5. The Cultural Geography of Crime Tourism: Psychogeographies and
Spectacles of Transgression

Previouschaptersn this thesis rightly arguk in the words of Pinder

(2007: 459)that@ne of the reasons for making a map is in response to feeling
ouncomfortabl e i n adle buehhstoryndtatogtaphips e wor | d
outlinedin the first chapter illustratet hat maps of the Oworl do
reduceand make knowabléheterrae incognitiathe unknown spaces of
0 ci vi | Llikewsse, hapterdwo conteredl thatthe use of mapaithin
criminology can largely be understood asaitempt to reveal and understand the
geographies of crime and deviance forgpecificpurposs of controlling unruly
space. The twprecedingchaptes (3 and 4)utilizedsocial and political
geographieso showhow (crime)mapshavepresentdt h e  Qar strhgglesd
bet ween Ousd and Ot hemd, Thitckapterer bet ween
continueghe goal of this thesis iterms ofdeveloping a caographic criminology
More specifically, itexplores the cartographic possibilities that exist in a cultural
geography of crime tourism. It integrates literatures from cultural geography,
symbolic interaction, and cultural criminology to create a naedhat focuses on
aspects of criminal and transgressive events that attract popular attention and
intrigue, the ways these events are mapped, and how these maps are used to
continue the promotion of their paqultural fascination. Lessons from these
integrated literatures are applied to concepts of crime tourism and the spectacle of
transgression.

This chapter discusses the pluralities of maps and demonstrate how they
provide the opportunity to (re)create thrill in a mundane world. Integratittgral
criminology and its alternative construction and mapping of deviant spaces, with
the literature on new cultural geography, this chapter pushes beyond traditional
criminological sights of cartography. The case studies for this chapter explores
maps o téccuriimmmé, such as historical <cit
grassroots efforts mapping popular community gragempliieshow maps
construct or elicit thrills as part and parcel to cultural narratives of crime and

deviance.
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5.1 I ntedgrn atiteadstuges 6 Cu

Because these cultural spaces are meaningful, because they matter so much in the
public construction of identity, perception, and communibecause they are worth
fighting fori they emerge as essential zones of conflict and co(Eedrell

2001:14)

While defining O6culturedéd and o6cul tura
multiple disciplines in a variety of ways, this Ferrell quote nonetheless addresses
the importance of exploring this topic. It is precisely throughrttasdate that
several literatures are needed to fully investigate the roles of meaning and
representation in space in order to build a cohesive cartographic criminology. This
chapter is interested in focusing on the ways culture is communicated and
represeted in maps. Just as with the maps examined in chapters 3 and 4, all maps
offer narratives on social, political and cultural contexts. Specifically, this chapter
revi ews and integrates research from (1)

interactionismand (3) cultural criminology

5.1a. A ONewO6 Cultural Geography

Cultural geography is a branch of human geography that emerged from the
Berkeley School of Geography around the same time the Chicago School created their
legacy in urban sociology. First introduced by Carl Sauer, cultural geography is
concerned with thenteraction between culture and the environment from which it
emerged, focusing on the impact of different cultural groups on the natural environment.
Here, Oculturald is equated to custom an
of meaning, idetity, lifestyle, and representation. lthesed orthe premise that
movements in cultural groups usually resulachange of the natural environment.
Influenced by anthropology, Sauer also aligned cultural geography to various forms of
field research ahapproaches, arguing that doing cultural geography meant engaging in
action research and developing the skill and art of interpretation (see Dowling, 2005,
Valentine, 2001).

Since its onset, cultural geographgsexperienced its own evolution and

contextal shifts. As argued by Mathewson (1996), Sauer proposed that the cultural
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landscape was the result of cultural groups transforming the landscape. The downfall for
cultural geography at its commencement was due to the downplaying of culture as a
dynamic apect of human geography aimstead promotddominate naturalist and

positivist epistemologi@€gClaval and Entrikin, 2004: 25). However, as part ofvier

o6cul tural tur nd ,tutwahgedgiaphy hiegpériernced sametldng df s
areir gence. The 6 n e'wetumsal ctltural ehcergte geggraphy h y 6
through traditional and new approaches to investigating cultural products and norms and
their variation across relations to spac
as the contexts, webs of meaningthe material products of social activith e 6 n e w
cul tur al geogr aphyo aatirithuted o Deanis Coagrovelaadn d s ¢ a
colleague41987:95)who provide the agenda for the-eenergence of cultural

geography. They write,

ifweweretoddfne this énewd cultural geography it v

historical (but always contextual and theoretically informed); social as well as spatial

(but not confined exclusively to narrowtiefined landscape issues); urban as well as

rural; andinterested in the contingent nature of culture, in dominant ideologies and in

forms of resistance to them. It would, moreover, assert the centrality of culture in human

affairs. Culture is not a residual category, the surface variation left unaccounigd for

more powerful economic analyses; it is the very medium through which social change is

experierwed, contested and constituted (ibid).

Along with this new momentum in cultural geography, increasing attentiopawato
the process of knowing cultural space and the process of which they were mapped.

For énewd cultural geography, the sig
meanings, and representations presupposes maps as stories that are told and not
necesarily as tools to be use@ultural geography emphasis of maps might be centred on
the process of mapping that is created and enacted through subjective perfoAsance.
demonstrated in prior chapters, this problematised prior emphasis on the map as a
product, often depicted as objective tools or discowsstwe powerful (Perkins, 2003:

345). Maps as stories that present utopian visions or dystopian dreams defy past
criminological engagements with maps as panoptic gazes and shatter the dyadic
opposition of birdés eye view and ground
cultural geography lens create visions and representations for alternative realities that
might exist in a single place. However, maps as stories still portray specific
phenomenological meanings, such as community, economy, and dangerousness. The

vi sual communi c a,toid dunng thé progesswaifs ¢reatj@sovides y

'The birth of Sauerés Cul tural Geography was pr e
spite of its origins in French and German geography. The renewed concern with cultural geography, the so
cal |l ed 6lnegve carl eqeningednatiorgbroduct (Claval and Entrikin, 2004:39though
others (see Mathewson, 19%tjggest it is a largely British phenomenon
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knowledge assurance, and comfort to an occasionally unknown world.

Maps create comfort, and sometimes discomfort, through their communication of
personal experience, imagination, and memory (Lowenthal, 1975: 118). Amap
essentially created through the corrobiorabf brute fact and mental perceptions. There
are the unvarnished facts of “butadl | andsca
knowledge weaved withiamapis subjective and drawn from firktand experiences,
interpretations and bias. Perceptions irddron a map are fleeting and generalised, prone
to prejudice, error, and change. Nonetheless, even maps presenting statistical regularities
report on the state of a culture (Hacking, 1990: 131). Maps ensure the existence of
struggle and estrangement betwendividuals. Underneath the steagfling process of
mapmaking is the cultural influence of s
picture of reality is personalised with custom and imagination, linked from daily
experience in the everyday worldaps denoting narratives or images of crime are
closely bound up with representations of the criminal image. Cultural geography
contends that maps are stories created through their creation process and can articulate
diverse experiences and the complesiof life. For example, if prior use of crime maps
assisted in the apprehension of offender through studying patterns or were used to
strengthen crime control initiatives, they can gdechapsassist in understanding socio
cultural phenomena.

