎ ŀƴ ƛƴǘŜƎǊŀƭ ǇŀǊǘ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ŘŜǾŜƭƻǇƳŜƴǘΦ Lǘ 

ƛǎ ƘŀǊŘ ǘƻ ƛƳŀƎƛƴŜ ǘƻŘŀȅ ǘƘŜ ŦǊŜŜŘƻƳ ǿƘƛŎƘ wƻƳŜΩǎ first bridge offered travellers in Rome. 

Rather than planning a journey far in advance and then dreading the muddy slog across the 

river, the perception of what was near and far in relation to a journey completely changed. It 

is no coincidence that a series of building works undertaken by the censors in the early to 

mid-second centuries BC focused on the riverfront as it was, even then, ǇŜǊŎŜƛǾŜŘ ŀǎ wƻƳŜΩǎ 

front door. The Pons Aemilius represented a major step forward in the urbanisation of the 

city. It built on the existing spatial practice of the Pons Sublicius, but the complexity of its 

spaces and its process of production altered the meshworks and flows of movement in the 

Forum Boarium. The Temple of Portunus was effectively cut adrift from the harbour, 

ōŜŎƻƳƛƴƎ ƛǎƻƭŀǘŜŘ ōŜƘƛƴŘ ǘƘŜ ōǊƛŘƎŜΩǎ ǊƻŀŘΤ ƳƻǾŜƳŜnt along the riverfront was curtailed and 

a heavier flow of traffic headed for the new, stronger and smoother bridge.  

This chapter has outlined the different spatial process of the Pons Sublicius and the Pons 

Aemilius; the next chapter demonstrates how that difference coupled with the materiality, 

proximity and temporality of the two bridges created a betweenness of place which brought 

ǘƘŜ Ǉŀǎǘ ƛƴǘƻ ǘƘŜ ǇǊŜǎŜƴǘ ŦƻǊ ǘƘŜ ŎƛǘȅΩǎ ƛƴƘŀōƛǘŀƴǘǎΦ ¢ƘŜ ǘǿƻ ōǊƛŘƎŜǎ ƻffered the city a new 

perception of ancient and authentic, which enabled the creation and recreation of socio-

cultural identity within the temporal meshwork of the two bridges.    
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4. Meaningful Places: Bridges in the Socio-Cultural Life of Rome 

This chapter will demonstrate how the materiality of bridges created a flow of temporal 

correspondence, which enabled a becoming and rebecoming of Roman traditional values and 

identity within the socio-cultural life of the cityΤ ǘƘŜ ƳŀǘŜǊƛŀƭƛǘȅ ƻŦ wƻƳŜΩǎ ōǊƛŘƎŜǎ ǿŀǎ ŀble to 

bring the past physically into the present for its inhabitants.467 To do this we need to explore 

Ƙƻǿ wƻƳŜΩǎ ōǊƛŘƎŜǎ ǘǊŀƴǎŎŜƴŘŜŘ ǘƘŜƛǊ ŦǳƴŎǘƛƻƴŀƭƛǘȅ ǘƻ ōŜŎƻƳŜ ƳƻǊŜ ǘƘŀƴ ŀ ǿŀȅ ǘƻ ŎǊƻǎǎ ǘƘŜ 

Tiber. All the bridges affected movement and rhythm within the city by facilitating routes 

across the river, but not all the bridges had the same social meaning. In terms of social 

significance, two bridges stand out; the Pons Sublicius and the Pons Aemilius. Both 

represented a first in the life of the city, the first bridge and the first stone bridge, 

respectively.468 It was not their antiquity or materiality which made them meaningful but their 

ǇǊƻȄƛƳƛǘȅ ǘƻ ŜŀŎƘ ƻǘƘŜǊ ǿƛǘƘƛƴ ǘƘŜ ŦƻǳƴŘŀǘƛƻƴŀƭ ǎǇŀŎŜǎ ƻŦ wƻƳŜΩǎ ǘǊŀŘƛƴƎ ŘƻƻǊǿŀȅΦ469  

Chapter 3 explored the bridges through the conceived and perceived eƭŜƳŜƴǘǎ ƻŦ [ŜŦŜōǾǊŜΩǎ 

spatial triad; this chapter adds the third element - lived space; the historical, the imagined the 

symbolic and the fluid space of the people which reflected the complexity and 

unpredictability of the human experience.470 The action of adding a second bridge, which was 

materially distinct from the first, created a juxtaposition which produced a socially 

ŎƻƴǎǘǊǳŎǘŜŘ ΨōŜǘǿŜŜƴΩ ǎǇŀŎŜΣ ǿƘƛŎƘ ōŜŎŀƳŜ ƳŜŀƴƛƴƎŦǳƭ ǿƛǘƘƛƴ ǘƘŜ ƭƛǾŜŘ ǎǇŀŎŜǎ ƻŦ ǘƘŜ ŎƛǘȅΦ 

The two bridges together created ŀƴ ΨƛƳŀƎŜŀōƛƭƛǘȅΩ ƻŦ ŦƻǊƳΣ ƳƻǾƛƴƎ ŀŎǊƻǎǎ ŜƛǘƘŜǊ ŎǊŜŀǘŜŘ ŀ 

rhythm of experience which brought the past into the present, it created a perceived and 

ǇƘȅǎƛŎŀƭ ΨōŜǘǿŜŜƴƴŜǎǎΩ ƻŦ ǇƭŀŎŜ ǿƘƛŎƘ ŜƴŀōƭŜŘ the evolving social identity of the Romans to 

retain a correspondence with the traditional values of the past.471  

 
467 The discussion of the socio-cultural life of Rome will focus on the shared values, traditions and identity of the 

inhabitants of the city and the wider Roman community.  
468 See chapter 1 for an outline of each of the bridges and chapter 3 for a detailed discussion of both their 

processes of production. 
469 See chapter 3, section 1. The Forum Boarium area was referred to as Poly. 655 as being in front of the town 

and was the location of the early harbour and markets.   
470 See chapter 2 for the theory. 
471 Lynch, 2006, 4-10 and 126-7. 
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Literary and archaeological evidence demonstrates that as the physical and social elements 

of the Rome altered the perception and understanding of the bridges changed. Movement 

informed the way people understood their world, as the inhabitants of Rome moved through 

the changing spaces of their city, they were subconsciously connected to a myriad of 

correspondence from the past and present. Access to literary sources shows how the myths 

and legends of the past were appropriated within their current social context to become 

meaningful.  

At this juncture, it is important to reiterate the limits of both the evidence and the reach of 

the sensory approach within this thesis. As Day acknowledged, one of the biggest obstacles 

to the adoption of sensory studies in Roman scholarship lies in convincing traditional scholars 

of its validity; that use of the bodily experience to understand the Roman world is more than 

a subjective attempt at ΨǇƻǇǳƭŀǘƛƴƎ ǘƘŜ Ǉŀǎǘ ǿƛǘƘ ǇŜƻǇƭŜ ƭƛƪŜ ǳǎΩΦ472 Therefore, this thesis 

rejects any imaginative sojourns into the Roman world and avoids any first-person narration 

of the past, to show that a methodology which utilised sensory studies does not mean a trip 

into the abstract and unverifiable.473 This approach raises some challenges as the abundance 

of Roman literary evidence, which is so vital to the study of Rome, provides us solely with an 

elite perspective of city life. However, by combining the sources and the material evidence 

with an illustration of the different textures and nuances of the bridges, and by concentrating 

on how these elements changed the background of experience over time, a new more 

meaningful sensescape for the bridges emerges which was experienced by all the inhabitants 

of Rome, even if not in the same way. 

The materiality of the city was a social variable which defined the way a building or area was 

perceived and used. The materiality of things changes the way the body interpreted and 

understood the places it inhabited; for the residents of second century BC Rome, wood was 

an abundant and familiar building material and the Pons Sublicius represented the standard 

bridge form. The material form of the Pons Aemilius created a new set of possibilities and 

habits; the newly paved streets of the city created a smooth and even surface enabling faster 

 
472 Day, 2013, 20-21. 
473 It also recognises the valuable contributions of Diana Favro, 1996, walking tour of Rome, which while based 

on an imagined walk through Rome, paved the way for a new perspective and approach to the urban Roman 

landscape. 
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movement for both foot and vehicular traffic, which in turn made the paved streets a 

preferred and busy route, especially for heavier vehicles or those carrying litters.474 Building 

bridges created a new conception of space in Rome, but the complex production of the 

bridges meant that no two bridges were the same, they all sat within their own unique 

contextual spaces giving each a different meaning and role within the city.475 When the Pons 

!ŜƳƛƭƛǳǎ ǿŀǎ ōǳƛƭǘΤ ŦŀǊ ŦǊƻƳ ōŜŎƻƳƛƴƎ ƻōǎƻƭŜǘŜ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ΨōŜŎŀƳŜΩ ŀƴŎƛŜƴǘ ƛƴ ǘƘŜ 

ŎƻƭƭŜŎǘƛǾŜ ǇŜǊŎŜǇǘƛƻƴ ƻŦ ǘƘŜ wƻƳŜΩǎ ƛƴƘŀōƛǘŀƴǘǎΣ ƛǘ ǿŀǎ ƻōǎŜǊǾŜŘ ŀƴŘ ǳƴŘŜǊǎǘƻƻŘ ǘƘǊƻǳƎƘ ǘƘŜ 

embodied perception experienced both upon the Pons Aemilius and within the bridges 

ΨbetweenΩ spaces.476  

4.1. Between Wood and Stone: Becoming Rome 

For over three hundred years, until the addition of the Pons Aemilius in the second century 

BC, the wooden Pons Sublicius was the only Tiber bridge which connected the east and west 

banks of the Tiber ŀǘ wƻƳŜΩǎ ŀǊŎƘŀƛŎ ŦǊƻƴǘ ŘƻƻǊΦ477 Before the creation of the Pons Aemilius, 

the Pons Sublicius, and its history, represented the familiar and every day experience of a 

bridge for the inhabitants of Rome. However, the wooden bridge should not be regarded as 

small, weak or primitive; it had to be large enough to stretch across the banks of the Tiber 

(four hundred Roman feet according to Dionysius of Halicarnassus) and strong enough to 

ǿƛǘƘǎǘŀƴŘ ǘƘŜ ŦƻǊŎŜ ƻŦ ǘƘŜ ǊƛǾŜǊΩǎ ǿƛƴǘŜǊ ŎǳǊǊŜnts.478 The Pons Sublicius was a large and 

imposing structure which made a significant impression on the landscape. 

¢ƘŜ tƻƴǎ !ŜƳƛƭƛǳǎ ǿŀǎ wƻƳŜΩǎ ŦƛǊǎǘ ǎǘƻƴŜ ¢ƛōŜǊ ōǊƛŘge; at one hundred and thirty-five-metres 

(four hundred and fifty-six Roman feet), the six-span travertine bridge created a new 

experience from both the land and the river.479 Both bridges were the result of different 

 
474 Plin. NH. 1.24; Strabo. 4.187. 
475 See chapter 3 for the different process of spatial production for each bridge. 
476 Holland, 1961, 338 on the Pons Sublicius as an obsolete structure. 
477 Livy. I.33; Plut. Num. 9 who attributed the bridge to Ancus Martius 642-617 BC; Dion. Hal. Ant. Rom 3.45; 

9.68; Plin. NH. 36.100; Serv. ad Aen. 8.646. Holland, 1961; Coarelli, 1988, 25-35; Coarelli, 1996, 112-113; Le Gall, 

1953, 80-86: For the site of the Pons Sublicius see the discussion in chapter 3.   
478 Dion. Hal. Ant. Rom. 9.68. Galliazzo, 1994, Pons Aemilius. We do not know the form of the Pons Sublicius, but 

ƛǘ Ŏŀƴƴƻǘ ƘŀǾŜ ōŜŜƴ ŀ ǎƳŀƭƭ ŀƴŘ ǎǇƛƴŘƭȅ ōǊƛŘƎŜ ŀǎ ƛǘ ǿƻǳƭŘ ƴƻǘ ƘŀǾŜ ǿƛǘƘǎǘƻƻŘ ǘƘŜ ¢ƛōŜǊΩǎ ƘƛƎƘ ǿŀter or been 

large enough to block the Tiber as recounted by Tacitus, Hist. 1.86 in AD 69. See chapter 3 for further comment. 
479 See chapter 3, section 1 for the placement of both bridges. It should also be noted that the monumental 

element of the Pons Aemilius will be covered in chapter 5 as this chapter is focused on the dichotomy and spaces 
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processes of production; the older bridge represented natural and perceived space and the 

stone bridge conceived and complex space. It is worth remembering that when the Pons 

Aemilius was constructed, in the second century BC, it was a new experience for the many of 

wƻƳŜΩǎ inhabitants.480 A monumental bridge within the spaces of the Tiber was not an 

experience with which they were familiar; they may have experienced stone bridges before, 

either themselves or through the stories of others, but they had not experienced a substantial 

stone bridge within the urban space of Rome. The Pons Aemilius disclosed a new world of 

possibilities for the people of Rome.481  

¢ƘŜ ōǊƛŘƎŜǎ ǿŜǊŜ ƭƻŎŀǘŜŘ ǿƛǘƘƛƴ ǘƘŜ ŎƛǘȅΩǎ ŦƻǳƴŘŀǘƛƻƴŀƭ ǎǇŀŎŜǎ ƻŦ ǘƘŜ CƻǊǳƳ .ƻŀǊƛǳƳΣ ǿƛǘƘƛƴ 

sight of the Capitoline, Palatine, and a short walk to the Forum Romanum; this point which is 

reiterated as it is critical to understanding how and why the bridges retained a place in the 

socio-cultural life of Rome.482 Their proximity and location created a dichotomy, a dialogue in 

ǘƘŜ ǎǇŀŎŜǎ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ǎǘǊǳŎǘǳǊŜǎ ǿƘƛŎƘ ŜƴŀōƭŜŘ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ǘƻ ΨōŜŎƻƳŜΩ 

ancient.483 The material and temporal juxtaposition between the two bridges enhanced and 

strengthened the social and cultural relevance of the Pons Sublicius. It became one of the 

wƻƳŜΩǎ Ƴƻǎǘ ŜƴŘǳǊƛƴƎ ǇƘȅǎƛŎŀƭ ǊŜƳƛƴŘŜǊǎ ƻŦ ƛǘǎ ǇŀǎǘΣ ƛƴ ǘƘŜ ǎŀƳŜ ǿŀȅ ǘƘŀǘ ǘƘŜ ŀƴǘƛǉǳƛǘȅ ŀƴŘ 

simplicity of the hut of Romulus or the home of Scipio Africanus accentuated the greed and 

opulence of the Roman lifestyle for authors from Cicero in the first century BC to Seneca in 

the first century AD.484  

Today standing alongside the last remnants of the Pons Aemilius the view of the Capitoline 

and the Palatine are obscured, but this was not always the case. Even at the end of the 

nineteenth century (see fig. 29), the Capitoline could be seen clearly from the bridge. The 

 
created by adding another bridge to the spaces of the Pons Sublicius rather than focusing on the meaning of the 

Pons Aemilius itself.   
480 Quilici, 2008, 570. It is not possible to date any of the surviving bridges in Italy prior to the beginning of the 

second century BC. The Pons Aemilius is the fixed reference point for the construction of the first Roman stone 

bridge.  
481 Carmen, 2008, 186-187; Merleau-Ponty, 1967, 114; Wallace-Hadrill, 2003, 190-192. 
482 See chapter 3, section 1. 
483 Lefebvre,1991, 40-42. See also chapter 5 for a discussion of the Pons Aemilius as a complex monumental 

structure. 
484 Val. Max. 1.1.10; Sen. Ep. 86.1-2; Cic. Att. 4.16.8. On the Hut of Romulus: Edwards, 1996, 33-43; Griffith, 2009, 

319.  
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Palatine was also visible, today it is still possible to make out the Tiber from the western point 

despite the multitude of buildings in between. In the late second century BC, the experience 

ŦǊƻƳ ǘƘŜ ōǊƛŘƎŜ ŜƴŎƻƳǇŀǎǎŜŘ ǘƘŜ ŦǳƴŘŀƳŜƴǘŀƭ ŜƭŜƳŜƴǘǎ ƻŦ wƻƳŜΩǎ ƛŘŜƴǘƛǘȅΤ ǘƘŜ ǎŀŎǊŜŘ 

(Temple of Portunus and the Temple of Jupiter Optimus Maximus), the foundational (Lupercal 

and the altar to Hercules), the economic (markets and harbour) the technical (Pons Aemilius 

itself and the Cloaca Maxima), even the Circus Maximus was part of the experience from the 

bridge.    

 

Figure 29: View of the ancient remains of river front and centre of Rome with the key areas annotated. 

The white arrows indicate the ancient routes of the vicus Tuscus (to the left) and the vicus Iugarius (to 

the right). Google Map Data 2020. 

The construction of the stone Pons Aemilius less than fifty meters from the wooden Pons 

Sublicius emphasised the antiquity and authentic nature of the older structure. The material 

differences between these two bridges directly affected the socio-cultural understanding of 

their combined spaces. Materiality changes the way we understand our world; Vitruvius 

stated that theatres were sometimes built in wood, as opposed to stone and marble, for the 

acoustic properties which enabled the sound to travel clearly across the tiers.485In the mid-

 
485 Viti. De Arch. 5.5.7 
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second century BC; stone theatres were perceived by some members of the elite as a serious 

threat to Roman values, encouraging the hardy Romans to sit rather than stand, and opening 

the possibility for dissent. Consequently, a stone theatre contracted in 154 BC for the Palatine, 

was was raised to the ground. It was a hundred years before a permanent theatre (the theatre 

of Pompey) was constructed in Rome.486 A modern example can be found in the wooden form 

of {ƘŀƪŜǎǇŜŀǊŜΩǎ DƭƻōŜ ƛƴ [ƻƴŘƻn, where its material properties mark the theatre out as 

experientially different from its modern brick and concrete counterparts; the materiality 

(wood) and the shape (round) of the theatre encouraged different behaviours and reactions 

from an audience. The distinctive round shape of the theatre can be seen from across the 

river, its design identifying it as historic despite it being only twenty years old. The current site 

of the theatre, being near the original Globe, adds a further element of authenticity. The link 

with the past, the materiality and its form all set the theatre apart from its contemporary 

counterparts and reminds all viewers ƻŦ [ƻƴŘƻƴΩǎ {ƘŀƪŜǎǇŜŀǊŜŀƴ ŎƻƴƴŜŎǘƛƻƴǎ.487 

The way people react to different textures also influences perception, as Merleau-Ponty 

pointed out a blue carpet is not just blue, it has a texture; woolly, soft or glossy. People do 

not separate the carpet and the texture within perception, they are part of the unity of the 

world, for example a bridge is never simply understood as a wooden or stone thing, perceiving 

the texture of the bridge will tell us if it is old or new, strong or weak, Roman or medieval.488 

In the case of the Pons Sublicius the texture of the wood embodied a rustic and authentic 

element. The sensory affordances of each bridge provided a stark contrast for the perceiving 

body; what was perceived emerged out of the structureΩs involvement within its 

surroundings, including the season, time of day and the weather conditions.489 The wood of 

the Pons Sublicius represented a simplistic and natural form which merged into the banks of 

 
486 Val. Max. 2.4; Tac. Ann. 14.20; Wallace-Hadrill, 2008, 160-169;The reasons behind the destruction are not 

ŎƭŜŀǊ ōǳǘ ǘƘŜȅ ƘŀŘ ŀ ŎƻǊǊǳǇǘƛƴƎ ŜŦŦŜŎǘΣ ŜƴŀōƭƛƴƎ wƻƳŀƴΩǎ ǘƻ ǎƛǘ ǇŜǊƳŀƴŜǘƭȅ ǿƻǳƭŘ ǿeaken them, however Andrew 

Wallace-Hadrill points out that wooden theatres also provide seating but may have been limited to the elite and 

the addition of a permanent theatre would mean an extenstion of the seating. The concern for structures which 

allowed for assemblies, such as those of classical Greece, where the careful order of Roman society by wealth 

and rank would be lost, with everyone seated on the same level. Richardson, 1992, Theatrum Pompeii; LTUR, V, 

Theatrum Pompeii. 
487 See wood vs stone theatres  

488 Merleau-Ponty, 2012, 326. 
489 Ingold, 2007, 15. 
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the city, fading into its surroundings at night. In contrast, the dense and stable form of the 

Pons Aemilius contrasted sharply with the river and was always visible.  

Urban spaces are made up of a multitude of overlapping and intertwined spaces which inform 

the daily routines of its inhabitants and visitors. The addition of paving to the streets altered 

the experience of moving around the city; as Terry Pratchett illustrated with a character who 

liked to ǿŜŀǊ Ƙƛǎ ōƻƻǘǎ Ψǳƴǘƛƭ ǘƘŜ ǎƻƭŜǎ ǿŜǊŜ ǎƻ ǘƘƛƴ ǘƘŀǘ ƘŜ ŎƻǳƭŘ ǘŜƭƭ ǿƘŜǊŜ ƘŜ ǿŀǎ ώΦΦΦϐ ƻƴ ŀ 

foggy night by the feel of the cobbles.' Pratchett captured how the city could be navigated by 

the material feel of the different road surfaces, which enabled familiarity despite reduced 

visibility, allowing for the use of the subconscious navigation system which informs the body 

of its place and heading.490  In the early second century BC, the wooden material of the Pons 

Sublicius was ǘȅǇƛŎŀƭ ǿƛǘƘƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ wƻƳŜΩǎ structures, and further out in the Italian 

countryside, where roads crossed rivers via wooden bridges.491 From the 190Ωǎ ./ ǘƘŜ ǊƛǾŜǊ-

facing city experienced a material change as the wealth and spoils from campaigns in the east 

and west were incorporated into its spaces492 Contracts were undertaken which began to 

transform the city; tufo wharfs and warehouses were created along the Tiber with an 

embankment, stairs and travertine mooring rings altering the experience of the riverbanks.493 

Monumental porticos with wooden roofs were built or repaired around the riverfront area, 

and many streets were paved in silex.494 Wooden moles and jetties adorned the river, but the 

Tiber Island remained a predominately rustic space until the first century BC.495 In the Forum 

 
490 tǊŀǘŎƘŜǘǘΣ мффоΦ hΩ{ǳƭƭƛǾŀƴΣ нлммΤ aŀŎŀǳƭŀȅ-Lewis, 2011. Wooden bridge would have had wooden surfaces 

with wooden longitudinal beams upon which the wooden slatted deck was placed. It is possible that material 

was added between layers of decking to strengthen and alter the texture of the surface, but we have no evidence 

for the Pons Sublicius. See Galliazzo, 1995, 55-68; Hill, 1984, 64. 
491 Laurence, 1999, 76; Quilici, 2008, 570. Stone bridges were constructed across Italy in the second century BC 

but cannot be securely dated by the materials alone, relying on epigraphic or literary evidence. The first date 

attested for a stone bridge is the Pons Aemilius in Rome (142 BC). 
492 Capitoline Temple gilded shields were added to the roof of the temple and gilded quadrigae. 
493 Davies, 2017, 138-139; Carandini, 2017, vol. 1 and 2. 
494 Le Gall 1953 109-11 119-20 Rodriguez Almeida 1984; Mocchegiani Carpano, 1985; Coarelli 1988, 145-146; 

Cornell, 2000, 42-60; Dumser, 2013, 135; Davies, 2017, 137-139. 
495 Degrassi, 1907; LTUR II, Insula Tiberina; Ziolkowski, 1992; Davies, 2017, 58-59; Temples were built on the 

Island at the early third century BC, in the same period as the Temple of Portunus, but the Island was not 

monumentalised in stone until the first century BC. The form and dating of the monumentalisation of the Tiber 

Island are uncertain; due to the paucity of evidence the shape and materials of the temples and alters are 

speculative, but the first century BC monumentalisation is more certain, elements of which can still be seen at 

the south top of the Island in the form of travertine and a relief with a head and staff of Aesculapius, though still 
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Boarium itself, the Ara Maxima was monumentalised and the Temple of Hercules Victor with 

its Hellenic styling and Pentelic marble was created alongside the Pons Sublicius.496 The 

materiality and perception of the city was changing, but it was not yet the Augustan city of 

marble.497  

The second century BC city was undergoing an urban transformation but with little to no 

cohesiveness in the city planning, its structures reflected the propaganda war which raged 

ōŜǘǿŜŜƴ ǘƘŜ ŎƛǘȅΩǎ ǇƻǿŜǊŦǳƭ ŜƭƛǘŜ ŀǎ ǘƘŜȅ ǎƻǳƎƘǘ ǘƘŜ ǇƻǇǳƭŀǊ vote.498 The majority of buildings 

still had a rather rustic feel, built of the grey tuffs and limestones, interspersed with rare 

marble additions and statues of bronze, in amongst which new structures would be 

continually added by yet another ambitious magistrate.499 Neighbourhoods held a diverse 

mixture of life, even in the main monumental area of the forum, there were both large 

residences and poorer wooden topped apartment blocks.500 Into this cacophony of 

experience the Pons Aemilius entered the comparatively coherent space of the Tiber, which 

had largely resisted the attentions of the elite power struggle. Its wooden bridges were 

surrounded by ferries and boats plying their trade, but no stone had yet spanned the Tiber.  

The experiential impact of the new bridge on the inhabitants of the city must have been 

ƳŀǊƪŜŘΣ ŜǾŜƴ ƛŦ ǿŜ Řƻ ƴƻǘ ƘŀǾŜ ŀŎŎŜǎǎ ǘƻ ǘƘŜ ƳǳǎƛƴƎǎ ƻŦ wƻƳŜΩǎ ǿƻǊƪing class, the bridge 

had a significant impact on both the experience and the movement of people around the 

Tiber. 

The spatial alterations required to facilitate the Pons Aemilius had a significant impact on the 

physical space of the Forum Boarium. The bridgehead road ran past the front of the Temple 

of Portunus and into the Forum Boarium severing the connection between the temple and 

 
based on a minimum of evidence. See LTUR II, Faunus, aedes; LTUR V, Veiovis, aedes (Insula Tiberina); LTUR I, 

Aesculapius, aedes, templum (Insula TIberina). 
496 Davies, 2017, 96-98. LTUR I, Ara Maxima. LTUR III, Temple of Hercules Victor c. 146 BC; Coarelli, 1988, 92-

103; Davies, 2017, 96-98. 
497 Sen. Aug. 18.3 
498 Davies, 2017, 82-124. 
499 Wallace-Hadrill, 2018, 65-87.  
500 A list of buildings by regions is available for the late Empire in the form of the regional catalogues (see chapter 

1). Galinsky, 1996. 



149 

 

harbour.501 The road from the Pons Sublicius also ran perpendicular to the river bank, either 

toward a gate and/or turning left to run around the east side of the Temple of Portunus. This 

created a new area between the two bridges in which the Temple was located.502 (see fig. 30) 

¢ƘŜ ōǳƛƭŘƛƴƎ ƻŦ ǘǿƻ ōǊƛŘƎŜǎ ŎǊŜŀǘŜŘ ŀ ƴŜǿ ǎǇŀŎŜ ƻŦ ΨōŜǘǿŜŜƴŜǎǎΩ ōƻǘƘ ǇƘȅǎƛŎŀƭƭȅ ŀƴŘ ƛƴ ǘƘŜ 

ǇŜǊŎŜǇǘƛƻƴ ƻŦ wƻƳŜΩǎ ƛƴƘŀōƛǘŀƴǘǎΦ  

 

Figure 30: The Pons Aemilius and the Pons Sublicius and the creation of a physical between space 

encompassing the Temple of Portunus. Image: Google Map Data 2020 with author annotations.. 

