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Thesis Abstract

The Litlyngton Missal, Westminster Abbey Library MS 37, is a lavishly illuminated English service
book commissioned by Abbot Nicholas Litlyngton 13&hd donated to his Benedictine

monastery at Westminster. This thesis examines the life of this mediecdsiastical patron and
investigates how his missal is an expression not simply of a desire to be commemorated, but is
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reflected through the missal, most especially through the inclusion of coronation orders and royal
exequies. Considering the rubrics and illuminations of these ceremonies througgnthef

Westminster Abbey and its abbot elucidates their authorship and clarifies why, atypically, they

were included in a service book of this kind.
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an overarching aesthetic cohesion to the book. The thesis offers a critical reappraisal of the
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considersvhat images occur, whereand howthey relate to thetext. The findings regarding the
imagery are contextualised by comparison with illumination schemes of &hglish missals of

fourteenth and fifteenthcentury missals and séce books.

The thesis discussion begins with a biographical study of Nicholas Litlyngton in chapter one,
providing a clear context to the man who commissioned the missal. Chapter two considers
Litlyngton specifically in his role as patron of the misBaé focus of chapter three is the

production of the nissal, focusing on its scripthe illuminators, and their style. Discussion of the
contested matter of number of artists and attribution of work also occurs in this chapter. Chapter
four scrutinises theéext and images connected to the royal ceremonies and examines the
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iconographic programmthrougha comparative study of other English missals, and interpreds th
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examines messages contained in the images and reflects on their significance and purpose.
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Introduction

The Litlyngton Missal, created 138384 under the patronage of Abbot Nicholas Litlyngton for the
Benedictine House of Westminster Abbey, is a lavishly decorated large English service book from
the later Middle Agesontaining an important, and in some pEcts, unique, complement of

textsb ¢ KS YI ydzaONRLIIQa @I fdzS Aa | ¥ffeftsoffe SR o0& A
Reformation As missals contain the text used in Catholic masses throughout thé tfesrwere
particularly targetedor destructbn as a part ofhe Protestantregim@ & A Y LI SYSy G G A ;
new liturgy.Recorded as beirig the vestry at Westminster Abbey in 1388nd then later named

Ay GKS wmpnn AYy@Syia2NER G GKS adzZlINBaaAizy 27
Lyi f & y*d@ 2 ¥ @ dlid6usel i théabbey today &gestminster Abbey Library MS 3Tt

appears to have remained in safety there throughout the daagsperiods of both the

Reformation and Commonwealth.

Originally bound in a single volurrend late rebound intwo volumes under Dean Vincent in

1806, the missal is an imposing book. Containing 341 folios and measuring 525mm by 360mm, it
is one of the largest EnglishedievalY' | y dza ONRA LJG & (2 &dzZNBAGBST AYyRSS
size is one ats best knownfeatures There are three other matters for which it is renowned.

Firstly, there is a remarkable set of accounts whichgyietails of the various costs of the

production of the missal such as payment for parchment, embroidgerg bosses fothe original

cover, and the monies paid for scribal work and illumination. These accounts, as well as providing
valuable information regarding production costs, are also the source from which it is possible to
RFEGS GKS YA aa sdcandly, thddogk dohtiaids tiogiaNiBigical texts: a coronation

order jointly for a king and his queen, another for a queen alone, and funeral directions on the
death of a king. Thitgl, and probably most famouslihe Litlyngton Missal contains a full page
ltalianateCrucifixion opposite the Canon of the Mass.(157*v).” Besides the Crucifixion page,

the Litlyngton Missal is richly illuminated wiixty-oneinhabited and historiated initialshree

columnwide miniatures and hundreds of decorated borders.

! Missals differ in constituent parts but generally contain three main sections: the Temporale (with feasts for
the liturgical year), the Mass, and a Sanctorale (yearly cycle of feasts for the sé@@#ppendix A for a
codicological description of thétlyngton Missal and its sections.

2CCA M§ AA.l(GNAesg\min§ter Abbey Vestry Inventory 1388)LTercia pars|.dd & 7\, A2Y W I ydzy o2 y d
AN} YRS SE R2y2 Iljd2yRIY bAOK2tI A [eldftAy3Iid2y ool a7
® gelling variatios include: Litlington, Litlynton, Lytlingtoand Lytlyngton.