Culturalgeography informs mapmaking processes and interpretive results to
assist in the cartographic understanding\arydaycultural life. The relationship
between culture as maps of meaning and maps as cultural interpretations is grounded in
larger contexts afymbolic interaction and the social production of meaning. Most
i mportantl y, ploralityof oubused wawheoet bal bure i s
contested social constructions (Cosgrove and Jackson, 1981099ee also Jackson,

1989). Culturénhereis time and space specific, and both formal and informal (popular)
(Wright, 1947, as cited in Cosgrqw007: 204). Geographic understanding of culture
promotes interpretive positions and a focus on symbalisfison Young (1996: 59)

explains that space is significant because it is historically constructed and defined. Young
uniquely envisions space at two layers, uhesand thecivitas.Urbs describe the layout

or general plan of the city, what has previglseenc al | ed t he Obruteéb

2 These are locations of physical realities that do not rely on perception, such as traesastiee

buildings.
3 6This interest in culture is not to be taken as an endorsement of the focus on symbolism and hermeneutics
that is currently so fashionable in anthropology

the real events qdfolitical activity, and | agree that the realities of social life are sometimes ignored in
favour or interpretive exercises whose significance and verity is sometimes difficult tadbéSeeasall,
1989, as cited in Swart2992:4356).
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fact sd ( Lo we rivithsaefers to th® embtions and the ethical layers of the

city, what essential constitutes a community. While this differentiation of the city has

been addressed many times thraugtthis thesis, Young provides a language for the

layer of space one can culturally investigate. While Sauer and the original concepts of
cultural geography might have been more interested inrtisof city development and

the actual impacthumanactvy had on the natur al enviroc
geogr ap h yare spezificallpretsecivitasand its impact on the foundations of
societyculture

Themorecivitasfocused neveultural geographis thus more apposite to this
thesis.There havdeen many discussions and debates on the manipulation and mapping
of the physical environment in criminology (cf. Chapter 2: Toward a cartographic
criminology?). However, criminology falls short of acknowledging and examining the
civitasof city spaces. Riecivitascan be approached in several ways. Clavel and Entrikin
(2004: 32) argue that cultural geography acknowledged the existence of mental structures
as a new dimension of the cultural approach. Mental structures of space and place, as
communicated tlough cognitive maps (see Appendix 1: Mental Structures of Space and
Cognitive Mapping), have made a signific
culture and its impact on spatial behaviour and perceptions. Cosgrove and Jackson (1987
promote the worlof Stuart Hall and his thesis of culture in society. The appropriation of
material objects and the cultural landscape is steeped in symbolic meaning with values
attached. This approach to discovering and mappingititascould be done through
calling upon the rich literatures of symbolic interaction. Finally there are the initiatives
put forth by cultural criminologists in their work on crime and cultural space.

Spearheaded by Ferrell (1999; 2001) and Hayward (2004a);atcriminology
attempts to utilise similar principles put forth from new cultural geography to examine
contested public meaning in public space, public construction of identity and community,
and the meaningful nature of cultural spaces. Although ndgally exclusive, these
three principles require further explanation and consideration before demonstrating how
their assessments can be used in creating a stronger cartographic criminology. Next, this
chapter will explore symbolic interaction literaturefore reviewing cultural

criminologyds contribution.
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5.1b Symbolic Interaction

Symbolic interaction is simply the study of how cultural symbols, languages, and
realities are represented and interpreted. Meanings are social products defined by
activities and behaviours that arise in the interaction between people (BL268Y,
often negotiated according to expressions one intends and others interpretation of those
expressions (Goffmarld975). With a rich ethnographic background, interactionist
sociology explores how the practical and everyday occurreri¢iés become common
sense knowledge. This approach to investigating the everyday rests on a cyclical premise
Individuals act towards things on the basis of personal meahigiginteractio with
others derives and develops meanaryd these meanings are then interpreted to guide an
individual to act. Garfinkelds (1967) <co
extraordinary events of life, those that are strange or estrangedusutde becomes
reason for such a heightened public interest in deviance and transgression. He further
notesthata s Al fred Schutz pointed out, a &spc
problemati@(ibid.: 37). The interactionist literature is exptd here to help provoke a
critical stance on how meanings and interpretations of transgressive behaviours in space
contribute to crime mappingVhile criminal definitions themselves are constructed and
represented as problematic to society, the atteptghto law breaking is not always
because they are beyond the typical everydhg.reflections of these representations are
mapped and the task here, using this approach, is to question how and why this is done.

In 1932,William Isaac Thomas provided arfdamental thesis of interaction
studies. His o6definition of the situatio
through the process of interpretation. T
agreement on exchanged information to em#éid social actors to act according to
prescribed social protocol. Thus a successful encounter is one where a desired response
elicited from the interaction (Goffman, 1975). However, his contribution only sesred
part of the development of the inteti@nist tradition. Canonised interactionist literature
cites the i mportance of Thomasdé contri bu
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and its consequences. Nevertheless, his Chicago colleague George Herbérhatizad
bigger impact on the fieldith his work on symbolism and its relevarioghe process of
social order and meaning (Atkins and HousEg03).

Mead (1962), a pragmatist and social psychologist, fathered the development of
meaning as it arises within the relationship between gesnresignificant symbols.

This development of meaning is manipulated and matured during the many phases of
social acts, with communication and language forming to deliver and accept the
consequences of every interaction. Furthermore, Mead (1962: 68pihitiee concept of
reflective principles by proposing that we gearselves as others se®and we address
urselves as others addres§us Mead6s notion of individu
oneds self and the reflective principles
others, as Blumer (1969: 80) presupposed, becomésehtal mechanism with which

the human being facesd deals with his worlilAs suchjt becomes necessary and
importantto question how individuals theorise and approach the many interactions and
symbolsthatchallenge their own sense of self.

It is the phenomenology of Alfred Schutz (1964) that lergatus to the
interactionist progress. In conjunction with Mead, Schutz agreed that daily life provided
opportunities to acquire the skills and wisdom necessary for efficient and conventional
social interactions. He put forth the task of challenging thermomsense and taken for
granted assumptions of others actions. Complacency of everyday knowledge forged
through common definitions and expectations fail to critique why and how norms are
developed in society. As such, the direct and indirect defiance tmahal order and
social continuity instigates a questioning and often a defence of moral and social
practices. The attainment of common knowledge, however, is done through the
exploration and interpretation of daily transactions with the world. Invéistipthe
social practices does not produce completely objective knowledge since it is tainted by
individual epistemology. In other words, human examination of social norms and
knowledge are learnt through daily social transactions where convention Igrttageu
goal for social assimilation. But these norms and knowledge are not pure truths and do

not often derive from defying social continuity and order. It is the task of phenomenology

* As Atkins and Hbusley (2003: 6) warn, however, that initial influence and connections between Meadian
philosophy and Chicago sociology were not made from the beginning. Intellectual promotion of studying
the association between interactionism, social structure and mdrgins at i on correctly ¢
efforts of the tradition. Meadébés influence was n
intellectual impetus of Georg Simmel in the development of Chicago sociology and interactionism.
Si mme | 6tethearieteopotis and urban growth in the epoch of modernity is palpable when exploring
the Chicago sociological tradition. Though his influence is undeniable in the establishment of
interactionism, his greatest efforts focused on how individuals intefitcthe urban space itself.
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and the advisability of Schutz to cease the measurement of trutbwiekige in favour
of how itis manifested.

Phenomenology encouraged interactionist work on meaning and interpretative
analysis. Since the goal is not to assess the degree of correctness and rectitude of
knowledge, shifting focus to the process of inteactind interpretation seems the
obvious course for identifying its formation. Finding how conventional knowledge is
formed is most easily discovered on the margins of society. In this respect, searching for
what deviates from convention is to propel ingus to why the marginalised are
different than the convention and the ways in which they are perceived to pose a threat to
common society. An early tradition of interactidratudy of deviance most notably
formed to question and force reflection uponmstieam thought and performance
(Downes and Rock, 1982). The result of such studies demonstrated the inclination of the
masses to blame individuals for their own marginalisation from society instead of
accommodating to alternative social beliefs.

Interactonism weds this philosophy of methodology and phenomenology to
supply a lexicon in which the symbolic action can be expressed. Pulling together the bits
and pieces of the tradition, Ervin Goffman (1975) continuedvitr started by Simmel
and other affilates of Chicago sociology. According to Goffman (1975), to survive the
jungle of mélange relations within the social environment requires the awareness of
implicit conventions that govern situations. If a social agent is unaware of convention or
challengesonvention, this deviation from the norm yields potential offence. Appearance
and manner negotiate the expectation of
will have in an oncoming situation. Expectations in the form of conventional social
perfomances become institutionalised facades. These facades, what Goffman (1975: 37)
referred to as daa O066oocliladc tfirvoen troe pthbeesceomtea
own righBin that they retain meaning and social function. His contribution to
interactionism maintains that the expected convention in everyday life and the
presentation of oneds self is based on t
collective accord, however, are inspired by the basic establishments of society. While
Goffman (1975: 23233) acknowledged establishment can be considered with a

6technical 6, o6political d, and O6structur a
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establishment where moral values influence societal ndiffthis significant emphasis of
cultureon behaviours, appearances, and traditions necessitates study of its influence on
how meaning is expressed and interpreted.

Clifford Geertz (1973: 12) reflects o
0 [ultufe is public because meaning i€ulture emergkas the hot topic for symbolic
sociology during the 1960s and 1970s. Though its inception as a fundamental aspect of
society surfaced before this precept, it developed as a crucial facet to interactionism. Just
as social structure represents status asdipo of how social agents act towards one
another, culture derives from symbatigesin what people do (Blumer, 1969). Culture
embodies structures of meaning which shape social experience. As such, Geertz argued
that the interpretive search for meaningvents is how empirical access is gained and
not by abstracted trends and patterns derived from experimental science for law
formation. Taking this argument into account, it is fair to infer that social events and
culture itself could be misunderstoddtiis determined via patterns and statistics alone.