How was the place of the Pons Aemilius understood? It was not a place of history or ritual but 

was associated with accessibility; it was a place alongside which other places were located 

ΨPortuno ad Pontem AemiliumΩ in the first century AD, in a similar way that a Claudian era 

cippus used the Pons Agrippae to demarcate public space between its location and the 

Trigarium.503 In the second century AD, Juvenal suggests that rather than getting married, a 

person should seek ΨǘƘŜ !ŜƳƛƭƛŀƴ ōǊƛŘƎŜΩ ǿƘƛŎƘ ΨƻŦŦŜǊǎ ƛǘǎŜƭŦ ǘƻ ȅƻǳ ǎƻ ŎƻƴǾŜƴƛŜƴǘƭȅΚΩ504 

 
501 See chapter 3, section 2 for a detailed overview of the changes necessitated by the creation of the Pons 

Aemilius.  
502 See chapter 3, section 2. 
503 Fast. Allif. Vell. Amit. ad XVI Kal. Sept., CIL I2. 217, 240, 244, 325, see note 108 in chapter 3 for references and 

discussion. CIL VI 31545 = ILS 5926 see chapter 1 section Pons Agrippae for discussion of the cippi stone. 
504 Juv. Sat. 6.523 ΨŦŜǊǊŜ ǇƻǘŜǎ ŘƻƳƛƴŀƳ ǎŀƭǾƛǎ ǘƻǘ ǊŜǎǘƛōǳǎ ǳƭƭŀƳΣ ŎǳƳ ǇŀǘŜŀƴǘ ŀƭǘŀe caligantesque fenestrae, cum 

ǘƛōƛ ǾƛŎƛƴǳƳ ǎŜ ǇǊŀŜōŜŀǘ !ŜƳƛƭƛǳǎ ǇƻƴǎΚΩ Hor. Sat. 2.3.35 Horace also suggested the Pons Fabricius as a convenient 
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9ƭŀƎŀōŀƭǳǎΩǎ ōƻŘȅ ǿŀǎ ŀƭǎƻ ǳƴŎŜǊŜƳƻƴƛƻǳǎƭȅ ΨƘǳǊƭŜŘ ƛǘ ŦǊƻƳ ǘƘŜ !ŜƳƛƭƛŀƴ .ǊƛŘƎŜ ƛƴǘƻ ǘƘŜ ¢ƛōŜǊΩ 

after his killers found themselves unable to fit the body into a drain after a trip around the Circus 

Maximus.505 The physical place created by the bridges was recognised and articulated in the 

ƭƛǘŜǊŀǊȅ ǎƻǳǊŎŜǎ ŀǎ ΨƛƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΩ between two bridges.506 The term delineated a between 

space which was most frequently used to denote the place where wolf-fish were caught.507 

The perception of the two bridges as a ΨbetweenΩ space is essential as it represents a particular 

landscape definition of space specifically associated with the Pons Aemilius and the Pons 

Sublicius.508 Writing between the first and second centuries AD, during a period when there 

ǿŜǊŜ ƳǳƭǘƛǇƭŜ ǎǘƻƴŜ ōǊƛŘƎŜǎ ŎǊƻǎǎƛƴƎ ǘƘŜ ¢ƛōŜǊ ŀǘ wƻƳŜΣ tƭǳǘŀǊŎƘ ǎǘŀǘŜǎ ǘƘŀǘ ΨǘƘŜ ǎǘƻƴŜ ōǊƛŘƎŜ 

was constructed at ŀ ƳǳŎƘ ƭŀǘŜǊ ǇŜǊƛƻŘΩ ǘƘŀƴ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎΦ509 He refers to both bridges 

with a familiarity which suggests they were considered as the primary and most familiar of the 

bridges in the city. Their location and, in the case of the Pons Aemilius, the toponym did not 

need to be included for an identification. 

The Pons Sublicius and the Pons Aemilius stood side by side just below the Tiber Island, and for 

 
place to end the misery of life after a business failure Ψunde ego miradescripsi docilis praecepta haec, tempore quo 

me solatus iussit sapientem pascere barbamatque a Fabricio non tristem ponte reverti. nam male re gesta cum 

vellem mittere opertome capite in flumenΣΩ On Juvenal see Spencer, 2007, 174 on using the space of the city. 

Karmon, 2011,  171-198 on how ǘƘŜ ŎƻƴǾŜƴƛŜƴŎŜ ƭŀōŜƭ ǇŜǊǎƛǎǘŜŘ ƛƴǘƻ ǘƘŜ ƳŜŘƛŜǾŀƭ ǇŜǊƛƻŘ Ψ¢ƘŜ ōǊƛŘƎŜ ǘƘŀǘ ǘƻŘŀȅ 

is called the Santa Maria (The Pons Aemilius) [...] from 1557 onward in large part has been ruined, causing great 

inconvenience to the inhabitants of Rome, as it is no longer possible to cross the river without travelling far out 

ƻŦ ǘƘŜ ǿŀȅΦΩ 
505 Hist. Aug. ElagΦ мт ΨǇŜǊ ǇƻƴǘŜƳ !ŜƳƛƭƛǳƳΣ ŀŘƴŜȄƻ ǇƻƴŘŜǊŜ ƴŜΦΩ 
506 As argued in chapter 3, section 2. Mac. Sat. 3.16. 11-18; Hor. Sat. 2.2.29-35; Juv. Sat. 5.103-6; Plin, NH. 9.168-

169; Plut. Poplic. 8.3. Columella. Rust. 8.16-4 
507 CƻǊ ŀ ŘƛǎŎǳǎǎƛƻƴ ƻŦ aŀŎǊƻōƛǳǎΩǎ {ŀǘǳǊƴŀƭƛŀ ǎŜŜ /ŀǾŀǊȊŜǊŜΣ нлмуΤ мро-170; Duggan, 2018, 13; Kaster, 2011, Vol. 

1 and 2; Cameron, 2011, 231-272; on the use of sources see König, 2012, 201-208; Gunderson, 2009, 255-267. 

Plin, NH. 9.168-мсфΣ ŦƛǊǎǘ ŎŜƴǘǳǊȅ !5Σ Ψsicut lupi pisces in Tiberi amne inter duos pontesΩ Ψfor example sea-bass in 

the Tiber between the two bǊƛŘƎŜǎΦΩ Hor. Sat. 2.2.29-ор ǿǊƛǘƛƴƎ ƛƴ ǘƘŜ ŦƛǊǎǘ ŎŜƴǘǳǊȅ ./ Ψunde datum sentis, lupus 

hic Tiberinus an altocaptus hiet, pontisne inter iactatus an amnis ostia sub Tusci?Ω Ωbut what sense tells you whether 

this pike gasping here was caught in the Tiber or in the sea, whether in the eddies between the bridges or just at 

ǘƘŜ ƳƻǳǘƘ ƻŦ ǘƘŜ ¢ǳǎŎŀƴ ǊƛǾŜǊΚΩ  
508 Richardson, 1992. Le Gall, 1953. Plut. Poplic. 8.3, first century AD, connects ǘƘŜ ǘŜǊƳ ΨƛƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΩ ǘƻ ǘƘŜ 

island bridges Ψ¢ƛōŜǊ ƛǎƭŀƴŘ ώΦΦΦϐ ƛǎ ƴƻǿ a sacred Island over against the city, containing temples of the gods and 

covered walks, and is called in the [ŀǘƛƴ ǘƻƴƎǳŜ ΨLƴǘŜǊ Řǳƻǎ ǇƻƴǘŜǎΩ Ψ˔ʶʽ ʵ  ˄ʰˇ ˌ ʻʶ ˄ ˁʰ  ˉʶˊʽˉ ˍˇˎˌΣ ˁʰ˂ʶ ˍʰʽ 

ʵ  ˒˖˄  ˍ  ɽʰˍ ˄˖˄ ɾ ˋʹ ʵˎˇ ˄ ʴʶ˒ˎˊ ˄ΦΩ IŜ ƛǎ ƘƻǿŜǾŜǊΣ ǳǎƛƴƎ ǘƘŜ ǘŜǊm to refer to a specific between place 

ǿƘƛŎƘ ƘŜ ƴŀƳŜǎ ŀǎ Ψ¢ƛōŜǊ LǎƭŀƴŘΩΦ ΨInter duo pontesΩ ƛǎ ŀ ƴƻƴ-specific descriptive term and its use for one place which 

is between two bridges does not preclude its use to describe other places which could be described in a similar 

way.    
509 Plut. NumΦ ф Ψ˂ ʴʶˍʰʽ ʵ  ˁʰ  ˍ  ˉ ˃ˉʰ˄ ˄ʶˎ ˋʽʵ ˊˇˎ ˁʰˍ  ʵ  ˍʽ ˂ʴʽˇ˄ ˋˎʴʴʶʴˇ˃˒ ˋʻʰʽ ʵʽ  ˍ ˄ ˅ ˂˖˄ΦΩ 
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nearly one hundred years they were the only two bridges within that space, the stone and the 

wood. In 62 BC the sensescape of the Tiber changed with the introduction of the Pons Fabricius, 

which connected Tiber Island to the east bank, and soon after the monumentalisation of the 

Island itself.510 The Pons Cestius completed the set of four bridges, connecting the Island to 

the east banks by the end of the first century AD.511 By the late first century BC, the temple 

of Portunus had been rebuilt and sat high on its podium, temples had been added to the 

Forum Boarium (as above), and the harbour area was migrating down river.512 This 

transformation is emphasised to remind us that the bridges of the Forum Boarium and the 

Tiber Island did not just appear all at the same time but were gradual additions to the river.513 

Standing on the bridge today, it is striking how close the Pons Aemilius was to the Tiber Island 

and its bridges. At the end of the first century BC, in the space of fewer than three hundred 

meters there stood four bridges. All had different shapes and forms, and in the case of the 

Pons Cestius, the western end is so close to the Pons Aemilius that a person can shout from 

one bridge to the other and observe hand signals and gestures. Numismatic evidence 

demonstrates that that view from the Pons Aemilius was familiar and meaningful to the 

Romans. Two bronze medallions from the reign of Antoninus Pius struck between AD 140 and 

AD 143 depict Tiberinus reclining before the arches of a bridge from which the prow of a ship 

is emerging. A snake emerges from the prow and to the right are buildings which suggest the 

image represents the Tiber Island and the arrival of the Epidaurian snake (see fig. 31 & 32).514 

The image is depicting a view of the story as if from the vantage point on the Pons Aemilius. 

Today, on a sunny day, it is still possible to make out remains of the snake on the front of the 

marble bow from the bridge. The second medallion depicts Horatiuǎ /ƻŎƭŜǎΩǎ ŘŜŦŜƴŎŜ ƻŦ wƻƳŜ 

 
510 Degrassi, 1907; LTUR II, Insula Tiberina; Ziolkowski, 1992; Davies, 2017, 58-59; Temples were built on the 

Island in the fourth century BC at the same time as the Temple of Portunus, but the Island was not 

monumentalised until the first century BC. 
511 See chapter 1 for a discussion of the Pons Cestius. Planter & Ashby; Richardson, 1991, Coarelli, 1988; 

Carandini, 2017. 
512 See chapter 3 for a discussion of the changes to the area. 
513As many histories of the city deal in large periods of time, maps often do not reflect the periods in between 

ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ ōǊƛŘƎŜǎ ōǳǘ ŦƛŦǘȅ ȅŜŀǊǎ ƛǎ ŀ ŎƻƴǎƛŘŜǊŀōƭŜ ǇŜǊƛƻŘ ƛƴ ΨƭƛǾŜŘΩ ȅŜŀǊǎΣ ǎŜŜ ŦƻǊ ŜȄŀƳǇƭŜ wƻōƛƴǎƻƴΣ 

1992; Dyson, 2007; Claridge, 2010.  
514 Le Gall, 1953b, 81; LTUR IV Pons Sublicius; Rowan, 2012, 131-132. Struck for nine hundredth birthday 

celebrations of Rome in AD 147 renewal of Roman religious practices/cultural renewal. 
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from the Pons Sublicius (see fig. 32). The Romans stand to the left of the coin, representing 

the east bank of the river, suggesting again that the vantage point was the Pons Aemilius.515   

.

 

Figure 31 and 32: Medallions of Antoninus Pius from AD 140-143; one depicting the arrival of the 

snake of Epidaurus at the Tiber Island, in which Tiberinus reclines in the foreground and a prow of a 

ship can be seen sailing under the arch of a bridge, and a depiction of Horatius CoclesΩǎ ǎǘŀƴŘ ŀǘ ǘƘŜ 

 
515 Stenton, 2009, 64-65. 
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Pons Sublicius. Both coins represent scenes which could have been derived from a vantage point on 

the Pons Aemilius.516  Image: Figure 31, British Museum. Image 32, A Dictionary of Roman Coins, 

Illustrated by Fairholt, 1889.   

The relationships between these bridges are difficult to ascertain just from studying a map 

but are part of the experience of walking their roadways. All three of the bridges which 

connected to the west bank converged toward the Via Aurelia while those on the east banks 

slotted into the busy and crowded spaces of the Forum Boarium. The difference between the 

sensescapes of the eastern and western banks is still marked today. Walking across the Ponte 

Palatino, alongside the remaining arch of the Pons Aemilius, the view of the Tiber Island is still 

striking as it reaches its bow shaped point upriver. The experience of the Janiculum and 

Trastevere are very different from the ancient and monumental sites of the east bank. The 

Tiber still marks the seasons with different heights and colours despite being hemmed in by 

the embankment walls, and the introduction of dams upriver to regulate flow; the experience 

from the modern bridge is still a liminal one which accentuates the different spaces of each 

of the Tiber banks. 

 
516 Tiber Island: BMCRM, 4, p.7. Horatius Cocles: Image from LTUR IV.436. 
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Figure 33 & 34: Views from the Ponte Palatino facing upriver toward the Tiber Island. The view in the 

upper image shows the distance between the remaining arch of the Ponte Rotto and the Pons 

Fabricius. The view in the lower image shows the Ponte Rotto and the Pons Cestius.  
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4.2. Corresponding with the Past 

To explore how the juxtaposition of the two bridges created meaningful spaces, we must 

consider how the inhabitants of Rome may have perceived the bridges over time. There are 

different and varied approaches to the study of cultural memory in the Greco-Roman world, 

but for this thesis, the focus will be on the spatial and experiential.517 Memory, in this thesis, 

ƛǎ ƴƻǘ ŀōƻǳǘ ŀ ǎǘŀǘƛŎ ƛƳŀƎŜ ŦƛȄŜŘ ƛƴ ǎǇŀŎŜ ƻǊ ŀōƻǳǘ ǘƘŜ ƳƛƴŘΩǎ ŀōƛƭƛǘȅ ǘƻ ƘƻŀǊŘ ƛƳages of the 

past; it is about habit and experience.518 Memory, as theorised by Merleau-Ponty, is the result 

of embodied perception; multiple overlapping sensory experiences (both individual and 

collective) which evolve to create a unity of perception; people understand the present 

through their frame of reference to past experience and social and cultural knowledge.519  

Embodied perception or the background of the bridges is vital to the understanding of how 

the materiality of the bridges can evoke the past. Rome and its bridges were the creation of 

a multitude of overlapping and fluid representations of the city. When the people moved, 

they moved through a city which, for them, already had an unreflective background, all 

previous experience, knowledge, and expectations of Rome were interwoven to create the 

whole.520 Though not actively aware, their perception of Rome was in continuous flux, created 

and recreated daily. ¢ƘŜ ŎƛǘȅΩǎ ƛƴƘŀōƛǘŀƴǘǎ ŘƛŘ not just see the bridges they experienced them 

within their temporal surroundings; as they crossed they absorbed the colour and height of 

the Tiber and the smells and sounds of the market and related them to the time of year and 

the seasons; the presence of the structures on the Capitoline and the Palatine and those in 

the Forum Boarium framed their journeys adding context and familiarity. Every new or altered 

element changed their meshwork of understanding, causing a reflective or unreflective 

adjustment to their perception of both the bridges and their relation to the wider city.521  

 
517 Restrictions on the size of this thesis do not permit a lengthy discussion on the topic of cultural memory which 

has been studied from many different perspectives from the scientific to the sociological, philosophical and 

historical. See Galinsky, 2016, introduction for a broad overview and relevance to the study of the ancient Roman 

world. See also note 28. Assmann, 2010, 2011; Galinsky, 2016; Flower, 2011; Gowing, 2005. On general 

discussion of cultural memory Assmann, 2012, on definition specifically 6-7. 
518 Bachelard, 1994, 8-9. See chapter 2, section 2 for a discussion of these concepts. 
519 Merleau-Ponty, 2012, 140-141; Matthews, 2006, 30-31, 99-102. 
520 Merleau-Ponty, 2012, 127; Harvey, 1991, 218; Matthews, 2006, 51-55. 
521 Merleau-Ponty, 2012, 127; Ingold 2005, 102. 
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Multiple connections gathered the vibrations of experiences which flowed along the 

meshwork and connected to other webs across the city, transcending the temporal to ensure 

the continuation of place and meaning across time; a statue of Horatius Cocles in the Forum 

Romanum connected the space to the wooden Pons Sublicius, the bridge in turn was 

connected to sacred rituals and to the most important religious figure in Rome, the Pontifex 

Maximus, and to the ancient values of Rome through the preservation of its wooden form, 

becoming ƛƴŎǊŜŀǎƛƴƎƭȅ ƳŜŀƴƛƴƎŦǳƭ ŀǎ ǘƘŜ ŎƛǘȅΩǎ ŀǊŎƘƛǘŜŎǘǳǊŜ ōŜŎŀƳŜ ǊƛŎƘŜǊ ŀƴŘ ƳƻǊŜ ǳƴƛŦƛŜŘ. 

The web of understanding which flowed around the city ensured that the Pons Sublicius 

retained meaning as the city developed. These meanings relied on some understanding of the 

ŎƛǘȅΩǎ ƘƛǎǘƻǊȅΣ ŦƻǊ ŜȄŀƳǇƭŜΣ wƻƳŜΩǎ ŦƻǳƴŘŀǘƛƻƴ ƳȅǘƘǎ ŎŜƴǘǊŜ ƻƴ ǘƘŜ CƻǊǳƳ .ƻŀǊƛǳƳ ǾŀƭƭŜȅ; an 

inhabitant of Rome aware of the legends of the Forum Boarium would understand the space 

differently to a visitor of the city who has no kƴƻǿƭŜŘƎŜ ƻǊ ƛƴǾŜǎǘƳŜƴǘ ƛƴ ǘƘŜ ŎƛǘȅΩǎ ƘƛǎǘƻǊȅΦ522 

However, that did not preclude a visitor from gaining knowledge and understanding as they 

moved through Rome; the collective flow of correspondence around the city would have 

altered their perception; experiencing rituals being performed or as Polybius recounted, 

witnessing a funeral procession, helped to contextualise the spaces of the city and, in his case, 

gain an insight into understand the Roman character.523 The meshwork of connection which 

flowed around and through spaces created a collective ideology of which even visitors could 

partake.524  

In the Roman world historia (history) and memoria (to remember) were closely connected, 

ǘƘŜ ǊŜŎƻǊŘƛƴƎ ƻŦ ƘƛǎǘƻǊȅ ƎŀǾŜ ǘƘŜ Ǉƻǎǎƛōƛƭƛǘȅ ƻŦ ŜǘŜǊƴŀƭ ƭƛŦŜ ǘƻ ǘƘŜ ŎƛǘȅΩǎ Ǉŀǎǘ cultural ideology 

through the continuation of its collective memory.525 Cicero famously praised Varro for his 

ǎƪƛƭƭ ƛƴ ōǊƛƴƎƛƴƎ ǘƘŜ ŎƛǘȅΩs past back to its streets and enabling the Romans to reconnect with 

 
522 Lƴ ǘƘŜ ŎŀǎŜ ƻŦ tƻƭȅōƛǳǎΣ сΦррΣ ŀōƻǾŜ ǿƘƻ ǿŀǎ ƴƻǘ ƴŀǘƛǾŜ ǘƻ wƻƳŜ ōǳǘ ƛŘŜƴǘƛŦƛŜŘ ŎƘŀǊŀŎǘŜǊ ǘǊŀƛǘǎ ƻŦ ǘƘŜ wƻƳŀƴΩǎ 

by watching funeral processions moving through the spaces of the city. 
523 See section 4, 2, for a detailed discussion. 
524 For a detailed discussion of meshwork see chapter 2 section 2. 
525 Cic. de Orat. 2.36; Cic. Orat. 1.120; Gowing, 2005, 10-11; Galinsky, 2016, 4-5 on the links between memory 

and history in the Roman world. The history of the Roman period is not comparable to the objectively driven 

and sourced histories of the modern world. 
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their social identity through his writings.526 Recording historia enabled the preservation of 

past ideology, such as res publica within the social memory of the civitas giving the past 

meaning through memoria; keeping the basis for Roman ideals alive.527 Cultural memory was 

continuously adapting and developing to retain relevance for each generation; the story of 

Horatius Cocles did not have the same meaning for Cicero, writing in the first century BC 

during the Republic, as it did for Juvenal who lived in the Empire in the early second century 

AD, despite their use of similar tropesΣ ŀƴ ŀǎǎǳƳǇǘƛƻƴ ǿƘƛŎƘ ǿŜ Ŏŀƴ ŀǇǇƭȅ ǘƻ ŀƭƭ ƻŦ wƻƳŜΩǎ 

residence despite the paucity of direct evidence.528 Historical commemorations were 

fundamental to the creation of the collective identity of Rome, and to the ideology of the 

ruling elite who controlled the images and stories which persuaded and influenced the 

population of the city; all of which relied on an element of familiarity.529 

If we understand Roman society as an embodied subject made of changing subjective 

individuals who continǳƻǳǎƭȅ ǎƘŀǊŜŘ ƳŜŀƴƛƴƎ ŀƴŘ ǇŜǊŎŜƛǾŜ ǘƘŜƛǊ ΨƭƛǾŜŘΩ ǿƻǊƭŘ in a similar way; 

we can recognise a society which had an identity founded on its perception of the past and 

the immediate present. That is not to suggest that everyone in the city would have 

understood the city in the same way; an elite reading would have been very different to that 

of the poor working classes or rural Romans, and the experience of frequent travellers would 

have been different from non-native Roman residents. Evidentially we are restricted to an 

elite perspective of the city, both from native and non-native residents, but commonalities 

would have existed; the sensescape is materially the same even if the way it is understood is 

different. People who resided in Rome were likely to have been aware of ǘƘŜ ŎƛǘȅΩǎ ƳȅǘƘs and 

legends from oral traditions, public readings and word of mouth.  Folklore and stories have a 

way of crossing class and literacy divides and were facilitated by the meshwork of 

 
526 Cic. Aca. Post. 9; Wallace-Hadrill, 2008, 259-312. MacDonald, 2016. MacDonald, 2016, for a masterful 

discussion of the use of topography and history in VarrƻΩǎ 5Ŝ [ƛƴƎǳŀ [ŀǘƛƴŀ ŀƴŘ tǊƻǇŜǊǘƛǳǎ ŦƻǳǊΦ {ǇŜƴŎŜǊΣ нллтΣ 

2011 and 2019 on Varro and movement, in particular Spencer, 2011, 80. 
527 Gowing, 2005, 15. 
528 Juv. Sat. 8.260-265. Cic. Para. Stoic. 1.2.12; De. off. 1.28.61; De. Legi. 2.3.9. See below for extended discussion. 

Halbwachs,1980; 1992, recognised the importance of the group memory one which is related to cultural identity 

and is constantly evolving, Bergson, 1991; Gowing, 2005, 4. See below for references to the stories of Horatius 

Cocles. Little is known about the life of Juvenal though the OCD estimate cite his works as being written in the 

second century AD. 
529 Holliday, 2002, 210-219. 
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correspondence which flowed spatially and temporally throughout the city, altering meaning 

to fit the current political and social requirements.530 Past events which defined Roman 

collective identity flowed along the lines of the collective consciousness re-emerging when 

required, as in the case of the Pons Sublicius and the story of Horatius Cocles which was 

appropriated under both Augustus and Antoninus Pius, as part of the renewal and return to 

wƻƳŜΩǎ mos maiorum.531  

Literary sources play a significant role in the socio-cultural understanding of any city, and its 

ŦŀƳƛƭƛŀǊƛǘȅ ŀǎ ŀƴ ŜƴǾƛǊƻƴƳŜƴǘΤ YŜǾƛƴ [ȅƴŎƘ ǇƻƛƴǘŜŘ ƻǳǘ Ψ/ƘŀǊƭŜǎ 5ƛŎƪŜƴǎ ƘŜƭǇŜŘ ǘƻ create the 

[ƻƴŘƻƴ ǿŜ ŜȄǇŜǊƛŜƴŎŜ ŀǎ ǎǳǊŜƭȅ ŀǎ ƛǘǎ ŀŎǘǳŀƭ ōǳƛƭŘŜǊǎΩ Dickens descriptions of London added 

another flow ƻŦ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ǘƻ ǘƘŜ ŎƛǘȅΩǎ ǎŜƴǎŜǎŎŀǇŜ beŎƻƳƛƴƎ ŀ ŦŀƳƛƭƛŀǊ ǇŀǊǘ ƻŦ [ƻƴŘƻƴΩǎ 

identity with its dirty narrow streets, filthy odours, hordes of children and characters such as 

Fagin and the Artful Dodger, even movement over the bridges was immortalised: 

ΨŎƘŀƴŎŜ ǇŜƻǇƭŜ ƻƴ ǘƘŜ ōǊƛŘƎŜǎ ǇŜŜǇƛƴƎ ƻǾŜǊ ǘƘŜ parapets into a nether sky of fog, with fog all 

around them, as if they were up in a balloon, ŀƴŘ ƘŀƴƎƛƴƎ ƛƴ ǘƘŜ Ƴƛǎǘȅ ŎƭƻǳŘǎΩ 

The London fog forming an unreflective element of the background of movement across its 

bridges.532 Dickens was hugely popular in his lifetime, what made him so successful was not 

the ability of the wider population to physically read his works but the variety of media 

through which his work was disseminated. As David Vincent explained, Dickens ΨǊŜŀŘƛƴƎ 

public was composed of multi-media consumers. They engaged with Dickens visually, aurally, 

and orallyΩ, the pubic were exposed to Dickens through illustrations, public readings and on-

stage.533 While we cannot compare the literacy rates of Republican Rome to those of 

 
530 For example, Dionysius of Halicarnassus and Plutarch who was from Chaeronea in Greece but later lived in 

Rome and provide insights into the Roman culture ς see sections below. Howes, 2003, 44. Memories evoked by 

objects are always embodied within people and are part of the living process; cultural differences mean sensing 

is different across the world but as this thesis is focused on a predominantly western culture rather than an 

understanding of sensory experiences that is finite. Physicality of the bridges and spaces, ensures continuity of 

place and memory but there is also mutability. 
531 Matthews, 2008, 125. 
532 Lynch, 1981, 147-50; Dickens, Bleak House; Burke, 1989, 98 on the capability of text to create memories. The 

nineteenth century was plagued by industrial fog. The bridge as a haunted foggy and desolate place was 

captured in stories and artwork of the period most famously in T.S. Eliot, The Waste Land.  
533 Vincent, 2006, 191. 
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nineteenth century London, the wide dissemination of the written work was also reliant on 

the oral medium such as the public reading (recitatio).534 It is possible to draw parallels in 

Rome with public readings of Julius Caesars dispatches from Gaul designed to remind the 

votinƎ ǇƻǇǳƭŀŎŜ ƻŦ /ŀŜǎŀǊΩǎ ǇǊŜǎŜƴŎŜ, where traditional communication with the public was 

through criers (kerukes, praecones)535 The myths of Rome were present all around Rome in 

the form of states, coins and orally through readings in public places as detailed by Strabo 

who mused how people were affected by myths when they were recounted by poets and Dio 

Chrysostom who while walking through the hippodrome heard people reading out poems and 

recounting histories and tales.536 Therefore, while it is important to remember that not 

everyone in the Rome was literate, there were plenty of other ways they could absorb and 

become familiar wiǘƘ ǘƘŜ ŎƛǘȅΩǎ ƳȅǘƘǎ ŀƴŘ ƭŜƎŜƴŘǎΦ 

Unreflectively, many of RomŜΩǎ inhabitants who moved across the Pons Sublicius would 

associate the bridƎŜ ǿƛǘƘ ǘƘŜ ǘŀƭŜ ƻŦ IƻǊŀǘƛǳǎΩǎ ƭŀǎǘ ǎǘŀƴŘ ƻǊ ǘƘŜ ǎǘƻǊȅ ƻŦ IŜǊŎǳƭŜǎ ŀƴŘ ǘƘŜ 

argei. Stories are at their most tangible when they are grounded in the physical, in things 

which bring the past into the present and connect them to shared cultural ideology. In this 

chapter, it is the evidence from the Augustan-era authors and in particular Livy, which figures 

prominently in our understanding of the perception of the bridges. Livy conveys a palpable 

sense of rebecoming, a desire and need for a return to the traditional values from which the 

Roman character was developed; there is perhaps, an element of hope mixed with wariness 

for the future of the new Augustan regime.537 After a period of turmoil and threat to the 

 
534 Harris, 1989, 225; Lloyd, 2007. Literacy rates higher in nineteenth century England which three quarters of 

people were literate (though this statistic is based on marriage registers and it is recognised that there is a 

difference between being able to sign your name and read a novel). 
535 Caes. B. Gal. 7.90; Harris,1989, 208-209. 
536 Strabo 1.1.19; Dio Chrys. 20.10; Harris, 19889, 226. 
537 There are a multitude of introductions to the literature of the Augustan age but for an introduction that 

ŎƻǾŜǊǎ Ƴŀƴȅ ŀǳǘƘƻǊǎ ŀƴŘ ǘƻǇƛŎǎ ǎŜŜ DŀƭƛƴǎƪȅΣ мффсΦ CƻǊ [ƛǾȅΩǎ ŀǇǇǊƻŀŎƘ ŀƴŘ ǘƘŜ ƛƴŦƭǳŜƴŎŜ ƻŦ !ǳƎǳǎǘǳǎ ǎŜŜ {ȅƳŜΣ 

1959; Ogilvie, 1965; Miles, 1995; Gaertner, 2008 and Vasaly, 2015. For the famous speech of Camillus which will 

be discussed below see Miles; 1995, 89, note 36 for a bibliography for the comparisons between Augustus and 

Camillus in the speech. Notes of caution on suggesting a straight link between the speech and creating Augustus 

as a hero see Syme, 1959 and for criticism within the narration Petersen, 1961 and Sailor, 2006. Ogilvie, 1965 on 

Livy as a man non-political man appealing for the restoration of the city. Miles, 1995, whom this thesis is in the 

ƎǊŜŀǘŜǎǘ ŀƎǊŜŜƳŜƴǘΣ ŦƻǊ [ƛǾȅΩǎ ƘƻǇŜ ŦƻǊ ŀ similar re-becoming for the city. 
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Roman way of life, the cues and reminders of the past became more important for the 

stability and direction of the Roman present. 