‘9 /o 2+f020GG2 WEKS Ly@Syid2NA SEangadions & theilgridohand S NJ !
Middlesex Archaeological Socie#y(London, 1875), pp. 31364.

®>N. KerMedieval Manuscripts in British LibrariéOxford, 198), p. 411.

WAMH N HCpPF 06! 00 2 ( QE83¢)NIBd 3 IdoNEansRiationtrarisiatian and discussian
"The asterisks part of the folio number and indicates that this is the first folio of the second volume.



The Litlyngton Missal has long been acknowledged as a canonicabflmoth English medieval
manuscript illumination and liturgical texand some aspects of the book and its history are widely

known, yet many facets afs content and historjnave receied little attention.

The Litlyngton Missahas appearedn numerous studies of medieval art ahdsacted as a

frequent point of reference in works oie liturgy and coronation order. Howeverhis been the
subject ofsurprisinghittle detailed studyregardingits programme of illumination, the

iconographic significance which has hardly been considered beyond the high profile image of
the Crucifixion miniature. Moreover, some of the work that has engaged with the Litlyngton
araalfQa A Qetale Waylis|dK [hopk tf shbw in my thesis, either flawed or selective

to the point of being misleading.

The secondary literature concerning the Litlyngton Missal falls into two broad categories: the first

is work concerning the liturgy, includiniget royal ceremonies, while the second comments on
iconography and artistic style. As the Litlyngton Missal contains not only a Benedictine calendar
and liturgy of Westminster use, but also includes a benedictional section and coronation @slers,
textshave been of interest to liturgists for generations. In a fair indication of the high esteem in
which it has been held, the very first volume published by the Henry Bradshaw Séi&jvas

W2KyYy 2A01TKIFEY [$§330Q4a SRAGA 2 0fteEitlydgtosMigsdl. G Ay G SE
Wickham[ S33Qa& aS02y R 42 NJ °canpletédkhs ed[tidn dfithe yafniiextyinda A &
included the coronation order collated with theber regali§Westminste)s . NXR.iBel rSgali

and Rawlinson C. 428,

The third, andlast, of Wickham[ S 3 3 Q & ' gpatéindzd e on the music by W. J. Birkbeck,
YR GNJIYAONRLIIAZ2Yya FNRY 20KSNJ YI ydza ONR°ONied Wa
main focus of this last volume is a discursive analysis that considetstiyngton Missal in the

context of seventy English and Continental missals, sacramentaries, pont#i@isther liturgical

works, which between them include fourteen liturgical uses. Thorough notes covering the entire
textual content of the Litlyngto Missal detail similarities, differenceand points of interest in

relation to the different uses from the books of his comparative study. A comprehensive index of

liturgical forms in the Litlyngton Missal then follows.

® Missale Ad Usum Ecclesi@stionasteriensid, ed.by John Wickham Legg (London, 18%3e note 12.
® Missale Ad Usum Ecclesie Westmonasterigksisd.by John Wickham Legg (London, 1893)

1% | ondon, Westminster Abbey Library, MS Bibér regaliy ¢.13801400T . NR.iBefr&aig private
collection (seeMEW, p. xiii); Oxford, Bodleian LibraMSRawlinson C. 42%arly fourteenth century

! Missale Ad Usum Ecclesie WestmonasterieXdisedby John Wickham Legg (London, 1897)

2 The three separate volumes I, V and XII were reprinted and bound together in a new etitgon:
Westminster MissalMissale Ad Usum Ecclesie Westmonasterieadiby John Wickham Legg
(Woodbridge, 1999).This edition is used throughout the thesis ahdresafter MEW.



Richard Pfaficknowledgedhe importance and scale afickham[ S 3 3 Q &nd yisedhéni
extensively in his own study of English medieval lituatihough he expresseservationsabout
Wickham[ S 3 Jefhéd oftomparison and cautioned against some o&ssumptions?