The interpretive search for meaning is not one with a distinct conclusiaméwhich
hasno single ontology.

The very general recounting of interactionism compounded with the philosophical
considerabn of meaning, representation and culture, colludes to the construction and
communication of crime mapping. Accepting the facets of interactionism to be rhetoric,
representation and the lived experience presupposes that its tenets creates how
transgressie spaces are discovered and communicated through coalesced rhetoric and
representation. If crime is a product of offence instigated by challenging dominant
structural convention or generated from lived cultural experience, then its spatial
discourse becose a product of the same construct
and 6 d éavie aoroctaogical realidand aresocial constructions that are
selectively applieddisproportionately bycontrol apparatusém society (Beirne, 2002:

381). Notwishing to detour from the relationship between interactionism and crime
mapping, the inherent assumption of crime as a socially constructed concept is important.
Morrison (1995: 169) said it best when he assedddjmés do not have an ontological

necessity but a construction that changes across time and@fecsuch, criminal spaces

®An establishment may be viewed 6technicallyd (e
system of activity for the achievement of a pred
participants, kinds odleprivations and indulgences can be ordered for the command, and the kinds of social
controls which guide command), O6structurallyd (s
values which influence customs, appearance, manners, normegikietions on meang)Goffman, 1975:
232-233)
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as well as transgressive behaviours ought to be understood through the interpretive searc
for meaning alongside emerging social patterns and trends.

It is possible talevelop the thesis that conventional crime mapping illustrates
how we crave a simplistic viewf realityover a more intricatene Certainly an
interpretative approach shapes the mappi
However, visual communitians of spatial deviance are socially constructed and
ideologically biased (Kimball, 2006). Ac
constructed in addition to maps as constructed, recognizing how thgsodueeds
necessary step in apprecngfideviant spaces. If a Median attitude is applied to deviant
phenomena by suggesting certain actions are deviant because some see it as so, it must
guestion societal established order. Instituted as laws and customs, social order regulates
t he p o plhbehazidurs,avithGsanctions primed to take action on those who perform
in unexpected or unaccgieways. Conventional ideas set the parameters of
acceptability and the product of ideas not within those parameters is defined as deviance,
regardles®f whetherthe phenomena are common or not. As such, it is important to
establish how these deviant phenomena alongtiviinrecognised spaces dheis
established and constructed.

Social construction, as first outlined by Berger and Luckmann (1966), presents
objective and subjective reality assembled through interactions with others. Human
conduct and behaviour is socially controlled by its institutionalisation according to its
temporal and geographic structure. Objective realities are built on relatilecfacts
while subjective realities are founded on institutional facts that are, at times, founded on
objective realities and the general social attitudes towards them. Constructions of maps,
applying arguments made by Searle (1995), contain these actdeahd institutional
fact®, where consensual arguments have collective intentionality. For example, spatial
features such as distance, roads, and houses are physical realities that do not depend on
perception to denote their authenticity. Mapped denpgcaand transgressive features,
on the other hand, depend on rules implemented on perceived ideologies and
representations. These social facts are based on the foundations of accepted opinion.

Placesof poverty, for example, are dependent on househotimes, which are

® Searle (1995) distinguishes social facts as those statements subjectively determined. Institutional facts are
social facts that are instituti onal iosthapremisetohi n s
social construction, however, will emphasis Berg
conduct and perceptions are enforceable through institutionalised means. This is not to suggest that the
differences between social faetsd institutional facts as put forth by Searle do not have their differences.
Rather, for the purpose of mapping crime, it is presumed that social facts are at some point realised through
their institutionalisation.
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measurabl e objective facts. However, the
across all temporal and geographic lines and is ontologically subjective.

The contestation and social conflict in crime mapping lies is in the differi
representations and perceived realities of crime and its space. Individuals and groups
from varying backgrounds and epistemologies discover and perceive social reality in
sundry ways (Berger and Luckmann, 1966). Recalling the critique offered inghe fir
chapter of this thesis, maps are social constructions and have power to influence social
knowledge (Wood, 1992). RevisitilgavidHar vey 6s (1989) <conten
dominant ideology constructs maps according to their perception of social reddity, it i
undeniable that the institutionalisations of social facts are no different. Structural
institutions teach acceptable, conventional behaviour as well as the sanctions expected if
defied. Except for the odd occasion, these set behaviours and sanctidetearened by
the governance of dominant ideologies that are often biased towards oppressed groups
and written to exclude their deviation from custom. The criminal justice process as well
as its mapping does not often consider how governance in societynageds subjective
social facts. What is not considered, moreover, is the disparity that exists in governance

and the practices used to produce crime maps.

5.1c Cultural Criminology

Cultural criminology is anovemenwithin criminology gaining momentum in
Great Britain, Europe and the United Statesafipeal perhaps liestime energetic
response to the increasingly mundane and measurable quantitative worlehoddizten
mainstream criminology (see Ferrell, 2004uvig, 2004). Cultural criminology attempts
to breathe life back into the study of crime and crime control by considering the often
ignoreddaspects of human predicaméi(t®/ender, 2004:51) anglehumanising the
process of criminological inquidfFerrell,2004:296). It is an approach that allows
critical thought to meet creative constructs in understanding the relationships between
crime and transgression, criminal control agencies, and representation and constructions
of both (Ferrell 1999; Hayward and Yog, 2004). Representations of crime take a front
seat in the critical pursuit of understanding the ways knowledge and authority are
constructed. Cultural criminology confronts the structures of power and control (Ferrell
et al., 2004), promoting the creati of counteiclaims in the constructions of crime,
emphasimg the interactions between the two.
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Cultural criminology combines theoretical aspects of symbolic interactionism,
focusing more on thésymbolid(Ferrell, 1999), and draws on the social cortstomist
perspective above and beyond that of media representat@aning onthe works of
scholars such as Clifford Geertz (1973), David Matza (1969), and David Downes and
Paul Rock (1982)xndfollowing theBirmingham Centre for Contemporary Cultural
Studies (Hayward and Young004),cultural criminologypropo®sthat an examination
of contemporary life and culture is vital for the reinterpretation of criminal behaviour in
criminological inquiry (Hayward 2004a). Yet cultural criminology is, as Jock goun
(2004:13) notes, distinctly | ate moder n:
reflexivity becomes all the more apparen
behind meaning and representation in crime and to understand it as a putsuit of
escape from the banalities of life (Ferr@&®99; Haywargd2004a). It is for these reasons
cultural criminology promotes a methodological appro@ehilinedlater in the chaptgr
that backs away from the staunch positivisihmuchorthodox criminology in favour of
interpretative, ethnographic approaches (see Ferrell and Hamm, 1998).

Filling in the gaps left by conventional criminology is a daunting task to say the
least. Cultural criminology supplements gwbtleand glaring holes the discipline
while overwriting the texts on how to incite a sociological imagination when approaching
transgressions in society. The following enlightens the many dimensions cultural
criminology contributes to theoretic perspectives of crime. AeRemd Sanders (1995:

17) contend9 [ ebding or breaking the boundaries of criminology to construct a cultural
criminology in this sense does not undermine contemporary criminology as much as it
expands and enlivengiCultural criminology thusnakes snse of transgressive acts that
may be construed as senseless. It reveals the meanings of crime. It exposes the
criminalisation of everything unguarded by the powerful ideology of the social structure.
It addresses how cultural expressions are criminafisédin turn, expands the

imaginative and alternative ways a cartographic criminology can think about crime and
its mapping

Cultural criminology draws from sociology and cultural studies to inspire its
criminological principles. Conventional criminologyme and time again, has reluctantly
constrained its vision to popular beliefs about the social order. It has simplified the acts
of crime to the lowest common denominators of material gain, substance misuse, and
biological inferiority. Environments ofritne are explained within parameters of low
self-control, economic disparity, or simple opportunity. These bland descriptions and
explanatory factors fall short of reaching something real about human.nBture
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invoking the sociological imagination thatilld (1959) encouraged, cultural criminology
throws scientific caution to the wind and challenges the taboos that coutzhl
mainstreanresearchnto crime and deviance. Levin (1980: 24) endorsed the principle of
6qguestion ever yt haryrcangraintston mdrabtyasdeethicsuvheme ¢ e s
addressing the lived experience, and to avoid taboos that close the mind. But above all,
he suggestgronform your belief and behaviour to the evidéndeultural criminology

does just this.