The most well-known event associated with the Pons Sublicius was re-told in literature 

multiple times from at least the second century BC until the fifth century AD; the legendary 

exempla of one man against many (uns vir) was played out on the Pons Sublicius creating a 

between space whƛŎƘ ǊŜǇǊŜǎŜƴǘŜŘ ǘƘŜ ǇŜǊŎŜƛǾŜŘ ŘƛŦŦŜǊŜƴŎŜ ōŜǘǿŜŜƴ wƻƳŜ ŀƴŘ ǘƘŜ ΨƻǘƘŜǊΩΦ538 

In the early sixth century BC the deposed Roman king Lucius Tarquinius Superbus allied 

himself with the Etruscan king of Clusium, Lars Porsenna, who then marched on Rome and 

established his army on the Janiculum. Porsenna intended to attack Rome by crossing the 

Pons Sublicius into the city but was stopped by Horatius Cocles who defended the bridge 

alone until the eastern section could be cut away and the natural barrier of the Tiber re-

established.539 

The earliest account of Horatius and the Bridge comes from Polybius, writing in the second 

century BC, during the period in which the Pons Aemilius was built.540 He used the story as an 

exempla narrated within the context of an elite funeral,  in which the masks of dead ancestors 

were displayed, and their deeds were eulogised.541 The exempla of Cocles at the bridge in 

conjunction with the spectacle of the funeral was ǳǎŜŘ ǘƻ ƛƴǎǇƛǊŜ wƻƳŜΩǎ ȅƻǳƴƎ ƳŜƴ Ψǘƻ 

endure every suffering for public welfare in the hope of winning the glory that attends on 

 
538 The earliest version was recorded by Polybius 6.55 and the latest by Claudian 28.484-488 in the fifth century 

AD. All references relate to Horatius and the bridge not just to Horatius. Cic. Parad. 1.2.12; Prop. Elg. 3.11; Verg. 

Aen. 8.646; Dion. Hal. Ant. Rom. 5.22-26; Livy. 2.10; Val. Max. 3.2; Plin. NH. 36.23.100; Sil. Pun.10.484-492: Flor. 

1.4; [Aur. Vict.] De Vit. Ill. 11-13. Serv. ad Aen. 8.646. 
539 The main elements of the story come from Polybius 6.55; Dionysius of Halicarnassus 5.22-25 and Livy, 2.10, 

see below for a discussion of the different accounts see notes 36-39 in chapter 3. Plin. NH, 34.139 and Tac. Hist. 

3.72 suggest that Porsenna did capture the city see Cornell, 1986; 1995, 217-18. Horatius had assistance from 

Spurius Larcius and Titus Herminius (the spelling of Larcius is Lartius in Livy) until the end of the defence when 

he ordered them back across the bridge before it was cut down. 
540 Polybius was a Greek writing for a Greek audience to explain the customs and values which enabled the 

Romans to triumph against the Carthaginians, but he had lived in Rome and had experienced many of the events 

he was recounting. Roller, 2004, 1-2 Polybius does not situate the account within a historical context suggesting 

that the tale is already well known in his lifetime. Poly. 4.2. On not including events outside his own lifetime or 

Ƙƛǎ ŦŀǘƘŜǊΩǎ ǎǘŀǘƛƴƎ ƛǘ ǿƻǳƭŘ ǎƛƳǇƭȅ ōŜ ΨƘŜŀǊǎŀȅ ƻƴ ƘŜŀǊǎŀȅΩΦ Polybius was the teacher of Scipio Aemilianus and 

when on campaign with him. He would have been well acquainted with the Pons Aemilius the arches of which 

Scipio added. Roller, 2004, 1-2. In the first century AD, Silius Italicus offered a similar treatise on Roman character 

using Horatius Cocles in Punica 10. 484-5. Wiseman, 2008, 17; Hopkins, 1983, 201-202. 
541 Poly. 6.53-54 on the funeral and 6.55 on Cocles and the bridge. Flower, 1996 on funeral masks.  
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ōǊŀǾŜ ƳŜƴΦΩ542 The setting also lends itself to wider accessibility, as the spectacle of the 

funeral movƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ ŎƛǘȅΩǎ ǎtreets and the subsequent orations could be witnesses by 

the public.543 Polybius provides the earliest written account of the legend and the only one in 

which Cocles does not survive, setting it firmly within the heroic military context; the choice 

of an exempla which took place within the city, and which continued to have a physical 

presence, enabled the young men experiencing the procession to connect the bridge within 

a meshwork of physical cues, all designed to reinforce the Roman military ideology and 

character.544 Polybius, as a non-native Rome, used the story to explain to his fellow Greeks 

how the Romans overcame the Carthaginians which he attributed to the repetition and 

reinforcement of the message of eternal glory through sacrifice, which their young men were 

able to experience within the spaces of the city.545 

The historical accuracy of the ancient stories is a moot point in the context of this chapter; 

even in the late first century BC, Livy was sceptical of the Horatius Cocles legend, noting that 

it was more famous than credible. A sentiment reflected again in the second century AD by 

Florus who reiterated the fantastical nature of the story, professing that it would not have 

been believed had it not been recorded in the annals.546 The importance of this story lies in 

 
542 This passage should be read in the context of PolybƛǳǎΩ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ǿŜŀƪƴŜǎǎŜǎ ƻŦ ȅƻǳǘƘ ǿƘƛŎƘ ƛǎ 

discussed in McGing, 2013; Roller, 2004 for a detailed discussion of exemplar with a focus on the story of 

IƻǊŀǘƛǳǎ ŀƴŘ ǘƘŜ ōǊƛŘƎŜΦ ¢ƘŜǊŜ ƛǎ ŀ ǇƻǎǎƛōƭŜ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ ǎǘƻǊȅ ƛƴ 9ƴƴƛǳǎΩ !ƴƴŀƭǎ ƘƻǿŜǾŜǊ it is not definitive 

and in fragment form see Goldschmidt, 2013, 183-187. Davidson, 1991, 11-19 on Polybius on great events in 

Polybius. 
543 For exaƳǇƭŜΣ /ƭƻŘƛǳǎ ŀƴŘ Wǳƭƛǳǎ /ŀŜǎŀǊΩǎΣ !ǇǇΦ Bell. Civ. 2.143-147, funerals and Augustus which is recreated 

by Favro, 2006. 
544 References to Horatius Cocles and the bridge as an exempla can be found as late as the fifth century AD In 

the first century AD Frontinius Stratagems 2.5 and Manilius Astronomica,1.781 referenced Cocles as an exempla. 

Late forth to early fifth centuries AD Maurus Servius Honoratus, A confusing reference to Cocles which he cites 

the wooden bridge but suggests that it is, in his time, the stone bridge. Claudian against Eutropius I 445, in which 

he calls on the past deeds Panegyric on the sixth Consulship of the Emperor Honorius (A.D. 404) 485 ς 488. Fifth 

century AD, Sid. Po. 2.5.70.  
545 On collective memory in the Republic see Fentress and Wickham, Hölkeskamp, 1996 and 2010. Gowing, 2005. 

Exempla designed to affirm values studies include David, 1998 and Roller 2004 and Holliday, 2002, Morgan 2007, 

Hölkeskamp 2010, esp. 62-67. Hölkeskamp 2006. Mos maiorum ƛƴŎƭǳŘŜŘ ǘǊŀŘƛǘƛƻƴŀƭ ŜȄŜƳǇƭŀ ǎƘƻǿ ǘƘŜ ΨƛŘŜŀƭ 

ǘȅǇŜΩ ƻŦ ōŜƘŀǾƛƻǳǊΦ нлмлΣ млсΦ Virtus in the collective memory. Memory cues Morstein-Marx, 2004, 78-79. 
546 Livy 2.10; Florus 1.4.10, he also includes the story of Mucius and Cloelia who also displayed selfless behaviour 

during the siege of Porsenna. Cicero in the mid first century BC also remarked on the power of written records 

in the validation of past events Cic. de Inv. 1.39. On the myth being placed within a historical context at a later 

date (historicized) see Philips, 1982, 1002; Gage, 1988, 242-245; Forsythe, 1994, 253; Wiseman, 1986; 2008.  
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its longevity and its representation of the best elements of the Roman character. In the same 

way that today the Arthurian legend is a part of the ideology of Britain, even though it is 

understood as largely a work of fiction.547 The Cocles legend was retold throughout the history 

of the Republic and Empire and was a part of the shared socio-cultural experience of Rome; 

fact or fiction the story had meaning for the inhabitants of the city and the Pons Sublicius was 

its stage.  

The re-telling of the legend of Horatius Cocles encompasses several themes which fed into 

ǘƘŜ ƳŜǎƘǿƻǊƪ ƻŦ ǘƘŜ ǘǿƻ ōǊƛŘƎŜǎ ŀƴŘ ŎǊŜŀǘŜŘ ŀ ǇƭŀŎŜ ƻŦ ƳŜŀƴƛƴƎŦǳƭ ΨōŜǘǿŜŜƴƴŜǎǎΦΩ548 Writing 

in the first century BC Cicero referenced the legend on three separate occasions as moral 

exempla, people from history who encapsulate the Roman ideals of ethics and morality, and 

Horatius Cocles on the bridge was the archetypal lone stand, the ultimate individual sacrifice 

for the state.549 In all three references, he juxtaposes the example of Republican heroes, men 

of virtue and greatness who sacrificed for the common good, against men in his present time 

who were focused on gaining individual wealth and power.550  Transposing this onto the two 

bridges, it is possible to see the state versus the individual in the natural and conceived spaces 

of the Pons Sublicius and the Pons Aemilius. The wooden bridge where Cocles was prepared 

to sacrifice himself for the state versus the conceived space of the Pons Aemilius, the named 

bridge of the Aemilian gens ŘŜŘƛŎŀǘŜŘ ǘƻ ǘƘŜ ǇƻǿŜǊ ŀƴŘ ǿŜŀƭǘƘ ƻŦ ŀ ƳŀƴΦ /ƛŎŜǊƻ ǳǎŜŘ ΨǘƘƛƴƎǎΩ 

and places to appeal to experience and the senses in his oratory, grounding his arguments in 

the places of the city rather than in the abstract. By naming Cocles, Cicero is giving a cue to 

 
547 White, 1997. 
548 The examples of the legend referred to in this thesis span from the mid-Republic until the fall of the Empire, 

all mention the bridge and range from full accounts to brief allusions (see note 58 and 59) One from the second 

century BC, five from the first century BC; seven in the first century AD; three in the second century AD; three in 

the fourth to fifth century AD.  
549 Cic. Para. Stoic. 1.2.12 written in defence of the classic stoic ethical paradoxes for detail on the debate 

surrounding this work see Colish, 1990, 127-132; De. off. 1.28.61, in a dialogue with Plato he again questions the 

nature of virtue, emphasising the sacrifice of men like Cocles against those are driven by individual reward, see 

Dyck, 1996; Altman, 2016, 84-85; De. Legi. 2.3.9 on natural, moral law as the root of a Cocles heroism, again he 

was not made to stand on the bridge but steadfastness and obeyance to natural ƭŀǿ ŎƻƳǇŜƭƭŜŘ ƘƛƳΦ hƴ /ƛŎŜǊƻΩǎ 

concern for the loss of res publica see Cic.Rep. 5.1 and de Orat. 1.38; Gowing, 2000; 2005; Zetzel, 1994.  
550 An example of thinking on exempla see Chaplin, 2000; Roller, 2001, in particular 2004 for the legend of 

Horatius Cocles; Kraus, 2005; Levene, 2006; Stem, 2007. See also Goldschmidt, 2013, 183-186. 
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the inhabitants of Rome, which engages their experience of the two bridges and grounds the 

collective values of the past in the present.551  

Juvenal relies on a similar trope in the second century AD comparing the self-obsessed elite 

of his day to people of humble origins from the past who gave all to defend the state.552 In 

both the first century BC and the second century AD the tension between the perceived 

morality of the past and the decadence of the present is played out in the between lived spaces 

of the bridges; the product of relationships between populace and authority it seen in the 

betweenness of the two bridges. The place occupied by the Pons Sublicius was a social 

construct where the tension between perceived maiores of the past and the evolving present 

converged to confer meaning. It is the meaning attached to the bridge in its place which 

differentiates it from the more fluid space; it enables the attribution or experience of time 

within a place. All these elements overlap to give places multiple meanings which fluctuate 

over time.553 Cicero recounting a discussion with Piso Ψeven the sight of our senate-house at 

home [...] used to call up to me thoughts of Scipio, Cato, Laelius, and chief of all, my 

grandfather; such powers of suggestion do places possess. No wonder the scientific training of 

the memory is based upon locality.Ω554 The focus on tradition and the physical presence, as 

Cicero noted, is stronger and more immediate than the written word and a combination of both 

more compelling still. The flow of lived experience in the city is played out mainly in its 

connecting places, and in order to be effective in commemoration, a thing must be set within 

the rhythm of the social and cultural experience of the city.555   

 
551 Vasaly, 1993, esp. 128-130; 256-257; Cicero used the Temple of Castor and Pollux Cic. In. Verr. 2.1 in a similar 

way. Corbeill, 2002. 
552 Juv. Sat. 8.260-265. 
553 Smethurst, 2000, 58. 
554 Cicero describing an imagined discussion with Piso about tradition and memory Cic. de FinΦ рΦнΣ ΨEquidem 

etiam curiam nostram [...] solebam intuens Scipionem, Catonem, Laelium, nostrum vero in primis avum cogitare; 

tanta vis admonitionis inest in locis; ut non sine causa ex iis memoriae ducta sit disciplinaΦΩ 
555 Cic. Pro. Cae. 36. The advantages of the river as given by Cicero in relation to Villa (Clodia's) views. Plin. NH. 

3.54-55 talking about the Tiber being the focus of panoramas of country estates and the object of their cultivated 

attention. Aldrete, 2007; Campbell, 2012.  The Tiber was the perfect place for monuments, visible and durable 
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The symbolism of the bridge and the deed of Horatius was recreated in the flight and death 

of Gaius Gracchus in 121 BC. Retold in the first century AD, it featured another last stand at 

the Pons Sublicius but in very different circumstances:  

Ψ!ǎ ŦƻǊ [ŀŜǘƻǊƛǳǎΣ ƘŜ ǘƻƻƪ Ƙƛǎ ǎǘŀƴŘ ŀǘ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ŀƴŘ ōŀǊǊƛŎŀŘŜŘ ƛǘ ǿƛǘƘ Ƙƛǎ ǎǇƛǊƛǘΩǎ ŀǊŘƻǳǊ 

until Gracchus crossed; finally, overwhelmed by force of numbers, he turned his sword against 

ƘƛƳǎŜƭŦ ŀƴŘ ǿƛǘƘ ŀ ǊŀǇƛŘ ƭŜŀǇ ǎƻǳƎƘǘ ǘƘŜ ŘŜǇǘƘ ƻŦ ǘƘŜ ¢ƛōŜǊΦΩ556  

The story told by Valerius Maximus and Velleius Paterculus both explicitly compared the last 

ǎǘŀƴŘ ƻŦ DǊŀŎŎƘǳǎΩǎ ŦǊƛŜƴŘs to the exempla of Horatius Cocles. The Pons Sublicius again becomes 

the place of exemplar but, as Roller asserts, the deed is inverted, their lives sacrificed not for 

the collective good of the res publica but for amicitia.557 The lived spaces of the bridge make it 

the place for a symbolic last stand bringing the past into the present and creating another 

flow of correspondence between the bridge and the history of the city.558  

Subjectivity arises from the space in-between the different bodies of experience, of the 

ΨōŜǘǿŜŜƴΩΣ ǘƘŜ ƧǳȄǘŀǇƻǎƛǘƛƻƴ ƻŦ ǘŜȄǘǳǊŜ ŀƴŘ ŜƭŜƳŜƴǘǎ ƻŦ ǘƘŜ ōŀŎƪƎǊƻǳƴŘ ŀǊŜ ǿƘŀǘ ŎǊŜŀǘŜǎ ǘƘŜ 

embodied and meaningful understanding of the world. This process alters the Pons Sublicius 

from a bridge to a physical representation of memoria in the present, emphasised by the 

contrasting material and technology of the Pons Aemilius. Writing after the civil war at the 

beginning of the reign of Augustus, Dionysius of Halicarnassus situated the story within the 

context of RomŜΩǎ history and provided the first direct correlation between the Pons Sublicius 

 
556 Plut. C. Gracch. 17.12; Vell. Pat. 2.6.6; Val. Max. 4.7.2; Macr. Sat. 2.12. App. B. Civ. 1.3.26 does not mention 

ǘƘŜ ƭŀǎǘ ǎǘŀƴŘ ŀǘ ǘƘŜ ōǊƛŘƎŜΦ ±ŀƭΦ aŀȄ пΦтΦн ΨLaetorius autem in ponte Sublicio constitit et eum, donec Gracchus 

transiret, ardore spiritus sui saepsit, ac vi iam multitudinis obrutus converso in se gladio celeri saltu profundum 

Tiberis petiit, quamque in eo ponte caritatem toti patriae Horatius Cocles exhibuerat, unius amicitiae adiecta 

voluntaria morte praestititΦΩ 
557 Roller,2004, 25-27. Argues that the Valerius Maximus account of Laetorius is a critic of a friendship which 

enabled a man to give his life for one friend rather than for his country as a positive military role model. Griffiths, 

2009, 315-319; Le Gall, 1953a. 
558 ±ŀƭΦ aŀȄΦ пΦнΤ ΨThe love for all the fatherland which Horatius Cocles once showed at that bridge, Laetorius gave 

to a single ŦǊƛŜƴŘǎƘƛǇΩ Ψquamque in eo ponte caritatem toti patriae Horatius Cocles exhibuerat, unius amicitiae 

adiecta voluntaria morte praestititΦΩ Vell. Pat. 2.6 Ψhƴ ǘƘŜ ǎŀƳŜ Řŀȅ Pomponius, a Roman knight, gave remarkable 

proof of his fidelity to Gracchus; for, after holding back his enemies upon the bridge, as Cocle had done of yore, he 

ǘƘǊŜǿ ƘƛƳǎŜƭŦ ǳǇƻƴ Ƙƛǎ ǎǿƻǊŘΦΩ  Ψvǳƻ ŘƛŜ ǎƛƴƎǳƭŀǊƛǎ tƻƳǇƻƴƛƛ Ŝǉǳƛǘƛǎ wƻƳŀƴƛ ƛƴ DǊŀŎŎƘǳƳ ŦƛŘŜǎ Ŧuit, qui more Coclitis 

sustentatis in ponte hostibus eius, gladio se transfixit. Ut TiΦΩ Spencer, 2019, 140-142.  connects this to the bridge 

and Horatius and the argei 2019 
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of the first century BC, ŀƴŘ ǘƘŜ ōǊƛŘƎŜ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ǇŀǎǘΦ ²ƘƛƭŜ ƴŀǊǊŀǘƛƴƎ /ƻŎƭŜǎΩǎ ŘŜŎƛǎƛƻƴ ǘƻ 

defend the bridge he stated; 

Ψthere was but one bridge in those days, which was built of wood and fastened together with 

the timbers alone, without iron, which the Romans preserve even to my day in the same 

ŎƻƴŘƛǘƛƻƴΦΩ559  

Similarly, Pliny the Elder, writing in the first century AD connects the construction of the Pons 

Sublicius, without iron, to its historic removal, comparing it to the council house in Cyzicus, 

the rafters of which also do not have iron nails, which made it much easier to repair.560 Both 

accounts are explicit in bringing the past into the present; they draw attention to the 

preservation of the bridge as a timber structure, alluding to its unique material properties and 

attributing its form and preservation to antiquity. The Pons Sublicius of the first centuries BC 

and AD in Roman historia is the bridge upon which Cocles saved Rome. 

Places emerge in spatially and temporally specific ways; different times and spaces offer 

different conditions and possibilities which allow for different effects to emerge.561 Social 

memory and meaning develop as people move figuratively and physically through life, as 

Ingold pointed out, life is lived along paths rather than in a place.562  The perception of an 

urban place is often static and based upon its longevity, name and its ability to retain an 

identity and meaning such as the Colosseum or the Forum. Space, on the other hand, has a 

mobile and fluid element which offers possibilities for reinterpretation and change.563 Roller 

recognised that the Pons Sublicius could serve aǎ ŀ ΨƳƻƴǳƳŜƴǘ ǘƻ IƻǊŀǘƛǳǎΩǎ ŘŜŜŘΩ ƛǘǎ 

construction without iron nails making it distinctive enough for people to speculate about its 

materiality and to connect it with the story of the defence of Rome; Pliny and Dionysius both 

accepted that the Pons Sublicius was constructed in wood with no iron in order to facilitate 

 
559 Dion. Hal. Ant. RomΦ рΦнпΦΩ˄ ʵ  ˃ ʰ ˁʰˍ  ˁʶ ˄ˇˎˌ ˍˇ ˌ ˔ˊ ˄ˇˎˌ ˅ˎ˂ ˒ˊʰˁˍˇˌ ˄ʶˎ ˋʽʵ ˊˇˎ ʵʶʵʶ˃ ˄ʹ ˍʰ ˌ 

ˋʰ˄ ˋʽ˄ ʰ ˍʰ ˌΣ ˄ ˁʰ  ˃ ˔ˊʽˌ ˃ˇ  ˍˇʽʰ ˍʹ˄ ˒ˎ˂ ˍˍˇˎˋʽ ˖˃ʰ ˇʽΩ written as part of an exploration of Roman 

hegemony and character. Gabba, 1991; Schulltze, 2000. 
560 Plin. NH. 36.100. D'Onofrio suggests the reason for the lack of iron is that it had been banned in the late 

Bronze, but the Romans of the first century BC/AD believed it was to ease the removal of the bridge; see Griffith, 

2009, 301 for a discussion. 
561 Bissell, 2010, 81-82. 
562 Ingold, 2011, 12, 97. 
563 Harvey, 1996, 263. 
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its swift removal.564 It is the combination of the fluidity of space and the permanence of place 

which make the physical bridge meaningful to the present. 

Collective ideology is shaped as people move through urban spaces experiencing the multiple 

indicators and cues of the past and the reminders of their cultural ideology.565 The meshwork 

of the Pons Sublicius encompassed another physical reminder of the deed in the form of a 

bronze statue of Horatius Cocles which, in the first century AD, was understood as being 

ancient. Dionysius of Halicarnassus ǎǘŀǘŜŘ ǘƘŀǘ ŀ ōǊƻƴȊŜ ǎǘŀǘǳŜ ǿŀǎ ŜǊŜŎǘŜŘ Ŧǳƭƭȅ ŀǊƳŜŘ Ψƛƴ ǘƘŜ 

ǇǊƛƴŎƛǇŀƭ ǇŀǊǘ ƻŦ ǘƘŜ CƻǊǳƳΩ ŀƴŘ [ƛǾȅ ǎƛǘǳŀǘŜŘ ƛǘ ǿƛǘƘƛƴ ΨǘƘŜ comitium (in the Forum Romanum) 

in the cŜƴǘǊŜ ƻŦ wƻƳŜΩǎ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ǊŜƭƛƎƛƻǳǎ ƭƛŦŜΦΩ  Lƴ ōƻǘƘ ŀŎŎƻǳƴǘǎΣ ǘƘŜ ǎǘŀǘǳe was erected 

by the authority of the people (the Romans) whom Cocles saved, and placed in the locus 

celeberrimus of the Forum reflecting the ƛƳǇƻǊǘŀƴŎŜ ƻŦ ǘƘŜ ƭŜƎŜƴŘ ǘƻ ǘƘŜ ŎƛǘȅΩǎ identity.566  

The recognition, by the community of the past, of the virtuous nature of the deed and its 

consequences for the continued safety of Rome, gave the Pons Sublicius and the Statue of 

Cocles greater resonance and influence within the spaces of the city.567 In the first century 

AD, Pliny stated that the statue still survived, though by the late first to early second centuries 

AD Gellius ǊŜŎƻǳƴǘŜŘ ǘƘŀǘ ǘƘŜ ǎǘŀǘǳŜ ƘŀŘ ōŜŜƴ ƳƻǾŜŘ Ψto an elevated place and set up in a 

more commanding position in the area of ±ǳƭŎŀƴΣΩ ǘƘǊƻǳƎƘ ƛǘ ǎǘƛƭƭ ŎƻƳƳŀƴŘŜŘ ǊŜǎǇŜŎǘ ŀƴŘ ŀ 

favoured position.568 

 
564 Roller, 2004, 11-мнΦ ²ƘƛƭŜ wƻƭƭŜǊ ŘƛŘ ǊŜŎƻƎƴƛǎŜ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ΨƳŀȅΩ ƘŀǾŜ ōŜŜƴ ŀ ƳƻƴǳƳŜƴǘ ǘƻ IƻǊŀǘƛǳǎΩǎ 

deed he does not recognise the significance of the bridge within the physical spaces of the city outside of its 

unique construction.  
565 Corbeill, 2002, 202. 
566 Dion. Hal. Ant. Rom. рΦнр Ψ˄ ˍ  ˁˊʰˍ ˋˍ  ˁʰ  ˔ ˊʰ˄ ˁ ˍ ˌ ʵʹ˃ˇˋ ʰˌ ʵ˖ˁʶ˄ΩΤ Livy, 2.10 Ψǎǘŀǘǳŀ ƛƴ ŎƻƳƛǘƛƻ 

ǇƻǎƛǘŀΩΦ Livy, 2.10; Dion. Hal. Ant. Rom. 5.25; Plut. Popl. 16.7; De viris. illus. 11.2; Plin, NH, 34.11; Aul. Gell. 4.5. 

