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DAVID ROESNER
Exeter University

Musicality as a paradigm
for the theatre: a kind of
manifesto?

ABSTRACT

In a manifesto of ten theses the author aims to establish the notion of ‘musicality” as
a paradigmatic principle in creating and perceiving theatre. He outlines how musi-
cality can contribute to, enhance and change working processes in the theatre, be
it in naturalistic productions or in a devising context. Key benefits from employing
a musical frame of perception for both audiences and practitioners, he argues, are
the heightened awareness of form, the productive liberation from the dominance of
content and discursive meaning, the self-reflexivity and the potential for a politics
of form and perception. The article draws particularly on examples of recent thea-
tre productions from the European (and particularly German-speaking) context, for
example by Heiner Goebbels, Michael Thalheimer, Ruedi Hiusermann or Sebastian
Niibling, but the author plans to develop this necessarily restricted manifesto into a
wider and historically more far-reaching project in the near future.

INTRODUCTION

While the term “musical’ can refer both to the ability of someone as well as the
characteristics of somethiig, the noun ‘musicality’ is almost exclusively used to
describe a human talent, usually associated with a sense of appreciation and
competitive comparison. In this article, I would like to suggest dissolving two

KEYWORDS

musicality

theatre

working process
abstraction

chorus

performer training
devising

gestus

1. This text was initially
conceived as a keynote
for the symposium
Das Theater mit der
Musik - Akustische
Spuren im Schultheater
[Theatre with
Music-Acoustic traces
in school-theatre] of
the Bundesverband
Darstellendes Spiel
(BVDS) [German
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