Cultural criminoloy acknowledges boundaries of deviance, the lines between
order and disorder that appear in everyday life. Ferrell (2001) mandates a necessity for
the use of cultural analysis when investigating the social structure of deviance and
control. Public spaceseabften cleansed of those groups perceived to be threatening to
conventional society and its norms. They require the regulation of law enforcement to
prevent uneasiness amongst civil society. Order becomes the goal of functional society
and those who subktdt (directly or indirectly are targets for scrutiny, exclusion, or
sanction. Messages of crime as functional in society serve to demonstrate acceptable and
expected behaviour along with the potential consequences of deviation. These messages
are deliveed though various mass communications and cultural repertoires (see Tunnell,
1995).

Regardless of the messages of acceptable behaviours and threats of punishment
when violating social norms, deviance and transgression live on. Static theories as to why
crime perpetuates in the face of heftier regulations, informal sanctions and harsher
punishments often fails to situate both meaning and social circumstance within the
deviant or transgres® act.Relying on theories of crime ignore the significant impdct o
life circumstances and short term eveisth which are greatly intertwine with the
interaction of the everydayinstead, iregurgitates rational views of behaviour that
searches for simple factors responsible for its oRggtinstance, &tibuting crime to
dimensions of substance abuse and involvement in a retreatist subculture (Delisi, 2005)
tells part of the story but does not seek further inquiry as to why and how these
dimensions develop. Short term events, developmental changes, and lifestarozes
are more meaningful explanations of transgression. Transgression derives and manifests
within the social structure and threeractionof daily events. The background factors set
the stage for how the everyday is played out. Confronting the maifigropes of the
everyday carries with it an emotional dynamic that is not always rational or logical in its
inception. Feelings of boredom, resentment and frustration produce energy and tension
requiring appeasement (see Ferrell, 2004; Young, 2003).ddss kenergy needs
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direction as it stands in oppositionttee mainstream conditions that produce it.
Releasing the energy produced by digéatiors andtediousness of the lived experience
produce entries to crime through a culmination of transgression or resistance.

Crimes of transgression or resistance both make a mockery of the social order,
stoking the fire of disorder that allows for the release filoenboundaries of
conventional society. Presdee (2000:1B8 notes, however, thajtlransgressive crime
stands separately from resistant crime in that transgression is an act that breaks through
boundaries in order to shock and stand outside of tiséirgxirules, regulations and
rhythms of the social world. To resist is both to challenge yet change from within the
existing boundarigs The emphasis placed on the transitional crossing between
boundaries of social conformity and deviation is where ailtniminology focuses. It
understands and appreciates the social and cultural conditions of its subject of study,
toeing the boundary between order and disorder with its subject. Subversive behaviours
intending to undermine the social ordeither thougtcrimes of transgression or
resistancemanifest through deviant movements and cultural themes. The space in which
it occurs becomes significant in how it is defined and reacted to by social agents of
control.

Not all transgressioaf the mundane and frusting events of daily life results in
criminal activity. The search for excitement, pleasure and danger as an emotional release
and entry into disordgpromote voluntary risktaking that becomes sought thrill In
what Lyng (1990Wokrhef erod ddRingaatigitiesitiaticdeate a
burst of adrenalin and excitement, the line between order and disorder blurs. At times,
these activities become commeraadl events that are regulated and safeguarded,
allowing the adrenalin to flow ihie subject can cover the cost on the price tag. Bungee
jumping, skydiving, and the various daring sp@agsociatedvith the X-Games provide
suitable spatial settings for individuals to engage in a thrill or merely serve as a voyeur to
the spectacle. Hower, these forms of voluntary riglking only answer the needs of
those with the means. Those without the monetary allowance or those snubbing the
commercial factor of controlled risk taking, engage in their own methods of pleasure and
excitement that ftts with those social agents employed to maintain order. On one hand,
it demonstrates differences between the subjects of study that engage in commercial
thrills verses those who create their own through law breaking. On the other hand,
choosing to engaga law breaking activities, even with the means to seek thrills through
legitimate activities, adds an additional element of excitement when the potential of
punishment can itself be thrilling.
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Traditional criminology views social sanctions and punishrasra deterrent for
crime. Cultural criminology, however, acknowledges that sometimes potential
punishment may instead stimulate it. The early research put forth by Thomas (1923: 223)
contended thaft]he whole criminal procedure is based on punishmentahde do not
even know that punishment deters from crime. Or rather, we know that it sometimes
deters and sometimes stimulates to further crime, but we do not know the conditions
under which it acts in the one way or the ofh8tudies of transgressisuggest that
perceived risk of punishment enhances carnivalesigteeand transgressive actions (see
Bakhtin, 1968, Jenks, 2003, and Presdee, 2000). Crime is to be apprehended and
punished. Conceivably there is pleasure and excitement through this cabvasel chase
between law enforcers and law breakers. Though punishment represents the efforts of
institutions to maintain order, change and reform can come in spite of it. Control and
punishment are not absolutes in the process of social order maintenakitgy them
subject to cultural analysis.

In its theoretic precepts, cultural criminology provides strategies to critically
assess and ameliorate the weaknesses of contemporary crime mapping practices. It is
theoreticallygearedo offer resistance to drddox crime mapping, invoking the
socbplogicalimagination to innovatively transform the treatment of space and its
representations. Cultural criminology considers institutional and cultural factors in the
commission of criminal offending, leaving behindéprints to apply to space. This
strategy addresses the weakness of prior crime mapping practices to consider both the
multidimensionainterpretation®f space and the role it plays in offending, victimisation,
and responses to transgressive elemé&nisher, it offers a critical stance in how the
governance of Western capitalist societies centres its control in the urban jungles, where
the capitalist heart beats the loudest

Cultural criminology theoretically holds the key to the promise of it seratng
corrective to the various weaknesses of mapping spaces of deviance and crime. It is
equipped to address the incongruities and limitations orthodox crime mapping presents
and expands the work an interactionist approach offers. All of the needed piezele
are present. What is to be determined is how cultural criminology methodologically
solves the puzzle of deviant and criminal spaces and how it is deciphered.

While cultural criminology is still growing as a swliscipline, it has covered a
varietyof concepts and it is cultural criminological literature on space that is of primary
interest to this doctoral research. For cultural criminologists, space is viewed on two

levels;the first is that toglown abstract space, mapped on a grid and overl#nd wi
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demographic information, quantitative data, andhericfigures.The second view of

space comes from the ground, the alternative reading to the abstract, littered with images,
culture and social life. The first perspective is the dominant view of spacainstream
criminology, cold and abstract and no longer resembling human life, it became the
popular method of viewing space after positivism stomped out the richness of
ethnographic field research. As Kane (2004:310) stat@is¢ Viery map to which ¢

culture area ascribes is now dotted with communication hardware on continents that are
cabled together fiber optically. Such tecksatographic interpellations have forever

altered the cultural landscape of crifne.

Drawing on the works of Raban (1974)daMichael de Certeau (1984), Keith
Haywar doGty Limtsei@4 )| oped cultural criminol o
crime and space. Agreeing with Haywar dos
abstracted space and have made crime a amegpdledevent, overlooking the richness
of the cultural interactions occurring within the same space. The abstdadted d 6 s ey
view of space in addition to cultural underlife creates a dual analysis of urban space.
Reducing crime tdmappabléevents hasasulted in a society that attempts to employ
rationalized forms of control, using technology such as CCTV to police troubled areas,
void of any understanding of the cultural representations underlining these acts of
deviance and transgression. Hayward algues that the mapping of criminal events has
created a criminology that ignores the offender in favour of the relationship between
criminal activities and the environment.

Cul tural criminologyds c onabasismaoglenof pr o
investigation leaves little direction and discusdmnhowvarious practices embedded in
ethnographic research advance knowledge of space and transgression. Walking is one
underlying practice subtly encouraged in cultural criminology though not as effortlessly
assumed under the umbrella of ethnography. Dissegérnigatetic practices anbeir
benefits illustrate how ethnography is truly a cluster of practices on the road to knowing
about social life and how it can shape the perception of space.

Walking is genuinely the most takéor-granted tool in ethnographiesearch.