On the comitium and its visibility see Vasaly, 1993, 60-72; Roller, 2004, 2-10 on the statue connecting exempla. 

Trifiló 2008 on the significance of placing statues in busy spaces (locus celeberrimus) which will be discussed in 

detail in chapter 5. For images of the Forum and the statue see Coarelli, 2008, 52. 
567 Roller, 2004, 5.  
568 Plin. NH. 34. 11 ΨstatuaeτǉǳŀŜ ŘǳǊŀǘ ƘƻŘƛŜǉǳŜΩΦ Gell. Att. Ni. пΦр ΨStatua Romae in comitio posita Horatii 

Coclitis, fortissimi viri, de caelo tacta estΦΩ Ψin locum editum subducendam atque ita in area Volcani sublimiore loco 

statuendamΩ ǿƘƛŎƘ ǿŀǎ Ƨǳǎǘ ƻǳǘǎƛŘŜ ǘƘŜ comitium. For a discussion about this tale and Gellius retelling see Frier, 

1979, 56-66. Confirmed by Plut.Pub. 16.7 Ψˉˊ ˌ ʵ  ˍˇ ˍˇʽˌ ʶˁ ˄ʰ ˔ʰ˂ˁ ˄ ˋˍʹˋʰ˄ ʰ ˍ ˄ ˍ  ʶˊ  ˍˇ  ˒ʰ ˋˍˇˎΩ 

Lincoln, 1991, 247-248; fourth century AD Aur. Vic. 11.2 Ψ{ǘŀǘǳŀ ǉǳƻǉǳŜ Ŝƛ ƛƴ ±ǳƭŎŀƴŀƭƛ ǇƻǎƛǘŀΩon the statue being 

in the Vulcanal. 
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Cassius Dio, in the late second century to early third centuries AD, narrated an account of a 

speech by Cicero which used the statue of Horatius Colces to compare a virtuous deed to the 

inappropriate behaviour of Anthony, who gave a speech, while semi-clothŜŘ ƛƴ ǘƘŜ ŦƻǊǳƳΣ ΨLǘ 

would be fitting, would it not, to set up a statue of Antony also, so that as the one man is seen 

armed even in the Tiber so the other might be seen naked even in ǘƘŜ CƻǊǳƳΩ.569 5ƛƻΩǎ ǳǎŜ ƻŦ 

the event at the bridge makes swimming with the addition of clothes and armour a virtuous 

ŀŎǘΣ ŎǊŜŀǘƛƴƎ ŀ ƧǳȄǘŀǇƻǎƛǘƛƻƴ ŀƴŘ ŀ ƳƻǊŀƭ ŎƻƴǘǊŀǎǘ ǘƻ !ƴǘƘƻƴȅΩǎ ōŜƘŀǾƛƻǳǊΦ570 In this example, 

the act of swimming is brought into the meshwork of the bridge and the statue.  

The first century BC account of Dionysius of Halicarnassus also features the act of swimming 

ŦǊƻƳ ǘƘŜ ōǊƛŘƎŜ ΨƘŜ ƭŜŀǇŜŘ ǿƛǘƘ Ƙƛǎ ŀǊƳǎ ƛƴǘƻ ǘƘŜ ǊƛǾŜǊ ŀƴŘ ǎǿƛƳƳƛƴƎ ŀŎǊƻǎǎ ǘƘŜ ǎǘǊŜŀƳ ǿƛǘƘ 

great difficulty (for the current, beiƴƎ ŘƛǾƛŘŜŘ ōȅ ǘƘŜ ǇƛƭŜǎΣ Ǌŀƴ ǎǿƛŦǘ ŀƴŘ ŦƻǊƳŜŘ ƭŀǊƎŜ ŜŘŘƛŜǎύΩ 

he emphasises not just the difficulty of swimming fully armoured, but of swimming around the 

piles of the Pons Sublicius, creating a sensory and place-specific experience for the deed.571 In 

first ŎŜƴǘǳǊȅ !5Σ {ŜƴŜŎŀ ŀƭǎƻ ǊŜƭŀǘŜŘ Ƙƻǿ IƻǊŀǘƛǳǎ Ψplunged headlong, taking as great care to 

come out armed from the midst of the dashing river-channel as he did to come out unhurt; he 

returned, preserving the glory of his conquering weapons, as safely as if he had come back over 

the bridge. 572 Seneca again compares the act of swimming in full armour directly to the 

simplicity and ease of crossing the bridge; swimming is seen here as a test of character and 

strength and the bridge as a place of safety.573  

 
569 Dio Cass. 45.31 Ψ ʵ  ˁʰ  ˃ʶˍ  ˍ ˄ ˉ˂˖˄ ˌ ˍ  ʶ ˃ʰ ʰˎˍ ˄ ˄ ʲʰ˂ʶ˄Φ ˅ʽ ˄ ʴʶ όˇ  ʴ ˊΤύ ˁʰ  ˍˇ ˍˇˎ ˍʽ˄  

ʶ ˁ ˄ʰ ˋˍ ˋʰʽΣ ˄   ˃ ˄ ˁʰ  ˄ ˍ  ʆʽʲ ˊʽʵʽ ˉ˂ʽˋ˃ ˄ˇˌΣ  ʵ  ˁʰ  ˄ ˍ  ʴˇˊ  ʴˎ˃˄ ˌ 2 ˊ ˍˇΦΩ 
570 Roller, 2004, 34-35. 
571 Dion. Hal. Ant. Rom. 5.22-25 Ψˁʰʻ ˂˂ʶˍʰʽ ̀ ˄ ˍˇ ˌ ˉ˂ˇʽˌ ʶ ˌ ˍ ˄ ˉˇˍʰ˃ ˄ ˁʰ  ʵʽʰ˄ʹ˅ ˃ʶ˄ˇˌ ˍ  ʶ ˃ʰ ˔ʰ˂ʶˉˌ 

ˉ ˄ˎ όˉʶˊ  ʴ ˊ ˍˇ ˌ ˉʶˊʶ ˋ˃ʰˋʽ ˍ ˄ ˋʰ˄ ʵ˖˄ ˋ˔ʽʸ ˃ʶ˄ˇˌ  ˇ ˌ ˅ ˌ ˄ ˁʰ  ʵ ˄ʰˌ ˉˇ ʶʽ ˃ʶʴ ˂ʰˌύ ˅ʶˁˇ˂ ˃ʲʹˋʶ˄ 

ʶ ˌ ˍ ˄ ʴ ˄ ˇ ʵ ˄ ˍ ˄ ˉ˂˖˄ ˄ ˍ  ˄ʶ ˄ ˉˇʲʰ˂ ˄ΩΦ Dionysius was a Greek living in Rome around the time Augustus 

came to power, see OCD Dionysius of Halicarnassus.  
572 The obvious exception is Polybius where Cocles dies; as is more likely when armoured and carrying weapons, 

drowns. Sen, Ep. 120.7-у ΨHe plunged headlong, taking as great care to come out armed from the midst of the 

dashing river-channel as he did to come out unhurt; he returned, preserving the glory of his conquering weapons, 

ŀǎ ǎŀŦŜƭȅ ŀǎ ƛŦ ƘŜ ƘŀŘ ŎƻƳŜ ōŀŎƪ ƻǾŜǊ ǘƘŜ ōǊƛŘƎŜΦΩ Ψse in praeceps et non minus sollicitus in illo rapido alveo fluminis 

ut armatus quam ut salvus exiret, retento armorum victricium decore tam tutus rediit, quam si ponte venissetΦΩ  
573 Roller, 2004, 19-20 for references and discussion of swimming. Florus in the late first and early second 

centuries AD suggested that swimming was only a virtue when it was a choice, therefore the Roman ability to 

build bridges and use boats set them apart from the barbarians who had to swim. Flor. Ep. мΦоу ΨAttempting at 

first to cross the river Atesis, not by a bridge or in boats, but, with the stupidity of barbarians, by swimmingΩΣ 
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The meshwork of the Pons Sublicius stretched out to encompass the statue in the Forum 

Romanum; the correspondence between the ancient places reinforced the connection 

between past and the present and between the mos maiorum ƻŦ ŀƴǘƛǉǳƛǘȅ ŀƴŘ wƻƳŜΩǎ 

present identity.574 The moving body understood the places of the city through the temporal 

flows which existed between the hubs of the different meshworks.575 For a person familiar 

with Roman and the story of Horatius at the bridge it meant they could be standing in the 

Forum or down by the Pons Sublicius and still make the connection between the two places; 

this is because the perceiving body does not need to physically see a thing in order to include 

it within its background. In the same way that a person cannot see what is behind them but 

fill the gap unconsciously through their familiarity with the space. When Cicero refers to 

ΨǘƘƛƴƎǎΩ ƛƴ wƻƳŜ ƛƴ Ƙƛǎ ƻǊŀǘƻǊȅΣ ƘŜ ƛǎ ǊŜƭȅƛƴƎ ƻƴ ǇŜƻǇƭŜǎ ŦŀƳƛƭƛŀǊƛǘȅ ǿƛǘƘ wƻƳŜ ŀƴŘ ǘƘŜƛǊ ŀōƛƭƛǘȅ 

to recall the temple, bridge or inscription related to a person or deed; it is not based on the 

immediacy of sight but on their prior experience of the thing which is revalidated every time 

it is re-experienced.576 Lǘ ƳŀƪŜǎ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ǘƘŜ ΨƎŀȊŜΩ ǎƻƳŜǿƘŀǘ ǊŜŘǳŎǘƛǾŜ ǿƘŜƴ 

considering how things connect, both in the present and temporally within an urban 

landscape; rather than analysing what things can be seen we should be studying how things 

ŎƻǊǊŜǎǇƻƴŘ ƛƴ ǘƘŜ ǇŜǊŎŜǇǘƛƻƴ ƻŦ ŀ ŎƛǘȅΩǎ ƛƴƘŀōƛǘŀƴǘǎΦ577  

Place is meaningful both for individuals and societies, things such as bridges can frame and 

alter the way the space is perceived and understood, they can be functional and act as an 

element of change within place but they are not meaningful in isolation, as shown with the 

example of London Bridge in chapter 2, section 3. Place can be historicised and given a fixed 

 
Ψprovoluti veluti ruina descenderant, Atesim flumen non ponte nec navibus, sed quadam stoliditate barbarica 

ǇǊƛƳǳƳ ŎƻǊǇƻǊƛōǳǎ ŀŘƎǊŜǎǎƛΩ.  
574Corbeill, 2002. 
575 Merleau-tƻƴǘȅΣ нлмнΣ мрнΣ ƘŜ ŀǊƎǳŜŘ ŦƻǊ ǘƘŜ ƛŘŜŀ ƻŦ ǘƛƳŜ ΨŦƭƻǿƛƴƎΩ ƭƛƪŜ ǘƘŀǘ ƻŦ ŀ ǊƛǾŜǊΣ ǘƘŜǊŜ ƛǎ ƴŜver a before 

or after but a rhythm of flow, Like the body, the waves illustrate the complexity of flow, the idea that one wave 

can never be distinguished from the whole. He also uses the term body polyrhythmic - different rhythms which 

all flow interactively. Lefebvre, 1991, 87-88 and 113, also relates the interconnectedness of spaces and time to 

ǘƘŜ Ŧƭƻǿ ƻŦ ǿŀǘŜǊ ŘŜǎŎǊƛōƛƴƎ ΨƎǊŜŀǘ ƳƻǾŜƳŜƴǘǎΣ Ǿŀǎǘ ǊƘȅǘƘƳǎΣ ƛmmense waves ς ǘƘŜǎŜ ŀƭƭ ŎƻƭƭƛŘŜ ŀƴŘ ΨƛƴǘŜǊŦŜǊŜΩ 

with one another; lesser movements, on the other hanŘΣ ƛƴǘŜǊǇŜƴŜǘǊŀǘŜΩ ƘŜ ŜƳǇƘŀǎƛǎŜǎ ǘƘŀǘ ǎǇŀŎŜǎ ŀǊŜ 

ΨǘǊŀǾŜǊǎŜŘ ōȅ ƳȅǊƛŀŘ ŎǳǊǊŜƴǘǎΣΩ ǿƘƛŎƘ ƳŀƪŜ ƛǘ ŘƛŦŦƛŎǳƭǘ ǘƻ ǘǊŀŎŜ ŀƴŘ ƻōƧŜŎǘ ƻǊ ǘƘƛƴƎ ōŀŎƪ ǘƻ ǘƘŜ ŜȄŀŎǘ ŀŎǘivity from 

which it was produced and/or created. 
576 Vasaly, 1993, 256 for example Cic. Orat. 405. 
577 Merleau-Ponty, 2012,14-15. 
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narrative (the Forum Boarium as a market place) but a thing, such as a bridge or a statue 

within a place, can be the repository  for a rebecoming (a wooden bridge within the Forum 

Boarium becomes a symbol of Roman values within the landscape of the city). Literary 

references and social understanding focus on the narrative as ƳǳǘŀōƭŜ ΨƭƛǾŜŘΩ ǎǇŀŎŜs, available 

for appropriation by each new generation; the story of Horatius Cocles is anchored to an 

archaic place by the Pons Sublicius which enabled it to remain alive, bringing the past into the 

present. Like the bridge itself, encountering the statue created a temporal displacement, the 

past in the present which encompassed the collective values associated with the person or 

event which was being experienced.578 The person, much like the writers, is consciously or 

unconsciously down at the bridge staring into the Tiber or seeing an army advancing toward 

Rome.579 People exist in a world shared with other human beings, where the meaning of 

cultural things are shared through the correspondence along with the flows of multiple 

overlapping meshworks; Rome was an open-air museum with the past on display. 

4.3. The Space Between 

Bridges have a long been associated with the notion of between; crossing a bridge creates a 

sense of liminality, of being between two different places, the one just left, and the 

destination. The Tiber river at Rome was the natural boundary which sat between two distinct 

and evolving sensescapes. Rivers often provided the barrier between different cultures or 

territories; unlike walls or the pomerium, the Tiber was a natural and fluid boundary which, 

ƛƴ wƻƳŜΩǎ ŜŀǊƭȅ ƘƛǎǘƻǊȅ ǿŀǎ ǇŜǊŎŜƛǾŜŘ ŀǎ ǘƘŜ ŘŜƳŀǊŎŀǘƛƻƴ line between Etruscan and Roman 

territory it was in ǘƘŜ ǿƻǊŘǎ ƻŦ ±ƛǊƎƛƭ ΨOn this side we are hemmed in by the Tuscan riverΦΩ580 

The lived spaces of the Pons Sublicius encompassed the evolution and perception of the Tiber 

as a boundary; not just between the two bridges, as in the previous sections, but between 

 
578 Harvey, 2006, 137-138, based on concepts by Walter Benjamin, 2015. 
579 Roller, 2004, 32; Favro, 1996, 6 on movement as a way for people to learn and remember.  
580 The Pomerium an important religious boundary for the Romans marking out the territory of the city and 

dating back to Romulus Varro. Ling. 5.143. It was extended over the history of the city see Richardson, 1992, 

Pomerium and LTUR IV Pomerium. Virg. AenΦ уΦпто ΨƘƛƴŎ ¢ǳǎŎƻ ŎƭŀǳŘƛƳǳǊ ŀƳƴƛΩ. Purcell, 2012, 377-378; Val. 

Max. on bravery. 3.2 also cites the Tiber as a defence against the Etruscans. Gell. 4.5 on the Etruscans who 

deceived the Romans and necessitated the relocation of the statue of Horatius, see above. Juv. Sat. 8.260-265 

Ψquod miraretur cum Coclite Mucius et quae imperii finis Tiberinum virƎƻ ƴŀǘŀǾƛǘΦΩ Ψsomething to be admired by 

aǳŎƛǳǎ ƻǊ /ƻŎƭŜǎ ƻǊ ǘƘŜ ƎƛǊƭ ǿƘƻ ǎǿŀƳ ǘƘŜ ¢ƛōŜǊΣ ǘƘŜ ŜƳǇƛǊŜΩǎ ōƻǳƴŘŀǊȅΦΩ 
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the banks of the Tiber. The following section explores the temporal socio-cultural role of the 

brƛŘƎŜǎ ōǳǘ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎΣ ƛƴ ǘƘŜ ŎǊŜŀǘƛƻƴ ŀƴŘ ǊŜŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ ΨƻǘƘŜǊΩ ƛƴ 

relation to the values and identity of Rome.581 

From the archaic period to the fall of the Empire, the threat of invasion was always a part of 

everyday life in RomeΦ ¢ƘŜ ǘƘǊŜŀǘ ǿŀȄŜŘ ŀƴŘ ǿŀƴŜŘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ŎƛǘȅΩǎ ƘƛǎǘƻǊȅΣ ōǳǘ ǘƘŜ 

evidence from both the literary sources and the archaeology attest to a continued concern.582 

In the first century BC, the Tiber was perceived as a formidable barrier: 

ΨǎƻƳŜ ǎŜŎǘƛƻƴǎ ƻŦ ǘƘŜ walls, [...] have been fortified by Nature herself [...] others are protected 

by the river Tiber, the breadth of which is about four hundred feet and the depth capable of 

carrying large ships, while its current is as rapid as that of any river and forms great eddies. 

There is no crossing it on foot except by means of a bridge, and there was at that time only one 

bridge, constructed of timber, and this they removed in time ƻŦ ǿŀǊΦΩ 583  

According to Dionysius of Halicarnassus, the Tiber provided a natural line of defence for the 

west facing side of the city. The addition of the wooden bridge changed that boundary, 

offering unrestricted access, but the material of the bridge enabled its removal in order to re-

establish the physical boundary.  

The deed of Horatius Cocles was successful as an exempla because it embodied the primary 

ŜƭŜƳŜƴǘǎ ǿƘƛŎƘ ŜƴŎŀǇǎǳƭŀǘŜŘ wƻƳŜΩǎ ŎƘŀǊŀŎǘŜǊ ŀƴŘ ƛŘŜƴǘƛǘȅΣ ŀƴŘ ŘŜƳƻƴǎǘǊŀǘŜŘ ǘƘŜ 

significance of Roman space. The sacrifice of one man for the state, the pivotal moment when 

Rome was fiƎƘǘƛƴƎ ŦƻǊ ǘƘŜ Ŏƻƴǘƛƴǳŀǘƛƻƴ ƻŦ ǘƘŜ ƴŜǿ wŜǇǳōƭƛŎΣ ŀƴŘ ǘƘŜ ǇƭŀŎŜ ƻƴ wƻƳŜΩǎ ŀƴŎƛŜƴǘ 

ōǊƛŘƎŜ ƛƴ ǘƘŜ ƭƛƳƛƴŀƭ ǿƻǊƭŘ ōŜǘǿŜŜƴ ǘƘŜ wƻƳŀƴǎ ŀƴŘ ǘƘŜ ΨƻǘƘŜǊΩΤ ǘǿƻ ƻǇǇƻǎƛƴƎ Ŏǳƭtural 

 
581 {ŀƛŘΣ мфту ƛǎ ǎǘƛƭƭ ǘƘŜ ǇǊƛƴŎƛǇƭŜ ǿƻǊƪ ƻƴ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨƻǘƘŜǊƴŜǎǎΩΤ ŦƻǊ ǘƘŜ ƳŜŀƴƛƴƎ ƛƴ ŀƴǘƛǉǳƛǘȅ DǊǳŜƴΣ нлммΣ 

provides a comprehensive and wide-ranging discussion. 
582 See the literary examples which follow. Archaeology includes the Servian walls and the Aurelian walls, see 

Dey, 2011 and Richmond, 1930; Carandini, 2017. 
583 Dion. Hal. Ant. Rom. 9.68 Ψˁʰʻˇˉ˂ʽˋ ˃ʶ˄ˇʽ ˉʰˊ ɻ ˄ʰ˃ʽ˄ ˍˇ ˌ ˍʶ ˔ʶˋʽ˄ ˉ ˋˍʹˋʰ˄Σ ˍˇ  ˉʶˊʽʲ ˂ˇˎ ˍ ˌ ˉ ˂ʶ˖ˌ 

˄ˍˇˌ ˄ ˍ  ˍ ˍʶ ˔ˊ ˄  ˋˇˌ ʻʹ˄ʰ ˖˄ ˍˇ  ˋˍʶˇˌ  ˁ ˁ˂ˇˌ˜ ˁʰ  ˍ  ˃ ˄ ˉ  ˂ ˒ˇʽˌ ˁʶ˃ʶ˄ʰ ˁʰ  ˉ ˍˊʰʽˌ ˉˇˍ ˃ˇʽˌ 

ˉ  ʰ ˍ ˌ ˋˍʽ˄ ˔ˎˊ˖˃ ˄ʰ ˍ ˌ ˒ ˋʶ˖ˌ ˁʰ  ˂ ʴʹˌ ʵʶ ˃ʶ˄ʰ ˒ˎ˂ʰˁ ˌ˜ ˍ  ʵ  ˉ  ˍˇ  ʆʶʲ ˊʽˇˌ ̱ ʶˍʶʽ˔ʽˋ˃ ˄ʰ 

ˉˇˍʰ˃ˇ Σ ˇ  ˍ  ˃ ˄ ʶ ˊ ˌ ˋˍʽ ˍʶˍˍ ˊ˖˄ ˉ˂ ʻˊ˖˄ ˃ ˂ʽˋˍʰΣ ʲ ʻˇˌ ʵ  ˇ ˄ ˍʶ ˄ʰˎˋ  ˉ˂ʶ ˋʻʰʽ ˃ʶʴ ˂ʰʽˌΣ ˍ  ʵ ʶ ˃ʰ 

ʶ ˉʶˊ ̱ ʽ ˁʰ  ˂˂ˇ ˅  ˁʰ  ʵ ˄ʰˌ ˊʴʰʸ ˃ʶ˄ˇ˄ ˃ʶʴ ˂ʰˌ˜ ˄ ˇ ˁ ˄ʶˋˍʽ ˉʶʸˇ ˌ ʵʽʶ˂ʻʶ ˄ ʶ  ˃  ˁʰˍ  ʴ ˒ˎˊʰ˄Σ  ˄ ˄ 

ˍ  ˍ ˍʶ ˔ˊ ˄  ˃ ʰ ˅ˎ˂˒ˊʰˁˍˇˌΣ ˄ ˂ˎˇ˄ ˄ ˍˇ ˌ ˉˇ˂ ˃ˇʽˌΩ 
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sensescapes in the perception of the first century BC Romans.584 In this story, the bridge had 

a dualistic quality; it enabled the exempla to exist, but it also represented a weak spot in the 

ŎƛǘȅΩǎ ŘŜŦŜƴŎŜǎΦ ¢ƘŜ ŦƻǊǘ ƻƴ ǘƘŜ Waniculum was, according to Livy, created to protect the city 

ΨƭŜǎǘ ƛǘ ƳƛƎƘǘ ǎƻƳŜŘŀȅ ōŜŎƻƳŜ ŀ ǎǘǊƻƴƎƘƻƭŘ ƻŦ wƻƳŜΩǎ ŜƴŜƳƛŜs. It was decided not only to 

fortify it but also to connect it with the city, for greater ease in passing to and fro, by a bridge 

of piles, the first bridge ever ōǳƛƭǘ ƻǾŜǊ ǘƘŜ ¢ƛōŜǊΦΩ585 IƻǿŜǾŜǊΣ ǿƘŜƴ tƻǊǎŜƴƴŀΩǎ forces took the 

ŦƻǊǘ ΨǘƘŜ ōǊƛŘƎŜ ƻŦ ǇƛƭŜǎ ŀƭƳƻǎǘ ŀŦŦƻǊŘŜŘ ŀƴ ŜƴǘǊŀƴŎŜ ǘƻ ǘƘŜ ŜƴŜƳȅΣΩ ǘƘŜ ƛƴŦŜǊŜƴŎŜ ōŜƛƴƎ ǘƘŀǘ ǘƘŜ 

ōǊƛŘƎŜ ǘƘŜƴ ōŜŎŀƳŜ ŀ ǿŜŀƪ Ǉƻƛƴǘ ƛƴ ǘƘŜ ŎƛǘȅΩǎ ŘŜŦŜƴŎŜǎ ƴŜŎŜǎǎƛǘŀǘƛƴƎ ǘƘŜ ƘŜǊƻƛŎ ǎǘŀƴŘ ǿƘƛƭŜ it 

was removed.586 The Pons Sublicius was perceived as a bridge which could be removed in time 

of crisis. .ȅ ǎŀŎǊƛŦƛŎƛƴƎ ǘƘŜ ōǊƛŘƎŜ Ψhe brought as effective a defence to our city with his shield 

ŀǎ ŘƛŘ ¢ƛōŜǊ ǿƛǘƘ Ƙƛǎ ŎƘŀƴƴŜƭΦΩ587 ¢ƘŜ wƻƳŀƴΩǎ ǎǳŎŎŜŜŘŜŘ ƛƴ ǇǊƻǘŜcting the city from imminent 

invasion returning the Tiber to a defensive barrier; it also enforced the perceived difference 

between the west and the east banks of the city.588  

Building the Pons Aemilius in stone was a conscious decision by its creators; its process of 

production was not based on functiƻƴŀƭƛǘȅ ōǳǘ ŀ ƴŜǿ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ǇƻǿŜǊ ŀƴŘ 

technical capabilities. As a direct consequence of the decision to build in stone, the option to 

remove the bridge if the city was threatened. In the first century BC, there was a fear of hostile 

forces in the vicinity of Rome. Cicero points to the Janiculum as a place where a garrison could 

 
584 Spencer, 2011, 73. 
585 [ƛǾȅ мΦоо ƻƴ !ƴŎǳǎ aŀǊŎƛǳǎ ŀƭǘŜǊŀǘƛƻƴǎ ǘƻ ǘƘŜ Ŏƛǘȅ ŘǳǊƛƴƎ ǘƘŜ wŜƎŀƭ ǇŜǊƛƻŘΦ ΨIaniculum quoque adiectum, non 

inopia loci, sed ne quando ea arx hostium esset. Id non muniri solum sed etiam ob commoditatem itineris ponte 

sublicio, tum primum in Tiberi facto, coniungi ǳǊōƛ ǇƭŀŎǳƛǘΩ 
586 [ƛǾȅ нΦмл ΨCum hostes adessent, pro se quisque in urbem ex agris demigrant, urbem ipsam saepiunt 

praesidiis. Alia muris, alia Tiberi obiecto videbantur tuta: pons sublicius iter paene hostibus dedit, ni unus vir fuisset, 

Horatius Cocles; id munimentum illo die fortuna urbis Romanae habuit. Qui positus forte in statione pontis, cum 

captum repentino impetu Ianiculum atque inde citatos decurrere hostes vidisset trepidamque turbam suorum arma 

ordinesque relinquere, reprehensans singulos, obsistens obtestansque deum et hominum fidem testabatur 

nequiquam deserto praesidio eos fugere; si transitum ponte a tergo reliquissent, iam plus hostium in Palatio 

Capitolioque quam in Ianiculo ŦƻǊŜΦΩ 
587 Val. Max. 3.2.1 Ψdenique unus urbi nostrae tantum scuto suo quantum Tiberis alveo munimenti attulit.Ω 
588 The threat to Rome from the Western side of the river was a threat into the late Republic. During the 

Carthaginian wars Hannibal marched on Rome causing the removal of all but one of the bridges across the Tiber, 

Cass. Dio 14, Zon 8.2. App. B. Civ. 1.58 SǳƭƭŀΩǎ ƳŀǊŎƘ ƻƴ wƻƳŜ ǘƻƻƪ ƻƴŜ ƻŦ ǘƘŜ ōǊƛŘƎŜǎΦ !ǎ ƭŀǘŜ ŀǎ рф ./ ǘƘŜǊŜ ǿŀǎ 

a flag on the Janiculum which was a signal to Rome of an impending invasion. Campbell, 2012, 21 There is only 

on inscription which uses the Transtiberium as a noun. CIL 6.9847 CIL 12.1000, 1001 = 62219,2220 refer to pagus 

Ianiculensis ŦǊƻƳ млл ./Φ /ƛŎŜǊƻ ǳǎŜǎ ǘƘŜ ǘŜǊƳ ΨǘǊŀƴǎ ǘƛōŜǊƛƳΩ Cic. Att. 12.19.1. 