Wickham[ S Aedlifiod of the textisa valuable resource andasused by liturgist Andrew Hughes
in both his study on the organisation of medieval manuscripts used for the'f&ass his later

study of theFourth Recensioaf the coronation ordef? The text of the Litlyngton Missal
coronation order wasigaincollated with theprinted edition of theLiber regalisindertaken by

W2 Ky 2 A01KFY [ S33Q8Whiexhé EditipnSGudd it élaRcon ark yhivevsdily M ©
accepted aseliable L Wickhan[ S33Q& NBYI Nl & 2y (GKS OKNRy2f 2:
long accepted as credible by coronation scholars such as Schramm and Witkimesem recently
been questioned byaulBinski on reexamination of the relevant manuscripts. A y 81 A Qa
argumens are relevant not only in terms of theourth Recensionoronation order, but also affect
debates regarding thdatingof changes to illumination styles, particularly the contespeiht

that Bohemian art had an influence on the Westmindtirer regalis®

The historiography relevant to the iconography of the Litlyngton Missal mainly consists of
relatively brief discussions in catalogwesd surveys. Despite their brevity amehdency to focus

on the Crucifixion, these references are in influential wankd by their very inclusion indicate the
accepted importance of the Litlyngton Missal as an illuminated manuscript of specific date. The
matter of similarity to foreign artistic styles found in the Crucifixion illumination has long been
recognised. In 192Bric Millar believed the Crucifixion to have beerhaf Flemishtradition and

Joo/y 9 QI yaQ wmdn dartsugheRiStiat tie Rlumdngtidns areéibfg an English painter but
with Flemish or Dutch characteristitdn 1954 there was a change in thdugvhen Rickert stated
GKFG GKS WAYyTEdsSyO0SQ ¢gla LAOGFIEAFY yR GKXE gl

and has been subsequently accepfé&amous though the miniature is there has been no

¥ Richard W. PfaffThe Liturgy in Medieval Englat@ambridge: New York, 2009ee pages pp. 14156 for
his appraisal ofVickham[ S33 Q& g2 NJ @
 Andrew HughesMedieval Manuscripts for Mass and Office: A Guide to their Organization and
TerminologyToronto: Buffalo: London, 1982), p. 407.
BIyYRNB S | dZAKSasS WeKS RohdhRécehdio Ty R KBS YRy (h aXT / B v
Coronations: Medieval and Early Modern Monarchic Riedl by Janos M. BéKalifornia 1990), pp. 197
216.
YECR
" Percy SchramnA History of the English Coronatiorh E¥ 2 NRE MpoTOT [ ® . & 2 Af | )
I 2NRY Il GA2Y wSO2NRA 2BHRUOKISSSCEp@EAGHOS Sy G K / Sy G dzZNE Q3
Bt} dzf . AbEAREGAILYICEK S 1S | YR 9 dieRedsl ImAge bfRichad B dn@the A v
Wilton Diptych ed. by Dillian Gordon, Lisa Monnas and Caroline Elam (London, 1997), {24.6233
YOAYEARNDSNWppSZALBE A A Q
% Eric Millar, English Illuminated ManuscriptRaris, 1928), p.28; JoarEvansEnglish Art 1301461
(Oxford, 1949), p. 96.
*! Richard Marks and Nigel Morgarhe Golden Age of Manuscript Paint{iNgew York, 1981), p. 89.
ZWEyYy SG . 01 K2dzaSs WaAgK & CHivalry: fAR iy PlahtagénetERgiadd: 12000ed. A v
Jonathan Alexander and Paul Binski (London, 198B1.8; Lucy Freeman SandIié, Il, p. 174
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detailedcomparison tdrecentoltalian imagesneither has the composition been interpreted on
its own merits beyond being Italianate in stytifferent aspects ofthese issues are addressed in

chapters three and five

¢KS Y2al RSOFIAfSR LJzofAdAKSR | OO02 dpsiaLugyF (G KS |
Freeman{ | Y R $uféyd3éthic Manuscripts 1285385(1986),which provides a valuable
2OBSNIASS 27T (KS Pgdndlen adfiradsed theQdpiysdEhiidts] diiantiby of image,
style of figural and border illumination, and identifiedadogues in other manuscripts. In the

opening essay to Volume One of the Survey, Sandler proposed that several manuscripts
constituteR I W[ A G f &y 3 i ghgred Diisks dattistic siyle, BdR@and tie illustration

of the Fourth Recensioaf the English coronation order and accompanying royal funeral

exequie*{ I YRt SNDa I 002dzyi 2F G(KS 06221Q& AffdzYAy
persuasive, although she omits the nine penwork initials in the coronation order from her

inventory of lluminations. | sometimes diverge from hesnclusionsvith regards to attribution of

work in the missal

As the titleWestminster and the Plantagenets: Kingship and the Representation of Power 1200
14008 dz33S&adGax . Ayal A Qankfghpdadthelalibey® Asssucmigsdnteresi id NJ
the Litlyngton Missal is mainly in the coronation order, and particularly in how it relates to the