Walking as a research method offers researchers an experience similar to those living the
everyday reality of the streets travelled, extracting knowledge of an area and perceptions
of the space. With every step, new thoughts and feelings ateddthis practice in turn
promotes an innovative method of developing a street phenomenology, offering analysis
of interaction and experience within space. Cultural criminology aims to create

methodological bridges between disciplines in order to beseaippe the dynamics of
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space, transgressions, emotions and risk. Successful evaluation of the everyday social
experience involves firdtand involvement as well as the ability to extricate. As Katz
and Csordas (2003) contend, a phenomenological sernysthiliht to accompany
ethnography. They explain that phenomenology for sociological ethnography means,

the study, through various participant observatik@ methods, of the structures of the
life-world, meaning the forms, structures or features thatlpgake as objectively

existing in the world as they shape their conduct upon the presumption of their prior,
independent existence. Phenomenology is a natural perspective for ethnographic research
that would probe beneath the locally warranted definit@freslocal culture to grasp the

active foundations of its everyday reconstruction (2003:2x).

Indeed, the heritage of interactionism enables speech amongst those ignored by
governinginstitutions, the construction of actions shaped in time and spadehe
transcendent meaning of place. What better way to discover the phenomenology of social
life on the streets than walking them.

Kusenbachdés (2003) acknowledges the i
exploration of everyday life. She argubattethnographic practices usually divide into
segments of observation and interviewing. Instead of this basic segmenting in
ethnography, Kusenbach (2003: 463% 4) pr omot easl oan gtdy pnee tohfo do,
requiring informants and researcher to walk the reieaeeas together. This type of
peripatetic practice offeisgreater opportunity for researchers to derive actions,
behaviours, and interpretations from their informants. It provides a natural setting for
informants to offer narratives and memories ofbaphies and experiencesthey occur
in the familiar environment. Finally, the galong technique engages research
respondents in their own environment where their everyday activities take place;
allowing for observation of spatial practices while accessing their experiences and
interpretations ahe same time. Additionallyt aimsto capture the stream of
perceptions, emotions and interpretations that respondents may not share in a typical
interviewing scenario.

The -ablgoon g 6 -aolro nogwoa lakp pr oach assi sts the
reintroducing the most fundamental features of human predicaments in the problems of
crime and control, and understanding how emotional responses shape the perception of
space. By utilising more groudde v e | approaches in our 6Kkn
and risk, we gain greater acaderaimderstanding about howgour the perceptions of
spaces are formed. Ferrell (2004) promotes active engagement with the stoeétsm
the seat of a carohe armchair of the officebut by walking the streetsThe gactice of
walking in space helps create new maps of precarious places, illustrating emotional
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reactions to space (especially fear as it relates to victimisation), wegkksciplinary
authority, and producg greatetknowledge and awareness of spacen@g&004). It also
promotes research that investigates border crossing rituals and how crime relates to
diverse agendas, cultures and histories. All of these benefits produce different ways of
understanding and representing truth and authority.

While thisapproach assists in constructing a story that is not a romanticised
vision of space, it does venture into narrative constructions of victimisation. This in turn
assists in reconstructing the culturmse |1
never the culture represented. Walking with respondents offers the emotional narrative of
an interview with the benefit of experiencing the space. Being in the space assists in the
emotional understandings of the respondents lived experiences. Jenks asad2080)
argue that the historic figure of tianeurandotherearly ethnographers walked the
urban environment, sharing interests in those urban groups with alternative lifestyles,
including criminals. Like these early figures, contemporary researaladksg around
the urban | andscape can r@goékadr gaoamnadnd ol
towndé, and acquire new sets of spatial n
between experience and cultural symbolism, experience, knowledgpatmality (bid:
11). Further, they may find enlightenment in how the terrain is limited and possessed
zonally, being offlimits to some according to gender, ethnicity, and class.

Maps of walking routes, mental or material, sgHated or produced fgeneral
consumption, are afonsiderablémportance to this chapter. Twease studieare offered
to demonstrate how cultural geographies, symbolic interaction, and cultural criminology
become familiar with space and its cartographic representations. For this exercise, this
chapter reviews crime tourism majizase Study 59s well as grassots maps of graffiti
(Case Study 6)Each example suggests its own interpretive reathioggh in the end,

both offer key lessorfer thedevelopment ofcartographic criminology.

5.2Case Study 5 Cultural transformations of place and theirmaps: the spectacle
of crime tours

This case studgxaminesnapsintended to provide a journey through time with
the spaces visited. Without relying on a guide being present, the maps are tasked with
helping transport its readers to a time when danger loomed around the corner. Maps in
this case study are playing a rotea type of storytelling meant to provide thrills through
spectacle. They are elevated above being communicators of paths to being communicator
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of excitement and spectacle. These maps are theatrical and are functional in that
storytelling processCiritical cartographic criminology benefits from examining these
types of maps since they thrill and delight readétls tales ofspaces abowdriminality
and criminal inhabitancylhey are maps created in modern times of historical
occurrences of signifancei ones that are meant to horrify us in delightful ways (unlike
the maps presented in Case Study 4).

Unlike other geographical approaches, psychogeographies emerged from the
French avangarde art movement during the posr period as a response to theerof
the consumer society. Guy Debord (1967) became the force behind the movement as the
selfappointed leader of tHaternationale SituationnistéSituationist International),
positing that images dominate modern life, creating a spectacle of huntameela
mediated by images, to promote consumerism and control the activities and
consciousness of individuals (Barnard, 2004). As a result, cities have
gsychogeographical contours, with constant currents, fixed points and vortexes that
strongly discouragentry into or exit from certain zon@dBassett, 2004:401), creating
specific effects of the geographical environment on the emotions and behaviours of
individuals (Knabb, 1981). In sum, the spectacle stifles rich experiences and expressions
of human life.The Situationist International responded to this contention by creating the
concept of a psychogeography as a form of therapy from the commodified fetishism of
the city in order to excite senses and emotions of human life, requiring new maps of the
city capable of representing states of consciousness and feeling (B2Q34}t

This alternative approach in reading and viewing city and country spaces
involved diverse forms of ethnography, practices of walking, r@tatedaesthat
strategies. As Bassetkplains, unlike the leisurely and pleasurable stroll of the
nineteenth centurffaneur, a psychogeographer engages indégvewhich allows
movement in space to be done witécatical attitude towards the hegemonic scope of
modernitypwhich is desiged toGeveal some deeper reality to the city and urbab life
(2004401). Thedériverequires that one avoid the urban spectacles and adapt to a sense
of a classless marginality in orderdxplore spaces in new wadys hrodigh this practice,
the techniqa ofdétournemendllows foréxisting aesthetic elemebtse rearranged in
ew forms of expressi@iBarnard 2004: 121). The expression of emotions and
behaviours elicited in this process can be recorded or demonstrated through the use of
prose, poems,hmtographic images @nard 2004; Ulmer et al. 2003), or maps.

Psychogeography calls for new maps of cities to define space and environments

accordingoneeds and emotions and not consumer
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Real Cities: Modernity, Spa@nd the Phantasmagorias of City Lifean exemplary
responséo this call, investigating the drealike and ghostike experiences of the city,
drawing from imaginary and emotional aspects of the urban environment. Pile argues that
thesephantasmagoriaschanging encounters combined with bizarre images, are
experienced and produced in city life, which contribute to the politics of real cities and
ways we can improve city life. He argués|n ithis urbanised space, we can no longer
expect to find one an®w, or one dream, as if it pointed to only one meaning. Instead,
these psychogeographic experiments convey a sense of the multiplicity of cities, that
overlap, pass by one anotliethat cross, get crossed and get as¢ibgd.: 15).

Cultural criminology concedes to division between normalcy and transcendence
into deviance structured in the everyday order of life. The conventional structure
commands obedience and deference to the laws of society. It defines the norms, taboos
and the caonection of the two to determine when behaviour is expkateepted, and
when sanctions through control mechanisms require implementation. Even when the
descent to transgressioncurs meaningful accounts of deviance are produced to
safeguard functionaociety from distrust or interference (Matza, 1969). Only so much
transgressive behaviour is expected through the lived experience although it is pushed to
remain concealed, to be suppresseds to not taint conventional structures. These
invitations tothe edge where excitement and danger reside are purposeful in so far as to
rationally construct such deviations as part and parcel to reaffirm conventional social
order, placing individuals back into their appropriate roles.

However not all transcendenc#o deviance remains controlled and familiar.
Emotional responses to situations lead to estranged behaviours and events. The desire to
break free from the confines of everyday regulations is a response to a lack of sensual
human needs. At this nexus ofeadi(and at times alienating) territory where emotions
over rationale reign supreme, a concept of dangerousness emerges that demands
identificationand defition. These territories are situated in historical and political
economic conditions that, accordin t o Oo6 Mal | ey and Mugford
phenomenology of pleasure and desire. Individual necessity and collective coherence
relies on emotionality over rationality to guide the purffivhat?]into such deviant
transcendenc&imilarly, Ferrell andHamm (1998) correctly identify the important
element of popular culture as the apparatus and mitigation through which desire and
danger manifests.