172 

 

be placed to threaten the city and was able to appeal successfully to that same fear in a 

ǎǇŜŜŎƘ ŀƎŀƛƴǎǘ wǳƭƭǳǎΩǎ ŀƎrarian law which he argued could result in a new settlement by 

colonists on the Janiculum.589 Cassius Dio reports that during the trial of Rabirius the flag 

which flew on the Janiculum during the comitia centuriata to warn of impending danger was 

pulled down causing the trial to cease.590 Rome in the late Republic was still aware of its 

vulnerabilities and the historical threat which could approach the city from across the Tiber; 

there was still a palpable element of betweenness between the east and west banks of the 

river.591 

Staying within the military sphere, Appian appropriated the symbolism of the Pons Sublicius in 

Ƙƛǎ ǎŜŎƻƴŘ ŎŜƴǘǳǊȅ !5 ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ {ǳƭƭŀƴ ƳŀǊŎƘ ƻƴ wƻƳŜ ƛƴ уу ./Σ Ψ{ǳƭƭŀ ǘƻƻƪ ǇƻǎǎŜǎǎƛƻƴ ƻŦ 

the Esquiline gate and the adjoining wall with one legion of soldiers, and Pompeius occupied 

thŜ /ƻƭƭƛƴŜ ƎŀǘŜ ǿƛǘƘ ŀƴƻǘƘŜǊΦ ! ǘƘƛǊŘ ŀŘǾŀƴŎŜŘ ǘƻ ǘƘŜ ²ƻƻŘŜƴ ōǊƛŘƎŜΦΩ592 Significantly Appian 

chooses to reference only the crossing of the wooden bridge, despite the presence of the Pons 

Aemilius during SullaΩǎ march on Rome. The movement between the west and the east bank is 

specifically connected to the ancient bridge and its links to the protection of Rome and the mos 

maiorum.593 Appian was writing during the tenure of Antoninus Pius, who had restored the 

bridge and released a medallion bearing the image of Horatius Cocles and the bridge as a 

symbol and reminder of his desire for a return to traditional Roman values.594  

9ƴƴƛǳǎΣ ŜŀǊƭȅ ǎŜŎƻƴŘ ŎŜƴǘǳǊȅ ./Σ ǎǘŀǘŜŘ ǘƘŀǘ Ωon old-ǘƛƳŜ ǿŀȅǎΣ ǘƘŜ wƻƳŀƴ ǎǘŀǘŜ ǎǘŀƴŘǎ ŦŀǎǘΩ 

and in the observance of the old ways Rome was kept strong, a sentiment which Augustus 

 
589 Vasaly, 229-230. Cic. de le agrΦ нΦнтΦ ΨQuid igitur est causae, quin coloniam in Ianiculum possint deducere et 

suum praesidium in capite atque cervicibus nostris possint collocareΚΩ /ƛŎŜǊƻ ǿŀǎ ŀǊƎǳƛƴƎ ŀƎŀƛƴǎǘ ǘƘŜ ƭŀǿ ōȅ 

appealing to a fear within the populace. See Tracy, 2012; Morstein-Marx, 2004, 210-213; Jonkers,1963. 
590 Cass. Dio. 37.27-28. The trial was held in the first century BC and judged by Julius Caesar. The flag was 

removed by Metellus Celer to stop what he perceived to be an unlawful trial rather than due to enemy action. 
591Appian B. Civ. 4.22 documents and incident during the proscriptions of the Second Triumvirate when a 

proscribed man was attempting to throw himself from a bridge into the Tiber and was subsequently killed by 

the soldiers manning the bridge. Which bridge is not specified but the flight of the proscribed and the reference 

to fisherman makes the Pons Aemilius the likely candidate; it also suggests the bridge was guarded. 
592 App. B. Civ. 1.58. Ψɼʰ  ʅ ˂˂ʰˌ ˃ ˄ ˍ ˌ ɮ ˋˁˎ˂ʶ ʰˌ ˉ ˂ʰˌ ˁʰ  ˍ  ˉʰˊ  ʰ ˍ ˌ ˍʶ ˔ˇˌ ˄  ˍ ˂ʶʽ ˋˍˊʰˍʽ˖ˍ ˄ 

ˁʰˍʶ˂ ˃ʲʰ˄ʶΣ ʃˇ˃ˉ ʽˇˌ ʵ  ˍ ˌ ɼˇ˂˂ ˄ʰˌ ˍ ˊ  ˍ ˂ʶʽ˜ ˁʰ  ˍˊ ˍˇ˄ ˉ  ˍ ˄ ˅ˎ˂ ˄ʹ˄ ʴ ˒ˎˊʰ˄ ˔ ˊʶʽΣ ˁʰ  ˍ ˍʰˊˍˇ˄ ˉˊ  

ˍ ˄ ˍʶʽ˔ ˄ ˌ ʵʽʰʵˇ˔ ˄ ˉ ˃ʶ˄ʶΦΩ 
593 Gowing, 1992, 19-20; Alexander, 2002, 170-171, Sulla stated he was marching to defend the mos maiorum. 
594 Rowan, and point to the next section and the discussion about the medal. 
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embraced after the instability of the civil wars.595 In first century BC, there was a noticeable 

concern in the sources over the neglect of religious, political and moral order, which Augustus 

sought to re-instate though a process of cultural renewal.596 Augustan literature appropriates 

the power of place to strike a contrast between Roman values as advocated and 

demonstrated by Augustus and the threat from the East in the form of Cleopatra.597  The Pons 

Sublicius and Horatius Cocles were appropriated by Augustus to represent his triumph as the 

collective success ƻŦ ǘƘŜ wƻƳŀƴ ŎƘŀǊŀŎǘŜǊ ƻǾŜǊ ǘƘŜ ΨƻǘƘŜǊΩ ensuring the continuation of the 

res publica.598 

The concept of the other was fluid in relation to the Pons Sublicius changing temporally from 

the Etruscans, to the Gauls and then Carthaginians. When the threat to the city came both 

internally (Anthony) and externally (Cleopatra), but did not involve a physical crossing of the 

bridge, the exempla became representative of the importance of place to the Roman identity.    

!ǳƎǳǎǘŀƴ ƭƛǘŜǊŀǘǳǊŜ ǘǊŜŀǘŜŘ /ƭŜƻǇŀǘǊŀ ŀǎ ǘƘŜ ǘŜǊǊƛŦȅƛƴƎ ŀƴŘ ŘŜǇǊŀǾŜŘ ΨƻǘƘŜǊΩΣ ǘƘŜ ŀƴǘƛǘƘŜǎƛǎ ƻŦ 

the Roman character. In PropertiusΩǎ celebration of the victory at Actium, Cocles and the 

cutting down of the bridge grounded the exempla in the current spaces of Rome ΨǘƘŜ ǇŀǘƘ 

of Cocles still tells of the cutting of the bridge,Ω ǇƭŀŎƛƴƎ ǘƘŜ Ŏharacter and resilience of Rome 

within the city in direct contrast to the external female Egyptian threat.599 Livy also uses the 

exempla within its historical context as the fight for libertas against outside forces, and Horace 

focuses the threat on both the character and the city of Rome.600  

 
595 Ennis, AnnΣ рΦмΦмрсΦ Cw[ LΦ ΨƳƻǊƛōǳǎ ŀƴǘƛǉǳƛǎ ǊŜǎ ǎǘŀǘ wƻƳŀƴŀ ǾƛǊƛǎǉǳŜΩ Who may have been an influence of Livy 

with a very similar Tiber pray in Ann.26. Goldschmidt, 2013, 183-186. 
596 For example; Cic. Rep. 5.2. Zanker, 2000, 101-104; Wallace-Hadrill, 2019, 34-35, 112-114. 
597Wallace-Hadrill, 2019, 112-114.  
598 Gros, 1976, 21-26; Edwards, 1996, 49-50 on the neglect of Roman religion and customs and the restorations 

of the temples under Augustus. 
599 Prop. Ele. 3.11.67, Ψ/ƻŎƭƛǘƛǎ ŀōǎŎƛǎǎƻǎ ǘŜǎǘŀǘǳǊ ǎŜƳƛǘŀ ǇƻƴǘŜǎΦΩ Edwards, 1996, 54; Gurval, 1998, 394-396 and 

204. Detailed commentary on the Elegies see Richardson, 1977. Wallis, 2018,85-92 for a discussion of the gender 

relations in the poem. 
600 Livy, 1.10 stated that the subject for his writing was res gestae populi Romani, and to explore how the culture 

and characteristics of Rome enabled its imperium. Hor. Od. 1.37. A guide to the best and worst behaviours of 

ƳŜƴ ŀƴŘ ǘƘŜƛǊ ǊƻƭŜ ƛƴ ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ ǎǘŀǘŜΦ hƎƛƭǾƛŜΣ мфсрΤ [ΩIƻƛǊΣ мффлΤ ±ŀǎŀƭȅΣ нлмрΣ нф-35. On libertas a 

ǘƘŜƳŜ ƛƴ [ƛǾȅ ōƻƻƪ ǘǿƻ [ΩIƻƛǊΣ мффлΦ Oakley, 2009 on Livy and his sources and historical approaches in Chaplin 

and Kraus, 2009. 
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The ultimate symbolic image of the bridge can be found ƛƴ ±ƛǊƎƛƭΩǎ Aeneid alongside the great 

and the good from Roman history on the shield of Aeneas Ψ¢ƘŜǊŜΣ ǘƻƻΣ ǿŀǎ tƻǊǎŜƴƴŀΣ ōƛŘŘƛƴƎ 

them admit the banished Tarquin, and oppressing the city with mighty siege: the sons of Aeneas 

rushing on the sword for freedƻƳΩǎ ǎŀƪŜΦ ¸ƻǳ ŎƻǳƭŘ ǎŜŜ ƘƛƳ ǎƘƻǿƴ ŀǎ ŀƴƎǊȅΣ ŀǎ ǘƘǊŜŀǘŜƴƛƴƎΣ 

ōŜŎŀǳǎŜ /ƻŎƭŜǎ ŘŀǊŜŘ ǘƻ ǘŜŀǊ Řƻǿƴ ǘƘŜ ōǊƛŘƎŜΦΩ601 The image emphasises the character and 

valour of Cocles in making the difficult choice and tearing down the bridge as an act of moral 

courage, reminding the inhabitants of Rome that the city had struggled and overcome 

before.602 The shield linked Augustus to the exempla of one man against many in a battle for 

the continuation of Rome itself. In ViǊƎƛƭΩǎ ƴŀǊǊŀǘƛǾŜ Ƨǳǎǘ ōŜƭƻǿ ǘƘŜ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ IƻǊŀǘƛus 

Cocles, Augustus was connected to another famous bridge, that of Alexander the Great, which 

was built over the Araxes, and rebuilt by Augustus.603 Alexander was a figure revered by 

Augustus who had visited his shrine and used his image as his seal.604 Bridges and bridge 

building connected Augustus to a line of powerful bridge builders from the past which 

included his father and divinity Julius Caesar.605  

Livy highlighted the connection between Roman ideology and the physical city in his narration 

of a fourth century BC speech by Camillus, in which he argued against moving the people of 

Rome to Veii.606 The speech emphasised the importance of the antiquity of the places where 

sacred rites were performed, enabling the Roman people to correspond and interact with 

their past.607 The speech implies that the Roman character lives within the spaces of the city, 

making its physicality integral to the continuation of the Roman identity. The Pons Sublicius 

became a ǎȅƳōƻƭ ƻŦ ǘƘŜ ŦƛƎƘǘ ŦƻǊ ǘƘŜ wƻƳŀƴ ŎƘŀǊŀŎǘŜǊΤ ƻƴ ƻƴŜ ōŀƴƪ ΨǘƘŜ ƻǘƘŜǊΩ !ƴǘƘƻƴȅΣ 

/ƭŜƻǇŀǘǊŀ ŀƴŘ 9ƎȅǇǘ ŀƴŘ ǘƘŜ wƻƳŀƴ ōŀƴƪ !ǳƎǳǎǘǳǎ ŀǎ ǘƘŜ ŎƛǘȅΩǎ ǇǊƻǘŜŎǘƻǊΣ ǇƭŀŎƛƴƎ ƘƛƳǎŜƭŦ 

 
601 Veg. Aen. 8.646-срлΦ Ψnec non Tarquinium eiectum Porsenna iubebataccipere ingentique urbem obsidione 

premebat; Aeneadae in ferrum pro libertate ruebant.illum indignanti similem similemque minanti650aspiceres, 

pontem auderet ǉǳƛŀ ǾŜƭƭŜǊŜ /ƻŎƭŜǎΩ. Actium 8.714-728 Vulcan is connected to Horatius though their shared limp 

and the change of position of the statue to the Volcanal.  Serv. Ad. 8.728; Thomas, 1988, 186-187 
602 Verg. Aen. 8.646. Zanker, 1988, 88-195. 
603 Verg. AenΦ уΦтну ΨǇƻƴǘŜƳ ƛƴŘƛƎƴŀǘǳǎ !ǊŀȄŜǎΩ Ψ!ǊŀȄŜǎ ŎƘŀŦƛƴƎ ŀǘ Ƙƛǎ ōǊƛŘƎŜΩ ¢ƘŜ ōǊƛŘƎŜ ŀǘ !ǊŀȄŜǎ ǿƘƛŎƘ ǿŀǎ 

built by Alexander the Great and rebuilt by Augustus was also included on the shield, linking Augustus to two 

bridges with meaningful pasts, see the next section on Pontifex Maximus. 
604 Sen. Aug. 18 and 50. 
605 See section five on the Pontifex Maximus and Julius Caesar. 
606 Livy, 5.49-52 narration of a fourth century BC speech. See notes 475 and 429. 
607 Edwards, 1996, 46-47.  
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within the tradition which looked to the past for future stability.608 Connecting the Augustan 

image to that of Cocles at the bridge placed the new princeps between Rome and those who 

did not value or understand the importance of the city to the Roman identity. It also situated 

Augustus physically within spaces of the Rome which he emphasised further with the 

restoration of the city and the traditional rites and values which were intrinsically connected 

to the spaces of the city itself making Augustus the protector of traditional Roman values.609  

The meshwork of the Pons Sublicius extended to encompass the growing number of Augustan 

buildings across the city, extending out to the Pons Agrippa at the northern end of the Campus 

Martius and the Pons Mulvius at the northern entrance to Rome. The bridges, while not 

named for Augustus, were connected to his reign, which will be discussed in more detail in 

chapter 5. The Pons Sublicius also shared attributes with another symbol used by Augustus, 

the hut of Romulus; these two structures were both marked as ancient by their placement 

and materiality. The hut of Romulus was located on the Palatine providing a connection 

ōŜǘǿŜŜƴ !ǳƎǳǎǘǳǎΣ ǿƘƻ ƘŀŘ Ƙƛǎ ŎƻƳǇƭŜȄ ƻƴ ǘƘŜ ƘƛƭƭΣ ŀƴŘ ǘƘŜ ǊŜǎƛŘŜƴŎŜ ƻŦ wƻƳŜΩǎ ŦƻǳƴŘŜǊΦ 

Dionysius of Halicarnassus states that the Hut was regarded as sacred, and was always 

restored to its former condition when damaged, mirroring his statement on the Pons 

Sublicius.610 Both structures rebuilt on several occasions after they were destroyed by flood 

(Pons Sublicius) and fire (the Hut of Romulus) as near as possible to their original form. Unlike 

the modern attempts to restore things using their original materials, Catharine Edwards 

observed that the Romans were not as concerned with the authenticity of the material, as 

with restoring a thing so it showed no sign of age.611 This brings us back to a point made in 

the opening section of this chapter; old and authentic did not mean obsolete or fragile; it was 

the contrasting material and construction which made a thing authentic. The material form 

 
608 Res Gestae Divi Augusti (Res Gest.) 8; Cooley Suet. Aug. 31; Wallace-Hadrill, 2019, 34-35, 112-114; Eck, 2002, 

142-143. 
609 Gros, 1976, 24-29; Zanker, 2000, 84: Eder, 2010, 18-22. 
610 Dion. Hal. Ant. Rom. 1.79 for the Hut compare to 3.45 for Pons Sublicius. Edwards, 1996 32-33. 
611 Cic. Rep. 5.2. Edwards, 1996, 34-36. For the modern attempts at authenticity see chapter 1 and the bridge in 

Mostar.  
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of the Pons Sublicius was deemed sacred partly because it was reconstructed without iron 

and required rites to be performed by the college of pontifices when it was repaired.612  

¢ƘŜ ƻǘƘŜǊƴŜǎǎ ƻŦ ǘƘŜ ǿŜǎǘ ōŀƴƪ ŎƻƴǘƛƴǳŜŘ ǘƻ ŜǾƻƭǾŜ ǘƘǊƻǳƎƘƻǳǘ wƻƳŜΩǎ ƘƛǎǘƻǊȅΣ ŜǾŜƴ ŀŦǘŜǊ 

the Transtiberium had become an official region of the city under Augustus, the two 

sensescapes of the river were perceived very differently.613 These experiences changed 

temporally; during the Republic, the Janiculum was still perceived from a military stance as 

ǘƘŜ ŎƛǘȅΩǎ ōƻǳƴŘŀǊȅ ōŜǘǿŜen the city and Etruria.614 By the second century AD Juvenal 

perceived the west ōŀƴƪ ƴƻǘ ŀǎ ŀ ǘƘǊŜŀǘ ōǳǘ ŀǎ ŀ ǇƭŀŎŜ ǿƘŜǊŜ ǘƘŜ ŎƛǘȅΩǎ ƳƻǊŜ ǇǳƴƎŜƴǘ 

ƛƴŘǳǎǘǊƛŜǎ ǊŜǎƛŘŜŘ ΨŘƻƴΩǘ ƭŜǘ ŘƛǎƎǳǎǘ ŦƻǊ ŀƴȅ ƪƛƴŘ ƻŦ ƳŜǊŎƘŀƴŘƛǎŜ ǘƘŀǘ Ƙŀǎ ǘƻ ōŜ ƪŜǇǘ ōŜȅƻƴŘ ǘƘŜ 

Tiber creep ovŜǊ ȅƻǳΣ ŀƴŘ ŘƻƴΩǘ ƛƳŀƎƛƴŜ ǘƘŀǘ ȅƻǳ ǎƘƻǳƭŘ ŘǊŀǿ ŀƴȅ ŘƛǎǘƛƴŎǘƛƻƴ ōŜǘǿŜŜƴ 

perfumes ŀƴŘ ƘƛŘŜǎΦΩ615 Juvenal referenced the smell rich industries of the tanners, but the 

Transtiberium also housed many others such as specialist dealers in citron-wood and traders 

selling expensive purple cloth;616in the area of the Cellae Vinariae Nova et Arruntiana (near 

the site of the modern Villa Farnesina) wine merchants were documented and potters were 

 
612 Hut of Romulus like the bridge was damaged and rebuilt in 12 BC and in 38 BC Dio Cass. 54.29 and 48.43. 

Edwards, 1996, 34, ancient did not mean shabby both structures were kept in good repair. Hallett, 1970, 226. 

The role of the Pontifex Maximus and the bridge will be discussed further below. 
613 Lott, 2004 for the authoritative work on the Augustan regions. 
614 See discussion above. 
615 Juv. Sat. 14.202 Ψnec te fastidia mercisullius subeant ablegandae Tiberim ultra,neu credas ponendum aliquid 

ŘƛǎŎǊƛƳƛƴƛǎ ƛƴǘŜǊǳƴƎǳŜƴǘŀ Ŝǘ ŎƻǊƛǳƳΦΩ Referring to the smell of profit, Juvenal is remarking on how fathers encourage 

their avarice in their sons. Lott, 2004, 456. In the Digest 1,2,2,30-34 there is a reference to which demonstrates 

ǘƘŀǘ ƛƴ ǘƘŜ wŜǇǳōƭƛŎ ǘƘŜ ¢ƛōŜǊ ǿŀǎ ǇŜǊŎŜƛǾŜŘ ŀǎ ŀ ōŀǊǊƛŜǊ ōŜǘǿŜŜƴ ǘǿƻ ŘƛŦŦŜǊŜƴǘ ǇƭŀŎŜǎ ΨǘƘŜǊŜ ǿŜǊŜ ǎŜǘ ǳǇ ǘƘŜ 

five men for below the TiōŜǊ ŀƴŘ ǘƘŜ ŦƛǾŜ ƳŜƴ ŦƻǊ ōŜȅƻƴŘ ǘƘŜ ¢ƛōŜǊΩ ΩEt quia magistratibus vespertinis temporibus 

in publicum esse inconveniens erat, quinqueviri constituti sunt cis tiberim et ultis tiberim, qui possint pro 

ƳŀƎƛǎǘǊŀǘƛōǳǎ ŦǳƴƎƛΦΩ See also Livy 39.14 on 186 BC referencing five men for both sides of the Tiber. Briscoe, 

2008, 270 on Livy. For further discussion see Purcell, 2012, 377-378. Flohr, 2017, 39-53. Miko Flohr study of the 

fullones challenged the assumption that fullones were noxious places which were banished to the far corners of 

towns. By combining archaeological, literary sources and taking a multi-sensory approach, he was able to 

compare the different sensescapes of a set of fullones in Pompeii to successfully challenge the idea that fullers 

ǿŜǊŜ ΨǎǇŀǘƛŀƭƭȅ ƻǊ ǎƻŎƛŀƭƭȅ ŎƻƴǘǊƻǾŜǊǎƛŀƭΩ ŀƴŘ ǿŜǊŜ ƴƻ ƳƻǊŜ ƻŘƻǊƛŦŜǊƻǳǎ ǘƘŀƴ a number of other industrial 

processes from the period. Therefore, we should not automatically assume the industry of the Janiculum was 

foul outside of Satire but that it did represent a different sensory place. 
616 For a detailed study and list of the variety of trades in Rome see Holleran, 2012, especially 57-59 and 77-79 

for the Transtiberium. For Tanners Mart. Ep. 6.93; Juv. 14.202-204. Specialist negotiatores eborarii aut citriarii, 

CIL 6.33885,4; Purpurarius CIL. 6. 9847 (=26217).  
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active within the Vatican area.617 TƘŜ ǇŜǊǎƛǎǘŜƴŎŜ ƻŦ ǘƘŜ ΨƻǘƘŜǊΩ ƛǎ also retained in the satires 

of Martial who refers disparagingly to the people from across the Tiber.618 However, the 

sensescape on the west bank is only meaningful in contrast to the east bank.  

Travellers crossing from the west to the east bank of the Tiber were inundated by the 

ŜȄǇŜǊƛŜƴŎŜ ƻŦ wƻƳŜΩǎ ŎŀǇƛǘŀƭ ŎƛǘȅΦ ¢ƘŜ Capitoline and Palatine hills rose above the busy 

markets of the riverside fora, temples vied for space with temporary markets, ferries plied 

their trade below the bridges, loading and unloading passengers into the busy area. The gates 

of the ancient Servian city walls, which by the late first century BC the expanding city was 

increasingly absorbing, still marked, and maybe even slowed passage into the city.619 The 

CƻǊǳƳ .ƻŀǊƛǳƳ ǿŀǎ wƻƳŜΩǎ ƻƭŘŜǎǘ ŎƻƳƳŜǊŎƛŀƭ ƳŀǊƪŜǘΤ thought to be named either for its 

early function as a cattle market or the gilded statue of a bull which stood in the area,620 it is 

not known if it continued to function as a cattle market into the first century BC, ōǳǘ [ƛǾȅΩǎ 

description of an escaped Ox suggests that livestock were viewed and sold in the area.621 To 

the northeast was situated the Forum Holitorium, selling fruit and vegetables and alongside 

the river near the Temple of Portunus was the fish market (forum piscarium).622 The 

sensorium of the area covered a wide range of products which created the unique and 

constantly changing sensescape of the east bank.623 The walk across the bridges, from one 

 
617 Potters: Mart. Ep. 1.18, 12.48; Juv. Sat. 6.334. This area provided a stark contrast between the sensescapes 

for the Pons Agrippae which was located at the northern end of the Campus Martius, see chapter 1 the Pons 

Agrippae. 
618 See notes 136 and 138 and Mart. Ep. 1.41 referring to a man as being from across the Tiber. 
619 Carandini, 2017, V2. Tav. 172; Coarelli, 1988, especially 36-48 on the line of the walls in the Forum Boarium.  

Cass. Dio. 53.22-33. The existence of the old city walls at the Forum Boarium is the subject of much debate but 

the city gates were still recognised, and some parts of the wall remained at some height: Coarelli, 1988. Many 

of the first century BC bridges restored by Augustus included arches suggesting this was a familiar combination 

for a full account of bridgŜǎ ǿƛǘƘ ŎƻǊǊŜǎǇƻƴŘƛƴƎ ŀǊŎƘŜǎ hΩ/ƻƴƴƻǊΣ мффоΣ ŀƴŘ DŀƭƭƛŀȊȊƻΣмффп ϧ мффрΣ ŦƻǊ ǘƘŜ 

bridges and arches Kleiner, 1991.  There were more arches constructed in Rome during the Augustan period 

than during the previous Republican history of the city: Cooley, 2009; Goodman, 2007. 
620 See the next section on the argei for the connection between the area and Hercules and Cattle. Ov. Fast. 