Liber regalisthe artwork and chronology of which manuscript he explored in greater dethis

later work®1 2 6 SGSNE . A ysah un@eéstangifghtl the ILiflybgid Missal within the
context of the art and architecture of the abbey in its myriad media. Using textual sources and art
in forms as varied as tombs, seals, tiles, manuscripts, glass,gamiall paintingsand panel

LI AyGAy3az . AyalA GASa GKS FooSeQa | NI i2 K

encapsulation of beliefs and principle as an expression of royal visual culture.

PamelaludorCraig also acknowledged the artistifluences of the location and aimed to
interpret certain initials with reference to prexisting works of art and microarchictecture
2 SaAGYAYyaiSNI 'ooSed WeKS [FNBS [SGUGSNAR 2FQGKS

(1998) is, to date, tle only published work whictocuses exclusively on the illuminatiofis.

52dz3f | RhDGdsigWQ®mS DNBF G 2SadYAyadSN araalkgs: 27F
Lia { GNHzO{ dzNB X20@ pidtde mosyfdeent stirNdbisiode $n@ own to focos the

2GM, Il, cat. 150, pp. 17275.
**GM, I, p. 3637.
?® paul BinskiWestminster Abbey and the Plantagenets: Kingship and the Representation of Power 1200
1400(New Haven: London, 199%)ereafterWAP.
2 AYARDOBINWWSIALEAAQ
“PamelaTudof N} A 35 W¢KS [NBS fSGGSNE 2F (GKS AT ANVA 2
llluminating the Booked. by Michelle BBrown andScot McKendrick (London, 1998j. 102120.
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Litlyngton Missaf®L & A& GKNRJZAK 9l adGQa LIK2G§23IN) LK& F2N
now has a fuller photographic record of the missal. The photographs include every page with
figural illumination capturedonT A f Y ® 9 I & rddf its kididdeRaempt Gnkogerviéw of

the missal as a whole work, has provided a valuable insight int¥'thed &4 | f Qa® ORIRA DR F ;
attention to the quire structure, catchwordand script is a useful resource for understanding

certain aspects ofqpduction. East exploredboth the technicalities of scribal method and gold

leaf. In connection to decoration, he investigated associations between levels of illumination in

relation to the importance of feast days in the calendar.

However, regardingthd O2 y 2 ANJ LIKé>X 9 aidiQa (KSara Frffa a
O2YLINBKSyaAdS SEFIYAYIGA2Yy ®2FaiinédaYSEINBGtiae
to place theY A & anhafeQ o category listginhabited, historiated, erased, anomalies\d

miniatures®) and then todescribethe basic elements present @ach image, buwithout

attempting todivine themes odraw artistic, contextual, or interpretive conclusiofls.

Furthermore, relation of initials to text and their comparison to other mseript illumination is

entirely absent?9 | Achniidentary on the initials and miniatures leaves the iconography not

only underexplored, bulso at timesncorrectlyor anachronistically described Thus,a

comprehensive exploration of tHe A (i f & y 3 {iRusiinatiok,Zmd lalf ofXke inherent and

lateral themes, still required attention and figures as a major part of my thesis.

Regarding the aims of this present study, the Litlyngton Missal is worthy of close examination not
simply becase it has been somewhat neglected, but because it is an extraordinary witness to an
important moment in English art which took place at what was, and arguably still is, one of

oy aAfFyRQa Y2al AYLRNIFIYG NBf AIA2amgraphif stidyhal dzi A
the missal and Nicholas Litlyngton and their specific relation to Westminster Abbey come the
broader, yet still central, themes of patronage and trends in iconography in fourteenth and

fifteenth century English missals. There are mamgsgjonsto poseincluding: How can a book be

used totransmitinformationabout a patron? What are the norms and exceptions in picture cycles

of deluxe English missals? What are the varied purposes of images in missals?

®52dAfra 9Falx WeKS DNBIG 2 SadYAy a8E& NI Sudctard, Fdrm 2 F !