Likewise,Al i son Young (1996) proposes that
social fringes, vicariously tbugh mediated sources, such as novels and voyeurism.
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Alex Warwick (2006) demonstrates this proposal with her fascination of Jack the Ripper
tours in Whitechapel, London. These various mediated sources explore and deliver the
history and feelings of susp&m thrill, and danger. The spaces explored, fictitious or

real, provide emotional fancies of crime. London represents a core city containing within
its districts spaces that excite and confound the imagination. Every year, tourists visit
Baker Street wherthefictitious Sherlock Holmes decoded and thwarted the attempts of
great criminal enterprises. Many great novels embrace the history and landscape of
London as the perfect setting for intrigue and murder.

However, not all t alredlyaeimattersoffictona s cr
fancy. London has housed its share of criminal legends. Countless books and articles on
this topic reveahlong history of criminal activity. The places and locations of
fascinating, violent criminal actions become ingeainn the collective memory of the
city. The place merely marks the spot but it is by reconstructing the space that a type of
cultural geography of crime forrhs

Chris Jenks (2003) offers the most lucid argumentfor mi nol ogy 6 s i n
with psychogegraphies and the criminal culture. Jenks develops what he terms a
o6mi natorial geographyd, arguing that O&6wi
an antagonistic relationd where O0the pos
ot h ibid. @73)( Here, he describes the symbolic transition of place; the social
framework of space transformed by cultural mnemonics, a place of fear and intimidation
transformed into a place of fascination

case:

At the outset the East End was a territory without a map; it slowly evolved into a precise
cartography but the territory disappeared. Now it stands in a twilight world between

6urban placedé and O6museum spaced, hasehi ch can
many of the living constantly pay homage to the dead. Where visitors, newcomers and

the dangerously curious simulate and assimilate the memories and myths that are

inscribed in the names of the streets and pubs that are in turn the only indicators of

cultural coherencelfid. 124).

Jenks specifically refers to the | egend
organised crime empire at its height during the 1950s and 1960s. However, the cultural
transformation of space, from fear to fascinatiermore remarkable when discussing

Jack the Ripper.

'On a personal note, it is bewilderitgsee a group of eager tourists standing around a seemingly random
patch of pavement, essentially an unloading dock for the adjacent building, looking disgusted and horrified.
While there is nothing apparently horrific about the sight, smell, or sourttie afed a spatial
construction of meaning causes appal. A tour guide, tour audio, or tour map serves as a medium in the
delivery of spatial reconstruction; transforming a comsdag place into a horrifying crime scene of old.
The unloading dockoftoga i s al so the same | ocation where a b
was found mutilated and left for display.
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The East End has an abundance of O6cri
Jack the Ripper tours available. Whitechapel hosts various personally guodgdours
audiotours and seHguided walkimg tours for visitors fascinated by the macabre. Jack the
Ripper tours guide visitors through streets of Whitechapel to the locations vital to his
legacy, most prominently to the sites where his victims were found slain. Horror Tours
(2007) boast thatthegui des 6l i ven up the trip by do
The Tal king Tours (2009) guided audio to
expertd to provide an authenticity to he
maps are neceasy tools for these tours. The tourist maps for these walks provide certain
realism to the narrative. The mysterious Ripper and his victims exist in another time long
past, but the geography of these horrors remain. Therefore, the map of these locations
throughout Whitechapel can ground the entire experience in two ways.

First, andmost practicallythe tour map allows visitors to track these vital sites
by signposting important preseddy locations. For example, in Map 5.1, the Talking
Tour s 0 magxsimple veew of the neighbourhood with clearly labelled streets and
nearby tubestop locations. The important stops on the tour are pinned and numbered for
visitors to follow 6in the footsteps of
without further dramatisations. Alternatively, the tour map can strengthen and escalate
the horror of the experience using macabre imagery and symbols, as illustrated in Map
5.2. The Horror Toursodo Jack the Ripper nm
Whitechapel and the streets leading to the points of interest. However, the map does not
emphasis preseilay tubestop locations. It does not simply indicate the stops on the
tour with numbers but with gruesome illustrations of the various victims. This map
communicates the speculated routes taken by the Ripper and the search limits of the
Metropolitan police at the time. Other related murder sites are also denoted on the map.
The London Horror Tours write that their Ripper tour transports visitors to anwtiger t
stating that o6éas you wal k dowd'centarpbl e st
London materialisesd. Onebs psychogeogr a
tour provides, starting with their map. Visitors are no longer walking in the preagn
spaces of Whitechapel; they are visiting the dark and grizzly spoiseitenthcentury

murder and violence.
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Map 5.1 The Talking Tour Company: Jack the Ripper Tour.6 1 n t he f oot st eps:

t h e RiTpeTalking ®our Company: London Walking Tours for your iPod or CD
Player.Source http://www.talkingtours.co.uk/jack the_ripper.htm
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Map 5.2 LondonHorror Tours Present the Jack the Ripper Walking Tour. Source:

http://www.londonhorrortours.co.uk/graphics/map_feb_2007Ilarge.gif

Tour dramatics, such as costumed characters and lively narratives, undeniably

contribute to the dynamic experience of reliving historichorrors ofcrime and
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violence that arsoculturally exciting. However, the maps provided $achtours set

the scae for these experiences. The first Jack the Ripper tour map (5.1) is not terribly
ominous, unlike the second map (5.2) which intends to create a fektmegidation and
terror; providing the danger, thrill, and excitement of cr{varwick, 2006). Morever,

it exemplifies a storyelling aspect that can be built into a map. If the provided tour map
fails to set the scene for the horrors the tour intends to reveal, then a sense of thrill and
excitement is lost from the start.

Map 5.3 is the tour map primled by a company guiding Lincoln Assassination
walking toursin Washington, D.C(http://www.dcbyfoot.com/lincoln.asp). The tour
description pledges a O0journey back in t
pronged attack designed to decapitaeethU. S. Government 6, poss
character performances encountered during the tour. However, their provided tour map
fails to excite this possibilityA Google mapf the tour provides the general route taken
but misses the opportunity toeatte the initial thrill othe actuak t e ps 061 eadi ng
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Map 5.3 D.C. By Footi Lincoln Assassination.A Lincoln Assassination
wal king tour that starts in front of Andrew

Theatre. Sourcdittp://www.dcbyfoot.com/lincoln.asp

Maps that accompany these sorts of walking tours rely on a transcendence
described in psydeographies. They are snapshots of history ir@dtmireveal some
deeper realit that is no longer apparent on the surface. Walking tour maps communicate
the general layout of the city that is then imbued with a g&ling layer of past
criminal transgressionge Certeau (1998: 1480) addresses the use of maps in tours,

contendhg that the maps must stand on their own for when a guide is not present to
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narrate the experiences. Tour maps, essentially, are not just about the geographical foot
journey but rather an order of events that takes them through time, as a sort of history
played out through their walking experience.

Maps too are mediated sources from which we can vicariously experience the
6edged and social fringes (as dTlhaughussed
some walking tour maps take the opportunity toereffectively create a sense of thrill
(such as Map ) while others do not offer any thrill in its artistic embellishments, all of
these walking tour maps ultimately provide a transitional crossing from piesent
safety to pasyears dangerd.hey aresafe methodby which one caexperience the
6edged without having to | eave the realm

Trails of outlaws also make for fascinating crime touriBifferent from walking
crime tours, such as Jack the Ristgpraly and
reside outside of the urban space and involve travelling over large swaths of land. As a
result, these tours usually require a combination of driamdwalking. Another key
di fference is the sense of O6freedomd tha
of city centres and embarking on a journey that mirrors outlaws of old may instil a sense
of freedom i n expl or iderghe mbseinfampus outlawsfrane e .
four countries; the outlaw trails of Ned Kelly in Australia, Rob Roy in Scotland, Billy the
Kid in the United States, and Robin Hood in England.