6.477-8; Plin. NH. 34.10. Corelli, 1988, 1-13. 
621 Varro. Ling. 5.146; Fest. P. 27L; Livy. 21.62. 
622Holland, 2012, 95-96 on the Forum Holitorium: Tert. Apol. 13.5; Varro. Ling. 5.145; Varro, Ling. рΦмпсΦ ΨSecundum 

Tiberim ad <Por>tunium Forum Piscarium vocant: ideo ait Plautus: Apud <Forum> PiscariumΦΩ Ψ!ƭƻƴƎ ǘƘŜ ¢ƛōŜǊΣ ŀǘ 

the sanctuary of Portunus, they call it the Forum Piscarium ΨCƛǎƘ aŀǊƪŜǘΩΤ tƭŀǳǘǳǎ ǎŀȅǎΥ Down at the Market that 

ǎŜƭƭǎ ǘƘŜ ŦƛǎƘΩ ǊŜŦŜǊǊƛƴƎ ǘƻ tƭŀǳǘǳǎ /ǳǊŎǳƭƛƻΣ птпΦ 
623 Ludi Piscatorii held 8th June opposite the Forum Boarium on behalf of the fishermen of the Tiber. Festus, 274L; 

cf. 232L; Ov, Fast. 6.235-40; Ov, Fast. 6.477-у ΨAdjoining the bridges and the great Circus is an open space of far 
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bank to the other, represented the liminal journey between two different experiential worlds.  

As Ann Olga Koloski-Ostrow mused ǎƳŜƭƭ ΨǳƴƛŦƛŜŘ ǘƘŜ Ŏƛǘȅ ƛƴ ŎŜǊǘŀƛƴ ǎƻŎƛŀƭƭȅ ǎƛƎƴƛŦƛŎŀƴǘ ǿŀȅǎΩ 

but rather than focusing on a single sense we must recognise that it was the unified embodied 

experience which identified the two places as separate, but it also unified them within their 

specific sensescapes as parts of the Roman whole.624 

Transitional movement across the bridges recognised the divergence between the different 

sensescapes; on the bridgesΩ roadway the contrasting east and the west bank was proximate; 

until the end of the first century BC, the difference between the two banks was predominantly 

military based. The symbolism of Horatius Cocles protecting Rome from the liminal space 

ōŜǘǿŜŜƴ wƻƳŜ ŀƴŘ ǘƘŜ ΨƻǘƘŜǊΩ ǿŀǎ ǳǘƛƭƛǎŜŘ ŜŦŦŜŎǘƛǾŜƭȅ ǘƻ ǊŜǇǊŜǎŜƴǘ ǘƘŜ ǊŜōŜŎƻƳƛƴƎ ƻŦ wƻƳŜ 

within the physical spaces of the city. By the second century !5Σ ǘƘŜ ΨƻǘƘŜǊΩ ƘŀŘ ǊŜōŜŎƻƳŜ ǘƻ 

represent the industry of the Transtiberium and the west bank. The contrasting sensescapes 

were experiences through the daily rhythm of the city as it crossed the two bridges between 

the Forum Boarium and the Transtiberium.  

4.4. Above the Gods and Between the Banks 

One of wƻƳŜΩǎ Ƴƻǎǘ ǎƛƎƴƛŦƛŎŀƴǘ ƴŀǘǳǊŀƭ ōƻǳƴŘŀǊies, the Tiber, was venerated and played a 

ŎŜƴǘǊŀƭ ǊƻƭŜ ƛƴ wƻƳŜΩǎ ŦƻǳƴŘŀǘƛƻƴΣ ŘŜŦŜƴŎŜΣ ŀƴŘ ŎƻƴǘƛƴǳŜŘ ǎǳŎŎŜǎǎΦ625 The Tiber was also a 

central part of both the socio-cultural ideology and the daily life of the riverine city. The river 

created multiple natural and man-made rhythms relating to its agency and use; the flow of 

goods into the city via the river was dependent on river conditions, avoiding periods when 

the river was in spate or conversely very low.626 The city reflectively or unreflectively adapted 

its daily rhythms to that of the Tiber; whether it was the extra traffic and movement toward 

 
renown, which takes its name from the statue of an oȄΩ Ψpontibus et magno iuncta est celeberrima Circoarea, quae 

Ǉƻǎƛǘƻ ŘŜ ōƻǾŜ ƴƻƳŜƴ ƘŀōŜǘΩ; Varro, Ling. рΦмпс ΨAlong the Tiber, at the sanctuary of Portunus, they call it 

the Forum Piscarium ΨCƛǎƘ aŀǊƪŜǘΩΩ ΨSecundum Tiberim ad <Por>tunium Forum Piscarium voŎŀƴǘΩ. When the bridge 

was destroyed in 1598 its remaining arches still stretched into the river providing a place for the continuation of 

the fishing tradition around the Pons Aemilius, Karmon, 2011. 
624 Olga Koloski-Ostrow, 2013 but does not seek to take this analysis further despite its potential; Flohr, 2017. 
625 Campbell, 2012, 20-22, 140-141. He also stresses the difficulties of analysing a single river during the ancient 

period due to the limited and inconsistent evidence regarding the role of the Tiber ƛƴ wƻƳŜΩǎ ƘƛǎǘƻǊȅΣ нф-30. 

Rivers were revered across the Roman world see Campbell, 2012; Jones, 2005; Holland, 1961; Le Gall, 1953b. 
626 On the Tiber see Campbell, 2012; Le Gall, 1953 a and b; Malmberg, 2016; Aldrete, 2007 on the floods and the 

unpredictability of the river. 
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the river during the peak sailing periods or the inevitable increase in flooding during the high-

water season, the Tiber was always altering movement ƛƴ ǘƘŜ ōŀŎƪƎǊƻǳƴŘ ƻŦ ŎƛǘȅΩǎ ƭƛŦŜ.627  

The Tiber was a notoriously fickle river, capable of violent spates in the winter (see fig. 35 & 

36ύ ΨThe Tiber made a more violent attack on the city than on the occasion of the previous flood 

ŀƴŘ ŘŜǎǘǊƻȅŜŘ ǘǿƻ ōǊƛŘƎŜǎ ŀƴŘ ƴǳƳŜǊƻǳǎ ōǳƛƭŘƛƴƎǎΣΩ ŀƴŘ ŎƻƴǘǊŀǎǘƛƴƎ ƭƻǿ ǿŀǘŜǊ ƛƴ ǘƘŜ ǎǳƳƳŜǊ 

ΨǘƘŜ ȅŜƭƭƻǿ ¢ƛōŜǊ ώΦΦΦϐ ǿƘŜǊŜ ǎƘƛǇǎ ǘƘŀǘ ƘŀǾŜ ǊŜŀŎƘŜŘ ǇƻǊǘ stand fast in the shallows, held back 

by the filthy mud and struƎƎƭƛƴƎ ŀƎŀƛƴǎǘ ǘƘŜ ǎŎŀƴǘȅ ǿŀǘŜǊΦΩ628 During the Republic, the river was 

never successfully controlled; it was not until the reign of Tiberius that the Curatores Alvei et 

Ripae were officially set up to maintain the river channel after eleven serious floods in a 

seventy-five year period between 60 BC and AD 15.629 The unpredictable relationship between 

the city and the Tiber during this period coincides with the writing of first century BC authors 

such as Livy, Virgil, Ovid and Dionysius of Halicarnassus, which likely increased their reverence 

and respect for the river.630 

 
627 The impact of the Tiber on the urban morphology of the city has been underestimated but would benefit 

from a sensƻǊȅ ŀƴŘ ǎǇŀǘƛŀƭ ǎǘǳŘȅ ǿƘƛŎƘ ŘŜǘŀƛƭŜŘ ŜȄŀŎǘƭȅ Ƙƻǿ ƳǳŎƘ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ǿŀǎ ŘƛŎǘŀǘŜŘ ōȅ 

the river. The notion that river transport in the winter was restricted in the winter does not do justice to the 

vagaries of the Tiber or account for the low water in the summer. This is an area where sensory studies could 

really make a difference to an understanding of a riverine city on a non-tidal river. 
628 [ƛǾȅΣ орΦнм ΨTiberis, infestiore quam priore ƛƳǇŜǘǳ ƛƴƭŀǘǳǎ ǳǊōƛΣ Řǳƻǎ ǇƻƴǘŜǎ ŀŜŘƛŦƛŎƛŀ ƳǳƭǘŀΦΩ Virgil Catalepton 

13. 21-нс Ψflavumque propter Thybrim olentis nauticumvocare, ubi adpulsae rates caeno retentae sordido stant in 

ǾŀŘƛǎƳŀŎǊŀǉǳŜ ƭǳŎǘŀƴǘŜǎ ŀǉǳŀΦΩ Livy, 2.5 also mentions the low and sluggish water of the summer months. 
629 Aldrete, 2007. After AD 15 the number of floods registered by the sources dropped. 
630 See n. 148, 149, 152, 154. 
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Figure 35 & 36: Pons Aemilius in the winter of 2014. The photos were taken a day apart and illustrate 

just how quickly the Tiber level can change, even with the modern embankments. Author image 2014. 
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The Tiber was also venerated as a god (Tiberinus); Livy recounts the spectacle of Horatius 

Cocles standing alone on the Pons Sublicius; he is facing the Etruscan threat, and using his 

own body to block their passage to Rome until the bridge is cut down, at which point he calls 

upon the river god άh CŀǘƘŜǊ ¢ƛōŜǊƛƴǳǎΣ L ǎƻƭŜƳƴƭȅ ƛƴǾƻƪŜ ǘƘŜŜΤ ǊŜŎŜƛǾŜ ǘƘŜǎŜ ŀǊƳǎ ŀƴŘ ǘƘƛǎ 

ǎƻƭŘƛŜǊ ǿƛǘƘ ǇǊƻǇƛǘƛƻǳǎ ǎǘǊŜŀƳΗέ ŀƴŘ ƭŜŀǇǎ ƛƴǘƻ ǘƘŜ ǊƛǾŜǊΦ631 In the sensescape of the bridge the 

familiar spaces of god and people are reversed; the perceived inversion which exists when 

crossing a bridge is created by the sensation of people looking down on the river (or in this 

case the deity) rather than looking up to the sky from land. It allows the Tiber to interact 

directly with peoǇƭŜ ŀǎ ƛƴ hǾƛŘΩǎ Fasti where the Tiberinus is asked directly about the origins 

of the rituals of the argei and in the Aeneid where the god offers council to Aeneas.632 In the 

ǎǘƻǊȅ ƻŦ IƻǊŀǘƛǳǎ /ƻŎƭŜǎΣ ǘƘŜ ƘŜǊƻ Ƙŀǎ ǘƘŜ ǊƛǾŜǊ Ψƻƴ ǘƘŜ ǊƛƎƘǘ ŀƴŘ ƭŜŦǘ ŀǎ Ƙƛǎ ŘŜŦŜƴŎŜΩ ŀƴŘ ǘƘŜƴ 

saves him from drowning as he jumps into the river in full armour.633 In these examples, the 

Tiber is a boundary but firmly on the side of the Romans. 

The Pons Sublicius was a space from which to look down on the god of the Tiber within sight 

of the place where Hercules and Aeneas landed in Rome, and where once a year on the ides 

of May the ritual of the argei was concluded. The ritual situated the bridge within the religious 

movement of the city and added a different set of meanings to the space. The reason for the 

ritual itself is somewhat obscure as accounts of its history varied across the sources. Lucius 

Cornelius Epicadus, quoted by Macrobius in the fourth century AD, describes Hercules 

dropping rush figures of men which represented the companions he lost on his travels into 

the river from the bridge (the Pons Sublicius) he built for that very purpose, so that the current 

 
631[ƛǾȅ нΦмл Ψά¢ƛōŜǊƛƴŜ ǇŀǘŜǊΣέ ƛƴǉǳƛǘΣ άǘŜ ǎŀƴŎǘŜ ǇǊŜŎƻǊΣ ƘŀŜŎ ŀǊƳŀ Ŝǘ ƘǳƴŎ ƳƛƭƛǘŜƳ ǇǊƻǇƛǘƛƻ ŦƭǳƳƛƴŜ 

accipiasΦέΩ  Goldschmidt, 183-186; Ogilve, 1965; Roller, 2004. Livy places the even in a specific consular year 

which in his list refers to 504 BC and Dionysius of Halicarnassus puts it in the following year. On the chronology 

and confusion of the consular lists see Broughton, 1951, 1.6-7 and Cornell, 1995, 218-23 and 399-402 as 

discussed in chapter 3. On Livy and outstanding events see Feldherr, 1998. See note 56. Livy, 2.10 which is also 

mirrored in Virg. AenΦ уΦтнΣ ǿƘŜƴ !ŜƴŜŀǎ Ŏŀƭƭǎ ǘƻ CŀǘƘŜǊ ¢ƛōŜǊ ŀƴŘ ƛƴ млΦпнм ƛƴ tŀƭƭŀǎΩǎ ǇǊŀȅŜǊ ǘƻ ǘƘŜ ƎƻŘ ƻŦ ǘƘŜ 

Tiber. 
632 Ovid Fast. 5.621-662, first century BC to early first century AD; Verg. Aen. 8.36-65, first century BC. Campbell, 

2012 140-159; Holland, 1961; Le Gall, 1953b; Jones, 2005, 19-20. 
633 Dio. Hal. Ant. Rom. 5.22-24, and Livy above n. 572. except in the case of Polybius 6.55 where he drowns. 
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could take them home.634 Ovid recounted the story of the rush dolls as substitutes for the 

ōƻŘƛŜǎ ƻŦ IŜǊŎǳƭŜǎΩǎ ƘƻƳŜǎƛŎƪ !Ǌgive chieftains, who stayed in Rome but wished their bodies 

to be returned to Greece.635 Varro also attributes the rite to the Argive chieftains but does 

not offer a reason for the figures.636 While Dionysius of Halicarnassus and Plutarch also 

connect the ritual to Hercules, but have the demi-god teaching the ancient people to thrown 

effigies as the replacements for human sacrifices.637 Livy is the outlier, attributing the rites to 

Numa.638  

Details of the ritual itself suggest it began on 16th or 17th March and culminated on 14th or 

15th May when the pontifices, the Vestal Virgins, praetors and certain citizens processed 

ŀǊƻǳƴŘ ǘƘŜ Ψtwenty-seven shrines of the argeiΩ collecting the argei or the straw 

figures.639 When the procession reached the Pons Sublicius the effigies were flung from the 

ōǊƛŘƎŜ ƛƴǘƻ ǘƘŜ ¢ƛōŜǊ ǘƻ ƳŀǊƪ ǘƘŜ ŎǳƭƳƛƴŀǘƛƻƴ ƻŦ ǘƘŜ ǊƛǘǳŀƭΦ hƴŎŜ ŀ ȅŜŀǊ ŀ ǇǊƻŎŜǎǎƛƻƴ ƻŦ wƻƳŜΩǎ 

most important religious figures moved through the city, the priests wearing head gear which 

appeared conical, finishing the ritual on the Pons Sublicius.640 The rite was held in May when 

the Tiber was not in spate but was not yet low enough or slow enough to risk the figures 

floating around under the bridge rather than being swept down river. The seasonal aspect of 

the ritual created a sensescape which was associated with the ritual at the river; the produce 

on sale in the riverside markets in early May mixing with the pre-summer smells of the 

environment and the numbers of boats on the river.  

 
634 Mac. Sat 1.11.47; an account by Lucius Cornelius Epicadus, freeman of Sulla in the first century BC, he states 

that Hercules built the Pons Sublicius. Fowler, Fest. pp. 54 and 111. For discussion see Palmer, 1970, 84-97; 

Coarelli, 1993; Carandini, 1997, 395-416.  
635 Ov. Fast. 5.621.  
636 Varro, Ling. 5.45; 7.44, first century BC; Enn. Ann. 2 .2, second century BC, also attributes the rite to the people 

from Argos but does not offer a reason for the ritual itself. 
637 Dion. Hal. Ant. Rom. 1.38, first century BC; Plut. Quaest. Rom. 32, late first to early second century.  
638 Livy 1.21, first century BC. Holland, 1961, It has also been suggested as a rite to appease the god for the 

building of the bridge 313-31 though there is little evidence for this other than the connection with the Pontifex 

Maximus. See section 4.5 below. 
639 Dion. Hal. Ant. Rom. 1.38 for the participants, though there is no indication of who the citizens were. Varro 

and Ennis both state twenty-seven but Dionysius of Halicarnassus lists thirty. Varro. Ling. рΦпр Ψcum Argeorum 

ǎŀŎǊŀǊƛŀ ǎŜǇǘŜƳ Ŝǘ ǾƛƎƛƴǘƛ ƛƴΩ which were listed by Varro in his walk around the city and the Argei shrines Varro. 

Ling. 5.45-5.54; Fest. 14L; See Spencer,2011, for Varro and movement around the city in relation to the shrines. 

Coarelli, LTUR I, Argei. Sacraria. 
640 Varro, Ling, 7.44; Enn. Ann. 2.2.  
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The annual nature of the ritual itself reaffirmed the meshwork of connection between the 

shrines, the bridge and the religious figures who conducted the ritual. These flows of 

correspondence, at least from the first century BC, linked Hercules to the ritual and the Pons 

Sublicius through literary accounts and the indicators and references which were built into 

the urban landscape, understood and interpreted by the audience experiencing the ritual. On 

the east bank of the river, the Forum Boarium was adorned with reminders of Hercules; at 

the south end was Ara Maxima dating back to antiquity, the Temple of Hercules Invictus from 

around the second century BC, and further Temple of Hercules which was dedicated by Scipio 

Aemilianus around the middle on the second century BC.641 The Etruscan temple from the 

SaƴǘΩhƳƻōƻƴƻ ǎƛǘŜ ǿƘƛŎƘ ŘŀǘŜǎ ŦǊƻƳ ǘƘŜ ǎƛȄǘƘ ŎŜƴǘǳǊȅ ./, was decorated with images of 

Hercules being escorted to Olympus.642  

The ritual of the argei was an experiential armature which was understood through a 

processional movement which culminated on the Pons Sublicius.643 The ritual itself could be 

experienced from the river, the banks and from the Pons Aemilius which offered a unique 

vantage point directly alongside the Pons Sublicius. The antiquity of the ritual was affirmed 

by the addition of Hercules and its location on the authentic and ancient wooden bridge.644 

The location of the ritual also encompassed the Cloaca MaximaΤ ǘƘŜ ŎƛǘȅΩǎ ƎǊŜŀǘ ǎŜǿŜǊΦ CǊƛǘȊ 

Graf pointed out that throwing something into the Tiber was an act of purging for the Romans 

citing the Vestals annual disposal of their refuse into the Tiber in June, the disposal of the 

Campus Martius harvest into the Tiber after Tarquinius Superbus was deposed, and 

9ƭŀƎŀōŀƭǳǎΩǎ ōƻŘȅ ŀŦǘŜǊ Ƙƛǎ ƳǳǊŘŜǊΦ645 Plutarch also cites the argei ŀǎ ΨǘƘŜ Ƴƻǎǘ ƛƳǇƻǊǘŀƴǘ 

 
641 Ara Maxima Tac. Ann. 15.41; Verg. Aen. 8.270. Temple of Hercules Invictus as an Aemilian Temple Plin. NH. 

35.19 Coarelli, 1988, 164-180. 
642 Cornell, 2000; Davies, 2017,63-64. 
643 Building on the ideas of MacDonald, 1986, 5-17, 253-нрпΦ ²ƛƭƭƛŀƳ aŀŎ5ƻƴŀƭŘΩǎ мфус ǿƻǊƪ ƻn the architecture 

of the Roman Empire is still mandatory reading for any student of Roman urban space. He was the first to 

recognise that architecture within could be connected to provide directed movement around the city and past 

major buildings. His conŎŜǇǘ ƻŦ ΨǳǊōŀƴ ŀǊƳŀǘǳǊŜǎΩ ƛŘŜƴǘƛŦƛŜŘΣ ǘƘƻǳƎƘ ƴƻǘ ƛƳǇƭƛŎƛǘƭȅΣ Ƙƻǿ ŎƻƴƴŜŎǘƛǾŜ ǎǘǊǳŎǘǳǊŜǎ 

could create social identity and a sense of familiarity outside of their immediate surroundings, in other towns 

around the Empire. 
644 Connerton, 1989, on processions and embodied movement, Rüpke, 2012. 
645 Graf, 2000, 100-103. On the Vestals, Ov. Fast. 6.713; Superbus, Livy, 2.5; Dion. Hal. Ant. Rom. 5.13; Plut. Publ. 

8; Hist. Aug. Elag. 17. Also Le Gall, 1953, 83-95. 
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Roman cathartiŎ ǊƛǘǳŀƭΩ ǿƘƛŎƘ CǊƛǘȊ ŎƻƴǾƛƴŎƛƴƎƭȅ ŀǊƎǳŜǎΣ ŎƻƴƴŜŎǘǎ ǘƘŜ Ǌƛǘǳŀƭ ǘƻ ŀ ŎƛǘȅǿƛŘŜ 

purging.646  

¢ƘŜ ǘǿƻ ōǊƛŘƎŜǎ ŀǎ ǘƘŜ ǇƭŀŎŜ ΨƛƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΩ were also connected to another form of 

purging as the place where wolf fish were caught. In satires the of Horace, Juvenal and 

Macrobius the fish were represented as feeding directly from the mouth of the Cloaca or 

more literally the from the waste of the city.647 Both Horace in the first century BC and Juvenal 

in the early second century AD depict the prized Tiber fish as feasting from the sewer. Juvenal 

is emphasising that the fish swam right up to the Subura to feed Ψa Tiber fish [...] bloated from 

ǘƘŜ ƎǳǎƘƛƴƎ ǎŜǿŜǊΣ ǿƘƻ ƪƴƻǿǎ Ƙƛǎ ǿŀȅ ǊƛƎƘǘ ƛƴǘƻ ǘƘŜ ŘǊŀƛƴ ǳƴŘŜǊ ǘƘŜ ƳƛŘŘƭŜ ƻŦ ǘƘŜ {ǳōǳǊŀŜΦΩ648 

The wolf fish which are found Ψinter duo pontesΩ were literally as well as figuratively sustained 

by the vice and gluttony of the city; by the decay of its moral institutions.649 Macrobius also 

takes up the comparison in the fifth century AD, emphasising that the fish must be caught 

ΨƛƴǘŜǊ Řǳƻ ǇƻƴǘŜǎΩ in order for them to represent an authentic meal from the city. Thus 

assigning the space between the two bridges a role in the creation of a place which 

represented a genuine area of the city, where the purification of the city happens not just in 

ritual but through the literal excess of the city. 650  The comparison of the purging of the city 

into the between place of the bridges creates a juxtaposition between the satirical references 

to the sewers and their perception as significant technical innovations and sources of pride for 

 
646 Plut. Quaest. Rom. 86. 284 F. Graf, 2000 and Fowler, 2009, 84-97. Ziolkowski, 191-218; Degrassi, 1963, 458; 

Orlin, 2011, 58. 
647 Hor. Sat. 2.2.29-35. Mac. Sat. 3.16.12-мо Ψostendit scire se hunc piscem egregii saporis qui inter duos pontes 

captus esset, eumque quasi ƭƛƎǳǊǊƛǘƻǊŜƳ ŎŀǘƛƭƭƻƴŜƳ ŀǇǇŜƭƭŀǘΣ ǎŎƛƭƛŎŜǘ ǉǳƛ ǇǊƻȄƛƳŜ ǊƛǇŀǎ ǎǘŜǊŎǳǎ ƛƴǎŜŎǘŀǊŜǘǳǊΦΩ The 

placement of the two bridges advocated in this thesis the Cloaca Maxima is on the downstream side of the Pons 

Sublicius which does not put the drain between the two bridges. Discharge from the drain would fan out around 

the area depending on the speed of the water. In the summer, the residue from the Cloaca would be removed 

far slower by the movement of the river than in the winter months when the water ran faster and high. Give a 

rhythm to the scent and sensory nature of the river around the bridges. 
648 Juv. Sat. 5.103-с Ψaut glaucis sparsus maculis Tiberinus et ipse vernula riparum, pinguis torrente cloacaet solitus 

mediae cryptam penetrare SuburaeΩ 
649 Courtney, 2013, 209-210; Gower, 2013, 25; Wilkins, 2006, 57, 155; Duggan, 2018, 145-147, the space between 

the two bridges as an allegory of Rome. 
650 Mac. Sat. 3.16 11-му Ψqui inter duos pontes captus fuitΚΩ Macrobius was writing in the fifth century AD but 

drawing on both the second century BC orator C. Titius and his satirist Lucilius. Gowers, 1992, 29-30, argues that 

the sewer in satire was a metaphor for the body, the sewer being the gut. Scobie, 1986, 413 estimated 100,000 

lbs of waste was being drained from the forum to the Tiber every day during the Imperial period in the area 

around the two bridges. 
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the Romans.651 When Agrippa sailed into the Cloaca Maxima in a boat, the best vantage points 

would have been from the two bridges where the inhabitants of Rome could watch one of 

their most powerful men disappeariƴƎ ƛƴǘƻ ǘƘŜ ŎƛǘȅΩǎ ƎǊŜŀǘ ŘǊŀƛƴ, which was both a technical 

marvel and a place of purging for the city.652 

The deposition of votives from bridges into the Tiber is a problematic issue. As detailed above 

we know that the state deposited votives on behalf of the inhabitants, but the evidence for 

individual votive deposition is far more elusive. Votive offering can take the form of many 

different things. Healing votives (in the image of body parts) are particularly recognisable and 

have been found in abundance along the Tiber.653 The association between offerings and 

bridges requires a concentration of finds directly below or in the vicinity of a bridge. People 

threw offerings into a river in the hope they will be carried away by the river, where they 

inevitable mingle with items which have fallen from boats or been carried down the river 

during flooding or dredging.654 It is plausible that a number of anatomical votives found in the 

riverbank between the Pons Aemilius and the Pons Fabricius are suggestive of people buying 

and depositing votives near or from the bridges, but any definitive connection has yet to be 

established.655 

 
651 Dion. Hal. Ant. Rom. 3.67; Cic. Off. 2.60; Strabo. 5.8. Edwards, 1996, 106. 
652 Dio Cass. 49.31 Plin. NH 36.28 as he cleared the Cloaca. Plin. NH. 36.24-28; Dio. Cass. 59.31. See Gowers, 1995 

and Scobie, 1986 on the Cloaca. 
653 Pensabene, et. al., 1980. Emma-Jayne Graham, 2017, explores the relationship between infant votives and 

the sensorium. Focusing on the experience of handling infant votives she explored their different aspects from 

size to the feel of their constituent material, concluding that the sensory experience of the votives was a vital 

part of the ritual performance. By adding the materiality and sensory aspects of the votives to her approach, 

Graham was able to demonstrate how the ritual process was defined not just by how the objects were used, but 

ōȅ Ƙƻǿ ǘƘŜ ōƻŘȅΩǎ ǎŜƴǎƻǊƛǳƳ ǊŜƭŀǘŜŘ ŀƴŘ ǳƴŘŜǊǎǘƻƻŘ ǘƘƻǎŜ ƻōƧŜŎǘǎΦ ¢Ƙƛǎ ŀǇǇǊƻŀŎƘ ƻŦŦŜǊŜŘ ŀ ƴŜǿ ƛƴǎƛƎƘǘ ƛƴǘƻ 

the role of votives in shaping religious experience. The success of these works lies in their ability to utilise sensory 

studies as a new way to approach objects.  
654 In Arles, France archaeologists have undertaken a detailed excavation of riverbed finds around the ancient 

port area, in the Rhone, and along the riverbanks through the city. Finds have been located in and around sunken 

ships but the variety and scatter of finds along the banks, attests to the heavy use of riverbank areas and the 

difficulties of assigning anything to a particular pattern of offering other than typologies. The finds in Arles are 

documented in Picard, 2009 and in one of the best museum experiences of urban underwater archaeology in 

the Musée de l'Arles et de la Provence antiques. 
655 Le Gall, 1953b, 66-73, identified healing votives all along the Tiber. Pensabene et. al., 1980, esp. 10; 

anatomical votives have been dredged out of the Tiber, but only a few have been found on the island itself. Virg. 