YR t dzN1J2 &aSQ ¢ azfdsidziriversitKd BsseR@70 (G 2 NJ

* East, p. 4.

¥ East, p.123.

ol aliQa &SSOl RSy CoNB LB AR5yS RIFA ISERE OSY T dzf-207) temanS anQ 6 /

enlarged itinerary of what is present on the randomly chosen pages.

91 a0GQa o0AO0f AZ2INI LIKE K 2 fotRet thah thelthtlyngtontMialllofiwhich Werer |y dza

used briefly in relation to the Crucifixion miniatuihapter seven)the Litlyngton initialand royal

miniaturesare not discussed in context of English manuscript illumination.

¥ As oneexample, East desbedthe scene of the Dedication of a Churobl.(L44r) as resembling

WR2YS&aUAO OK2NBaAQY gAGK GKS FaLISNBAffdzy t221Ay3 f
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The emphasis of my research istbe iconography of the missal, but not as images in isolation.

2 KAtad I RSGIAESR SELX 2Nl GA2Y 2F (GKS YAiaaltQ
are considered through their relationship to the text. A part of this study analysestwtes of

image occur, where, with what iconograpland how, if at all, this may relate to the text both in

terms of individual image and wider iconographic pattern. The images are also examined with
direct relation to the patron. For a biographical explail A 2y 2 ¥ (1 K & was passiblef Q&
to draw on a surprising quantity of primary documentary sources as well as using material from

the fifteenth and sixteenth centurie©fmore recent studies of the monastic environment of

which Litlyngton was diot, the two diligently researched works by Barbara Harvey were the most
RANBOGf& NBfSOryld FyR SyRftSaate dzzaS¥dzZ © | | N
Westminster Abbey allowed glimpses into the activities of individual abbots anddtdtyis

encountered in botAVestminster Abbey and its Estates in the Middle Agpesthe later work

Living and Dying in England 110840: The Monastic Experiente

The missal itself provides a wealth of material to be analysed and interpreted. Howgexater
sense can only be made of the results coming from such analysis by setting them in a wider
context. Throughout the thesis this has been achieved by comparing aspects of the Litlyngton
Missal with other manuscripts in order to witness convergenoesrdence and change when

following various threads.

{2 a (2 dzyRSNRGIYR K2¢g (GKS [Adfey3adz2y araal
missal illumination, | gathered informatidrom comparablealluminated manuscriptin order to

construct a comparative study. My sample included the ten most richly illuminated English missals
accessible for study, which together span roughly a hundredsyedr310c.1415)*° Covering the
periods before and after c. 1385 allows examination of developmientsmber, locationand

subject matter of images. | am aware that there are inevitable, and unavoidable, limitations placed
on gaining a complete picture by using what are the depleted remains of a once rich stock. Yet, the
information in this study is # most comprehensive drawing together of figurative illumination
schemes from missals for this period, and briraggsvaird result patterns whiclare not negated by

the loss of so many English missals in the Reformation. It was possible to study the roajbety

ten missals first hand; others were available digitally.

¢KS &aSOdzaNB (y2¢ftSR3IS 2F GKS LI GNRyQa ARSydGAdl
marks in the manuscript, providesaturalstarting place for investigations into the book he
commissioned. Accordingly, chapter one is a biographical study of Nicholas Litlyngton, providing a

clear context to the man whose presence is palpable within his bespoke book. Examining events in

* WAEand LDEespectively.

* See 5.1.1 where the sources are in approximate chronological order reflective of imprecise dating.
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his life and other examples of his patronage gives a greasight into the manner and

motivations of his agency in the missal. Following this thread, chapter two considers Nicholas
Litlyngton specifically in his role as patron of the missal. It examines how detailed attention to
[Adfey3id2yQa KS NlealssaNBnderstAmlingo2hys patt Mith¥ illumination of the
missal and how this reflects his own focus of devotion as well as making clear statements

concerning himself as both nobleman and abbot of a prestigious house.

Chapter threenvestigatesther A & al £ Qa LINPRdzOGA 2y d® ¢KS aONROS
GKSANI 62N] FNB RAaAO0dzaaSR 6A0GK NBFSNByOMsod2
addresgd isthe uncertainmatter of the number of hands present in the figurative illnations

and, consequently, thexistingattribut