The Ned Kelly, Rob Roy, and Billy the Kid tour maps and guides all haveaform
in common. Complementing each other, the map and the tour guide lists, in order, the
cities or towns to visit and notes the points of interest in each location. Outlaw trail maps
do not convey the same sort of narrative flow or direct routes requiretetbstories of
criminal transgressions. For example, the Jack the Ripper tour specifically guides visitors
from one location to the next theunfolding of a sinister tale. Instead, outlaw tours
require tourists to openly explore locations and spesifes that are paandparcel of a
larger narrative of outlawry. In Victoria, Australia, the Ned Kelly Trail (2007) highlights
stops in varying towns and locations once inhabited or travelled by Ned Kelly and his
gang (see Map-8). The map depicts pdmof interest in the town of Benalla that played

vital roles in the life of Ned Kelly.
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Map 5.4 Ned Kelly Trail. A tourist map of one of the many cities that pay

homage to Ned Kelly. This map notes five points of interests and their locations:
(1))TheBoot makers Shop, (2) The Court Hou
and Pioneer Museum and Tourist Information, (4) The Old Police Barracks, and

(5) The road to Benalla Cemetery. Source:
http://www.thekellytrail.com/nedkelly/towns/town/benalla/1

Similar to the Ned Kelly tour is the Rob Roy tour in Scotland. Offered by
Contour Walking Holidays (2007), the Rob Roy MacGregor walking tour ushers tourists
across the scenic ORob Roy Wayod,-5).sThear t i
tour recouts tales of Rob Roy and his clansmen across the Southern Highlands. Unlike
the Ned Kelly tour, howevethis tour does not providestablishegboints of interest
along the trail. Instead, this tour relies on the guides to serve as story tellers tieecite t
tales of Rob Roybés adventures as well as

historic battles and feuds.
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Map 5-5 Rob Roy Walking Tour. Contour Walking Holidays (2007) offers guided walking
tours through the Southern Highlands of Scotlahére Rob Roy MacGregor and his clansmen
were active outlawsSource: http://www.contours.co.uk/walkitnglidays/robroy.php

In the United States, Billy the Kid is arguably the most notorious bandit and the

one that invites the most intrigue to visgto New Mexico. Paying homage to the

legendary outlaw, New Mexico has built a respectable tourist attraction on the historical

trails and haunts of Billy the Kid. THgee Americarganization (2007) offers a self

gui ded

6Billy

t h eingt84 ndlés ofdscemnicvbiyways with suggested ¢ o v

itinerary and points of interest along the trail (see M&). 5l ravel the Billy the Kid

Trail and catch a glimpse into history. Step foot in the places that the infamous outlaw

Billy the Kid once visited. Ex@rience firsthand the exciting places along this byvéay.

This driving/walking tour provides: a start and finish point, direction from previous place

to the next, distance travelled, approximate travelling time between points, and a

suggested time allowaador each site. Th8tate of New Mexico offers other sajtiided

tours and maps for tourists to utilise in their exploration of historical locations once
graced by Billy the Kid. The Billy the Kid Lincoln map (Map7) offers a selyuided

walking tour ofkey sites of historical importance. The interactive online maps allow

curious users to click on the various thumbnails to learn more about the significance of

each location.
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miles of scenic byways with suggested itinerary and points of interest along
the trail. This driving/walking tour provides: a start and finish point, direction
from one place to the next, distance, approximate travelling timeg and
suggested time allowance for each site. Source:
http://www.byways.org/explore/byways/2062/
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Map 5-7 Billy the Kid's Lincoln Map. This is a walking tour of 16 points of interest
in the historic village of Lincoln, involving the Kidjsrole in the 1878 Lincoln
County War, and those of several other Lincoln characsensce:
http://www.newmexico.org/billythekid/billypages/tours _maps.php

Tourists are invited to explore the outlaw trail into Sherwood Forest in

Nottingham, England and visit areas once occupied by Robin Hood (see 8jalléch
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more like the walking tours of Jack the Ripper than the driving tours of other social
bandits, theoutlaw selfguided walking tour of Robin Hood through Sherwood Forest
provides key sites of interest to the history of this legendary figineaesthetics of this
map portrays a tour that does not instil the same sense of dread perceived in the
embellisiments of the Jack the Ripper tour map (Ma@) Sinstead, it conveys a light
hearted depiction of the Robin Hood Trail, bestowing upon visitors a more optimistic

view of the outl awds for mer haunt s.

(R iy
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— 'lﬂ.t'g
Map 5-8 The Robin Hood Trail. Along the trail are twelve panels telling Robin Hood stories. Source:

http://www.nottinghamcity.gov.uk/static/therhtrail/Guide.pdf

Collectively, these crime tourism maps all communicate spaces of murder,
banditry, and sites relevant to the transgi@ss of notorious criminals. On the surface,
the intention is uniformly the sanii€o guide tourists through modern day streets and
roads for the purpose of telling stories of crimes of old. Without the context of
complementary tour guides narrating thkes, some of these maps (particularly maps 5
1. 53, 54, 55, and 56) fail to convey any sense of their purpose or intention. The visual
narratives of these maps are muted and unexgcéltigough it is the promise @fhat
they represent that createsilth Other ¢ime tourism maps (particularly maps2tand 5
8) use artistic embellishments to enhance a visual narrative told by their map.

This case study addressi® ways maps can communicpsychogeographies
andcultural constructions of space. Maguiding tourists through modeday paths
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have the potential to alter their vision of the streets they are navigating, tapping into
psychogeographies of spaces made famous by past criminal events. Sightseers in
Whitechapel may not have any particulanibts or feelings about a lane they are

walking down,until they see a map that informs them of the gruesome sight of one of the
Ri pperds victims seen in that same | ane
psychological state of dread, fear, fascimatior excitement. However, the map needs to
beread in context in order to fulfil a comprehensive understanding of its intention.
Regardless of their simplicity or their adornment, these maps promote a cultural
fascination with crime and transgressionin@r tourism is a growing industry profiting
from societyods f asci nhalowmgus o Eentehspacds ofpastc a |

danger and excitement without the flirtation of looking over the edge.

5.3 Case Study 6 Mapping painted transgression:street art as city attraction

This case studjooks at maps created through grassroots efforts to track the
graffiti art of Banksey. As with case study 5, these maps are meant to provide delight for
those who journey to the locationswhBreae nk s ey ds art can be Vi
is notof importance to the maps in this case study; rather the final destination and
evolution of what happens to the artwork located there is the purpose of the map.
Although graffitiis a criminalactivit ( vandal i sm), these are
maps6é and the specified | ocations not 1in
are used by some for delight, they can be used by others for control in the tracking of
criminal vandalism. From thisase study, a critical cartographic criminology is informed
by how readership can vatlyrough the messages communicated on a map.

As discussed in Chapter one, maps have the potential to offer more than one
message whether i1t iIs intended or not. R
in this chapter, space is significant because it is historically constructed and defined.
Tapping into thesivitas the emotional and ethical layers of the city, is a general theme in
cultural geography. However, mappaditas may not always convey the feelingsall

viewers. This section usgsassroomaps to track the presence of graffiligusing

8t is worth noting the recent innovation in crime tours in the Los Angeles area. While most crime tours in
L.A. focus on the bloody tak of Hollywood, such as the Black Dahlia tour, the new crime tour in town
guides tourist through spaces of present criminal activity. L.A. Gang Tours offer tourists a safe way
(though all guests are requiredrhioddemnunmtirlel eaw
(www.lagangtours.com). Visitors are driven down streets in cridden areas, told stories about gang
violence and are invited to pose for pictures with gang members. This is an intriguing commercial
enterprise t hadview gangictltersfirstiandut si der s 6
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entirely on sightings of Bapdogeguiinsallyst r eet
embrace visual transgressions while others may seek to fghaispresence.

To be clear, this section is not meant to argue the varying definitions ofigraffi
tags, and street art. Rather, it acknowledges a shift in the social construction of
unsolicited, illicit painting of city walls and buildings. Graffiti often signifies tags and
unattractive paintings that may be seen asstial, gangelated, and estructive (cf.

Chapter 2 Street art, on the other hand, is used to denote more aesthetically pleasing
painted visual®ased orartistic abilit. In the end, regardless of general feelings of
unwelcome or community, these types of painted expressiomsirdiagal in many

areas. The key difference, perhaps, is the dgaahstructdtransformation of some

types of graffiti from being a sign of transgression to something that has the potential of
being both socially acceptable and popular.