Aen. 8.77-78 hints in the first century BC at the continuation of ritual offerings when Aeneas promises the Tiber 

that honour will always be paid, and offerings made. Le Gall, 1953b, 66-73, identified healing votives all along 
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Altars have been found on Roman bridges across the western empire such as those to 

Oceanus and Neptune discovered in the River Tyne near the site of the Roman Bridge the 

Pons Aelius.656 Altars would also have represented stopping points along the bridge the large 

numbers of coins and possible votive offerings found in proximity to the Roman bridge which 

crossed the river Thames in London, support this possibility.657 The act of stopping to drop 

votives created an inclusive social and ritual space on the bridge, where travellers were 

experienced the liminality of the movement they were undertaking. While the bridge 

transported them between the banks of two different sensescapes, it also moved people 

across a river which was venerated by the local inhabitants and respected by travellers. 

Combined with the tradition of river crossing and the vast array of votive practices associated 

with water, the continued presence of an active ritual crossing in the late Republic and early 

Empire is practicable.658 

The continuation of ancient rituals relied on the longevity of the bridge which created and 

maintained continuity between the past and the present. The sensescape of the bridges, 

especially the wooden and ancient Pons Sublicius, enabled an element of liminality as the 

body travelled between two banks above the sacred river Tiber. The embodied experience of 

leaning over and throwing or watching people throw votives into the Tiber created an 

experience which situated the bridges within both the state and individual life of the city. The 

bridges were somewhere people could go to communicate with the river god and this added 

one element of meaning to the bridges form. In the case of the Pons Sublicius, a traveller 

could experience not just being on a bridge but being on the authentic bridge.  

 

 
the Tiber. Pensabene et. al., 1980, esp. 10; anatomical votives have been dredged out of the Tiber, but only a 

few have been found on the island itself. Virg. Aen. 8.77-78 hints in the first century BC at the continuation of 

ritual offerings when Aeneas promises the Tiber that honour will always be paid, and offerings made. 
656 Galliazzo, 1995 for a list. The Newcastle bridges RIB 1320; RIB 1319. Backe-Forsberg, 2005, 155-56. 
657 Watson, Brigham, Dyson, 2001.  
658 Semple, 2009. On ritualised boundary crossing see Campbell, 2012, 18 on taking the auspicia peremnia which 

was required when crossing the river that may have a divine origin. Though it is uncertain how long this ritual 

lasted or if it applied to anyone crossing. Campbell, 2012, 130, 143, states that observance of sacred rites related 

to rivers was practiced more frequently by rural people than those in the city, giving them a different perception 

of river crossing. See Holland, 1961, on the Janus and ritual crossing though the link between Janus and the 

wooden bridge is tenuous. 
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4.5. Pontifex Maximus 

A chapter on the socio-cultural meaning of bridges in Rome would not be complete without 

a consideration of the relationship between the bridges and the Pontifex Maximus. 659   

Ψ¢ƘŜ ƭŀǎǘ ōǊŀƴŎƘ ƻŦ ǘƘŜ ƻǊŘƛƴŀƴŎŜǎ ƻŦ bǳƳŀ ǊŜƭŀǘŜŘ ǘƻ ǘƘŜ ǎŀŎǊŜŘ ƻŦŦƛŎŜǎ ŀƭƭƻǘǘŜŘ ǘƻ ǘƘƻǎŜ ǿƘƻ 

held the highest priesthood and the greatest power among the Romans. These, from one of the 

duties they perform, namely, the repairing of the wooden bridge, are in their own language 

called pontifices; but they have jurisdiction over the weightiest ƳŀǘǘŜǊǎΦΩ660  

The most senior member of the priesthood, described by Dionysius of Halicarnassus above, 

was the Pontifex Maximus, an elected role held until the incumbentΩǎ ŘŜŀǘƘΦ ¦ƴŘŜǊ !ǳƎǳǎǘǳǎΣ 

the power of the Pontifex Maximus was transferred to the emperor and the position became 

more akin to that of a high priest.661  The earliest surviving reference to the pontiffs as bridge 

builders comes from Varro in the first century BC: 

Ψ¢ƘŜ pontifices ΨƘƛƎƘ-ǇǊƛŜǎǘǎΣΩ vǳƛƴǘǳǎ {ŎŀŜǾƻƭŀ ǘƘŜ Pontifex Maximus said, were named from 

posse Ψǘƻ ōŜ ŀōƭŜΩ ŀƴŘ facere Ψǘƻ ŘƻΣΩ ŀǎ ǘƘƻǳƎƘ potentifices. For my part I think that the name 

comes from pons ΨbridgeΩΤ ŦƻǊ ōȅ ǘƘŜƳ ǘƘŜ Bridge-on-Piles was made in the first place, and it 

was likewise repeatedly repaired by them since in that connexion rites are performed on both 

ǎƛŘŜǎ ƻŦ ǘƘŜ ¢ƛōŜǊ ǿƛǘƘ ƴƻ ǎƳŀƭƭ ŎŜǊŜƳƻƴȅΦΩ662 

From Varro, we learn that the pontifices, who have great power in Rome, are named for their 

role in the creation and maintenance of the Pons Sublicius.663 Both Varro and Dionysius of 

 
659 Pontifices' and the bridge: Dion. Hal. Ant. Rom. 1.38, 2.73, 3.45.2, 5.24.1 and Varro Ling. 5.83; Plut. Num. 

9.3; Sew. 2.166. Varro Ling. 7.44.  
660 Dio. Hal. Ant. Rom. нΦтоΦ Ψʆʶ˂ʶˎˍʰ ˇˌ ʵ  ˄ ˍ ˌ ɿ ˃ʰ ʵʽʰˍ ˅ʶ˖ˌ ˃ʶˊʽˋ˃ ˌ ˉ ˊ ˍ ˄ ʶˊ ˄Σ ˄ ˂ʰ˔ˇ˄ ˇ  ˍ ˄ 

˃ʶʴ ˋˍʹ˄ ˉʰˊ  ˖˃ʰ ˇʽˌ ʶˊʰˍʶ ʰ˄ ˁʰ  ˅ˇˎˋ ʰ˄ ˔ˇ˄ˍʶˌΦ ˇ ˍˇʽ ˁʰˍ  ˃ ˄ ˍ ˄ ʰˎˍ ˄ ʵʽ ˂ʶˁˍˇ˄ ˒  ˄ ˌ ˍ ˄ ˊʴ˖˄ 

 ˉˊ ˍˍˇˎˋʽ˄ ˉʽˋˁʶˎ ʸˇ˄ˍʶˌ ˍ ˄ ˅ˎ˂ ˄ʹ˄ ʴ ˒ˎˊʰ˄ ˉˇ˄ˍ ˒ʽˁʶˌ ˉˊˇˋʰʴˇˊʶ ˇ˄ˍʰʽΣ ʶ ˋ  ʵ  ˍ ˄ΩΦ See also Plut. Num. 

9 on the role of the Pontifex Maximus. 
661 Beard, North, Price, 1998, 55, 188-192; Watson, 1992. 
662 Varro. Ling. 5.83Φ ΨPontufices, ut Scaevola Quintus pontufex maximus dicebat, a posse et facere, ut 

po<te>ntifices. Ego a ponte arbitror: nam ab his Sublicius est factus primum ut restitutus saepe, cum ideo sacra et 

ule et cis Tiberim non mediocri ritu fiant. Curiones dicti a curiis, qui fiunt ut in his sacra faciantΦΩ Lǘ ǿŀǎ ±ŀǊǊƻ 

reconstructing what was known about the ancient cults of Rome and disseminating them in 16 volume work 

Antiquitates rerum divinarum; Zanker, 1988, 103. 
663 Despite the opinion of the Pontifex Maximus Quintus Mucius Scaevola, who had the misfortune to be the first 

Pontifex Maximus to be publicly murdered therefore making it easier for Varro to disagree with his argument, 
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Halicarnassus refer to the role of the pontifices in relation to the maintenance and repair of 

the bridge; Varro and Plutarch reference the rites which were also required to be performed 

on both sides of the banks, though details on the nature of the rites are omitted. Plutarch 

writing in late first and early second centuries AD is more sceptical of the connection though 

ƘŜ ŎƻƴŦƛǊƳǎ ǘƘŀǘ ΨƳƻǎǘ ǿǊƛǘŜǊǎΩ ŀŎŎŜǇǘŜŘ ǘƘŀǘ ǘƘŜ ǘƛǘƭŜ ǊŜŦƭŜŎǘŜŘ ǘƘŜ ǊƻƭŜ ƻŦ ǘƘŜ pontifices in 

the rites performed at the Pons Sublicius.664  

ΨBut most writers give an absurd explanation of the name; Pontifices means, they say, nothing 

more nor less than bridge-builders, from the sacrifices which they performed at the bridge over 

ǘƘŜ ¢ƛōŜǊΣ ǎŀŎǊƛŦƛŎŜǎ ƻŦ ǘƘŜ ƎǊŜŀǘŜǎǘ ŀƴǘƛǉǳƛǘȅ ŀƴŘ ǘƘŜ Ƴƻǎǘ ǎŀŎǊŜŘ ŎƘŀǊŀŎǘŜǊΤ ŦƻǊ άǇƻƴǎέ ƛǎ ǘƘŜ 

Latin word for bridge. They say, moreover, that the custody and maintenance of the bridge, like 

all the other inviolable and ancestral rites, attached to the priesthood, for the Romans held the 

demolition of the wooden bridge to be not only unlawful but sacrilegious. It is also said that it 

was built entirely without iron and fastened together with wooden pins in obedience to an 

ƻǊŀŎƭŜΦΩ665  

The evidence provided by Plutarch also verifies that even in the late first and early second 

centuries AD the rites attached to the bridge were considered ancient and sacred and 

furthermore that the removal of the Pons Sublicius was considered sacrilegious.666 In the 

perception of the Romans from the first century BC to at least the second century AD, the 

Pons Sublicius was an ancient structure which when damaged or repaired required the 

 
Spencer, 2019. Also reiterated by Servius in his commentary on Aeneid 2.166 where the songs of the Salii connect 

the title of pontifex with the Pons Sublicius. Hallett, 1970, 219-220. Epigraphically it is difficult to connect the 

Pontifex Maximus directly to bridges as the title was used widely, especially by the emperors, as a dedication for 

inscriptions which adorn a multitude of structures, see Lott, 2013, 187 for an example and Keppie, 1991,44-47.  
664 For the influence of Varro on Plutarch see Stadter, 2014, 16. 
665 Plut. Num. 9, Ψ ˄ ʵ   ˍʽ ˁ ˂ˎ˃ʰ ˃ʶ ʸˇ˄Σ ˇ  ˋˎˁˇ˒ʰ˄ˍˇ ˄ˍˇˌΦ ˇ  ʵ  ˉ˂ʶ ˋˍˇʽ ˃ ˂ʽˋˍʰ ˁʰ  ˍ  ʴʶ˂ ˃ʶ˄ˇ˄ ˍ ˄ 

˄ˇ˃ ˍ˖˄ ʵˇˁʽ˃ ʸˇˎˋʽ˄Σ ˌ ˇ ʵ ˄ ˂˂   ʴʶ˒ˎˊˇˉˇʽˇ ˌ ˍˇ ˌ ˄ʵˊʰˌ ˉʽˁ˂ʹʻ ˄ˍʰˌ ˉ  ˍ ˄ ˉˇʽˇˎ˃ ˄˖˄ ˉʶˊ  ˍ ˄ 

ʴ ˒ˎˊʰ˄ ʶˊ ˄Σ ʴʽ˖ˍ ˍ˖˄ ˁʰ  ˉʰ˂ʰʽˇˍ ˍ˖˄ ˄ˍ˖˄˜ ˉ ˄ˍʶ˃ ʴ ˊ ˇ  ɽʰˍ ˄ˇʽ ̱ ˄ ʴ ˒ˎˊʰ˄ ˄ˇ˃ʸˇˎˋʽ˄Φ ʶ ˄ʰʽ ˃ ˄ˍˇʽ 

ˁʰ  ˍ ˄ ˍ ˊʹˋʽ˄ ʰ ˍ ˌ ˁʰ  ˍ ˄ ˉʽˋˁʶˎ ˄Σ ˋˉʶˊ ˂˂ˇ ˍʽ ˍ˄ ˁʽ˄ ˍ˖˄ ˁʰ  ˉʰˍˊ ˖˄ ʶˊ ˄Σ ˉˊˇˋ ˁˇˎˋʰ˄ ̱ ˇ ˌ 

ʶˊʶ ˋʽ˄Φ ˇ  ʴ ˊ ʻʶ˃ʽˍ ˄Σ ˂˂  ˉ ˊʰˍˇ˄ ʴʶ ˋʻʰʽ ˖˃ʰ ˇˎˌ ˍ ˄ ˁʰˍ ˂ˎˋʽ˄ ˍ ˌ ˅ˎ˂ ˄ʹˌ ʴʶ˒ ˊʰˌΦ ˂ ʴʶˍʰʽ ʵ  ˁʰ  

ˍ  ˉ ˃ˉʰ˄ ˄ʶˎ ˋʽʵ ˊˇˎ ˁʰˍ  ʵ  ˍʽ ˂ ʴʽˇ˄ ˋˎʴʴʶʴˇ˃˒ ˋʻʰʽ ʵʽ  ˍ ˄ ˅ ˂˖˄Φ  ʵ  ˂ʽʻ ˄ʹ ˉˇ˂˂ˇ ˌ ˋˍʶˊˇ˄ 

˅ʶʽˊʴ ˋʻʹ ̝ ˊ ˄ˇʽˌ ˉ  ɮ ˃ʽ˂ ˇˎ ˍʰ˃ʽʶ ˇ˄ˍˇˌΦΩ  
666 Wisemen, 2008, 262-270; Hallett, 1970, 219-227 argues that the derivation of the word pons hints that the 

early bridge builders were celebrated for creating a path over a dangerous and sacred divide though. See also 

Galliazzo, 1994, 2.26. 
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performance of ancestral rites by the most powerful religious figures in Rome.667 As far as the 

evidence attests these rituals were not associated with any other bridges in Rome, they were 

unique to the Pons Sublicius. For the Pontifex Maximus and the college of pontifices this 

meant that every time the bridge was damaged they had the opportunity to perform a series 

of public rites in one of the most open and busy places in the city and renew and reaffirm 

ǘƘŜƛǊ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘ ǘƘŜ ǎǇŀŎŜǎ ƻŦ ƻƴŜ ƻŦ wƻƳŜΩǎ most ancient ancestral customs. Varro 

experienced several different holders of the title of Pontifex Maximus including Julius Caesar, 

and lived during a period of turmoil when there was also a concern for the neglect of religious 

rites within the city; despite these issues both Varro and Dionysius of Halicarnassus attest to 

the continuation of the rituals at the bridge.668  

At this juncture, it is worth again emphasising the sensory nature of the bridge spaces. Seneca 

provided a sensory description of the fall of the Pons SublƛŎƛǳǎ ŀǎ /ƻŎƭŜǎ ƘŜƭŘ ǘƘŜ ōǊƛŘƎŜ  Ψthe 

ŎǊŀǎƘ ƻŦ ǘƘŜ ōŜŀƳǎΣ ŀǎ ǘƘŜȅ ŎƻƭƭŀǇǎŜŘ ǿƛǘƘ ŀ ƘǳƎŜ ŦŀƭƭΣ ǊŀƴƎ ƛƴ Ƙƛǎ ŜŀǊǎΦΩ669 On each occasion 

when the Pontifex Maximus renewed the rites of the bridge, the structure had been damaged 

or had fallen. The inhabitants of Rome would have been familiar with the sound of the wooden 

bridge in relation to the stone when the Tiber was in spate. The noise of the river would have 

increased exponentially, and the colour of the river was turned yellow from the multitude of 

swirling silt brought down the river in ever increasing yellow waves.670 The wood from which 

the bridge stimulated a panoply of experiences; the haptic, kinaesthetic, auditory and visual 

 
667 Dion. Hal. Ant. Rom. 3.45.2; Varro. Ling. 5.83 (on both sides of the bridge); Plut. Num. 9.2; Plin. NH. 36.23.100; 

Griffiths, 2009, 313; Orlin, 2011, 58. 
668 For the neglect of religion in the first century see section two and four. It is likely the bridge needed frequent 

repairs but the only testimony available is linked to flooding.  Livy, 35.21 for 192 BC; (I do not include Julius 

Obsequens testimony for 156 BC as it does not refer to a bridge, see chapter 3, section 2); Dio Cass. 37.58 for 60 

BC; 50.8 ς 32 BC; 53.33 ς 23 BC; 55.22.3 ς AD5; Tac. Ann. 1.86 for 69 AD. Thirty-nine major floods documented 

in Rome between 414 BC and AD 398, of these only seven accounts mentioned the destruction of bridges and 

all but one the Pons Sublicius.668 Four out of the seven references to the destruction of the Pons Sublicius come 

from one author, Cassius Dio which makes the range of evidence limited see Millar for the most comprehensive 

ŘƛǎŎǳǎǎƛƻƴ ƻŦ /ŀǎǎƛǳǎ 5ƛƻΩǎ ǿƻǊƪΦ {ŜŜ ŀƭǎƻ DƻǿƛƴƎΣ мффнΣ ну-омΣ ŦƻǊ 5ƛƻΩǎ ǳǎŜ ƻŦ ǇƻǊǘŜƴǘǎΦ /ŀǎǎƛǳǎ 5ƛƻΩǎ ŎŀǊŜŜǊ 

spanned from Commodus to Severus Alexander, he experienced nine emperors. He was from an elite 

background and had a good career; awareness Rome was on the edge of decline, see Millar, 1964. 
669 Sen, Ep. 120.7-у Ψdummodo iter hosti auferretur, iussit et tam diu prementibus restitit, donec revulsa ingenti 

ruina tigna sonueruntΩ 
670 9ȄǇŜǊƛŜƴŎŜ ƛƴŎƭǳŘŜǎ ǘƘŜ ȅŜƭƭƻǿ ǿŀǾŜǎ Ψvidimus flavum TiberimΩ ǿŜ ǎŀǿ ǘƘŜ ȅŜƭƭƻǿ ¢ƛōŜǊ IƻǊΦ Carm. 1.2.1-20. 

During the food of 44 BC though date of the flood is contentious see Aldrete 22. Virgil Catalepton 13. 21-26. 
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ǿŜǊŜ ŀǿŀǊŜ ƻŦ ǘƘŜ ǿƻƻŘŜƴ ōǊƛŘƎŜΩǎ ǎǳǎŎŜǇǘƛōƛƭƛǘȅ ŀƴŘ ǾǳƭƴŜǊŀōƛƭity to the TiberΩǎ ƴŀǘǳǊŀƭ 

rhythms. Stepping out onto the wood during these periods would be an act of bravery; debris 

hitting the bridge and the stresses of the water on the bridge piles would reverberate through 

the structure.671 These experiences would have been at the forefront of the mind of those 

watching the rites and placing the bridge within the correspondence of a city in flood.  

The earliest reference to the destruction of the bridges comes from Livy who states that in 

192 BC two bridges were destroyed flooding during the time Publius Licinius Crassus Dives 

was Pontifex Maximus. This is likely to have been one of the last times the rites were observed 

before the introduction of the Pons Aemilius and when the destruction of the bridge 

interrupted easy access to the western bank until it was reinstated.672 The destruction of the 

wooden bridge in 60 BC fell within the period that Julius Caesar was Pontifex Maximus, and 

he was in Rome during that same year to run for consul.673  It is plausible, and indeed likely, 

that while campaigning for consul, he performed the sacred rites which accompanied the 

rebuilding of the Pons Sublicius. The rebuilding of the bridge enabled Julius Caesar to connect 

himself to the original bridge builder tradition which was understood and interpreted within 

the lived spaces of the bridge. However, he was also able to exploit the connection and create 

a newly conceived bridge space which corresponded with the urban space of the Pons 

Sublicius.  

During his Gallic campaign Julius Caesar decided to cross the Rhine: 

Ψ/ŀŜǎŀǊ ƘŀŘ ŘŜŎƛŘŜŘ ǘƻ ŎǊƻǎǎ ǘƘŜ wƘƛƴŜΤ ōǳǘ ƘŜ ŘŜŜƳŜŘ ƛǘ ǎŎŀǊŎŜƭȅ ǎŀŦŜ ŀƴŘ ǊǳƭŜŘ ƛǘ ǳƴǿƻǊǘƘȅ 

ƻŦ Ƙƛǎ ƻǿƴ ŀƴŘ ǘƘŜ wƻƳŀƴǎΩ dignity, to cross in boats. And so, although he was confronted with 

the greatest difficulty in making a bridge, by reason of the breadth, the rapidity, and the depth 

 
671 Griffiths, 2009, 315-319 for a detailed discussion of the possible portentous connotations of the destruction 

of the Pons Sublicius by the Tiber. Verg. Geor. 3.77-79; Sen. 95, Col. Agr. 6.29. Virgil, Columella and Seneca all 

extol the virtue of horses which will cross an unknown bridge without hesitation.671  Horses are particularly 

sensitive animals and their instincts tell them at walking from solid ground onto a hollow, creaking structure is 

fraught with danger. Sensory cues are the same for people, unreflectively warn us if a familiar wooden bridge is 

safe to cross but highlights the different sensory nature of the bridges. 
672 Livy, 35.21 Ψ¢ƛōŜǊƛǎ ƛƴŦŜǎǘƛƻǊŜ ǉǳŀƳ ǇǊƛƻǊŜ ŀƴƴƻ ƛƳǇŜǘǳ ƛƭƭŀǘǳǎ ǳǊōƛ Řǳƻǎ ǇƻƴǘŜǎΩ, the Pons Sublicius is not 

specifically referenced but it is likely to have been one of the two bridges damaged. For the Pontifex Maximus 

Livy, 25.5 and 39.46; Broughton, MRR1, 271, 381. 
673 Broughton, MRR2, 171, 172 (n. 3), 333. Vell. Pat. 2.43; Plut. Vit. Caes.7; Suet. Iul. 13. For the flood Dio Cass. 

37.58. 
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of the river, he still thought that he must make that effort, or else not take his army across. He 

ǇǊƻŎŜŜŘŜŘ ǘƻ ŎƻƴǎǘǊǳŎǘ ŀ ōǊƛŘƎŜ ƻƴ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǇƭŀƴΦΩ674  

He then goes on to describe, in considerable detail, his construction of the wooden bridge which 

he used to cross the river and its subsequent removal. Placed within the context of the rites he 

had performed at the Pons Sublicius five years earlier, his description of constructing a wooden 

bridge to maintain the dignity and power of the Romans can be connected back to the lived 

spaces of wƻƳŜΩǎ Ƴƻǎǘ ǎŀŎǊŜŘ ōǊƛŘƎŜ ŀƴŘ ǘƘŜ ǊƻƭŜ ƻŦ Pontifex Maximus ŀǎ ΨōǊƛŘƎŜ-ōǳƛƭŘŜǊΩΦ 

Caesar created a conceived space of Roman power and identity, which was both physical and 

ŜƳōƻŘƛŜŘ ǿƛǘƘƛƴ ǘƘŜ ǎŀŎǊŜŘ ǎǇŀŎŜ ƻŦ wƻƳŜΩǎ ŀƴŎƛŜƴǘ ōǊƛŘƎŜΦ ¢ƘŜ ƛƴƘŀōƛǘŀƴǘǎ ƻŦ ǘƘŜ Ŏƛǘȅ ƘŜŀǊƛƴƎ 

ƻǊ ǊŜŀŘƛƴƎ ŀōƻǳǘ /ŀŜǎŀǊΩǎ ŜȄǇƭƻƛǘǎ ǿƻǳƭŘ ƘŀǾŜ ŎƻƴƴŜŎǘŜŘ ǘƘŜƛǊ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ƘƛƳ ŦǳƭŦƛƭƭƛƴƎ Ƙƛǎ 

duties as Pontifex Maximus at the Pons Sublicius, and his creation of a bridge in a distant 

province.675   

Breaking down a bridge was a recognised tactic in the Roman military sphere, but it had 

symbolic ramifications. In the case of Horatius Cocles, the removal of the bridge had been 

redeemed by his willingness to sacrifice himself for the safety of the city. Livy recounted that in 

the fourth century BC when the DŀǳƭΩǎ ŜƴŎŀƳǇŜŘ ƻƴ ǘƘŜ ŦŀǊ ǎƛŘŜ ƻŦ ǘƘŜ !ƴƛƻ ǊƛǾŜǊ ŀƴŘ ǘƘŜ 

Roman army encamped on the opposite side ΨƴŜƛǘƘŜǊ ǎƛŘŜ ǿƻǳƭŘ ōǊŜŀƪ ƛǘ ŘƻǿƴΣ ƭŜǎǘ ƛǘ ōŜ 

regarded ŀǎ ŀ ǎƛƎƴ ƻŦ ŦŜŀǊΩΦ676 In the first century AD, Tacitus narrated the story of Agrippina the 

wife of Germanicus who stopped the panicked Roman forces from breaking down the Rhine 

bridge and isolating Germanicus in Germany. The removal of the bridge would have 

represented a disgraceful and shameful incident for the Roman legions had she not protected 

the bridge by standing at its head praising the legions as they returned.677 In the case of Caesar, 

 
674Caes. B. Gal. 4.14-19 The contents of which were read out to the inhabitants of Rome. Caes. B. Gal. 4.14, 

ΨCaesar his de causis quas commemoravi Rhenum transire decreverat; sed navibus transire neque satis tutum esse 

arbitrabatur, neque suae neque populi Romani dignitatis esse statuebat. Itaque, etsi summa difficultas faciendi 

pontis proponebatur propter latitudinem, rapiditatem altitudinemque fluminis, tamen id sibi contendendum aut 

ŀƭƛǘŜǊ ƴƻƴ ǘǊŀŘǳŎŜƴŘǳƳ ŜȄŜǊŎƛǘǳƳ ŜȄƛǎǘƛƳŀōŀǘΦ wŀǘƛƻƴŜƳ Ǉƻƴǘƛǎ ƘŀƴŎ ƛƴǎǘƛǘǳƛǘΦΩ 
675 See section 3 of this chapter on the Julius Caesar and the bridge. 
676 Livy, 7.9 Ψtƻƴǎ ƛƴ ƳŜŘƛƻ ŜǊŀǘΣ ƴŜǳǘǊƛǎ ŜǳƳ ǊǳƳǇŜƴǘƛōǳǎΣ ƴŜ ǘƛƳƻǊƛǎ ƛƴŘƛŎƛǳƳ ŜǎǎŜǘΦΩ 
677 Lacey, 2012, 39. Tac. Ann. 1.69; Tac. Hist. 4.26; On rivers as barriers to military crossing (the stories of which 

are where bridges are mentioned most frequently) Diod. 20.38 early 308 BC; Dio Cass. (Zon) 8.23; Stat. The. 

7.426; App. Hist. 6.88 
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as the chief priest of Rome, he builds a bridge and then removes it to display the power and 

character of the Roman state.  

After the death of Julius Caesar, Lepidus became the Pontifex Maximus and may have 

presided over the rituals in both 32 BC and 23 BC when the bridge was destroyed.678 

!ǳƎǳǎǘǳǎΩǎ ƻǇǇƻǊǘǳƴƛǘȅ ŎŀƳŜ ƛƴ AD 5 after he had been Pontifex Maximus for seventeen 

years.679  As discussed above Augustus was already associated with the Pons Sublicius through 

his appropriation of the exempla of Horatius at the bridge, but he also associated himself with 

bridge building both along the Via Flaminia and in the Provinces.680 Undertaking the rites 

would also have connected him experientially through the inhabited place of the bridge to 

Julius Caesar, who was a holder of the sacred office and a deity.  