Regardlessf what form graffiti takes, its spaces and maps offer a fascinating
narrative about order, deviance, and spectacle. Recalling the cultural criminology
literature discussed earlier in this chapter, crimes of transgression make a mockery of the
socialordeby Obreaking through boundaries in
exi sting rul e sl8). Subversive libkaeiqurs idtendidy:toluBdermine the
social order manifest through deviant movements and cultural themes. The space in
which it accurs becomes significant in how it is defined and reacted to by social agents of
control. Therefore, maps locating the spaces of graffiti concurrently signify places of
subversive disorder and sites of culturally embraced delvéraviour

Arguably themost captivating focus of a growing graffiti mapping movement is
the street art of Banksy. Banksy iswammevealed s ecr eti ve oguerril|
createdartvor k i n urban settings ar ou&odaland e wt
political stbversive messagethatG@eschew the establishment he satiGses( Pr yor , 2z
His popularity continues to grow, every passing year develops an even larger fan base
intrigued by his unknown identity, his subversive artistic messages and representations,
ard the locations he conducts business. Hismbarer has yielded a variety of books,
such as one compiled by Martin Bulhich document6 5 | ocati ons of B
paintings. His book offers three guided walks through various areas of London, noting
specific locations and postcodes, where spectators can view Banksy ofiginals

Unofficial published books mapping sightings of Banksy graffiti is worth
mentioning but is not as striking #ee more grassroots initiatives to interactively map

his graffiti acrosamultiple cities aroundtheworl@e ar chi ng f or | ocat i

? Although it warns that the graffiti at specific locations may no longer be tharartially removed by the
council
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work on the internet yields countless maps created by citizens around the world. Many of

these maps offers interactive features opened to the larger virtual community to make

notes onightings or to even add their owAlthough the majority of the maps are

simplistic in nature, made effortlessly with Google maps, the power of the maps comes

from the care and attention the collectaredience contributaato keeping these maps as

informative as possibleMap 59 displays Banksy locations in London from the website,

artofthestate.co.uk. Each symbol on this map indicates a current or past location of a
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Map 5-9. Banksy Locations in London The pin indicates the presence of a Banksy origina
and the exclamation indicates that it has been removed. This map is helpful to those wha
limited on time but would like tgee his art work. Source: artofthestate.co.uk

Banksy sighting. By clicking on the symbols, information appabositthe graffitithat

has beemadded either by the author or from the internet community at large. The

information offered includes a description of the art work, the location, dates of first

sighting, alterations, and for some, eventual removal. Here are several exaomldefr

website: (artofthestate.co.uk)

1 Banksy Yellow Lines Flower Painter: Located on the side of a working mans club at the
corner of Pollard Row and Pollard Street. 01/07/2008 Some tagging added, face of
painter obscured a bit. Yellow lines costieg road and wall removed. 04/05/2009 More
tagging, including one directly over the face of the painter.

Banksy Cash Machine Grab: Located near the junction of Farringdon Road and Rosebery
Avenue. Originally this machine was dispensing tenners witheD@ars f ac e i
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Queen. Up diaNevedefecedin par0 81/02/2008 Reposted as boarded over.
16/04/2008 Reported as removed.

1 Banksy Gallery Attendant: Located in Martineau Road opposite & fslimgton
Council have been caught touching uis fhiece after it was vandalised. Unlikely to say

0Arsed in the frame when you visit. 14/ 0
Reported as having a thick white stripe through the attendadtiiunay be worth
shapping

9 Banksy Thug For Life: In aar park on the Clerkenwell Road between Saffron Hill and
Onsl ow Street. Capti on nioNewcoewdloverwitdl d Sk
hoarding by someone keen to protect their soon to be on Ebay piece of wall. 29/02/2008
Completely removed

1 Banksy Grdfiti Painter: Located on the side of a restaurant at the entrance to Shafton
Road. The large blue member has since been altered by the council! The piece is still

there though.
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Map 5-1 0 . Lo n don Ban k Sy: AnntheBlradepErmiqntonmauFeaoo tsteps
provide the location of original Banksy for viewing pleasure. Source:
http://tomsteel.wordpress.com/2007/11/14anksy%E2%80%99s

footsteps%E2%80%A6

Websites like stateoftheart.co.uk are not in isolation and appbarftdowing a
general template on how other independent initiatives are creating their own maps of
Banksy sightings. Map-20 offers another mapgporing on a few similaandseparate
sightings. On this independent blog, the author reqtiestetherswrite to him if they

have any updates to include on his map of London Banksy. Other examples of this sort of
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enthusiast initiativare shownn Map 511 and Map 5L2. Map 511 denotes known
locations in Berlin of Banksy graffiti created dugithe summersf 2003 and 2004The

Australian city of Melbourne prides itself on its street art culture, promoting it as a free
tourist attraction that o6will

connenapt Yyo
description. Part of their promotion featuresmap (see Map-b 2 )

of Banksyod
contribution to the culture they embrace. Nothing about these maps or the data collection

process is overly advamter technologically savvy. Nonetheless, like others, it is a very

powerful communication tool that relies @ community that shares the same passion for
the topic to keep this map as current and informative as possible.
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Map 5-11. Berlin Banksy, 20032004.Known locations of Banksy or|g|nals in Berhmeated during

the summers of 2003 and 2004. Source: Original author is unknown, this is a saved map located
Google maps database. Last known link:

http://maps.google.com/maps/ms?ie=UTF8&oe=UTF8&msa=0&msid=10682206855029778658%
0113218f915735Fbmb=1
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http:/fwww flickr. ccm/photos/plasmcl745925060

Get directions: Tg here - From here
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Map 5-12. Melbourne Banksy Free Melbourne Street Art Culture with map marking places togoifo
would like to see a Banksy origin&ource http://travelgeneration.com/blog/2008/10/fneelbourne
streetart-culture/

These and other maps of Banksy graffitisonilar types of graffiti, are maps of
spectacle and attraction. In a sense, they present geographical knowledge of artistic
intrigue; an alternative view of criminal activity that does not signal places of dange
instead outdoor art galleries of personal expressions. Nonetheless, regdndlesther
theyare maps intended to organise artistic landscapes, they are still maps of deviant and
criminal activity. Possibly not intended to alert city or councéribn of graffiti
locations, some of these maps report on when the graffiti is covered or painted over by
government entities (suchas Mag®5 when reporting i f counc
criminal defacement of property). In spite of social construstathese paintings as
street art or tag, the remowalgraffiti is costly to the governments and businesses that
do not appreciate the vandalism of prop€rty

As a result, graffiti is a crime that many seek to quash. One company in the US
makes it a point to map graffiti art and track the artist and expenditures to cover up their
graffiti. Graffiti tracker is a welbbased programme designed to track and analysis
patterns of graffiti. Photos are stored of each offence and analysed to detiritis
gangrelated or merely a tagger. It simplifies the process for municipalities to stay

informed of the O6most active vandal sé6 an

1%1n his article, Page (2005) provided the following projected costs of restoring the damage done by
vandal s i n v arthedJoited SthteSthe armnuat cosé of graffith dAbatement programs is
estimated between $10 and $12 bilkonin New York Cityalone, the average cost of removing graffiti
increased from $300,000 to $10 million between 1993 and 2003. The City of Las Vegas has ttinee full
employees who remove graffiti by painting over it or blasting it off with a power sprayer. In 10 years pri
to 2002, Operation Clean Sweep in Los Angeles, ateng beautification program designed to promote
community participation in neighborhood improvement projects, removed 162 million square feet of
graffiti.6
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(graffititrackers.com). A photograph is taken of the graffiti, informaticenigred in a
database, and with use of a global positioning system, maps are produced to assist
analysis and to track patterns of offending. On their website, they offer a very basic,
superficial visual to demonstrate their service. The visual depiatsudased street map

with canisters of spray paint representing locations of graffiti, all encompassed by a
circle, possibly si gni-®)yThiamap s fagcinatirg fnithati 0
it mirrors the others reviewed in this section for tiagkBanksy forthe purposes of

leisure and pleasure. Their superficial example map conveys an entirely different
purpose; one of tracking the vandalism of graffiti arfists for the purpose of spectacle

but for the intention of apprehending and punighirh e A ar t i st o

Map 5-13. Graffiti Tracker. A generic map visual used on their website to demonstrate |
graffiti is mapped. Source:http://www.graffititracker.net/index.html

Interviews with Tim Kephart, the president of Graffiti Tracker, oftether
explanation of the i ntention behind his
graffiti, we can demonstrate a nexus between the geographic location of the graffiti and
the |l ocation of &Képbart,2005; ascikdin Bagd0b)e si dence
Admi ttedly Pageds (2005 )elated dgraffit dnémapping u s e s
the vandalism imneffort to crack down on ganglated violence and activity. Certainly
O0street artistsoéd, such as Baimkstheonewh o p a

highlighted onthe maps evaluated in this section, do not fit under the umbrella of gang
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