The meshwork of the Pons Sublicius encompassed the ancient and Republican traditions, but 

it was also continued into the empire. Vespasian was the Pontifex Maximus who presided 

over the reconstruction of the Pons Sublicius after the instability and destruction of the civil 

war after the death of Nero. It may well have been one of the new emperorΩǎ first 

opportunities to demonstrate to the people of Rome that the city would be renewed, and 

traditions honoured.681 The Pons Sublicius was recognised for its antiquity and place in the 

ritual of the argei and its unique and sacred nature in the rituals of the Pontifices and the 

Horatius legend.682 Antoninus Pius brought the physical representation of the Pons Sublicius 

and Horatius back to the forefront of social awareness, with a medallion which featured the 

bridge, instituting a renewal of traditional values.683 The bridge also required restoration 

during the reign of Antonius Pius, connecting the second century AD emperor with a 

succession of powerful bridge builders, and the values of the past. The bridge became a 

 
678 Broughton, MRR2, 333. For the flood of 32 BC Dio Cass. 50.8 and 23 BC Dio Cass. 53.33; Galinsky, 2005, 14-

15. 
679 From 12 BC Augustus held the title of Pontifex Maximus which was then held by every Emperor down to 

Gratian, who refused the title in the fourth century AD. For the flood see Dio Cass. 55.22.  
680 Cooley, 2009, 196-197. Res. Gest. 20.5. 
681 On the flood Tac. Hist. 1.86. Tac. Hist. 1.86. Gowing, 1992 19-25.  
682 Spencer, 2019, 141-142. 
683 Rowan, 2012; Gnecchi, 1935, II p. 9 no. 1-3. A medallion struck in 140 and 144 AD depicts the story of Horatius 

and is the only image which can be securely linked the wooden bridge. The Medallion was part of a series 

celebrating ancient Roman traditions. The restoration is also mentioned in the Hist. Aug. Anton. Pius. 8.2. A 

Medallion of Marcus Aurelius from 180 AD which is a possible with the river god Tiberianus. 
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physical connection with the past, it enshrined the layers of history through its meshwork of 

correspondence, each story when adapted and retold further strengthened the perception of 

the bridge as an ancient and meaningful thing within the city.684  

Despite the emperors holding the title of Pontifex Maximus it was not until Hadrian that an 

emperor built a bridge across the Tiber in Rome. If the bridges could be such powerful tools 

of propaganda and change, why were no more Tiber bridges built by the Emperors in 

Rome?685 The answer lies partially in the effect of bridge building on the river, as discussed in 

chapter 1, section 4,6, more bridges meant added pressure to the river and an increased risk 

of flooding within the city; to be effective and popular, a bridge needed to fulfil a citywide 

need for increased movement between the banks of the river (Pons Sublicius, Pons Mulvius), 

or provide a technical innovation (Pons Aemilius). IŀŘǊƛŀƴΩǎ ōǊƛŘƎŜ όǘƘŜ tƻƴǎ !Ŝƭƛǳǎύ was 

something of an outlier as it was designed to provide a direct line of movement between his 

mausoleum and the Campus Martius, rather than to aid movement flow within the city, but 

ultimately it became a major route.  

The other factor lay in the control of the provinces and the spread of the imperial cult; The 

emperors began to add bridges across the provinces in a show of power and munificence; 

bridges provided towns with a reliable and efficient way to cross a river, but also reminded 

local inhabitants of the power and presence of Rome. Julius Caesar famously, built a bridge 

across the Rhine to intimidate the local Germanic population, Augustus repaired and rebuilt 

the bridges along the Via Flaminia and Tiberius built a bridge in Rimini. Trajan outshone all 

the past emperor, turned his foray into bridge building into a triumph of Roman engineering 

over nature, spanning the Danube and covering a huge 1135 metres and requiring twenty 

piers; a feat which he celebrated on his Column in his Forum in Rome.686 The Emperors of 

Rome did not need to build bridges in the city when they had an empire which needed 

prominent symbolic structures to demonstrated their power, strength and superiority. 

 
684 Miles, 1995, 117-118. Reminds us that many of the appeals to maiores are partisan in nature. It is still an 

appeal to the social memory of the city and be part of the experience of the bridge. 
685 hΩ/ƻƴƴƻǊΣ мффоΣ моу-139; Hölscher, 2008. Caes. B. Gal.  
686 Dio Cass. 68. 13; Galliazzo, 1994,319. Two of the piers can still be seen at low water today, and a number are 

still in situ on the river bed. 
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Figure 37: !ƴ ƛƳŀƎŜ ƻŦ ǘƘŜ 5ŀƴǳōŜ ōǊƛŘƎŜ ƻƴ ¢ǊŀƧŀƴΩǎ /ƻƭǳƳƴΦ Image: Conrad Cichorius, Public 

Domain. 

The continuation of ancient rituals represented an invention of tradition which focused on 

the material and longevity of the bridge to re-create and retain a continuity of practice which 

linked the community to its past.687 The meshwork of the bridge gathered the ritual, and the 

citizenship to create a collective and recognisable tradition embodied within a set of cyclical 

rituals.688 The Pons Sublicius represented a place which retained elements of the past while 

repeatedly renegotiating its role to suit the current needs of Roman society.689 The presence 

of the Pons Aemilius enhanced the rituals performed at the bridge; against the stone 

structure, the Pons Sublicius continued to embody the ancient and rustic past. It was the 

bridge which belonged to the city, it was never attributed to anyone but continued to be 

known by its original descriptive name. The wooden bridge was a part of the citȅΩǎ ƘƛǎǘƻǊȅ ŀƴŘ 

 
687 Hobsbawm and Ranger, 1983, 1-14 
688 Heidegger, 1971, 150-151.   
689 Semple, 2011, 757. 
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retained a name which reflected that status both the myth and symbol were associated 

together in the spaces of the bridge.690  

4.6. Conclusions 

The early city of Rome had a single wooden Tiber bridge; the materiality of the Pons Sublicius 

was familiar and represented the habitual for the citizens of Rome. In the second century BC 

things changed, expeditions to the east and west created a new perception of what a city and 

a bridge could be; spatial alterations of the Forum Boarium commenced, and a new stone 

bridge was added alongside the wooden one.691 The Pons Sublicius was a bridge with a past in 

which heroic deeds and rites were performed on its decks, but the addition of the Pons Aemilius 

changed the perception of the old bridge; it became ancient. As an ancient and authentic 

representation of the Roman past located within the spaces of the present city, the 

juxtaposition of the bridges had power through the possibilities of appropriation. The bridgeΩs 

materiality created a correspondence for every person who experienced them, the rustic wood 

of the past, the place where Horatius stood between the city and the other; against the solid 

stone of progress and elite power.  

The wood from which the bridge was constructed reinforced traditions by stimulating a 

panoply of sensory experiences; the sound of the water beneath, the change of tone between 

the road and bridge surface, the feel of the wood, all intertwined to frame the travellers 

experience of being, not just on the bridge but on the (authentic) bridge.  The experience of 

the body on a bridge and in the space beyond held a multiplicity of socially constructed 

meanings. The very act of crossing a bridge and experiencing the transition from one 

sensescape to another created a sense of liminality, a between space which could represent 

the difference between the sensescapes of the east and west banks, of the ΨbetweenΩ the 

Romans and other cultures and even the industry of each bank.692    

In the socio-cultural life of Rome, the Pons Sublicius and the Pons Aemilius created a 

betweenness of place which enabled the Pons Sublicius to become ancient. While the focus of 

 
690 Lefebvre, 1991, 118. 
691 See chapter 3 for a detailed assessment of the different spatial processes for each bridge. 
692 Merleau-Ponty, 2012. Lefebvre, 1991, 220-223. 
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meaniƴƎ ǿŀǎ ŎŜƴǘǊŜŘ ƻƴ ǘƘŜ tƻƴǎ {ǳōƭƛŎƛǳǎ ŀǎ ǘƘŜ ŀƴŎƛŜƴǘ ŀƴŘ ǎŀŎǊŜŘ ōǊƛŘƎŜ ƛǘ ƻƴƭȅ ΨōŜŎŀƳŜΩ 

the Roman bridge when the Pons Aemilius was introduced, before that it was still an ancient 

bridge, but it was not the embodied space of between recounted by the sources from the first 

century BC. Embodied perception has a sphere of knowledge which is consciously or 

unconsciously available, enabling the temporal aspect of the meshwork to include things and 

literature.693 Studying the sensory and spatial elements of the bridges uncovers the material 

and temporal elements which enabled Julius Caesar, Augustus and Antoninus Pius to 

appropriate the bridges for their own political agendas.  

Moving through the city, perception is evoked by cues such as the bridge and the statue of 

Cocles or by a recent literary recounting of the deed enabling the past to unfurl and renew as 

the city is experienced anew.694 Every year the bridges with their associated meanings became 

the focus of collective action during the ritual of the argei, altering the daily rhythms of the 

space to accommodate ritual movement, enabling the correspondence between the temporal 

flows of the meshwork. People watching from the Pons Aemilius would have experienced an 

ancient ritual being undertaken on the authentic bridge in the same place as it had been 

conducted since the beginnings of the city. Literary sources do not preserve a quantifiable 

truth, what they do is to preserve the perception of the events and stories as they were 

understood through their present; the bridge was the physical connection to the past, a past 

which shaped the identity of the present.695 Multiple overlapping rhythms of movement, both 

around the bridge and across the city were in constant correspondence, shaping and 

connecting perception whether it was moving between the statue of Cocles in the Forum or 

 
693 On habit see Connerton, 1989, 95. 
694 Merleau-Ponty, 2012, 23. The temptation was to use the term embodied memory but that has already been 

used for example Connerton, 1989, who focused more on ritual performance rather than the more adaptable 

form of experiential memory as advocated by Merleau-Ponty. The problem is that if we separate out memory 

from the embodied experience, we are splitting out an element of the whole which rather undermines the 

argument for a unity of perception. Memory is as ubiquitous a term as sight in the western world so attempting 

to discuss memoria or the past without reference to memory can become confusing for the reader. Therefore, 

experiential memory will be used occasionally and only for clarity and emphasis; this thesis maintains that 

experience including the senses and memory is a unified thing and should be treated as such. 
695 Holliday, 203-204; Wiseman, 1986 on not assuming the statue existed until the beginning of the literary 

tradition. Merleau-Ponty, 2012, 159 and 248 on the momentum of existence and the focus on tasks. 
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the argei around the city. All the cues within the city were gathered within the hub of the 

Pons Sublicius but experienced and interpreted through the spaces of the Pons Aemilius.696  

  

 
696 Lyon, 2017, 39. 
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5. Perceiving a Change: The Monumental Bridges of Rome  

The final research question posed by this thesis focuses on how the monumentalisation of 

wƻƳŜΩǎ ōǊƛŘƎŜǎ ƘŜƭǇŜŘ ǘƻ ŦǊŀƳŜ ŀƴŘ ŀƭǘŜǊ ǘƘŜ perception of the city. This chapter focuses on 

how bridges were appropriated to reconceive existing space; it will demonstrate how the 

addition of writing or statuary to a bridge changed it from a functional structure to a complex 

conceived space, which was able to retain and reflect a multiplicity of meanings within the 

spaces of the city. aƻƴǳƳŜƴǘŀƭ ΨǘƘƛƴƎǎΩ ŀǊŜ ǇŜǊƳŀƴŜƴǘ ƛƴ ǘƘŜƛǊ ǇƘȅǎƛŎŀƭ ŦƻǊƳ ōǳǘ ƳǳǘŀōƭŜ ƛƴ 

their meaning, they connect multiple temporal (historic) layers of the city to its present socio-

cultural life. When Augustus added his image to the Pons Mulvius he appropriated and 

preserved its Republican foundations to create a new experiental place which would set the 

ǘƻƴŜ ŦƻǊ ŀƭƭ ǘǊŀǾŜƭƭŜǊǎ ƛƴǘƻ ŀƴŘ ƻǳǘ ƻŦ wƻƳŜΩǎ ƴƻǊǘƘŜǊƴ ƎŀǘŜǿŀȅΦ  

This chapter brings together all the elements of the methodology discussed in the previous 

two chapters. The spatial triad (perceived, conceived and lived), embodied perception and 

the temporal meshwork. In this chapter, we move forward to analyse how the bridges were 

used as a tool in the transformation of the experience of the city. The monumentalisation of 

the bridges was not about looking to the past to find meaning in the present, but about 

creating new meaning for the present. The concept of the unity of perception or the 

background of the embodied experience, is a crucial component in this discussion, it 

demonstrates how the addition of inscriptions and statues can change the meaning of the 

bridges within the urban spaces of the city. Throughout this chapter, monumentality is 

defined by its conceived and lived spaces, and as the creation of something which goes 

beyond the requirements of its functionality. The monumentalisation of the bridges recreated 

their functional form to engender meaning within the socio-cultural life of the city and 

rebecoming through the addition of writing or statuary.   

5.1. Moving Beyond Functionality 

Today the term monumentality is associated with architectural form, especially regarding 

size, and is seen as one of the defining characteristics of urban development.697 The Romans, 

 
697¢ƘŜ hȄŦƻǊŘ 9ƴƎƭƛǎƘ 5ƛŎǘƛƻƴŀǊȅ ƭƛǎǘǎ ǘƘŜ ŀŘƧŜŎǘƛǾŜ ƳƻƴǳƳŜƴǘŀƭ ŀǎ ǎƻƳŜǘƘƛƴƎ ƻŦ ΨƎǊŜŀǘ ƛƳǇƻǊǘŀƴŎŜΣ ŜȄǘŜƴǘ ƻǊ 

size and of or serving as a monuƳŜƴǘΩ ŀƴŘ ǘƘŜ ƴƻǳƴ ƳƻƴǳƳŜƴǘ ŀǎ Ψŀ ǎǘŀǘǳŜΣ ōǳƛƭŘƛƴƎΣ ƻǊ ƻǘƘŜǊ ǎǘǊǳŎǘǳǊŜ ŜǊŜŎǘŜŘ 
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Meyers stated, understood monumentality in ǘŜǊƳǎ ƻŦ ΨŘǳǊŀōƛƭƛǘȅΣ ǾƛǎƛōƛƭƛǘȅΣ ŀƴŘ 

ŎƻƳƳŜƳƻǊŀǘƛƻƴΣΩ698 all of which were elements of conceived space, specifically designed to 

to be experienced through size, inscription and adornment, all constituants found iƴ ǘƘŜ ŎƛǘȅΩǎ 

monumental bridges.699 The description is also a reflection of the predominance of of visual 

language within the discussion and appreciation of architectural and monumental form in the 

west, both in the past and in the present. However, monumentality is, like life, not simply a 

visual experience; it represents some of the most influential and meaningful aspects of the 

urban environment. Monumental structures became a way point in the perception and 

physical understanding of a city, their comanding presence and durability made them familiar 

and influential places.700  

Monumental bridges were about retaining relevance within the present iteration of the 

city.701 They were conceived to memorialise but played a role in the production and 

reproduction of identity and ideology within its inhabited spaces, by evoking elements of the 

past within a familiar place they repeatedly reaffirmed communal identity and knowledge 

within the present. The monumental bridges of Rome were built to frame and interact with 

their present city, but they were also built to last which, in modern thinking, often situated 

them as structures which were designed to be in correspondence with the future. However, 

 
to commemorate a notable person or evenǘΩΦ .ƻǘƘ ǘŜǊƳǎ are derived from the Latin word monumentum which 

itself derives from the verb monere to remind, though there was no exact match for the word monumental in 

Latin. For an in-depth discussion of the changing meaning of the term monumental from the ancient to the 

modern world see Thomas, 2007, 1-14. In the modern world the concept of monumental covers a diverse set of 

things from statues and temples, tombs, and fountains to recordings. Monumental and monument are often 

seen as interchangeable and convey commemoration, size, and significance but Osborne, 2014, 4 argued that 

the term monument and monumentality should be treated separately. His definition can be stated in terms of 

ǘƘŜ [ŜŦŜōǾǊŜ ŦǊŀƳŜǿƻǊƪ ŀǎ ƘŜ ǎǘŀǘŜǎ ƳƻƴǳƳŜƴǘ ƛǎ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ Ψŀƴ ƻōject, or suite of objects that possess an 

ŀƎǊŜŜŘ ǳǇƻƴ ƳŜŀƴƛƴƎ ǘƻ ŀ ŎƻƳƳǳƴƛǘȅ ƻŦ ǇŜƻǇƭŜΩ ŎƻƴŎŜƛǾŜŘ ǎǇŀŎŜΣ ǿƘƛƭŜ ƳƻƴǳƳŜƴǘŀƭƛǘȅ ƛǎ ǎƛǘǳŀǘŜŘ ǿithin a 

ǘƘƛƴƎǎ ΨōŜŎƻƳƛƴƎΩ ƛǘ Ǝŀƛƴǎ ƳŜŀƴƛƴƎ ŦǊƻƳ ƛǘǎ ŀŎǘƛǾŜ ǳǎŜ ŀƴŘ ŘƛǎŎƻǳǊǎŜ ǿƛǘƘƛƴ ŀ ŎƻƳƳǳƴƛǘȅ ƻŦ ǇŜƻǇƭŜ ƳŀƪƛƴƎ ƛǘ ŀ 

lived space.  
698 Meyers, 2012, 2. 
699 The Pons Sublicius is not considered, in this thesis, to be monumental; it was not built to be visual, 

commemorative or durable, as the stone bridges were, it was built to fulfil a task and became historically 

important. The Pons Sublicius was meaningful rather than monumental. 
700 Monumentality has an equally important role within the rural landscape but one that is significantly different 

to that of urban space and is not the focus of this thesis. 
701Trigger, 1990, 119-129. hƴ ǘƘŜ ƳƻŘŜǊƴ ǳǎŜ ƻŦ ƳƻƴǳƳŜƴǘǎ ŀǎ ǇƻǿŜǊ ǎȅƳōƻƭǎΣ ŎǳƭǘǳǊŀƭ ǘŀǎǘŜ ƻōƧŜŎǘǎ ΨǎȅƳōƻƭƛŎ 

ŎŀǇƛǘŀƭΩ .ƻǳǊŘƛŜǳΣ мфттΣ мфупΣ тм-77. See chapter 4 for a discussion of the socio-cultural memory. 
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it was not the future for which these planned spaces were constructed but for the 

continuation of the present; conceived spaces are created for a specific purpose but the 

minute they are inserted into the landscape they become fluid, continually adapting to the 

ŎƛǘȅΩǎ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ǎƻŎƛŀƭ ƴŜŜŘǎΦ ¢ƘŜ ōǳƛƭŘŜǊ ƻǊ ǇŀǘǊƻƴ ƻŦ ŀ ƳƻƴǳƳŜƴǘŀƭ ŎƻƴǎǘǊǳŎǘƛƻƴ ƴŜŜded 

to make sure his memorial retained a relevance within each present iteration of the city; once 

a pattern of movement is created by a bridge it is likely it will be maintained for a considerable 

period of time, which means that the monumental bridges offer a multitude of possibilities 

for appropriation.  

Permanence or perceived permanence was one of the defining elements of the monumental 

within the urban environment.702 Solid materials such as stone or marble were associated 

with stability and endurance from the point of construction. They provided a lasting 

ǊŜǇƻǎƛǘƻǊȅ ŀƴŘ ŀ ŦǊŀƳŜǿƻǊƪ ŦƻǊ wƻƳŜΩǎ ǎƻŎƛƻ-cultural history which was experienced and 

became familiar as the inhabitants move through the city.703 To be effective, monumental 

things needed to be in busy and well-connected space (e.g. fora) which had the ability to 

gather and sustain a regular rhythm of movement of both through and to movement.704 Rome 

was made up of multiple celebrated and busy spaces and while there is no reference in the 

literary sources to bridges as locus celeberrimus (highly integrated spaces of movement and 

renown) but the Pons Sublicius, Pons Aemilius and the Pons Agrippae all adjoined onto these 

busy spaces.705The Tiber was also ƻƴŜ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ōǳǎƛŜǎǘ ŀƴŘ Ƴƻǎǘ ƳŜŀƴƛƴƎŦǳƭ spaces and 

one of its many advantages was its open sensescape.706 ¢ƘŜ ¢ƛōŜǊΩǎ ǎǇŀŎŜǎ ƻŦŦŜǊŜŘ 

possibilities for monumental bridges to connect physically and experientially with people on 

 
702 Harvey, 1996. 
703 See chapter 4 on the ability of the bridges to retain meaning and bridge the past into the present. 
704 Newsome, 2010, 3, 35, 47-81; 2008, 25-39; Gros, 1976; Trifolo, 2011; Laurence, 2013, on roads as busy spaces. 

For the Forum Boarium Hor. Sat. 2.3.228; Livy, 27.37 Ov. Fast. 6.477. For the areas on the east of the Pons 

Agrippae see 5.4 below. Newsome, 2010, 2009, 32-опΣ пф ōŀǎŜŘ ƻƴ ±ŀǊǊƻΩǎ ǎǘŀǘŜƳŜƴǘΣ ±ŀǊǊƻ Ling. 5.11, 12,15; 

that a place is where movement takes a person, it is where things standstill. Varro then contradicts this by stating 

that motion is also an intrinsic part of place. 
705 For an insightful and detailed discussion on the use of the term locus celeberrimus and its meaning in Roman 

cities see Newsome, 2010, 36-83. 
706 Hamalakis, 2013, 168. 
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both banks of the river, from the other bridges and the surrounding hills.707 The triumphant 

return of Aemilius Paullus in 168 BC took full advantages of the experiential qualities of the 

river, sailing a Macedonian Royal Galley slowing up the Tiber enabling huge crowds to witness 

and participate in the spectacle by following along the riverfront.708 The experiential benefits, 

mutability and permanence of the monumental bridges enabled them to be appropriated and 

adapted to fit new political and social needs, while retaining their connection to the past 

making them influential structures within the spaces of Rome.709 

5.2. Written Spaces: The Inscriptions on the Bridge 

The primary aim of monumentalising a bridge was to create something durable which would 

immortalise the originator of its conceived space. However, over time that space was open to 

appropriation and alteration, so how did the creator of a bridge in the busy urban spaces of 

first century BC Rome, ensure that the connection between their name and the bridge was 

retained? The answer lies in the addition of inscriptions which added to the complexity of the 

conceived space and altered the possibilities of the bridge itself, transforming it from a 

ŦǳƴŎǘƛƻƴŀƭ ΨǘƘƛƴƎΩ ǘƻ ŀ ƳƻƴǳƳŜƴǘŀƭ ǎǘǊǳŎǘǳǊŜ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ŀ specific person throughout its 

history. In this respect the bridges of Rome were successful with all but one (the Pons 

Agrippae) retaining their original conceived identity until the end of the fourth century AD.710 

Bridges have been neglected in the study of the written spaces of Rome; adding an inscription 

to a bridge altered its meaning for every person who experienced it, enabling the bridges to 

move into correspondence with other monumental structures across the city.711   

In Rome there were two main conditions for the successful display of inscriptions, legibility 

(of the text) and their display in the places with celebritas; to be effective the writing needed 

 
707 Cic. Pro. Cae. 36, the advantages of the river as given by Cicero in relation to Villa (Clodia's) views. Plin. NH. 

3.54-55 talking about the Tiber being the focus of panoramas of country estates and the object of their cultivated 

attention. 
708 Plut. Aem. 30. 
709 Meyers, 2012, 14. The Latin term, recorded in the OED, means tombs and monuments, in the Lewis and Short 

they define monumentum ŀǎ ΨǘƘŀǘ ǿƘƛŎƘ ōǊƛƴƎǎ ǘƻ ƳƛƴŘΣ ŀ ǊŜƳŜƳōŜǊŀƴŎŜǊΣ ƳŜƳƻǊƛŀƭ ƻǊ ƳƻƴǳƳŜƴǘΦΩ aƻŘŜǊƴ 

ǳǎŀƎŜ ǿƘƛŎƘ ƭƛǎǘǎ ΨƎǊŜŀǘ ƛƴ ƛƳǇƻǊǘŀƴŎŜ ƻǊ ƛƴǘŜǊŜǎǘΣ ŜȄǘŜƴǘΣ ƻǊ ǎƛȊŜΩ ƻǊ ΨǎŜǊǾƛƴƎ ŀǎ ŀ ƳƻƴǳƳŜƴǘΩΦ  
710 See chapter 1 the Pons Agrippae for details of the name change.  
711 The inscription of the Pons Fabricius appears briefly in Keppie, 1991.  
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to be experienced and recognised by as many people as possible.712 In the first century BC the 

Pons Fabricius connected the busy east bank of the city to the Tiber Island. Today the bridge 

is the only one of RoƳŜΩǎ ŀƴŎƛŜƴǘ ōǊƛŘƎŜǎ ǘƻ ǎǘƛƭƭ ǊŜǘŀƛƴΣ ƛƴ ǎƛǘǳΣ ƛǘǎ ƻǊƛƎƛƴŀƭ and complete 

monumental inscriptions.713 Built in 62 BC the bridge had two large river arches and a central 

flood way arch, above each of the three arches, was added the following dedication: 

L(UCIUS) FABRICIUS C(AI) F(ILIUS) CUR(ATOR) VIAR(UM) / FACIUNDUM COERAVIT714 

EIDEMQVE / PROBAVEIT715 

Lucius Fabricius, son of Gaius, superintendent of streets, undertook to have this built and 

himself approved it.716 

 
712 Corbier, 2006, 2013, 25. In Latin West; Keppie, 1991; Woolf, 2009; Oliver, 2000; Sears, Keegan, Laurence, 

2013; Crawford, 2011; on written space Edwards, 1996; Rea, 2007; Kerr, 2010.  
713 Survival of inscription on bridges made more challenging by the elements and the river itself. Balustrades 

have collapsed into the river (Pons Aelius) LTUR IV Pons Aelius, the Pons Valentinian collapsed into the river, 

Lanciani, 1987. see Aldrete, 2007, for frequency of flooding. Rimini the inscription has been restored facing the 

road instead of the river. The Pons Fabricius itself has a dedicatory inscription from a repair. 
714 Over the main arches. CIL VI, 01305 p. 3134, 3799, 4676, 4771 = CIL VI, 31594 = CIL I, 00751 P. 945 = CIL I, 

*00641,5 = ILLRP 00379 p. 328 = D 05892 = AE 2008, +00169. 
715 Over the floodway arch. 
716 Portions of this inscription were re-cut during the restoration by Marcus Lollius and Quintus Aemilius Lepidus 

see Landsford, 2009, 456-457. Keppie, 1991, 63.  
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Figure 38, 39 & 40: The Pons Fabricius in Rome with the location of the main inscriptions highlighted 

by red arrows on 41.  

The most striking aspect of the inscription of 62 BC is its appearance on the bridge six times! 

The period in which the bridge was built marked an epoch in the competitive behaviour of 

the elite, with the Catalinian conspiracy the previous year and the first triumvirate on the 

horizon. Powerful men vied for the popular vote, lavishing the city with games and building 

initiatives; standing out within this landscape was a challenging proposition but one which 

Lucius Fabricius managed to accomplish.717  The Tiber of the first century BC was an open vista 

which meant that the Pons Fabricius could be experienced from the Pons Aemilius and the 

Pons Sublicius, underneath the bridges arches, along the banks and even from the elevated 

position of the east bank; the bridge and its inscription captured multiple flows of movement 

 
717 Davies, 2017, 237-238. Zanker, 1988, 20, the elite were still restricted in what they could building during this 

period; theatres and baths were not considered acceptable as they encouraged uncontrolled public gatherings, 

instead the focus was largely on victory monuments in the private sphere. 


